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EYXAPIZTIEX

Euxapiotoupe npwrtiotws tnv ka Avva Kopoylavvakn yia tnv
16¢a udonoinons tns €kBeons, yia v UNOCTNPIEA NS, YIa
tov davelopd €pywv Kal avukelyévwy and tn cuddoyn tns,
KaBws kal tnv anpéokontn npdéofacn nou pas napaxwen-
oe oto nAoucio uAikG Nou apopd 1o €pyo Kal tn {wh Tou
kadditexvn. Tnv ka Mapia ©eodwponoudou yia tov davel-
opo €pywv Kal apxelakou uAikou, kaBs Kal yia tnv apépl-
ot cupnapdotach tns.

Euxapiotoupe 18iaiépws tnv ka Eiphvn Opdtn, Enipentpia tns
rudnoyns Epywv Téxvns tns Alpha Bank, yia v e€aipeukn ou-
vepyaoia, kaBws kal yia tov daveiopd €pywv and i Zudnoyn.
Tnv ka EAévn Tkdvou-Zwudiavidn, yia i onpavikh oupBonn
s otov katdnoyo. Tnv ka Mapiféva Kaoipdtn, Enipedntpia
Xapakukwv & Ixediwv s EBvikns MivakoBnkns - Mouaoeiou
Anegavdpou Youtlou kal 1o Enpoppwukd Kévipo «BiBAio-
Bnkn-Apxeio Xapinaos OAwpPAkNsS» yia TNV EUyeVIKA Napa-
XPNON xpNons YNQIakwy apxeiwv tous. TéAos, tov fl. 1. XpI-
otodounou yia 1o ondvio aviituno tou AEUKMEATOS NMou Pas
NapPax@PNOoE yia tnv €kBeon.
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H véa neplodikn ékBeon tou Mouoeiou tns Tpdnelas tns EA-
Ad&dos, AféEavdpos Kopoyiavvdkns (1906-1966) — Xapaktikn,
eival yia akdpn ouvelopopd ns Tpdnelas otn didowon, dia-
@UuAagN kal npoaywyn tou NoAItoPoU NS XWPAs Pas.

Metd tnv €kBeon yia tov MixanAd A&eno, Tov npwto oxediaoth
ednnvikwv tpaneloypappatiov kal agiwv, n Tpdnela pwrticel
NTUXES TOoU €pyou Tou S1addxou tou - enions unaddnAou tns
Tpdnelas. H oxediaon tpaneloypappatiov kar agimv eival
uia téxvn 101aitepn, To NPoidv tns onoias 6ev gival pévo npo-
oIt og 6nous pas, aidd ouviotd — ouxva aveniyvwota yia
T0US MEPIOOOTEPOUS and euds — KOPUAT s KaBnuepivotn-
1ds pas, Noyw tou cuvandakukoU péAou Tou XPAPATOS Kal
NS AvanodQeUKINS KABNPEPIVAS TPIRNS Pas Je auto.

%o ARgCavopos Kopoyiavvdkns (1906-1966), (wypd@os,
xapdkins kal oxeblaoths tpaneloypappatiov, dnuiolupyn-
o€ nAouoio (wypadikd kal Xapaktkd €pyo. H ékBeon autn
EMIKEVIPMVETAl 0T XAPAKUKE ToU Kal O SIGQPOPES eKPAV-
OIS TNS TEXVNS NS XApaKukns, onws avaduovial and us
Eunoypapies, Us xankoypaies kal us AiBoypagies tou. Xta
ekB€pata ouykatan€yovtal YOKETES Kal ekteNeopEva Tpane-
(oypappdua, BiBAia kar AEUKOPATa Nou €IKOVOyPAPNOE,
KaBWSs Kal EUXETNPIES KAl AVAPVNOTIKES KAPTES MouU PIAOTE-
xvnoe. H ékBeon nepifapBdvel avunpoowneutkd Xapakukd
ToU ouvoiou tou €pyou tou kadfitéxvn, TO ONOI0 XaPaKIN-
piCel n owaBepn enifoyn tou va tonoBetei tov dvBpwno otov
NUPAVa TNS EIKACTIKNS Tou Onpioupyias.

Ndavvns Xtoupvapas

AloIKNTAS



The new temporary exhibition of the Museum of the
Bank of Greece, Alexandros Korogiannakis (1906-1966) -
Printmaking, is another contribution of the Bank to the
preservation and promotion of Greek culture.

After the temporary exhibition Michael Axelos (1877-
1965) Between Two Worlds, on the first designer of Greek
banknotes and securities, the Bank of Greece sheds light
on the various facets of the work of his successor - also
an employee of the Bank. The design of banknotes and
securities is a distinct kind of art, the physical expression of
which is not only accessible to us all, but also an undeniable
part of our everyday life, due to the transactional role of
money and its inevitable day-to-day use.

Alexandros Korogiannakis (1906-1966), painter, printmaker
and banknote designer, created a rich body of paintings
and prints. The exhibition focuses on his prints and on the
multiple uses of printmaking, i.e. his woodcuts, engravings
and lithographs. Among the exhibits one can come across
preliminary banknote designs and issued banknotes,
illustrations of albums and books, even greeting cards. The
exhibition showcases representative prints of the artist's
oeuvre, which is marked by his firm choice to always place
man at the heart of his artistic creation.

Yannis Stournaras

Governor






ANETANAPOL KOPOINANNAKHEL - XAPAKTIKH

O AfAgCavbpos Kopoylavvakns avikel otny npwn yevid EAAN-
ve v fadni“exviv nou @oaoyr¥av 'n Aapak'if n, ™a faddite-
xvik6 nedio nou €ixe otapathoel va diddoketal otnv EARada
andé us apxés tou 200U aiwva. Mad pe tov A. B€0dwpo-
noudo, tov E. Manadnuntpiou kal tov E. Zénno, ival 6nol
(wypagol, anoégolitol tns xodns Kadwyv Texvwv pe kabn-
yntés Euneipous, anid ocuvinpnukous, {wypd@ous. Luve-
nws, N ekNai®eUch Tous NAVW OTIS TEXVIKES TNS XAPAKTIKNS
- Eunoypaoia, xadkoypapia AiBoypagia — htav aduvatn
owmnv EAAGda. O1 kadAitéxves autoi, nou EPEivav yvwotol
yla TO XapaKUKd ToUs €Yo Kupiws, eival autodidaktol ot
XapaKkukn, paBaivovias 1@ anapaitnta yia us TeXVIKES o€ 1a-
€idia tous otnv Eupmnn.

ALEXANDROS KOROGIANNAKIS - PRINTMAKING

Alexandros Korogiannakis belongs to the first generation
of Greek artists who turned their hand to printmaking, an
art that had ceased being taught in Greece since the early
20th century. Korogiannakis, Angelos Theodoropoulos,
Efthymios Papadimitriou and Emmanuel Zeppos were all
painters and graduates from the Athens School of Fine Arts,
with studies under experienced albeit conservative painters.
Hence, formal training in the techniques of printmaking
- woodcut, engraving, lithography — was unavailable at the
time in Greece. If these artists managed to make a name
for themselves as printmakers, it was largely through self-
instruction and some basic training in printmaking received
in Europe.
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H peydnn topn otnv eAAnvikh xapakukn yivetar 1o 1928 pe
v ékBeon tou Anpntpn Faddvn oto IAiou MénaBpov, énou
NapouUCIAoTNKaV yia NPMTN popd Xapaktkd tou otny EANdda.
To niBavotepo eivar éu o §. Kopoylavvdkns, onoudaotns téte
ot Ixodn Kanwv Texvay, v eniokéPOnke. Me apoppn tv
¢kBeon auth, dpxioe va dnpioupyeital otnv ABhva éva kAipa
yUpw and t xapakukh: Atav pia and us aites nou odnynoav
otnv anépaacn yia v enavaneitoupyia Tou epyactnpiou xa-
pakukns otn xodh Kadwv Texvav 1o 1934.

Anpioupyeital Aoindv éva 181aitepo kAipa nou odnynoe otn
dnuioupyia Eufoypagidv kupiws, and veéous EAANves xapd-
KTES NPOooavatofioPévous Otn XapaKUKA TOU YEPUAVIKOU €&-
npeoioviopoU s NPMINs dekaetias tou 2000 alwva, Nou
61a660nke otnv EARGSa otn dekaetia tou 1930. %Kopoyiav-
vakns gival mBavo va éuabe ta otoixelddn tns Euioypagias
ané tov leppavé xapakn Klaus Vrieslander (KAdous ®pioid-
VIEP), MOU eykataotdBnke otnv ABnva to 1932.

Anogoitwvias anéd m Ixodn KaAwv Texvav 1o 1929, o Ko-
poylavwakns epyadetal apxika ws OKITOoYPAPos O aBNVaikés

A major turning point for Greek printmaking was the 1928
Dimitris Galanis retrospective, held at the lliou Melathron
(also known as the Schliemann Mansion) in Athens and
featuring some of the artist’s prints, never before exhibited
in Greece. This exhibition, which Korogiannakis — then a
student at the School of Fine Arts - is likely to have visited,
sparked a newfound interest in printmaking and was one of
the reasons behind the decision to reopen the printmaking
workshop at the Athens School of Fine Arts in 1934.

Thus, the ground had become fertile for the production of
prints, mainly woodcuts, by young Greek artists, influenced
by German Expressionist printmaking of the first decade of
the 20th century, which by the 1930s had become well-
known in Greece, too. Korogiannakis was probably initiated
into the techniques of woodcut by the German engraver
Klaus Vrieslander, who made Athens his home in 1932.

