KATAAOIOZ EPTQN
LIST OF WORKS

MOY=EIO

Tus
TPATTEZA S

Thg
EAANAAAOZ

KENTPO MOAITIZMOY
EPEYNAX KAl TEKMHPIQXIHX

TPAIIEZA THX EAAAAOX
EYPQLYETHMA






TPAMEZA THX EAANAAOX

Kévipo MoAitiopou, Epeuvas kal Tekunpiwons
EA. Bevilénou 21, 10250 ABnva

TnA. 210 320 3562

BANK OF GREECE

Centre for Culture, Research and Documentation
21 E. Venizelos Avenue,

GR 10250 Athens

tel. 210 320 3562

ISBN: 978-960-7032-70-6

TunwBnke tov Aeképppio tou 2015
Printed in December 2015

© 2015 - TPATEZA THX EAAAAOL / BANK OF GREECE



YAV
NEHEAT
« 1877 -1965 =
MICEAEL
AXENDS

ANAMEZA LE AYO KOLMOYL
BETWEEN TWO WORLDS







MICEAEL
AXEDS

Zuyypagn Kelpévwyv: Kwvotavtivos MNanaxpiotou
levikOs ouvioviopos: Nikos AouyEkos
Empéneia ékBeons: Eiphvn Manioupa

E€wtepikds ouvepydns: Anpntpa Nikodou
‘Epeuva, tekpnpiwon kal eniloyh apxelakou uAikou:
Kupiakn Mévvapn
rMwaooikn empéneia kelpévawv: Xpiotiva Aivapddkn
Metagpdoeis: AictBuvon Oikovopikhs Avdduons kal Mefetwy /
Tunua Ekboéoewv kal Metappdoewy
lpagioukoés oxedlaopods & pwrtoypdpion: Nikos Aouyékos

E€wtepikoi ouvepyates: MNdavvns Maptloukos

Eudyyenos Xpuocopdkns

HAektpovikh oenibonoinon, ektunwon kai BiBAiodeoia:
16pupa Ektunwons Tpaneloypappatiov kar Agiv
s Tpdnedas tns EAAGOos/Tuhpa Ektunwons Eidikav Mpoidviwy

Authoring: Constantinos Papachristou
General coordination: Nikos Dougekos
Exhibition curating: Irene Palioura
External collaborator: Dimitra Nikolou
Research, documentation and selection of material:
Kyriaki Giannari
Editing and proofreading: Christina Linardaki
English translations: Bank of Greece Publications and
Translation Section
Graphic design & photographing: Nikos Dougekos
External collaborators: Yiannis Martzoukos
Evangelos Chrissofakis
Typesetting and production: Bank of Greece Printing Works /
Commercial and Value Document Printing Section




H Tpdneda ths EANados, népa and tov kevipikd péio nou Sladpauatilel
otnv olkovopikn {wn, enidiwkel va cupPanner otn pedémn, tn diapuniagn
Kal tnv npoPonn s nodiuotukns KANPOvopIds tns x@pas. Xto nAaiclo
autéd opyavavel v ékBeon «Mixand Atends (1877-1965) — Avaueoa
og 6UO KOOPOUS», UPMVIAS €vav and Tous EKNPOOMNOUS Tns VEOTEPNS
eddnvikns (wypaikns nou gpydotnke otnv Tpdnela and tnv ibpuonh s
uEXpI 1o 1946.

Méow tns €kBeons, nou yivetal ye apopph ta 50 xpdvia and tov Bavarto
tou kadditéxvn, n Tpdanela s EANGO0S enixelpei va ENAVACUCTACEI OTO
KOIVO TOV €IKAOTKO, T0 €pyo Tou onofou tonoBeteital avapeoa o dUo
KOOPOUS: autév tns Tpdnelas Kal autdv s NPoownikns KAAAITEXVIKNS
tou Onuioupyias.

Epgaon 6ibetal oo {wypadikd €pyo tou Mixand A&edou, to onoio
TEKUNPIWVEL TNV GPTA TEXVIKA TOU KAtdpuon kal 1o adlaugioBhtnto
tanévio tou. Addwote, dev gival tuxaio 6T unnp&e o nptos EAAnvas
kadAitéxvns otov onoio avatédnke, apxikd anod v EBvikh Tpanela kal
éneita and v Tpdneda tns EAAGS0s, o oxedlaouds tpaneloypaupatioV
Kal voplopdtwy ota onoia o {wypd@os npocédwae kal aiobnukh agja.
MNapaninda, ewtoypa®ikd unikd, NPOoownIKd avuKeipgeva Kal éyypagpa
oKlaypa@oUVv TNV NPoownikotnta tou KanAitexvn, pixvovias Gws o€
YVWOTES Kal AyvwoTes NTUXES NS (wns Tou.