After graduating from the School of Fine Arts in 1929,
Korogiannakis initially worked as a cartoonist for Athenian



ETONTOMH TEXMH-HKDITIKH—MEAET H

PQTONOPOI

Npwtonépol kai Néoi Mpwrtonodpol, Ebpuiia
Pioneers and New Pioneers, covers

epnuepides. 1o didotnpa 1930-35 dnuooievovtal ol Npw-
tes Eunoypagies tou og nAdyio Ao oto nepiodikod Mpwto-
nopoi, yeteneita Neor MNMpwtorndpor, nou unoypd@ovial e ta
weudbwvupa fi. Zwkopos kal §. Kanéuns. Mpodkeital yia €pya
pe anokAeioukn Bepatoypagia epydtes. Eival pia evétnta pe
€UOIGKPITA XAPAKINPIOTUKE, pe to enavanauBavépevo potifo
"ou ¥fuppu™ou epydtn va fupiapxel (oif od6pol, nAek pond-
yol, uivadopol, petadnwpuxol, adnd kai dvepyol kal anepyof)
Kal va nAaioivetal and cuvageis pop@és. H xdpaén yivetal
oe NAdkes, 6rnou dlakpivovial VEUPIKES, OPAPATKES XAPAKIES,
andou ol anéAuta anapaitntes kal addou pe Aiyo nukvote-
pn xdpatn. H uen tou nAdylou EuAou avadelkvuel ouvBEaels

newspapers. Between 1930 and 1935, he published his
first woodcuts in the magazine Protoporoi (*Pioneers”),
later renamed Neoi Protoporoi (“New Pioneers”), using
the pseudonyms 'G. Sokoros’ and ‘A. Kalemis’ (in Greek,
sokoro and kalemi are two terms of the printmaking trade,
the first denoting “a cut of wood against the grain”, the
second a “burin”). These early works, themed exclusively
around labourers, form a series with salient characteristics:
the recurring image of a stooping worker (builder, electrician
or miner), but also of jobless people and workers on strike,
surrounded by similar figures. These prints have been carved

© Apxeio X.®Awpdkn / Ch. Florakis Archive
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Zto Aaupio, 1936, ruddoyn Alpha Bank
In Lavrio, 1936, Alpha Bank Collection



nou unootnpifouv v €kdnAn t@on tou kanAItExvn yia évio-
vn foiv® vikn Siapaptwpia. Or Awpis xapaktnpio'ika pop=T¥,
Ol UNXQAVIKES KIVACEIS, T0 pdVTo 6nou diakpivetal pévo o ep-
YaoIaKOSs XMPOS, Ol XUCPEVES MUKVE OUVOEDEs, pe eNAxiotn
elelBepn enipavelia, netuxaivouv 1ov okonod Tou Xxapdkn,
nou ponis éxel péBel opiopéva otoixeia yia tn xdpa&n tou
€unou: ol eIKOVES ToU, PE OTOIXEIa KOIVWVIKAS KPITIKAS, Uno-
ypapupifouv tov aplotepd npooavatonioud tou Kopoylavdkn.

O1 Eunoypaoies Xto Aaupio (1936) kal Aatéuiooes (1937), evid
avhkouv otnv napandvw evotnta, €ival ta €pya nou opiouv
pia evdiapépouoa eEEAIEN oto UPOSs Kal OTov TpONo ypapns
T0U. %d010s, deixvovias nAEov NepIooOTEPN EPNICTOOUVN OIS
duvatdtnTEs tou, anoktd diakpItd Npoownikd UPOS: GPOVU-
(€1 NEPIOOOTEPO TS HOPPES, NPOoaBEtel kAnola 101aitepa xapa-
Ktnplotkd, auBAuvel tnv aioBnon tns pdxns, tovicel kanola
alo1660&a otoixeia, oxedidlel eEwePIKOUS XWDPOUS. AYpPOTES
Kal aypouooes, nAUotpes, upavipies, Bepiotpies, Yapdoes,
ouvhBws o€ ouddes twv dUOo N TpIwyY, yepiCouv NdAl TNy eni-
(QAVEIQ TOU €pyou, OPws N Kivnon tous nNAgov €xel puBuod Kal

on wood planks, in nervous and dramatic cuts, minimal in
some places, slightly denser in others. The texture of the
wood plank is particularly suited for compositions with a
strong social protest message. The featureless faces, the
mechanical movements, the background with only the
workplace discernible, the dense organisation of visual ele-
ments leaving very little surface blank, all serve the purpose
of the novice printmaker starting his first ventures into the art
of the woodcut: the images, with their undercurrent of social
criticism, echo the artist’s left-leaning political convictions.

His woodcuts In Lavrio (1936) and Women Quarry Workers
(1937), although similar in theme to his first series of works,
mark an interesting shift in style and artistic vocabulary.
Having grown more confident, Korogiannakis develops
his own distinct style, treating his figures in more detail,
adding a few facial features, toning down the militant
atmosphere, underlining certain optimistic elements and
depicting outdoor scenes. Farmers, fishermen, women
washing, women weaving, women harvesting - often in
groups of two or three — once again populate the surface

15
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10 oxnpata nou anotedolv ta owpata yivovial NEpIooOTEPO
otpoyyunepéva kar yadhvia. H aioBnon twv €pywv nou on-
hioupyouvtal otn Oietia 1936-38 €ival eipnvikn, n idBeon
a1016608&N, N eEKPPACTKOTNTA CUYKPATNUEVN, N YPAUPH NPE-
un, eva Olakpivovtal Kdnola xapaktnplotkd ota npéowna
Kal UEPIKES Slakoountkes Nentopépeles. Mpokeital yia pia evo-
nta €pywv nou e¢€Bsoe otnv MNavednnvio EkBeon EAANVIKAS
Mpwtotunou Xapakukns, n onoid éAafe xwpa tov Aeképppio
tou 1938 otnv ABNAva Kal CUYKEVIPWOE YIa NpWin popd To
€PYO TWV XAPAKIWV NS yevids tou, addd Kal twv VEwv nou
101€ poAis anogoitovoav and tn Ixonn.

Katd v napapovh tou otn Bigvwn 1o 1939 kal 1o 1949-50,
b16d0KeTal TS TEXVIKES TNS xaAKoypagias kal tns xapa&éns o€
atodni, anapaitntes yia tnv enayyedpatkn tou 6pactnpl-
otnNta ws oxedlaoth xaptovoplopdtwy yia tnv Tpdnela ins
EARGd0s. Autd éxel ws anoténeopa va dianiotwoel us dlago-
pE€s avapeoa otn xapagn tou EuAou kal tou petaniou, kabws
Kal oto anotéfeopa nou NpokUntel. Tis endpeves HEKAETIES,
ota xapaypéva oe Euno kal oe xankd €pya Tou, evapuovilel

of the work, but now their movements have rhythm and
their bodies are moulded in rounder, less agitated shapes.
Korogiannakis's prints from the period 1936-38 exude
a sense of tranquillity, the mood is more optimistic, the
expression more restrained and the lines calmer, while some
facial features and decorative details are visible. This series
of woodcuts was displayed at the Panhellenic Exhibition of
Original Greek Prints, held in Athens in December 1938,
bringing together for the first time printmakers from
Korogiannakis's generation, but also younger artists fresh
out of the Athens School of Fine Arts.

During his time in Vienna in 1939 and again in 1949-50,
Korogiannakis received training in the techniques of copper-
and steel-plate engraving, which he needed for his work
as banknote designer at the Bank of Greece. This gave him
the opportunity to see the differences between working on
wood and working on metal and the different effect created
by each medium. In the following decades, he would work
with the two media with great versatility, adjusting his
subject-matter or its treatment accordingly.



‘Ox6n tou Aouvapn, 1939-40, 16iwukn ZuAdoyn
Danube Bank, 1939-40, Private Collection

enifektkd t Bepatonoyia tou h tnv ekppdadlel avdioya pe
x@pa&n nou yvwpidel 6u Ba npokUyel and kGBe enipavela.

Metd 10 1947 eival nAgov povIPos ouvepydns oto veooU-
otato 16pupa Exktunwoews Tpaneloypappatiwv kar A&V
(IETA) tns Tpanelas tns EANados, dounelel dpws napdAnn-
Aa kal otn xapakukn kal otn {wypadikn. MoAAEs eival ol ne-
PINTMOEIS EPYWV NMOU €xOUV PIN0TEXVNBET WS NiVAKES Kal otn
OUVEXEIQ €XOUV PETapEPBEl 0 xapaktuKko h Kal to avtbeto.
%&Kopoylavwdkns €xel apketd éviovn ekBeoiakn dpaoctnplo-
nta o€ opadikes ekBeoels, anAd pévo to 1957 napouciddel
10 €pY0 TOU O€ atopIkn €ékBeon kal pdniota ektds EARGOOS,
otnv AdeCavdpeia. Map” éAa autd to épyo Tou oTN PETano-

In 1947, Korogiannakis became a permanent employee of
the Bank of Greece at its newly established Banknote Printing
Works (IETA), but continued to work on his own printmaking
and painting projects. Numerous are the works that he first
painted on canvas and then reworked as prints, or the other
way round. Despite a rather long record of participations
in group exhibitions, it was only in 1957 that he staged a
solo exhibition and - it is worth noting - outside Greece, in
Alexandria, Egypt. Nevertheless, his output from the post-
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Aepikh nepiodo kar éws tov Npdéwpo Bavatd tou, 1 1966,
napouoialel ouvaeela kal eEeNI00ETAl e CUVENEID KAl OUXVA
pe kanoles e€APOEIS NpwTtotunias.

Ytn SIGPKEIa AUTWY Twv €1V aoxodnBnke napdninia pe
b1apopa BEpata ot Xapaktikh, EEA0KWVTAS NEPICOOTEPO TS
IKAVOTNTES Tou, 16iws otn xdpa&n tou xankou, kal divovtas
K&nola apketd evdliapépovia anoteNéopata pe tn dnuioup-
yia S1akpItdV Bepatkdy evotntwy:

war period until his untimely death in 1966 is coherent and
evolves consistently, with occasional flashes of originality.

During those years and in parallel to his banknote design
career, he worked on various themes in printmaking,
increasingly honing his skills, particularly in engraving, and
producing some interesting works, which can be grouped
into the following broad thematic categories:

Ikupos, 1959, ISiwukh uddoyn
Skyros, 1959, Private Collection



- Tonia tns EAAGGas kal eikdves tns néAns, oxedlaopéva
UE us SIKES Tou anapaitntes anfonoINGEls, GNMOU XPNOIHO-
nolouvtal €k Véou yvpipa potiBa ws napanAnpwpatikd
otoixeia. Zus Eudoypagies Mukovos (1948, 1pia cuvapn
épya), Akpornonn (1950), KukAdbes kai Xavtopivn (1957),
Jtnv aunn (1958-60), ZkUpos kai Zkornenos (1959) otoxeu-
€l NEPIOCOTEPO OE pia €10UANIaKN NEPIYPAPN, KOIVA OUS
NPOUPACEIS TWV NEPICOOTEPWV KaNAITEXVWDY AUTNS TNS €Mo-
xns. Aev eniBupei va npwtotunnoel, ecuddel os pia eviu-
nwalakn yia tov idlo éyn kal anodopei ta unénoina. Me
adpd xtoIpo Twv OYKWY TwV KINpiwv Kal Sopnpévn Yevikn
€Ikova, ol uioypaies tou Bupifouv avtiotoixes npoond-
Beies tou MNmpyou Mboxou kai tou MNopyou Befiooapidn.

- Greek landscapes and cityscapes, rendered with the
simplification characteristic of the medium, where familiar
motifs once again serve as complementary elements. With
his woodcuts Mykonos (1948, three works by the same
title), Acropolis (1950), Cyclades and Santorini (both 1957),
In the Courtyard (1958-60), Skyros and Skopelos (both
1959), Korogiannakis aspires to a more idyllic description,
a common predilection among most Greek artists at the
time. Without seeking to be original, he focuses on an
aspect that he finds intriguing and deconstructs the rest.
With the roughly carved volumes of the buildings and the
well-articulated overall image, these woodcuts bring to
mind similar efforts by fellow artists Georgios Moschos
and Georgios Velissaridis.

19
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Tapoavdas, 1948,
161wtk uidoyh

Boatyard, 1948,
Private Collection

- Epyares kar texvites, pia Bgpatonoyia otnv onoia eniotpé-
+¢1, ¥e Aapafifa pe ""lous 6€& s Aatousio, Tapoavds,
Avoikobounon (1948), Meydnn toupuniva (1957), Naunn-
yeio (1955-60), Kepartoivi (1957), MNani (1958), Xto Aiudvi
(1960). O1 avBpwnives pop®es oxedldlovial e UNEPTOVI-
opévn dpapaukn kivnon, énws nanaidtepa, dev katadap-
Bavouv dpws nigov 6nAn t ouvBeon. Metapoppmvovtal
¥e ¥'olfeia p™a ¥"ov A®Bpo evds Aipaviof, pias ¥uvolfi-
as, plas otods, evos dpodpou. Evdiapépov €xel n enava-
dianpaypdteuon Bepdtwv and tn dekaetia tou 1930, ta
onoia o Kopoylavvakns xeipidetal péoa and pia véa ontkn
far Cava¥AediaG pe apfe Waxaip™eis, e¥1aQv as "“®pa
Ot0 a106NTUKG anotéAeoua Kal OXI OTO KOIVWVIKO phvuua,
onws yia napadelyua ota épya: 6€pos (1937) kar avtiotol-
xa Oepiotpies (1950), FeAdkwpa (1937) kar avtiotoixa Xtov
aypo (1960), Tpuyos (1937) kal avtiotoixa Aunén (1955)
Kal Aypotooes (1957).

- Workers and artisans, a recurring theme in prints with ti-
tles such as Quarry, Boatyard, Reconstruction (1948), Great
Turbine (1957), Shipyard (1955-1960), Keratsini (1957),
Building Site (1958), At the Harbour (1960). The human
figures are given exaggerated dramatic movement, as be-
fore, but no longer occupy the entire composition, now
mere elements within the space of a harbour, a neighbour-
hood, a mining gallery or a road. Interestingly, Korogianna-
kis revisits themes from the 1930s, but treats them from a
new perspective and redraws them with considerable ab-
straction, focusing now on the aesthetic outcome rather
than the social message: one need only compare Grain
Harvest (1937) with Women Harvesting (1950), Digging and
Shovelling (1937) with In the Field (1960), Grape Harvest
(1937) with Vineyard (1955) and Women Farmers (1957).



- Nupvd kal npoownoypagies xapadovial KUpiws ws xan-
Koypaies, dnou dlakpivetal n noAU ofyoupn kal kabBapnh
Aenth ypappn otnv NepIypagn twv Npoownwy Kal twv
owpdtwy Kal énou o Kopoyiavvdkns epgavicetar 161aite-
pa Aupikés. Me npdtn andéneipa v eIKovoypd@non Je
Eunoypaoies twv Anayopsupévwy noinudtwy tou Charles
Baudelaire (ZapA MnwvtAaip) 1o 1946, dnpioupyei yu-
Uva peydnns euaiobnoias, xankoypagies pye pavpn Texvi-
Kh, pe 161aitepo toviopd ota Npdowna Kal ota NPOCEKT-
K& oxeblaopéva ompata TwVY YUVAIKWY, Nou KUPIOAEKTKA
npoPdandouv péoa and 1o okoTteIvo POVIO Nou dnpIoupyel
auth n texvikn, ewtdovtas pévo otpoyyunepévous OyKous,
onws yia napddeypa ota €pya Anda (1957) kai Anda kai
kUkvos (1960).

- Nudes and portraits, mostly engravings, executed with
a very confident and fine clear-cut line in the rendering
of the faces and bodies, exuding lyricism. Building on the
woodcuts made in his first attempt at book illustration for
a Greek edition of Charles Baudelaire’s Banned Poems in
1946, Korogiannakis creates very evocative nudes, etched
in the maniere noire technique, with highlights on the
faces and the carefully drawn bodies of female figures that
stand out against the dark background associated with
this technique, illuminating only rounded volumes, such
as in Leda (1957) and Leda and the Swan (1960).

From the Banned Poems, 1946

Ano ta Anayopegupéva noinpata, 1946
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- ZuvBéoels pe avukeipeva nou dnploupyouvial otn Sekae-
tia tou 1950 ws nelpapatkés NPoondabeles, Pe otoIXeia NS
aQaipeons, €101 ONWS PNOPE( va Ta EVOTEPVIOTE] KAl va td
ue“aypdayel. Zuyfefpiu™a av'ifeipyeva, 6 s pou¥ifd 6p-
yava, nhAiva kavdaua, koxuaia, ppouTiépes, NAPNES NETPE-
Aafou, pavépia, BiBAia, cuvbudlovtal oe auotnpEs, 1I00p-
pornnpéves ouvBéoels oxnudtwv nou npofdandoval ndvw
o€ yewpetpnpéva nAaiola: Aduna (1955), Nekpr ouon e
pavdpia (1955-60), Nekpn uon e Aduna (1958), Apxai-
€s popues (1958), Nekpn uon pe Adunes (1960), Nekpn
Quon pe Aupa (1960).

- Still life compositions created in the 1950s as part of
the artist’s experimentation, with elements of abstrac-
tion adopted and transcribed in his own style. Objects
as dissimilar as musical instruments, clay jugs, seashells,
bowls of fruit, oil lamps, lanterns and books are com-
bined in strict, balanced compositions of shapes, framed
against a geometric background: Lamp (1955), Still Life
with Lanterns (1955-60), Still Life with Lamp (1958), Ancient
Forms (1958), Still Life with Lamps (1960), Still Life with
Lyre (1960).

Nekpn ¢uUon pe AUpa, 1960, I16iwukn uidoyh
Still Life with Lyre, 1960, Private Collection



Tpexavinpl, 1960, I6iwukh ZuAdoyn
Trehantiri, 1960, Private Collection

- Xe wpiun nAikia nAéov, npoonaBei va katavonaoel Kal va
Cpo¥e"alpr¥ i faCoia ¥ oifeia E° "oCopias, apfe’a Co-
p°Anp™a B€Raia, ™dvias ws “ote afl Aou«nosr pannov
ouvinpnukes odous. To 6o cupBaivel kal pe ta noAu te-
Aeutaia tou €pya, Kupiws xankoypagies: naixvidia oxnud-
twv Baciopéva otov pubud Kal us avuBéoels Kal e peydnes
OKOTEIVES, annd dounepéves ENIPAVEIES, OMOU KUPIAPXET TO
naixviél tns ypapuns nou Slakéntetal and andAuta AEUKES
adouneutes enipdveles, Gnws ta épya MMavid (1955-60), Oi-
youpes (1957), Nto pneuon (1958-60), Tpexavtnpr (1960),
2ndptn (1960), Kaikia (1960), Wapdbes e kadbia (1960),
XUvBeon (1960), BioAoyikés Lop@és fai Mpornatopikd (1960-
61), Kétepa (1965) kai n ogipd Aiandavnukd A, B, ' (1960).

- Later on, at a mature age, Korogiannakis tries to un-
derstand and assimilate some elements of the avant-
garde - although quite belatedly — after so many years
of moving along rather conservative paths. The same
can be said about his last works, mostly engravings: in-
terplays of shapes based on rhythm and contrasts, with
large, dark but elaborately worked surfaces dominated by
crisscrossing lines and hachures, interrupted by perfectly
white surfaces, such as Sails (1955-60), Figures (1957), Do
bémol (1958-60), Trehantiri (1960), Sparti (1960), Caiques
(1960), Fishermen with Baskets (1960), Composition (1960),
Biomorphs and Original Sin (1960-61), Sailboats (1965) and
the series Interplanetary A, B, C (1965).
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Ouws, eneidh agevos ival e€aipetkd neiBapxnuévos, Noyw
NS enayyeNPatiks Tou evaoxoAnons Pe 1o oxéOIo Tou xap-
Tovopiouatos, agetépou Ppioketal o wpipn nAikia, dev pno-
pel va ev¥"epvi¥ el nATMv "nv andAutn avapo@n. Mpo¥C@oBei
Va AQOPOIWOEl KAMoIa OToIXeia, SNPIoUPYWVTAS éva NPooap-
poopévo oupnav. H peydan texvikn tou apudtnta tou divel
auth t duvatdtnta, dev pnopei dpws va anAdEer tnv onukn
"ou. To ¥£vono "ou TMyou "ou ™A fanoles onpav'if T8'e€dp-
o€ls Kal pIa e1fIkpIvh Npocéyyion os Béuata nou tov ayyicay,
Kupiws us npwres dekaeties. MetaBAnBbnke apketd pe v nd-
podo ™ v befae"i®v far a@P'n¥e ™Wav au¥'npd, ¥uv'npn-
UKO XapaKtNPa, Pe €pya xapayuéva o €uAo kal og xanko,
pe 106EIES enITUXIES.

However, both his extreme discipline from years of
involvement with banknote design and his advancing age
hold him back from making a complete turnaround. True,
he tries to assimilate some elements and blend them into
his universe. He has the technical mastery to do so, but
cannot change perspective. Throughout his oeuvre we see
some remarkable creative outbursts and an honest approach
to the themes that had moved him, particularly in the first
decades. His art evolved considerably over time, however
without shedding its rather rigid conservatism, with equally
successful woodcuts and engravings.



Mpooeyyilovtas 1o €pyo tou Kopoylavvakn diakpivoupe évav
IKavO Texvitn pe neplopliopévn 1dAuN. To yeyovos 6u htav au-
106i6aKtos otn Xapakukn Kal Oev €ixe Kapia tpIPN e Ts eCe-
Ai€eis otnv Eupwnn, tov ékave évav ouykpatnuévo neipa-
patotn, nou dnuioUpynoe dPws €va npoownikd otiyua. H
@po¥+0pd "ou eival avap@r¥pn’n'n, axof ano"edei ™av a@
ToUs NpmTtous EAANves XapdKTes e €pYO MOU NPOEKUYE anod
"o @o¥° @f 6 "ou evbiaxTMov fal "nv @iAn “ou pe ‘o unifo.

Eiprivn Opdtn

Looking at the art of Korogiannakis, we see an accomplished
artist, but one lacking in boldness. Being essentially self-
taught in printmaking and far from the artistic trends in
Western Europe, restrained his scope of experimentation.
He did, however, manage to leave his mark and make
an unquestionable contribution, as one of Greece’s first
printmakers whose art sprang from his profound interest
in, and his struggles with, the medium.