Oa Atav napdneiyn va pn onpeivape 6t n ékBeon npaypatonoleital
xdpn otnv euyevikh dwped tou apxeiou kal ou {wypadikol €pyou
tou kaAAdiExvn ané v képn tou, Ava Atedou-Koviopdtn, npos v
Tpdnela tns EANGOOs.

favvns Ltoupvapas
AloIkntNs




MICEAEL
AXEDS

Apart from its central role in Greece’s economic and financial life, the
Bank of Greece is also committed to supporting the study, preserva-
tion and promotion of the country’s cultural heritage. As part of this
broader mission, the Bank thus takes great pride in holding the exhibi-
tion entitled “Michael Axelos (1877-1965) — Between two worlds” to
pay tribute to a significant exponent of modern Greek painting, who
worked at the Bank from its establishment to 1946.

With this exhibition, held on the occasion of 50 years from the artist’s
death, the Bank of Greece seeks to reintroduce the public to an artist
whose output straddles two different worlds: the world of the Bank
and the one of his personal artistic creations.

The focus of the exhibition is on Michael Axelos’s painting oeuvre,
which attests to his solid technique and undeniable talent. It was not
by chance that he was the first Greek artist to be entrusted, initially by
the National Bank of Greece and subsequently by the Bank of Greece,
with the design of banknotes and coins, which he imbued with an
aesthetic quality. The exhibition also features photographs, personal
objects and documents that offer insights into the artist’s personality,
while shedding light on both known and unknown aspects of his life.

It would be remiss of me not to mention that this exhibition would not
have been possible without the contribution of the artist's daughter,
Anna Axelou-Kontomati, who has generously donated his personal ar-
chive and works to our Bank.

Yannis Stournaras
Governor of the Bank of Greece




Mixann Acenos
(1877-1965)

Avaueoa og U0 KOOUOUS

Mixana A&eNds unnpEe evas ONUIOUEYOS UE EEAIPETIKES IKaVOTN-

T€S KAl ONPAVTIKO £0Y0 O€ OIAPOPETIKOUS TOWESS. [TTUXIoUX0s TNs

Nopikns 2xonns ABnvay, ths Xxodns Kadwv Texvav Kal Je pa-
KpOXpOoves onoudes (wypapikns oto MNapiol, apiépwoe Yeydno pépos
s (WNs Kal Tou €pyou tou otnv Tpdneda s EANados, oxedialovias
tpaneloypaupdua, vopiouata kar dAdes agjes. Avuuetwnioes ta onpi-
oUPYAUATd TOU aUTd Ws PIKPA €pya Téxvns, NPoodioovIds Tous, eKTds
ano v NpEakukn, kal kadditexvikn agia.
O k6opos s Tpdanelas sivar o €vas and tous OUo tou titdou. O dAAos,
iows AyoteEPo yvwotds onpepa alld eioou onpavikéds kai noAU yon-
TEUTIKOS, OXeticetal pe 10 (wypaPikd ToU €pY0. ZTOXO0S Tns ékBeons ival
va avadeitel autod 1o kKopudt tns dnuioupyias tou Péoa and aviinpoow-
neUtka Oelypata tns kanAtexviKNs Tou nopeias. And 1@ NPWIPA €pya
s pabnteias tou uexpl ts nio eNeUBepes OnpIoupyies twv tefeutaiwy
XpOvwy, avadeikvUetal évas kanAtéxvns e oxedlactikn Ikavotnta, kadh
YV(ON TOU XPWATOS KAl ApTid TEXVIKA KATtapTon.
H ékBeon, nou cupnintel ye tn oupnAhpwaon nevAvia twv ano tov Ba-
vard tou, napouoiddel tov MixanA Atedd oto koivo péoa and pia dia-
Qopetkn paud kal gpilodogel va anoteféoel, oe cuvOUAOUO LIE TOV OU-
VOOEUTIKO KatAAoyo, apopun via tnv enavektipnon evos onoudaiou kal
noAunieupou €pyou.
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Michael Axelos
(1877-1965)

Between two worlds

ichael Axelos was an artist of exceptional skill, whose

significant output spanned different genres. A graduate of

the Athens Law School and of the Athens School of Fine
Arts, with extensive studies in painting later on in Paris, he devoted a
large part of his life and work to the Bank of Greece, where he designed
banknotes, coins and security documents. He approached all of these
creations as small works of art, imbuing them with artistic qualities, on
top of their functional value.
The Bank of Greece is the first of the two worlds alluded to in the
title, the other one being the equally important and captivating, yet
perhaps still unknown world of his paintings. The aim of the present
exhibition is to highlight this part of his creative output through a
representative sample of his work as an artist. From his early works as
a student to his freer creations in his advanced years emerges an artist
with solid draughtsmanship, a profound knowledge of colour and a
sound technique.
The exhibition, which coincides with the passing of 50 years since his
death, presents Michael Axelos to the public through a different prism,
in the hope that, together with the accompanying catalogue, it will
spark a reappraisal of a significant and multi-faceted oeuvre.
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TO ATNQ2TO EPTO ENOX TNQ2-TOY KAAAITEXNH
MIXAHA ATEAOZ, 1877-1965