[rene Orati
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O AAEEANAPOX KOPOTTANNAKHZ KAl H ¥YMBOAH
TOY LTHN TEXNH TOY E©NIKOY XAPTONOMIZMATOZ

To xaptovouiopa eival avukeipevo 181aitepns onuaocias, yiat,
népa and tov kabapd oikovopikd tou poéno, anotenel Yéco
npoPonns twv 16V Kal twv aflmv evés €Bvous, PT™¥° twy
oupPoéAwyY nou aneikovilel. Luyxpovws, €ival Kal PIKpO €pyo
€XVNs, NPoidv cuvepyaoias tns texvonoyias kal piwv dia-
(POPEUKMDV TEXVAV — TNS {wypad@IKNs, TNS XAPAKUKAS Kal Twv
YPAPIKWV TEXVDV.

H anaitnukh €xvn ToU XapTtovouiopatos €Kave v eeavi-
oh s ot X®Pa pas poénis ous apxes ou 2000 aimva. To
1918 Eekivnoe yia Npwn eopd n oxediaon PAKEIDY ToU €0vI-
KoU xaptovopiopatos anéd tov (wypdeo Mixand A&eno, tov

ALEXANDROS KOROGIANNAKIS AND HIS CONTRIBUTION
TO THE ART OF THE NATIONAL BANKNOTE

The banknote is an object of particular significance: beyond
its role in monetary transactions, it also serves as a medium
for showcasing the ideas and values of a nation, through sym-
bolic representation. Meanwhile, it is also a miniature work
of art, the fruit of collaboration between technology and
three different arts — painting, printmaking and graphic arts.

The demanding art of banknote design in Greece is just one
century old. The first banknote designed in Greece was cre-
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onoio npocénaPe n Tpdnela tns EANGS0s ws Tunuatdpxn
- lMpoi¥"auevo "ou Tunua'os Copa¥feuns "£nou “panelo-
ypappatiwv. O unéioines KaNAITEXVIKES €pyacies, EKTOS TS
oxebiaons, ekteNoUviav akdPN o€ XWPES s duTkNs Eup-
nns kal kupiws otnv Apepikn. H oupBonin tou Mixani Age-
Aou otnv téxvn auth unnp&e kKaBopIoukn, Kupiws yiati, xapn
oty enidoyn tou va agonoinoel Bpata and tov NnAoUTo NS
IOTOPIKNS pas Nap&doons, 10 XapTovOUIoPa anéktnoe Kaba-
pd eAAnvIKO xapakthpa.

% ATPavopos Nopoyiawdafns ¥uvTH¥e e@ifia "o T¥yo “ou
Mixann A&edou andé 1o 1939 péxpl tov Bavatod tou (1966).
Ouolaotkd €6go€ us PAOEIS TNS TEXVNS TOU XAPTOVOUIOUATOS
otn xwpa pas v nepiodo 1940-56, o cuvepyaoia pe tnv
npmtn kanAditexvikh opdda tou IETA, 10 onoio dpxioe va Ael-
Toupyei 1o 1947.

O1 embpdoels nou 6éxBnke and tov M. Aend eival eppaveis
1600 OTNV TEXVN TOU XAPTOVOUIoPATos 600 Kal otnv eAUBe-
pn fadni"eAifn “ou dnpioupyia, 16i° s ¥'n «epa’ifn, aAnd

ated in 1918 by painter Michael Axelos, who was later hired
by the Bank of Greece as the Head of its Banknote Design
Section. Apart from the design process, the actual banknote
production continued to be carried out in the United States
or in Western Europe. Michael Axelos’s contribution was
seminal, if for no other reason than because of his choice
of themes from across our rich historical tradition, thanks to
which our banknotes acquired a distinct ‘Greekness'.

The work of Michael Axelos was worthily continued by
Alexandros Korogiannakis from 1939 until his death in 1966.
Korogiannakis can be credited with essentially laying the
foundations of banknote design in Greece during the years
1940-56, from 1947 onwards as part of the first artwork
team at the Bank of Greece Banknote Printing Works, which
began operating that year.

The influence of Axelos is evident in the banknotes that
Korogiannakis designed, but also in the art that he pro-
duced outside his bank-related tasks, notably in terms of



€V UEPEI KAl OTNV TexvoTponia, apou kal ol dUo dnuioupyoi
eEKPpAoTINKav U™¥°tou peaniopoU Kal Tou EENPECIOVICUOU
oT10 peyanUtepo TUNPA TOU €PYOU TOUS.

Ta paneloypappdua, nou cuvdéovial Ye To dvopa Tou Kan-
Artéxvn, ival évieka ouvonikG Kal ynopouv va Katavepn-
Bouv oe U0 nepiddoUs, TV Nepiodo ns yeppavikhs Katoxns
(1940-44) ka1 in yetanonepikn nepiodo (1950-56), pe kprtpio
Kupiws tn diagopd otnv texvikn adid kal ta Béuata. Lnv
np®'h nepiodo o §A. Nopoyliavwakns ¥Aedialel uovo us pafl -
“es " v "paC@ypappa’® v, ev® ¥'n def "epn a¥lodei"al fai
he tn xankoypagikn xdpa&n, n onoia anotenei otabud otnv
avapabuion tns NoidTNTas ToU xaptovopiopatos, AdGy°® s
oxedlaoukns akpifeias, anAd kai s evioxuons s acpanelds
ou, €€aitias tou avaydu@ou anoteAéopatos Kal tns nAou-
¥10S XpWHATKAS YKAWAS, NoU avadelkvUETal PE Ty eKTUnwaon.

H Tpdanela tns EAAGOos €oteine tov AA. Kopoylavvdkn otn Bi-
éwvn, yia va €101keuBei otn xankoypagikh xdpaén tpaneloypap-
patiwv otnv EBvikh Tpdnela ths Auotpias pad pe Tpels ako-

thematic range and to some extent of style, predominantly
realist and expressionist in both artists.

The eleven banknotes associated with Korogiannakis can
be separated into two periods, i.e. the German occupation
(1940-44) and the postwar period (1950-56), based on dif-
ferences in technique and theme. During the first period,
Korogiannakis only drew the draft designs for the bank-
notes, whereas in the second period he was also involved
in their copper-plate engraving. This technique was a mile-
stone in the improvement of banknote quality, as it enabled
more precise linework and enhanced security, with relief-like
effect and a rich tonal variety.

The Bank of Greece sent Korogiannakis to Vienna for train-
ing in copper-plate engraving of banknotes at the Austri-
an National Bank, together with three other Greek artists
who were trained in other techniques. However, when the
war broke out in 1940, they had no other choice than to
return home.
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un EAAnves faddi™ves yia e16if euon ¥e aAdes “eAIf T & p° s
10 1940, Ndyw ToU NOAEPOU, avayKAoTNKAV Va EMICTREPOUV.

Ta xpovia tns Katoxhs o dnpioupyos QIAOTEXVNOE TS HAKETES
6Uo xaptovopiopdtwy (1.000 dpaxpwv tou 1941 kai 5.000
Spalu®v "ou 1942), fa«®s fai evos feppa’if of ypappa‘iou
(10 dpaxpwv tou 1944), 1a onoia ekteN€oTNKAV Kal EKTUNW-
Bnkav NiBoypaikd.

During the Occupation, Korogiannakis designed two bank-
notes (the 1,000-drachma denomination of 1941 and the
5,000-drachma denomination of 1942), as well as one frac-
tional note (the 10-drachma fractional note of 1944), all
printed by lithography.

Tpaneloypappduo v
1.000 px.,1941

1,000-drachma
banknote, 1941

Tpaneloypappdtio twv
5.000 6px.,1942

5,000-drachma
banknote, 1942



Me e€aipeon 10 NPWMTO TOU €pY0, T0 Xaptovopiopd twv 1.000
Spaxuv tou 1941, pe tnv npotoun tou Mey. Afe€avopou otnv
npdobia dyn kal tous katappdktes tns Edecoas otnv oniobia,
o fadAi"™vns €poPaivel ¥e pia “odunpn faivo opia ¥"a 6fo
e@peva. fia @®n popd CupoucIaE al ¥ o Aap ovop¥pa "o
«™Ma "ou epyaldpevou avBpwnou s unaiBpou far ‘'ns @nns."

I610i"epa ev'U@ ¥iaf o givar "o Aap "ovopr¥ua *© v 5.000 dpak
LV Tou 1942, ol pakétes tou onoiou, and ta dideopa otd-
b1a ouvBeons kal ekténeons, éxouv dlaowOei ota apxeia ins
Tpanelas tns EAAGO0s. ESW, ol pop@és twv andwv avbp-
nwv t1ou péxBou kuplodektkd npwonololvial, TonoBetnpé-
ves o€ BaBpa aplotepd kal e€1é and to dyadpua tns Nikns
s LapoBpdkns, evid 10 KAtw Pépos nialioivouv dUo ouv-
Beoeis pikpodtepwy dlaotdoswy pe Aipdvia. Ztnv onioBia éyn
npoPdandouv odolwvtava oknvés and v aypotkn {wn, fl -
Bs kal ta xapaknpioukd npoidvia s eAAnvikAs yns (efid,
oitdpl, kanvos, otapuiia). Lta Béuata autd, ta nio ayannpé-
va tou kanfitéxvn, n yepdtn duvapun kal ndbos ypauun tou
oxebiou PBpiokel tnv nANpECTEPh s Ekppaon.

Following his first banknote design for the 1,000-drachma
denomination of 1941, with the profile of Alexander the
Great on the obverse and the Edessa waterfalls on the re-
verse, Korogiannakis ventured boldly into new territory with
his next two assignments: this is the first time that rural and
urban workers feature on Greek banknotes.’

Particularly impressive is the 5,000-drachma banknote of
1942, the drafts of which, from various stages of compo-
sition and execution, have been preserved by the Bank of
Greece. On the obverse, two labourers are literally heroified,
mounted on pedestals and flanking the statue of Nike of
Samothrace on both sides. Two smaller compositions with
harbour scenes, running along the lower edge, complete the
picture. The reverse provides vivid scenes of farm life, using
as motifs the staple products of Greece (olives, wheat, to-
bacco, grapes). It is in these particular themes, the ones that
Korogiannakis held closest to heart, that the powerful and
passionate linework finds its finest expression.
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To 1949 o Kopoyiavvakns Ba €avandel otn Biévvn, yia va
ouvexioel tnv €16ikeuch Tou otn xadkoypagia yia évav Xpovo
akopn. Otav Ba eniotpéyel, 1o 1950, Ba eykavidoel tn xan-
KOypa®Ikn xapatn tns eunpooBbias Oyns twv XapTovouIoud-
twv pe kanépi (burin), ev o ouvepydtns tou, dwins Maotu-
x1aéns, tn xadkoypa®ikh xdpagn tns oniobias éyns pe otU
(eau forte).

YInv nepipnun auth ceipd épywv nepifapBdvovtal ta tpane-
(oypappudua twv 5.000 kar 50.000 dpaxpwv tou 1950, twv
50 6paxpwv tou 1954, wwv 10, 20, 50 kai 500 dpaxpwv tou
1955, kaBws kal twv 1.000 dpaxudy tou 1956.