H dwped s kdpns tou (wypdeou, Avwas Agenou-Kovtopdn, npos v
Tpdnela tns EAAGOos €yive 1o 2003 kal nepifapPaver 1.100 nepinou
épya Tou natépa tns: enaloypagies, udatoypapies, Naoctén kar oxedia,
o6nws enfons kail 1o NANPES apXxeio Tou, 1o onoio NPos 1o Napov Bpioketal
unoé tagivounon. Adyw tou 6ykou anid kal tns onuaocias tou uAikou,
@inodotia s Tpdanelas tns EAAGOos €ival va anotenéoel, pad pe tov
nAnpn katdioyo twv €pywv, Tov nuphva evos peddovukou catalogue
raisonné yia tov {wypd@o. Méxpl Tote Opws, N €kBeon nou dIopyavwVve-
tal o ouvbuaopd pe tnv napouoa ékdoon eival pia eEQIPETIKN gukalpia
IO TN yvwplpia tou eupUtepou KoIVoU JE Tov KanAIitéxvn Kal 1o onpav-
KO €pYO TOU.

THE UNKNOWN WORK OF A KNOWN ARTIST
MICHAEL AXELQOS, 1877-1965

The donation to the Bank of Greece, in 2003, by Anna Axelou-Kon-
tomati includes some 1,100 works by her father, artist Michael Axelos
(oil paintings, watercolours, pastels and drawings), as well as his entire
personal archive, which is currently being processed and classified. Giv-
en the volume and importance of this latter material, the Bank is con-
fident that it can serve as a core, together with a complete inventory
of Axelos’s work, for a catalogue raisonné on the artist. Until then,
the exhibition held in tandem with the present publication provides a
unique opportunity for the general public to get to know the artist and
his significant work.




Autonpoownoypagia, 1909,
poAUPI o€ xapt, 25,5 x 17 €.

Self-portrait, 1909,
pencil on paper, 25.5x 17 cm

Ap. Xuidoyns /
Collection No. AT253
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Inoudn npoownwyv, 1895, yonupfi o€ xapti, 32,3 x 25,7 &k.
Study of heads, 1895, pencil on paper, 32.3 x 25.7 cm

Ap. Xuidoyns / Collection No. AT731
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Ta xpovia tns 2xons Kanwv Texvov

O A&ends odokAnpwoe us onoudés tou otn Nopikn Ixonh to 1902. Xtn
¥xonn KaAdv Texvdv eyypdenke katd ndoa niBavotnta v enduevVn Xpo-
vid, yia va anogoithoel 1o 1908. Xta Bioypa@ikd nou €Xouv EVIONIOTEl OTO
apXEi0 TOU, APKETE and ta onoia éxouv ouviaxBei og diIdpopes eKOOXES
ano twv 610, avagépetal 6u KabnyntEs tou Ntav o Anpntpns Fepaviwns,
o lewpyios Poidds, o Mewpyios lakwPidns kal o Lnupos BikEtos.

O Xnupos Bikdtos (1878-1960) &ekivnoe va di1ddokel otn Ixodn to 1909,
petd 6nAadn v anogoitnon tou Atedou, ondte evdEXopEvws ouva-
vihBnkav o€ kdnoia pabnuata h epyactnpia PETd To Ntuxio tou, yid ta
onoia 6uws 6ev éxoupe kdnola oxeukn nAnpo@opia. Xe kABs nepintw-
on, ws kaBnynts andd kar ws (wypd@os, o Bikatos htav évas anod tous
nio duvapikous eKPPACTES TOU ouvinpnuopoU tns Xxodns, noniéuios
K&Oe vewtepIkns tdons, NoTos NAviote otnv akadnuaikh napddoon.

Axelos at the Athens School of Fine Arts

Axelos completed his studies at the Athens Law School in 1902. He
then enrolled at the Athens School of Fine Arts, probably the follow-
ing year, graduating in 1908. Résumés retrieved from his personal ar-
chive, several of which were found in different versions, inform us that
his professors included Dimitrios Geraniotis, Georgios Roilos, Georgios
lakovidis and Spyros Vikatos.

Considering that Spyros Vikatos (1878-1960) only began teaching at
the School in 1909, i.e. after Axelos had graduated, we can presume
that Axelos might have attended one of Vikatos's classes or workshops
after graduating, although we do not know this for certain. In any
event, both as a teacher and as an artist, Vikatos was one of the most
fervent exponents of conservatism at the School, hostile to all modern-
ist trends, always loyal to academicism.




Anod v annin pepid, o Mewpyios Poinds (1867-1928) ntav and tous
NPWTIOUS Nou, oto otevd ndviote nNAaiolo s Ixonns, npoondbnoe va
Eepuyel and tov andduto akadnpaiopd, napoucidlovias tonia ot
onoia €ival cuxva eupavn IHNPECIOVIOTKA KAl YETA-IUNPETIOVIOTKA OT0I-
xeia. Artia yia tnv enidoyn auth Atav ol onoudés tou otn laddia, kal pd-
diota otnv Académie Julian, pe kaBnynth tov Jean Paul Laurens® oto id1o
nepiBandov 6nAadn kai pe tov idio kKaBnynth nou cuvaAvinoe apyotepa
Kal o A&ends. BéBaia, n nepintwon tns enippons tou Poilol otov A&end
bev npénel va Bewpeital BERain, kabBéu o npwros 6ibake otn Ixonn pé-
xpI 10 1903, ondte cuvavthBnkav pHGvo oTs APXES TwV Onoudwy Tou Kal
Katéniv and to 1910 kal petd. Katd ouvéneia, kal o€ auth thv nepiodo
IoxUel 6,1 Kal o€ eKeivn tou Bikatou.