Ta Bépata npogpxovial Wpa otnv NAgIovOTNTa Tous and thv
apxaiétnta. Mpdkertal Bacikd yia NopTeaita ENPavay HopPomV
s apxaias eAANVIKNS 10Topias and tov XMEO TwV YpauPdtwy,
TV TEXVAV, TWV ENIOTNPMYV, Ts NoAItKAS Kal TS oTpatw-
Khs {wns, 6Nws Tou LwKpdt, tou Anpokpitou, tou Mepikan
Kal tou Mey. Ade€avbpou. Kai, kovtd o€ autd, JopPEs tns
VEOTEPNS I0TOpPIas pas, 6nws tou Alovuoiou ZoAdwpou, adnd
Kal pias andns konénas tns ©pdkns, cupPddou tns Aaikns
napadoons, nou npdéPane eppatkd n yevid tou 1930.

In 1949, Korogiannakis went back to Vienna for one more
year of training in copper-plate engraving. And upon his re-
turn to Greece in 1950, he put the burin technigue into prac-
tice for the obverse of a banknote, while his colleague Fotis
Mastichiadis made the reverse side in the eau forte technigue.

This second series of works comprises the 5,000-drachma and
50,000-drachma denominations of 1950, the 50-drachma
denomination of 1954, the 10-, 20-, 50- and 500-drachma
denominations of 1955, as well as the 1,000-drachma de-
nomination of 1956.

Most of the themes are now derived from antiquity: por-
traits of prominent ancient Greek philosophers, statesmen
and military leaders such as Socrates, Demokritos, Pericles
and Alexander the Great. However, figures are also repre-
sented from Greece's more recent past, like Dionysios Sol-
omos, or even just an ordinary girl from Thrace, epitomis-
ing Greece's folk tradition, as fervently championed by the
Generation of the Thirties.



Tpaneloypappduo
twv 5.000 6px.,1950

5,000-drachma
banknote, 1950

Tpaneloypappduo
twv 50 6px.,1952

50-drachma
banknote, 1952

Tpaneloypappduo
twv 500 6px.,1955

500-drachma
banknote, 1955

=
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Kaivotopia tou kadditéxvn anotefolyv ol yeydnes ouvOe-
o€ls tns onioBias éyns, Nou PETAPEPOUV €ite apxaia eite
¥fyApova £pya téxvns EARAvVwy Kal Evwv dnuioupydy ot
Aadfoypaxikn @aka. §u ™Y fl AfSouv 6o ¥Aebov “ov
d1aBéoipo xwpo, avadeikviovias us aies Tou kAaolkoU oxe-
biou karl s {wypagikhs. Exouv otevh Bepatkn olvoeon pe
v Npodobia dyn, yeyovos nou evioxUel tn dUvaun Tou npo-
Banndpevou pnvuuatos.

%AN. Kopoylavdakns, npwtonépos otn {wh Kal v tExvn,
KatopOwoe tefikd péoa oe eNAxIoTo Xpovikd didotnpa va « ™
¥el "'nv €@poo® nifh ¥xpayiba "ou ¥to enAnvif 6 xaptovoul-
Opd, anoTUNWVOVTas Us Bacikes apxEs Tou: TNV Niotn Tou OTov
avBpwno Kal otov aydva Tou yia tnv npoodo kal v elgu-
Bepia, kAaoika 16edn tou edfnvikoU noAitopoU.

An innovation introduced by Korogiannakis was the large
composition on the reverse side of the banknote, transfer-
ring an existing work of art, ancient or contemporary, Greek
or foreign, to the copper plate. These compositions, which
cover almost the entire banknote surface, do full justice to
the originals. Their close thematic link with the images on
the obverse enhances the power of the message conveyed.

Driven by progressive ideals in his life as well as in his art, Ko-
rogiannakis managed in a very short time span to leave his
personal mark on the Greek banknote, expressing his deep-
er values: his faith in fellow man and in man’s struggle for
progress and freedom, perennial values of Greek civilisation.



Mpooxgdia yia tnv onioBia éyn tpaneloypappatiou twv 100 dpx. yia h oeipd
1964-70 (anodidovtar atov A. Kopoyiavdkn)

Sketches for the reverse of the 100-drachma banknote for the 1964-70 issue
(credited to A. Korogiannakis)
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Hvioxos, 1957, 16iwukh ZuAdoyn

Charioteer of Delphi, 1957, Private Collection




Euxethpia yia tnv Tpanela tns EAAGd0s

Yus gpyaoies nou avénaPe yia tnv Tpdanela tns EANGdos
nepinapBdvetal kal pia oeipd xankoypaeiwy Pikpwy dia-
OTAoEWV, MNOU XPNOIPONOINBNKAV 0av EUXETNPIES KAPTES TOU
Aloiknth tns Tpdnedas n kai tou iGlou tou kadAitéxvn.

Ta épya autd pnopouv va diakpiBouv o€ dUo Baacikés katn-
yopies:

a) Xadkoypaaies (burin) pe apxaia B¢épata (1945-57) nou exte-
Aouvtal pe Tov wnikd akadnpaikd 1pdéno, 0 onoios epapuo-
(etal kal ous KAaoIKES NOPAoTAcEls Twv Ipaneloypappatiov.

B) Xankoypaoies (eau forte) pe didpopous tnous nioiwv
(1950-60), oe ouvbuaouod kal pe annes texvikeés (burin fai
aquatint). Ze autés, pe peyanutepn eneubepia, n xapaknpl-
OUKA VEUPIKN TOU YPAUPN PETAPOPPDVEI TN XaAKOYPAPIKA
nAdka og éva nedio ndAns “ou avBpwnou pe “a apAbva
otoixeia s euons (oupavod kal Banacoa).

Greeting cards for the Bank of Greece

Among the other works that Korogiannakis created at the
Bank of Greece were a series of small-sized prints for greet-
ing cards for the Bank of Greece Governor or for his own
personal use.

These works can be divided into two broad categories:

(a) engravings (1945-57) with themes from antiquity, exe-
cuted in standard academic style, similar to the one used for
the classical themes of banknotes;

(b) eau forte etchings (1950-60) featuring various types of
ships, combined with other techniques (burin and aquatint).
In these works, Korogiannakis goes one step further: his
characteristically agitated lines turn the copper plate into a
battleground where man contends with the primal elements
of nature (sky and sea).
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%4&Dmtns Maouxiddns, nou tov cuvédeav pad tou ikool ©™
vie oddkAnpa xpovia cuvepyaoias kal gidias, neplypaeel, Aiyo
petd tov Bavatod tou, noAU NAPACTATKA TNV NPOCWNIKOTNTA
"ou «da¥fdnour, 6& s ¥uvn«ile va “ov a@of anel, ¥"o €pl-
061k6 twv unandnAwv ts Tpanedas tns EARGdos O KukAos:?

«Bploképaote ndvia v idla dpa oto ypageio cav kano-
foupbi¥pgva pondyia, far ¥nv idia @iv'ote «™n: ¥fupup™
vol névw oto oxediaotnplo e éva Ceuydpl Bapid yuanid ota
péua... Ztdon pedayxonikn, nou pas tnv gixav enifaner n
PpOvNoN Kal ta xpovia.

Fotis Mastichiadis, a close associate and friend of Korogianna-
kis for 25 years, spoke of his “teacher”, as he used to call
him, soon after his death, in the following evocative terms:?

“We would always reach the office at the same time with
clockwork punctuality and were always to be found in the
same place: bent over the drawing table, with our thick pairs
of glasses... A melancholy position, forced upon us by ma-
turity and the years on our backs.

~ ==
e

Ag§apevonnolo, 1955-60, 16iwukh ZuAdoyn
Tanker, 1955-60, Private Collection



»MonIs épnaive, yia tnv kaBiepwpévn NPwWIvh Tou eNioKEYN,
évas avepos aiolodogias epxdtav pad tou, kal nANPPUPIZE N
aiBouoa pe "nv @pou¥ia "ou. Kexdtos, € v'avos, xapof-
Hevos, katopBwve va cou petadwoel tn d16Beoh tou Y’ éva
Adyo povaxa. Midouoe e ndbos kal 1o KOs nepiotatikd
— TM¥"%@I T0 NIo aohpavto — €naipve éva 101aitepo evolapé-
pov kaBws 10 dinydtav. MNavia evnuepwpévos, navia kand
@inpopopnu™os, eixe @iv'a va €l fa"l "o ve®"epo y£p°
and v @xvn kal tn {wn, diavBiouévo pe youoto Kal nveupua,
™"¥ou oe diyo n npwuvn pas d1édBeon eixe floAas Cexaotel,
APAOTE TWPAa KI Peis opiANTKOl Kal KEPATOL...».

EAgvn Mkévou-XwAiavidn, Ap. lotopias tns Téxvns

INMEIWOEIS

1. Mp0oOX€dIa XaPTOVOUIOUATWY HE OKNVES AIJavidv, EPYATES Kal aypo-
UOoOEs €ixe PINotexvhoel kal o M. AEeA6s, ta onofa duws dev aglomnol-
nenkav note.

2. «AféEavbpos Kopoylavvdkns» (othin «Kukdoypaphuata»), nepio-
O1kd O KukAos, teuxos 65, Noépppios 1966, oen. 300.

As soon as he walked in for his customary morning visit, a
breath of fresh air would come in with him, his presence
filling the room. Cheerful, lively, merry, he would infect you
with his good mood with just a few words. He spoke with
passion, making everything he said - even the most trivial
occurrence - sound interesting. Always up-to-date, always
well-informed, he always had something new to say about
art and life, embellished with charm and wit; before long,
we had forgotten our earlier disposition, we too were now
talkative and cheerful...”

Eleni Gonou-Stylianides, Ph.D. in Art History

Notes

1. Michael Axelos had, in his day, also produced preliminary designs
for banknotes with harbour scenes, workers and women farmers, but
these designs were never used.

2. See Mastichiadis’s tribute to Korogiannakis in the Bank of Greece
staff magazine O Kyklos (“The Circle”), issue No. 65, November 1966,
p. 300 [in Greek].
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[Mdvtote o dvBpwrios énaie otn {wn Kal to €pyo LIoU npwtapxiké péno. Tov
Bewpw oav povabikn aéia otnv Téxvn, yi” autd kal tou Sivw tnv B¢on nou tou
taipidlel. IMdvra Ba tov Bpeite o€ npwro nAdvo kar oxi oav UIKpH AEMTOUEPEIQ.
O KanAiExvns eunveetar and tov avBpwrio Kai EXEl UNOXPEWOEIS anévavt tou.
Ta evbiapépovtd tou, or abIdKores KataktAoels Tou, Ol AaxXTApes Kal ol aui-
BoAies tou bev unopolv v’ apnoouv acuykivnto Tov rpayuatkd Gnioupyo.
Ayvowvias tov dvBpwrio gival oav va ayvoei o kaAnitéxvns tnv idia tnv {wn.
Kai txvn xwpis {wn, eivar vekpn, katabikaouévn ki abidpopn.