O1 kaBnyntés nou oiyoupa didatav tov Atend kab’ énAn tn didpkela Twv
onoudwyv tou htav o Anphtpns Mepavidtns (1871-1966) kal uoikd o le-
wpylos lakwPidns (1853-1932). O npwros 6ida&e apxikd ayanuatoypa-
@ia kal, and to 1904 kal uetd, okiaypagia otn Béon tou Kwvotavtivou
BoAavdkn. Akpaipvis cuvinpnukos Kal autds, KATteGoxnv npoownoypd-
@os, {wypa@Ile Y oUVENEIQ Kal eMPOVN Ts onoudbaldTEPES NPOCWMIKO-
mntes s ABAvas twv apxmv tou elkootou aiwva. O lakwRidns unnpée
n e€éxouca NpoownikGTNTa tns IxoAns yia Nepioootepa and eikoaol xpo-
via: and 1o 1904, nou apxioe tn dibaokania tou, péxpr 1o 1930, étav
ouvtaglodotBnke. Miotds oto nveupa kai tn didaokadia s LxoAns Tou
Movaxou, 6nou Kal katdgepe va kataglwBei ws {wypd@os, €yive kabn-
ynths edaioypagias otn IxoAn ot Béon tou Niknpodpou Altpa. Api-
0T0s OxeOIA0TAS Kal IKAVOS XEIPIOTAS TOU XPWHATOS, Npoonabnoe —kal o
OPKETES MEPIMTWOEIS KATAPEPE— VA EVOWHATWOEI OTO £PYO TOU OTOIXEId
WV VEWV TACEWV NS eupwnaikns wypagikns. Ano@euyovias évav otei-
po akadnpaiopd, npoPAnuatiotnke pe tov pOA0 ToU GpWwIdS Kal T Xphon
TOU XpWPAtos Kal npoondbnoe va Eenepdoel ta auotnpd Neplypdupuata,
anAid kal va avavemoel tn Bepatoypagia tou.

Kdanws étol Ba pnopouoce, o adpés ypauués, va okiaypadnBei 1o nepl-
Bandov péoa oto onoio onoudace Kal dnuIoUPYNOE Ta NPWTA ToU épya
o Atenods. Eva nepiBdaniov auotnpd kal cuvinpnukod, pe eNdxiota na-
pd&Bupa npos ts vedtepes TAOEIS, e NPoohAwaon ous BACIKES APXES TNS
(wypagikns, ano texvikhs adid kal and Bepatukns nAgupds.
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Georgios Roilos (1867-1928), on the other hand, was one of the first
Greek artists who, within the strict boundaries of the School, tried to
shift away from undiluted academicism, through his landscapes with
their often perceptible impressionist and post-impressionist elements.
This shift can be attributed to his studies in France, notably at the
Académie Julian, under Jean-Paul Laurens, i.e. in the same setting and
with the same teacher as Axelos later on. However, we cannot be cer-
tain of an influence of Roilos on Axelos, given that the former taught
at the School until 1903, meaning that Axelos would have met him
only at the beginning of his studies and then from 1910 onwards. We
can thus assume that the two met in an extra-curricular setting, as was
probably the case with Vikatos.

The two teachers under whom Axelos definitely did study through-
out his years at the School were Dimitrios Geraniotis (1871-1966) and,
of course, Georgios lakovidis (1853-1932). Geraniotis initially taught
Sculpture Drawing and, from 1904 onwards, Sketching in succession
to Konstantinos Volanakis. A staunch conservative like Vikatos, chiefly
a portraitist, he dedicated himself with consistency and perseverance
to depicting distinguished Athenians of the early 20th century. Geor-
gios lakovidis, on the other hand, had an overwhelming presence at
the School for over twenty years: from 1904 until his retirement in
1930. Faithful to the spirit and tenets of the School of Munich, where
he made a name of himself as a painter, he became a professor of il
painting at the Athens School of Fine Arts in succession to Nikephoros
Lytras. A superb draughtsman and colourist, he sought —-and in many
instances managed -to incorporate elements from the new trends in
European art into his works. Shunning barren academicism, he experi-
mented with light and colour, while also trying to part from strict out-
lines and to renew his subject matter.

This is broadly how one could describe the milieu in which Axelos stud-
ied and created his first works. A rigid and conservative environment,
with few windows open to newer trends, marked by its adherence to
the main principles of academic painting, in terms of technique and
subject matter.
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Na tov Ao, andgoito nén tns Nopikhs IxoAns, 1o nepifdandov autd
Atav ev nonnois avapevopevo. Me anda Adyia, o cuvtnpnuopés Kal N
auotnpdTNTa Mou yia évav véo @oritnth ts Xxonns Kadwv Texvdv Ba
pynopouocav va anotedéoouv avaotadukd napdyovia touddxiotov T
npWIa xpoévia twv onoudwy, yia tov A&end htav pannov éva Ndn yvwpl-
po nedio, npdyua nou tov BonBnoe va NPooappoaTel ypnyopdtepa Kal
Va EVOWPATWOEl ENITUXMDS.

For Axelos, who was already a law school graduate, such an environ-
ment must not have been anything new: the conservatism and rigidity
of the Athens School of Fine Arts, which a young art student was likely
to have found stifling at least during the first years at the School, was
probably familiar territory for Axelos, who was therefore able to adjust
and integrate faster.

lTuvaikeio yupvo, 1911, caykiva og xapt, 35 x 25,6 &k.
Female nude, 1911, sanguine on paper, 35 x 25.6 cm

Ap. Xuidoyns / Collection No. A¥343
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[Mapiol, 1911-1914

An6 10 1911 ws 10 1914 o AEends ouvéxioe Us onoudés tou oto api-
ol, otnv Académie Julian kal otnv Académie de la Grande Chaumiére.
‘Hrav kai o1 dUo enelBepes oxonés, nou Asitoupyoluoav ws evanAak-
KES yia 6oous onoudaotés eite dev unopouoav va avienecenBouv ous
anaithoels s enionpns ¥xonhs Kadwv Texvav, €ite eniBupovoav éva
nAaiolo onoudwv AlydTEPO auaotnNPd Kal YPAPEIOKPATIKO, NEPICOOTEPO
enelBepo kal Npoodeutkd, oo ous avuAnyels Nepi texvns 600 Kal otnv
KaBnuepivotnta. O Aenods épBaoe oto Mapiol og pia pdinov petafau-
KA €noxn, KaBws Bpébnke and t pia nAgupd otov andnxo s éKpnENs
ToU pwplopou, oto Salon d’Automne tou 1905, kai ané v dAnn oty
¢€apon tou KuPBlopou, ota Salons tou 1910 kar 1911 pad pe autd, n
eupAnpatukh avadpopikh ékBeon yia tov Cézanne, évav xpévo PETE Tov
Bdavatd tou, 10 1907, kal 1o &engtaypa twv Nabis, nou cuvbualav ta
616aypata tou Cézanne e TNy €vtovn Xpwpatkn Naféta twv wpIoTwy.

Paris, 1911-1914

From 1911 to 1914, Axelos continued his studies in Paris, at the
Académie Julian and the Académie de la Grande Chaumiére. Both were
liberal schools that offered an alternative to those who either could not
cope with the demands of the Ecole des Beaux-Arts or who preferred
a learning environment that was less rigid and bureaucratic, freer and
more progressive, in terms of both artistic perceptions and daily practi-
calities. Axelos arrived in Paris at a time of great transition, a time still
marked by the stir of the Fauvists’ irruption onto the scene at the Salon
d'Automne of 1905 and by the peaking of cubism at the Salons of
1910 and 1911. A time also marked by the landmark retrospective of
Cézanne in 1907, one year after his death, and the emergence of the
Nabis, who combined the teachings of Cézanne with the aggressive
palette of the Fauves.




Av kal gixav neEpAcel apketd xpodvia and ta onoudaia autd yeyovota,
0 anoénxés tous ous akadnpies kal ota kagé tou Montparnasse htav
€vTovos Kal kaBnpepivos. E€ioou oaynveutkd htav to nvelpa s Belle
Epoque, ¢otw Kal otnv Uotepn gdon tou. MoAAd xpdvia apydtepa, o
A&ends avuypdgel neplocdtepes and pia gopés to kepdnalo «MMapiol, n
noAn s aidvias vedtntas» and tov Koopo tou xBes tou Stefan Zweig
(1942), npoonabwvtas iows va Kpatnoel {wvtavh v avapvnon ekeivns
s pikpnhs, adnd adnopévntns, napicivhs nepiéoou.

Mépa, dpws, and us 1diaitepes KanAItexvikés ouvBnkes, n nepiodos nou
Bpébnke o AeAds oto Mapiol Ba pnopoUcoe va XapaKINPIOTEl wSs PETa-
Baukn yevikd yia tous EAAnves kanAitéxves nou petéPaivav otn yannikn
npwtelouoa. To NpWTo KUPA, Nou épBaoe ekei pPéxpl to t€Aos tou 6éka-
TOU €vatou aItva, Napd Ta €Viova PNvUpata Poviepviopou nou 6€xon-
Ke, NapépeIve ws €ni 1o nAgiotov Niotd otov akadnuaiopd. LUs apXES ToU
€lkootou aiwva, épBaocav oto Mapiol o Kwvotavtivos Manéas (1901) kai
o Kwvotavtivos MNapBévns (1910), o1 onoiol €xovtas hdn eupwnaikn nai-
Ogia UNdpPecav EUXEPECTENA VA APOUOINMOOUV EMNITUXMS Ta KNPUYUATa

Several years on, these momentous events still echoed in the art acad-
emies and the cafés of Montparnasse. Equally enthralling was the Belle
Epoque spirit, even if it was in its late phase. Many years later, Axelos
would more than once copy the chapter “Paris, the city of eternal
youth”, from Stefan Zweig's World of yesterday (1942), perhaps in an
attempt to keep alive the memory of that brief, yet unforgettable,
time in Paris.