From day one, human beings have been central in my life and work. | consider
humans as a unique value in art and that explains why I give them the
place they deserve. You will always find them at front stage, in close-ups,
not as detail in the background. The artist is inspired by humans and has
a responsibility towards them. Their goals, their relentless conquests, their
longings and their doubts cannot leave the real creative mind unaffected.
When we ignore humans, we ignore life itself. And art without life is dead,
doomed and irrelevant.

Ano ouvévieuén otov I. Boutowd atnv epny. Bpabuvi, 7 ZentepBpiou 1955
From an interview to I. Voutsinas in Vradini newspaper, 7 September 1955



MNA THN EK©GEXH

To xapakukoé €pyo tou Afggavopou Kopoylavvakn paptupsl
dia ntuxn tns eAANVIKAS TEXvVNS Kal TNS KOIVWVIKNS 10Topias
OTO PETAIXPIO TWV POVIEPVWV KAIPMV NOU wBNnoav og enava-
Cpo¥OI0pI¥uod ™ v ali®v. %dKopoylavwdkns KAvel Ta NPWIa
tou kaAdAitexvikd Bhpata étav n xapaktukh otnv EARGda Eeki-
vé va yvwpilel pia enoxn akpns. Menetd kai eGepeuvd us Ou-
vatotntes, s OIGPOPES TEXVIKES Kal Ts noAAanAés epapuoyeEs
ns: aoxoneital pye v Eufoypaia, tn xankoypagia kar t Al-
Boypapia kal, oto nAaioio autd, oxedidlel paneloypappdua,
eif ovoypazxei BiPAia A Aeuk®pa“a fal £1A0"exvel ypappa's-
onpa. Onda autd ocuvbétouv éva nAouoio €pyo, nou fatadel-
KvUeEl Tnv €ppaon otn AeNTopEPEla, Ty akpiBeia karl Ty texvi-
KA delvOTNTa TOU XaPAKIN.

Me npwn UAN 10 €UAo, Tov xankd A TNV NEPA, O XaPAKINS
gvepyonolel tnv 6pacn, v apn, To Nvelpa tou- pe pebodi-
KOTNTA, OpyavwUKOTNTA, UNOPOVH Kal ENIPOVA, avoiyel olw-
nnpd GidAoyo N kar avtidoyo pe tnv UANn. Ze epds eOAvel 10
teik6 anotéNecpa, 10 XaPAKUKO, PIa HETAPOPG TOU Xapay-
uévou oxebiou and tnv nAdka oto xapt. Aev BAavel dpws n

ABOUT THE EXHIBITION

The prints of Alexandros Korogiannakis, bear witness to an
aspect of Greek art and social history, when our country was
on the verge of modern times that triggered the redefinition
of values. Taking his first artistic steps, when printmaking
in Greece was beginning to develop as an art in its own
right, Korogiannakis studied and explored its possibilities,
its various techniques and multiple uses. Thus, he delved
into woodcutting, etching and lithography; he designed
banknotes, he illustrated books and albums and he designed
stamps. All these, resulted in a rich body of work which
demonstrates the printmaker’s attention to detail, his
precision and his technical prowess.

Starting with wood, copper or stone as raw material,
the printmaker stimulates sight, touch and intellect:
methodically, meticulously, with patience and perseverance,
he inaugurates a silent dialogue or even a struggle with
the matter itself. It is the final product, the print, a transfer

41



42

Hakpd kar aBéatn diadikacia s dnuioupyias Tou Xxapakt-
KoU, n onoia pdvov unovoeital. H ékBeon éxel, petatu an-
Awv, otdxo va pwticel — otov Babuod nou ivarl EQIKTG — authy
akpIBws tnv aBéatn dyn. O1 xapakukés NAGKES Kal 1a Xapa-
KUKG ouvundpxouv os apketd onpeia: iows ol ENICKENTES E
N GAVIOoia TOUS KPUPAKOUOOUV Tov NXO Tou Kafepiou tou
xapdkn kal douv pPe tnv dkpn Tou patioU Tous ta epyaneia
nou o i610s xpnaolponoloUaoe yia tn xapaén.

Y10 NpWTo PéPOS tns ékBeons napouacidlovial a Bloypadika
otoixeia tou Kopoylavwdkn, cuvodeia pwtoypadikoU Kal ap-
xelakoU unikoU. Enerta, ekBépata nou npoBannouv opIopéves
and us noAnés EPApPPOYES TNS XAPAKTKAS. XTN CUVEXEIQ, OVa-
Seikvuetal n ¥Aon tou kadAitgxvn pe v Tpaneda "ns -ANados
Kal n oupPBonn tou otn oxediaon kai xdpa&n paneloypappa-
Tiwv: 0 eniokéntns pnopei va &gl npooxédia tpaneloypappa-
Tiwv nou extiBevtal yia NP Gopd, kaBws kal 6Aa ta eKTe-
Aeopéva tpaneloypappdua nou oxediaoe kal nou anotefouv
uTHos OxI pOvo s gyxdpias “T™As, adid fl 1 s oikovopl-
KNs pas Iotopias. Eneita, ouykevipwpéva eivar BiBAia kar Agu-
K(Pata nou gikovoypaenaoe. H ékBeon ofokAnpvetal otnv
Kupiws aiBouoca e ta Nio avinpoowneuTKA XapaKUKd Tou.

of the engraved design from the plate to the paper that
reaches us. What does not reach us is the long and invisible
process of printmaking, which is only implied. This exhibition
has the purpose, amongst others, to shed a light - to the
extent that this is possible — on that invisible far side. The
woodblocks/plates coexist in several places: visitors may
eavesdrop on the sound of the chisel and get a glimpse of
the printmaker’s tools.

The first part of the exhibition presents the artist’s bio,
accompanied by photographs, letters and memorabilia.
Then, a series of exhibits highlight some of the many uses
of printmaking. Further on, the artist’s relationship with the
Bank of Greece unfolds and his significant contribution to
the design of banknotes and securities reveals. The visitor
can see all the issued banknotes that he designed and are
now part of our national art and our financial history. We
have also collected some of the books and the albums he
illustrated. The exhibition ends in the main hall with his



%d&Kopoyiavwdkns Atav EKPPAcTNs tNs EMOXNS TOU, JIas €Mo-
xns duokonns: Meoondnepos, ™ TMaykdopios MNoAguos, eu-
@UAIos OIxaopo6s, PTXela, NOAITIKES AVATAPAXES. TO €PYO TOU
gival avBpwnoKeVIPIKO, OUXVA POPEAS KOIVWVIKOU oxoniou
A unvupatos -aAnd oxi naviote. Htav avhcouxos- ntav akd-
UaTos- avapepnBnke pe avBekukd udika nou, 181aItépws pe-
1a&U 1930-45, avtavakAouoav tnv Tpaxytnta Kal TNV avioxn
ToU BepatkoU ToU aVUKEIJEVOU: TNV Kivnon Kal Ty éviaon twv
avBpmnwv Tou poéxBou o€ pia Iotopikh Nepiodo exPBiopnxavi-
ons, Katé v onoia n oUvoeon Pe T yn Kal v UnaiBpo htav
akopa noAu Ioxupn.

YAPEPQ, TNV €NOXA NMou 0 NoAItIoPds NS EIKOVAS Eival AUTOVO-
ntos, evOexouévws Eexvape tov kaBoplotkd péno nou €nai-
€€ N TXvVN NS XaPAKTUKAS Otn dlapdpPwon tou. To Xxapaku-
K6 €pyo tou Kopoylavvakn, pe tn onpavukn KadAItexvikn Kal
IotopIkN tou a&ia, pas divel tn duvatdtnta va nAncidooupe
auth v txvn, nou Oev nadel va aokel, péoa otnv 1I81a1tepo-
NTa NS, TN Jovadikn kal unoBAnTiKA NS yonteia.

Anpuntpa Nikonou, EnipeAntpia tns EkBeons

most representative prints, some of which are displayed
along with their woodblocks/plates.

Korogiannakis was a man of his time, a difficult time: interwar
period, World War Il, civil war, social divisions, poverty, political
and social turmoil. His work focuses on human beings, bearing
a social comment or message - not always though. He was
restless; above all he was tireless: he tackled wood, copper and
stone - resistant materials - that especially between 1930-45
reflected the ruggedness and the endurance of his themes: the
movement and the intensity of labouring people in a period
of industrialisation, when there was still a strong bond with
the land and the countryside.

Today, that the image culture is a given, we might overlook
the decisive role that printmaking has played in its creation.
Korogiannakis's body of prints, with its significant artistic and
historical value, motivates us to access the art of printmaking,
which never ceases - in its unique aura - to charm.

Dimitra Nikolou, Curator of the Exhibition
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Katadnoyos Epywv

List of Works






Epydtns, 1936, dixpwpo Aivéneouy, 29,3 x 24,2 ek., Idiwtukn Luidoyn

Labourer, 1936, colour linoleum, 29.3 x 24.2 cm, Private Collection
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Pwpids epydrns, 1936, Euioypaepia, 18,2 x 14,9 k., LuAnoyn Alpha Bank
Romios Labourer, 1936, woodcut, 18.2 x 14.9 cm, Alpha Bank Collection



Ivo Aadpio, 1936, Euioypagia, 17 x 23,8 ek., LuAdoyn Alpha Bank
In Lavrio, 1936, woodcut, 17 x 23.8 cm, Alpha Bank Collection
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6AAnon (Epya 0.L.E.), 1936, dixpwpn EuAoypagia, 18 x 14 ek., IBiwukn LuAfoyn

Welding, 1936, colour woodcut, 18 x 14 cm, Private Collection

0€uyovok



Anpouka €pya, 1936, dixpwun Euioypagia, 20 x 16 €k., LuAAoyh Tpdnelas tns EAAAGdos

Street Works, 1936, colour woodcut, 20 x 16 cm, Bank of Greece Collection
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N

MAdatpes, 1936, Eudoypaeia, 17,5 x 15,1 ek., LuAdoyn Tpdnedas s EAAGdos

Women Washing, 1936, woodcut, 17.5 x 15.1 cm, Bank of Greece Collection



Aypotes, 1936, Gudoypapia, 11,2 x 13,5 k., [diwtukh LuAdoyn

Farmers, 1936, woodcut, 11.2 x 13.5 cm, Private Collection
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Ita Aavopeia (Aatépiooes), 1937, EuAoypagia, 17,5 x 13,5 k., IBiwukn LuAdoyh

In the Quarry (Women Quarry Workers), 1937, woodcut, 17.5 x 13.5 cm, Private Collection



Tpuyos, 1937, Eudoypapia, 16,8 x 13,1 ek., ZuAdoyn Tpdnelas ths EAAGdos

Grape Harvest, 1937, woodcut, 16.8 x 13.1 cm, Bank of Greece Collection
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B€pos, 1937, Eunoypagia, 17,5 x 15 ek., LuAoyh Tpdnelas tns EAAAGdos