From another perspective, however, this was also a time of transition
for the Greek artists who ventured there. The first wave of artists, who
had arrived before 1900, remained largely faithful to academicism de-
spite their exposure to the strong messages of modernism. Then, in the
early 20th century came Konstantinos Maleas (1901) and Konstantinos
Parthenis (1910), both of whom already had a European education and
therefore could more readily assimilate the new ideas of modernism,
albeit each from a different path. Shortly after Axelos, arrived the
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Znoudn yupvou, poAufi kar xpwpatuotd poAuPi os xapt, 31,4 x 22,9 k.
Study of nude, pencil and coloured pencil on paper, 31.4 x 22.9 cm

Ap. ZuAfoyns / Collection No. AT483
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Inoudn yupvou, caykiva oe xapti, 26,7 x 20,7 k.
Study of nude, sanguine on paper, 26.7 x 20.7 cm

Ap. Xuifoyns / Collection No. A511
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TOU POVIEPVIOHPOU, é0tw and Slagopetikous dpdpous o Kabévas. Aiyo
apyotepa and tov A&eno, dpxioav va épxovtal oto Mapiol ol kanAtéxves
s Aeyodpevns «yevids tou '30», nou npocéyyi{av nAéov Tov YoVIepVI-
opod ouotNPaukotePa, NAVIOTE O OXEON e TNV eAANVIKA TautOTNTa.
‘Exovtas tnv «atuxia» va pgnv avhkel o€ Kanoia and autés Us Katnyopies,
0 A&enods npotiunoe va kivnBei kadnitexvikd otnv acpdnsia tns akadn-
UaTKAS yvaons. Agv gixe tn Bewpntukh unootnpiEn, oute tnv KaAAITEXVIKN
avAaykn va ek@paotei nio piloonactkd, yvwpidovtas dAdwaote Ou pPe tnv
eniotpo®n tou otnv Tpanela Ba avaykaldtav va KivnBei oe nepIoodTePO
ouvinpnuka povondua. Evioutors, and apketd €pya tou avadeikvuovtal
otoixeia nou deixvouv 6u npoonabouoe va anodwael doa eixe Pabel Kal
6¢l oto MNapiol, dAnote emipaveiakd kal didote yéoa and pia nio noAu-
ndokn Oiadikacia. H npoondBeia auth eEenixBnke, kal ev pépel dikalw-
Bnke, ota xpdvia petd v anoxwpnoh tou and tnv Tpdneda.

artists of the so-called “Generation of the Thirties”, who embraced
modernism more systematically, yet always with Greekness as a point
of reference.

Having the “misfortune” of not belonging to any of these groups, Axe-
los chose instead to develop his art within the security of academic
knowledge. He did not have the theoretical inclination or the artistic
urge to express himself more innovatively, knowing that he would even-
tually return to the Bank, where he would have to follow more conven-
tional paths of expression. Nonetheless, several of his works contain
elements that do show an effort to convey what he had learned and
seen in Paris, sometimes superficially and sometimes through a more
intricate process. This effort of his would be pursued further and would
partly bear fruit in the years following his retirement from the Bank.
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Ta xpovia tns Tpanelas s EAAGdos

H enayyendpatkn otablodpopia tou AgeAou &ekiva otnv EBvikh Tpdnela
10 1902, 6tav npoodapPdavetal pe tov Pabud tou Adkipyou. Ekel tou
avatébnke yia npwn eopd 10 1918 0 oxedIaouds TwV VEWV TUNWY Xap-
tovopiopatwy. Méxpi tote, n olvBeon Ntav €pyo CEvwv KanAItexvwy Kal
N Napaywyn tous yivotav anokAeIoukd oto eEWTEPIKO, Katd kKUpIo Adyo
otnv Ayydia, T Faddia kar us HMA. Me tnv évap&n s Aeitoupyias s
Tpdnelas tns EAAGdos (Mdios 1928), o A&ends uetatednke kel pe tov
BaBuo tou Tunuatdpxn B”. O nAnpns titlos tou htav: «Tunpatdpxns —
Mpoiotdpevos tou TUAPATOS KataptopoU tUnou 1paneloypauuatiwv.
Méxpr 10 1946, 6tav ocuvtagodotBnke Adyw opiou nAikias, aoxoAn-
Bnke Ox1 povo pe ta tpaneloypappudua, anid kal pe oudbnnote dAno
anaitovuoe kaAAItexvikn enipéela.

The years at the Bank of Greece

Axelos's professional career starts at the National Bank of Greece,
which hired him at entry-level rank in 1902. This is where he would
first be assigned the design of a new series of banknotes in 1918. Until
then, the artwork and production of Greek banknotes were commis-
sioned abroad, mainly in England, France and the United States. When
the Bank of Greece began operations (May 1928), Axelos transferred
there. He was given a middle-level rank and appointed head of the Sec-
tion responsible for the design of the new type of banknotes. Until his
retirement in 1946, he would work not only on banknotes, but also on
whatever else required an artistic input.
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To 6eftio tautdtnNTas ou

M. A&efou otnv Tpdanela

s EANGOos pe npepopnvia

1 Oktwppiou 1930

M. Axelos's employee card at
the Bank of Greece dating

1 October 1930

O A&ends oe ypageio otnv
Tpanela tns ENRGS0s
Axelos at an office in the
Bank of Greece

Menétn tou eupfAnpatos tns

Tpanelas tns EANGdos,1928,
ponupI oe puldxapto,

28 x 45,3 ex.