Grain Harvest, 1937, woodcut, 17.5 x 15 cm, Bank of Greece Collection



Wapdbes, 1937, Gunoypagia, 17,5 x 15 ek., [diwtukh ZuAdoyn

Fishermen, 1937, woodcut, 17.5 x 15 cm, Private Collection
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Itwn Bplon, 1938, unoypagia, 20,6 x 18 ek., LuAfoyn Tpanelas s EANGdos
At the fountain, 1938, woodcut, 20.6 x 18 cm, Bank of Greece Collection



Ito nnyddi, 1938, dixpwun EuAoypaeia, 20,6 x 16,9 ek., IBiwukn LuAdoyn
At the Water Well, 1938, colour woodcut, 20.6 x 16.9 cm, Private Collection
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Ivov Meipaid, 1938, uioypaeia, 29,6 x 24,8 ek., Lundoyn Alpha Bank

In Piraeus, 1938, woodcut, 29.6 x 24.8 cm, Alpha Bank Collection



Mpwtelouoa, 1938, Cunoypagia, 22,1 x 29 k., [diwtkh LuAdoyn
Capital City, 1938, woodcut, 22.1 x 29 cm, Private Collection

Znudva, 1938, Eudoypapia, 16,7 x 13 ek., IBiwUKA LuAdoyn

Beggar Woman, 1938, woodcut, 16.7 x 13 cm, Private Collection
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Tpdnela wns EAAGSos, 1939, EuAoypaepia, 18,1x 20,5 ek., IBiwtukn LuAdoyn

Bank of Greece, 1939, woodcut, 18.1 x 20.5 cm, Private Collection



To oniti tou MnetéBev (Eroika Haus), 1939-40, xadkoypaia, 12,9 x 14,6 ek., I8iwukn LuAdoyn

Beethoven's House in Vienna, 1939-40, engraving, 12.9 x 14.6 cm, Private Collection
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MapBevayv, 1945, ofuypapia, 20,9 x 20,5 k., Idiwukn LuAdoyn
Parthenon, 1945, etching, 20.9 x 20.5 cm, Private Collection



MUkovos, 1949, ofuypaeia, 27,5 x 21,4 ek., I8 iwukn LuAnoyn
Mykonos, 1949, etching, 27.5 x 21.4 cm, Private Collection
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Acpantéotpwon, 1948, unoypagia, 26,8 x 21,9 ek., [diwtkh LuAdoyn
Laying the Tarmac, 1948, woodcut, 26.8 x 21.9 cm, Private Collection



Avoiko86pnon, 1948, ofuypaegia, 22,7 x 27,6 k., Idiwukn ZuAdoyn

Reconstruction, 1948, etching, 22.7 x 27.6 cm, Private Collection
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Carriere (Aatopeio), 1948, ofuypagia, 19,5 x 24,5 ek., IBiwtkh ZuAdoyn
In the Quarry (Carriere), 1948, etching, 19.5 x 24.5 cm, Private Collection
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Mpogin (Profil), 1952, xaAkoypagia, akouartivta, 24,7 x 19,8 ek., I6iwtikh LuAdoyn
Profile, 1952, engraving, aquatint, 24.7 x 19.8 cm, Private Collection
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H Adpuna, 1955, xaAkoypapia, maniére noire, 24,8 x 21,6 k., [diwtkh LuAdoyn

The Lamp, 1955, engraving, maniere noire, 24.8 x 21.6 cm, Private Collection



Nekpii @Gon pe Adpna, 1958, xankoypagia, maniéere noire, 20 x 23,1 ek.,
Yuidoyn Tpdnedas tns EAAGSos

Still Life with Lamp, 1958, engraving, maniere noire, 20 x 23.1 cm, Bank of Greece Collection
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Apxaies poppes, 1958, éyxpwun o§uypapia, 21,6 x 23,9 k., Idiwtukn ZuAdoyn

Ancient Forms, 1958, colour etching, 21.6 x 23.9 cm, Private Collection



Inaviénes, 1957, éyxpwpun AiBoypagia, 48,5 x 37,8 €k., Idiukn LuAdoyn
Spanish Women, 1957, colour lithograph, 48.5 x 37.8 cm, Private Collection
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Ada kai Kikvos, 1960, xaAkoypagia, maniére noire, 17 x 24,4 €k., I8 iwukn LuAdoyn

Leda and the Swan, 1960, engraving, maniére noire, 17 x 24.4 cm, Private Collection



Indptn, 1960, xaAkoypagia, maniére noire, 24,5 x 21,4 ek., I8iwukn LuAfoyn

Sparti, 1960, engraving, maniere noire, 24.5 x 21.4 cm, Private Collection
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Ivo Aipdvi, 1960, xafkoypapia, maniére noire, 24,3 x 21,1 ek, 16 1wukn LuAdoyn

At the Harbour, 1960, engraving, maniere noire, 24.3 x 21.1 cm, Private Collection



Avaddowan, nep. 1956-60, £yxpwpun §uAoypagia, 29,7 x 26,1 ek., [diwtkh ZuAdoyh

Reforestation, c. 1956-60, colour woodcut, 29.7 x 26.1 cm, Private Collection
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016inous ka1 Avuyévn, 1956, €yxpwpn Euioypaeia, 39,8 x 30,8 ek., Idiwukh LuAfoyn

Oedipus and Antigone, 1956, colour woodcut, 39.8 x 30.8 cm, Private Collection



Mponatopiké, 1961, Euioypapia, 19,3 x 26 ek., IdiwukA ZuAdoyn

Original Sin, 1961, woodcut, 19.3 x 26 cm, Private Collection
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Kdikia, nep. 1960, éyxpwpn Euioypapia, 25,7 x 23 ek., [diwukn ZuAdoyn

Caiques, c. 1960, colour woodcut, 25.7 x 23 cm, Private Collection



AianAavnukdv A, 1960, éyxpwpn ouypapia, 32 x 24,3 ek., [6iwtukn Luidoyn
Interplanetary A, 1960, colour etching, 32 x 24.3 cm, Private Collection
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LeAnviaké, 1961, xaAkoypagpia, maniere noire, 24,4 x 21,2 €k., [diwukn ZuAdoyn

Lunar, 1961, engraving, maniére noire, 24.4 x 21.2 cm, Private Collection



Kétepa, 1965, ofuypagia, 24,4 x 20,9 ek., IBiukn LuAnoyh
Sailbots, 1965, etching, 24.4 x 20.9 cm, Private Collection
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Xpovonoyio

Chronology



1906

levvietal ota Méyapa.

1922

Birth of Alexandros
Korogiannakis in
Megara, some 35 km
west of Athens.

Tekiva tn @oitnon otn Ixonn Kadwv Texvav
(«Xxoneio twv Kanwv Texvavy), og nAikia
16 €tv.

He begins his studies at the Athens
School of Fine Arts, at the age of 16.

Eyypdopetal otn Nopikn Ixonh ABnvavy,
v onoia tenikd dev napakonoubsi.

1929

Enrolls at, but never actually attends,
the Athens School of Law.

EAAHNIKH AHMOKPATIA

METEIOBION NOAYTEXNEION
IXOAEION TON KAAGN TEXNON

Anogoitd and i Ixonn Kadwv
Texvav («Mtuxiov IS ypaQIKAS»).

Tnv id1a enoxh Eekiva va ouvepyadetal
HE v epnuepida Matpis ws
OKITooYPAPOos, PId ouvepyaoia nou
Ba blapkéoel péxpl 1o 1934,

q

Graduates from the School of Fine
Arts. Around this time, he is hired as
a cartoonist by the newspaper Patris,
a collaboration that will last until
1934.
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Eugavidovtar oto nepiodikd
lNpwtornopor 1a NPWa 1ou
Xapakukd (Euioypaoies). 1930

His first woodcuts are published
in the magazine Protoporoi.

Yuvepydadetal ws okItooypdpos
ge tnv epnpepida EOvos

pExpl 1o 1939. 1931

Begins working as a
cartoonist for Ethnos
newspaper until 1939.

. lvetal pénos ts KaAAItexvikhs opdadas
¢ R Ricmi EAeuBepor KaAitéxvar nou 16pUetal
. Kol KHz

NS Mamagubran xpovid autn. 1934
elvem vaxmxdy uéhog vl ‘Evdorog «'E- °

Joins the group Eleftheroi Kallitechnai
(“Free Artists”), founded that year.

Yuppeéxel otnv A EkBeon twv
EdeuBepwv KanAitexvaov otov
«Mapvaood». 1935

Takes part in the first exhibition
of the Free Artists, held at the
Parnassos Hall.




Yuppetéxel otnv B EkBeon twv EAgUBepwy Kadditexvwv otnv AiBouoa
Ytpatnyonounou kal otnv EkBeon EAANvikns Xapakukns oto Mouogio

1936 | Kaddv Texvdv s néAns Kodtoe otnv ToexooAoBakia.
The second exhibition of the Free Artists takes place at the Stratigopoulou
Gallery. He also participates at the European Engraving Exhibition XVI
Greece, at Kosice Museum of Fine Arts, in Czechoslovakia.
YUPPETEXEN otn AlEBVN
‘ExBeon Maploiwy, otnv
onoia kepdilel 1o A" BpaPeio
Xapakukns (Xpuoouv
Metdnniov/Médaille d'Or).
Enions, ouppetéxel otnv
[ 'ExBeon twv EAsUBepwy
1937 KaAdiexvav.
He takes part in the Paris
International Exhibition,
winning the Médaille d’Or
for his prints, as well as in
the third exhibition of the
Free Artists.
Yuppetéxel oty Maveninvia EkBeon Xapakuknhs kal otnv §éMaveAnnvio
1938 | ExBeon.
Takes part in the First Panhellenic Exhibition of Original Greek Prints and
in the Panhellenic Art Exhibition.
MpooAdapPavetal otnv Tpdneda s EANGS0s, dnou Ba napapeiver péxpl
tov Bdvatd tou, 1o 1966. Tnv id1a xpovid, n Tpdneda und t Aloiknon
tou Eppavounn Tooudepou Ba tov oteifel otnv EBvikn Tpdnela ns
Auotpias otn Biévvn, yia €16ikeuon otn xankoypa@ikn xapatn twv
tpaneloypappatiov.
Yuppetxel otnv A EkBeon twv EAgUBepwv KaAnitexvav, KaBms Kal atny
B’ Mavendnvio EkBeon.

1939

He is hired as a banknote designer by the Bank of Greece, where he will
continue to work until his death in 1966. Later that year, he is sent by
the Bank, under Governor Emmanuel Tsouderos, to the Austrian National
Bank in Vienna for training in engraving for banknote design.

He also participates in the fourth exhibition of the Free Artists and in the
Second Panhellenic Art Exhibition.



EnmiAéyetal va eknpoownhoel tnv EANGda oto tuhpa Xapaktkhs ths XXII
Biennale tns Bevetias, pe tous E. Manadnpntpiou kar A. Navvoukdkn.
Enions, ouppetéxel otnv EkBeon EAANvikhs Xapaktkhs otn Asiyia.

1940

He is chosen to represent Greek printmaking at the XXII Venice Biennale,
along with Efthymios Papadimitriou and Dimitris Giannoukakis. He also
takes part in the Greek Graphic Art (“Griechische Graphik)” exhibition,
Leipzig.

Maipvel pépos otnv B” Enayyedpatkn EkBeon padi pe noAdous anAnous
‘EAAnves kadditéxves. Me tous I'. Kepandnve, A. Tédooo kai A. Kavé
ounAapBavovtal anod us apxés tns Katoxns pe v katnyopia 6t

€pya Tous €xouv nttonabés (sic) neplexdPevo Kal kpatouvial yid KAnolo
xpovikd didotnpa otn euiakh AREpw (to €pyo tou Kopoylavvékn htav
n enaloypagia pe ttio «Meivay).

1942

He participates in the second Exhibition of Professionals, alongside
numerous other Greek artists. Yannis Kefallinos, Tassos (Alevizos),
Antonis Kanas and Korogiannakis are arrested by the Occupation
authorities and detained for some time at Averof prison on charges that
the works they displayed had defeatist (sic) content (Korogiannakis’s
work was the oil painting “Hunger”).

Yx€610 pe ponUpl yia to épyo leiva




Ta xpévia autd gilotexvei, ite

PGVOS Tou €ite ouppeToxIkd, noAnd
Aeukdpata kar BIPAia. Zuppetéxel

oto Aelkwpa Buaoiactrpio s
/N\eutepids (1945). Enions, koopel ta
Anayopeupéva noiiuata 1ou Mnwviaip
o€ petd@paon fi. Znunpidtn (1946),

us Aéka Anokpupes AaBibikes Qbgs

oe anédoon §. Ad€a (1947), 10
Mapauubi tns Katoxns tou §. Tponaidn
(1947), wo BiAio Tziganes d'Attique
s Paulette Dubaquier (1947), 10
etweunno tns cundoyhs nonpdtwy
lewvia tou ce. Toutouvtldkn (1947),
kaBs kai 1o noinpa “Cambay’s
Water” otn oufdoyn noinpdtwv Modoi
tou ce.Kappabia (1947).

1945
1947

He will often illustrate - either solo or
jointly with other artists —a number
of albums and books, including:
an album entitled The Altar of
ANEEND | Freedom (Thysiastirio tis Lefterias,
o 1945); Baudelaire's Banned poems,
— translated by Georgios Simiriotis

|

II' = _ . (1946); Ten Apocryphal Davidic Odes
| e (Deka Aprokryphes Davidikes Odes,)
translated by A. Doxas (1947); A
¥ tale from the Occupation (Paramythi
T.IIGAN!S tis Katochis) by § . Tropaiatis (1947);
Tziganes d’Attique by Paulette
DAT"Q“E Dubaquier (1947); the cover for ce

Toutountzakis's collection of poems
lonia (1947); the poem “Cambay'’s
l B Water” in Nikos Kavvadias's collection
- of poems Fog (Pousi, 1947).




fekiva tn Agitoupyia tou 10 16pupa Ektunwons
Tpaneloypappatiov kar Agicv (IETA), énou petatiBetal
ws «Tunpatdpxns-MNpoictapevos NapAcKeUNS tINou

tpaneloypappatiovs. 1947
The Printing Works Department (IETA) of the Bank of Greece
begins operations and Korogiannakis is appointed Head of
the Banknote Design Section.
Yuppetexel otnv A’ Maveddnvio Kaddtexvikn EkBeon, énou
eknéyetal kal pénos tns Kprukhs Enitponns. Enions, cuppetExel
otnv ékBeon tou Xunddyou YnandhAwy tns Tpdnedas s EAAGHOs. 1948
He takes part in the first post-war Panhellenic Art Exhibition,
also serving as one of its elected jury members. He also exhibits
at the Bank of Greece Employees Union.
H Tpdnela tns EANGS0s und tn
Aloiknon tou lewpyiou Mavtlafivou
tov otéAvel otn Biévvn yia 6eltepn
Qopd, WOTE va evnuepwBsl yia
Us vées HeBOOOUS Kal TEXVIKES
s XaNKoypPaPIKhs Xxapa&ns Kal
ektinwons tpaneloypappatioy. 1949
The Bank of Greece, under
Governor Georgios Mantzavinos,
sends Korogiannakis to Vienna a
second time for training in the new
engraving methods and techniques
for banknote design and printing.
Yuppeéxel otny ékBeon tou Xunndyou YnaddnAwy
s Tpdnelas pe 14 enaioypaagies. 1951

Takes part in the exhibition of the Bank of Greece
Employees Union with 14 oil paintings.




1952 TuppeExel oty A" MaveAinvio ExkBeon.

Participates in the Fourth Panhellenic Art Exhibition.

Yuppetexel onv lll AigBvn EkBeon «Aonpo-
MaUpo» oto Aouykdavo kai otnv ékBeon ths Oudbas
1954 Zwypdoi kai [AUntar oto Zannelo.

Takes part in the Third International Exhibition of
Black & White in Lugano, as well as in the Painters
and Sculptors group exhibition in Zappeion Hall,
Athens.

Kepbilel 1o Mpto BpaPeio Xapakuknhs otnv
Biennale tns Ane€dvdpeias yia Meooyelakés Xwpes
(Mougcegio Kanwv Texvav s AfeEdvdpeias). Tnv idia
XPOVIA CUPPETEXEl otnv opadikh ékBeon “La Gréce
1955 | Vivante” oto Cabinet des Estampes tns leveuns.

Participates in the Alexandria Biennale for
Mediterranean Countries (Alexandria Museum of
Fine Arts, Egypt), where he wins the First Prize in
Printmaking. Also, in the group exhibition “La Grece
Vivante” (Cabinet des Estampes, Geneva).

Yuppetéxel otn Aiebvn ExkBeon Tudoypagias XYLON
otn Zupixn, otn AlgBvh Biennale Mpagikyv Texvav
ot Aloupniidva s NouykoondaBias, o€ opadikn
¢kBeon {wypagikns oto unepwkedvio Olympia,
kaBws kal og ékBeon xapakukhs oto Mouoeio
1956 Téxvns 10U Xivovét oto Oxdio twv HIA.

Participates in the International Exhibition of
Woodcuts XYLON (Zurich), as well as in the
International Biennale of Graphic Art (Ljubljana),
the group exhibition on ocean liner SS Olympia and
the International Biennial of Contemporary Color
Lithography (Cincinnati Art Museum, Ohio).




Mpaypatonolel TNy NPMIN atopikh tou ékBeon oto
Mveupatkd Kévipo tou Ahpou AdeCavopelas.
Yuppetéxel oty Il Biennale tns AdeCavdpeias, otnv
¢kBeon tou ZuAnodyou YnaAdnAwv s Tpdanedas s
EAAados kar otnv E* Mavendnvio ExkBeon.

1957

Korogiannakis holds his first solo exhibition at the
Cultural Centre of Alexandria, Egypt.

He also takes part in the Second Alexandria
Biennale of Mediterranean Countries, as well as
in the Exhibition of the Bank of Greece Employees
Union and the Fifth Panhellenic Art Exhibition.

YuppetExel otnv opadikh ékBeon EAANVIKAS
Xapakukns oto Zavudyko s Xidns. Enions, ot
Aigbvih EkBeon Tudoypagias XYLON otn Zupixn.
®inotexvei 1o eEmeunino tns cunnoyns noNpatwy
H noAiteia tou péxBou tou ce. Toutouvt{dkn Kal
OUPIUETEXEI OTO NPUEPONAYIO TNS ET1AIPIAS TOIUEVIWY
«HpakAdns OAupnos».

1958

Takes part in the group exhibition of contemporary
Greek printmaking in Santiago (Chile), as well as in
the International Exhibition of Woodcuts XYLON,
Zurich. Designs the cover for a collection of poems
by N. Toutountzakis (Politeia tou Mochthou). His
work also features in the corporate calendar of
cement company “lIraklis Olympos”.

YUppetéxel otny opadikh ékBeon oUyxpovns veoeANNVIKAS
Xapakukhs oto Mouaeio Mouokiv otn Mboxa.

1959

Participates in the group exhibition of Contemporary
Greek Printmaking, held at the Pushkin Museum of Fine
Arts in Moscow.

Yuppetéxel oty ZT° Mavednnvio ExkBeon, otnv
‘EkBeon EAANvikhs Kataokeuhs kar Ixebiou otn
YTokxOAUN Kal, yia pia akéun @opd, otn Algbvh
‘EkBeon Tunoypagias XYLON.

1960

Takes part in the Sixth Panhellenic Art Exhibition, as
well as in the Exhibition of Greek Construction and
Design (Stockholm) and the International Exhibition
of Woodcuts XYLON.




1961

Yuppetéxel otnv VI

Biennale tou Zdo Mdaono.
Xankoypagia tou pe v
npdooyn tou Knpiou s
Tpanedas tns EAAGO0s
Koopel 1o e€hounno

TOU NPWTOU TEUXOUS ToU
nepiodikou twv unaffnAwy
s O KukAos.

1963

Participates in the Biennale
VI of Sao Paulo. His print
with the facade of the Bank
of Greece illustrates the
cover of the first issue of the
Bank’s staff magazine The
Circle (O Kyklos).

Yuppetéxel oty ékBeon “Salon International de
I’Art Libre” oto Mapiol, dnou kepdicel to Xankivo
petdninio. Enfons, ouppetéxel otnv Z° Mavednnvio
‘ExBeon.

1964

Takes part in the Third International Exhibition of
Black & White in Lugano, as well as in the Painters
and Sculptors group exhibition in Zappeion Hall,
Athens.

Ex6ibel AeUkwpa pe 12 €pya
Tou Aopnvikou Bgotokénounou
nou petagépel o idlos o€
xankoypagies, Ye apopun 1o
«Et0s Greco».

Publishes an album with
twelve works by Domenikos
Theotokopoulos (El Greco),
reproduced as engravings,
on the occasion of the “Year
of El Greco”.




Yuppetéxel otnv H' Mavennnvio EkBeon.

1965

Takes part in the Eighth Panhellenic Art Exhibition.

APIETOY ETA@ONOYAOQY

AGHNA 968

®inotexvei to eEmeuno Kal
us Biviéttes tou BifAiou tou A.

YtaBonounou Awpa ts Auyns.

Tov Noépppio nebaivel
aipvidiws otn Bépkila.

1966

Designs the book cover and
vignettes for the book Gifts
of Dawn (Dora tis Avghis) by
Aristos Stathopoulos.

In November, Korogiannakis
dies suddenly in Varkiza, a
suburb of greater Athens.
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