Study for the emblem of the
Bank of Greece, 1928,

pencil on rice paper,

28 x45.3 cm

Ap. Xuidoyns / Collection No.
nrn17/404



«To éupAnua ts Tpamélns s EAAAGdos oxedia-
0Bév ev €ibel apxaikoU Nopiopatos napiotd v
ABnvav kabnpevny eni apxaikol KaBiopatos v Ka-
tatoph kal BAénoucav npos ta Se€id.

Eni tns kepanns @épel 1o Atukév kpdvos, kpatei 6
616 s 6e€1as kNGdov elaias, cupPonov s eipnvns.
Mapd 1o kaBiopa s ABnvds fotatal 1o pubikdv
(wov «Tpuw» dous nap’apxaiols eBewpPEto «Xpu-
oco®UNag». Exel ompa Néovios nepwioU Kal Kpa-
el Bénos €is 1o otdpa, otnpicetal 6 did v TPIOV
nodwv eni otédxuos, cupfoAou NS XpUCOPOPOU
nnyns kal eunyepias. KatwOi akpifds tou otdxuos
gival 1o €tos s 16pUoews ts Tpanédns tns EANG-
00s, 1928, kal KUKAIK®S nePi tnv ABnvdv evids tou
nepIBannovios authv KUkAou, o titAos ths Tpané-
{ns pe kepanaia KAAooIKE Yneia.»

(Andéonaopa Mpakukwv Mevikou ZupBoudiou tns 14.5.1928)

“The emblem of the Bank of Greece, designed in
the form of an archaic coin, represents the full-
length figure of goddess Athena seated sideways
on an archaic throne and facing right.

The deity is portrayed wearing the crested Attic
helmet and holding the olivebranch, symbol of
peace, in her right hand. By her side stands the
mythical griffin, revered in antiquity as a custodian
of gold and treasures. Arrow in mouth and with
the body of a winged lion, the beast stands on
ears of wheat, symbolising the source of riches and
prosperity, with three of its legs. Directly below
appears the year of the Bank’s establishment -
1928 - and, in circular arrangement above, within
the emblem perimeter, the name of the Bank in
classical lettering.”

(Excerpt from the Minutes of the General Council held on
14.5.1928)
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To éupAnua s Tpdnedas tns EAAGSos, 1928, poAuPl kal kdpPouvo oe xapt, 67 X 67 K.
The emblem of the Bank of Greece, 1928, pencil and charcoal on paper, 67 x 67 cm
Ap. Zudfoyns / Collection No. 747
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Y10 apxeio tou €xel Ppebei pia nepiypagn twv kabnkdviwv tou, ekdo-
Beioa to 1930, owtnv onoia avagépel 6u avanduBave: «Makétes twv
NEWIWV PETANAIKWV KEPUATWY, €IKOOAOPAXpwWY, OEKAOPAXUWY Kal ne-
viadpaxpwy. MAnpn ogipd twv uneyyUwv evonuwy (poponoyias Ka-
nvou, oIVONVEUPATOS, KPATKWY evonpwy). Elkovoypd@non twv Koutwy
twv oniptwv tou EAAnvikoU Kpdtous pe napdotaon tnv KpnukonouAa.
Oponoyies tou npwrtou npooguyikou daveiou. Kpatkd Aaxeiay.

In a document dating back to 1930 and found in his personal archive, his
tasks are listed as follows: “Designs for the first 20-, 10- and 5-drachma
coins. Full series of tax stamps (for tobacco and alcohol products and
other government revenue). lllustration for the matchbox featuring a
Cretan girl. Bonds of the first refugee loan. State lottery tickets”.

Menétn yia tov Aoyétuno tns EOvikns Kinpaukns Tpanelas, 1932,
kdpPouvo o puldxapto, diIdpeTpos 62,5 k.

Study for the logo of the National Mortgage Bank, 1932,

charcoal on rice paper, diameter 62.5 cm

Ap. ZuAnoyns / Collection No. A378




Makéta kair Aentopépeia npocbias oyns
tpaneloypappatiou 50 Spaxpwv

wns EOvikns Tpanelas, 1921

Preliminary design and detail of the obverse
of the 50-drachma banknote

of the National Bank, 1921

Ap. Xuinoyns / Collection No. A002
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Oepatonoyikd, eNENEEE va xpnolponoaoel apxaloeAANVIKES KUpiws na-
paotdoels Kal potiBa, afid kar cupBonikés avapopEs OTOUS TOUEIS TS
ouyxpovns {wns (yewpyia, vautunia, epnodplo, Blotexvia). Aidieye ta Bé-
paté tou Uotepa and oxodaoukh épeuva oe oxetkd PiBAia kar diebvn
neplobikd, noAnd and ta onoia evioniotnkav otn BiRAiIoBNkn tou. O
oxedlaouds xaptovoplopdtwy ouws dev eival undBeon pévov kannite-
xvikn, adid kar Texvikh, otnv onoia UNEIcEPXOVTal NAPAYOVIES OXEUKOI
UE v aopdneia anévavu ous napaxapd&els annd kal e tn cuvaniaku-
Kh eukonia. Xto nAaioclo autd, 1o nepiBwplo tns eAsubepias evds kanni-
TEXVN €ival APKETa NEPIOPICUEVO.

For his subject matter, Axelos mainly chose representations and motifs
from Greek antiquity, but also symbolic references to modern sectors
of activity (agriculture, shipping, trade, light industry and crafts). He
would choose his themes after meticulous research in books and inter-
national journals, many of which were found in his library. Banknote
design, however, apart from its artistic side, is also highly technical, ow-
ing to the need to incorporate security features against counterfeiting
and, at the same time, to facilitate transactions. The freedom left to
the artist is therefore quite limited.

Inoudn yia tov nivaka tns Aloiknons Kal
twv Mefdv tou levikou Tupfoudiou,
poAURI kal xpwpauotd YonuPl og xapt,
15x 19,9 ex.

Study for the painting of the General

Council of the Bank of Greece,
pencil and coloured pencil on paper,
15x19.9 cm

Ap. Xuidoyns / Collection No. A%721
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2n O1dpkela twv gikool xpdvwv nou aoxodnBnke pe tn diadikacia auth
(1918-1938), 0 Atenods Paoi(Ouevos otnv eEAIPETIKN TEXVIKA TOU KATAPT-
on, T ouvénela Kal tov Ao Tou, KAataPePE va Tovioel TNV aioBnukA Kal
kanAitexvikh NAgup@ evos AItoupyikoU AVUKEIYEVOU, avUUETWNIovtds
10 TEAIKA WS PIKPO €PYO TEXVNS.

To 1938, éxovtas ndn unnpethoel 6éka xpovia otnv Tpanela, o AGeAos
(wypailel éva and ta Nio onPavuka tou €pya. MNpodkertal yia 1o Mevikd
YupPBounio ns Tpdanelas s EANAd0s, pia eviunwolakh noAunpdownn
ouvBeon kal pia and us noAU ondvies NEPINTWOEIS opadIKAS NPOCwWo-
ypagias o veoeAdnvikh €xvn. Mépa and v npopavn texvikn duoko-
dia owtnv ektéleon, 1o €idos autd analtel NV TaUTOXPovN PUXOYPAPIKN
avanapdotaon 6Awv twv eikovifopévwy, aldd kal t diathpnon twv
I0OPPOMIWV KAl TwV PETAEU TOUS HECUMV.

During his twenty years of involvement with banknote and coin design
(1918-1938), Axelos drew on his excellent technique, consistency and
passion and succeeded in highlighting the aesthetic and artistic side of
these functional objects, by approaching them as small works of art.

In 1938, having already served ten years with the Bank of Greece, Axe-
los is painting one of his most important works: the General Council of
the Bank of Greece, an impressive group portrait. This is one of the very
rare examples of group portraiture in modern Greek art. Apart from the
obvious practical executional difficulties involved, this genre simultane-
ously requires strong characterisation skills and the ability to capture
the balances and links between the portrayed individuals.
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Mpoownoypagia tou M. Neypendvin - pedétn yia tov ni-
vaka s Aloiknons Kal twv MeAdv tou levikou Zuppouniou
(Aentopépeia), 1938, naotén oe xapti, 50,3 x 65,5 €k.
Portrait of M. Negrepontis - study for the painting of the
General Council of the Bank of Greece (detail), 1938, pastel
on paper, 50.3 x 65.5 cm

Ap. Zuifdoyns / Collection No. A£329

MenAgtn yia tov nivaka tns Alofknons kar tou levikou
YupPoudiou, 1938, Aad o kapPd, 29,5 x 61,2 k.

Study for the painting of the General Council of the Bank of
Greece, 1938, oil on canvas, 29.5x61.2 cm

Ap. Zuddoyns / Collection No. AX308
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EninAéov, kGBe npdowno npénel va eviaxBei oto ouvono, MOTE N opa-
BIKN €1kdVa va unePIoXUEl KABE atopikns, Xxwpis Opws autd va opeifetal
oc oxeblaoTKES N TEXVIKES aténeles. 1A va avUPETwNIOel AQUTES TS NPO-
oaveis duokodies, o AteAds douneye 10 €pyo o€ SIAPOPETKES PATEIS,
onokANPWVOVTIas NPWIa T PEPOVWUEVA MOPTPETD TWV MNEPICOOTEPWV
elkoviCopevwy, Ox1I ws okapipnpata adid ws ofokAnpwpéva épya. EEE-
Beoe pdniota evveéa and autd onv aiBouoa Xpatnyonounou to 1937,
évav xpovo nplv EekIVACEl TNy ekténeon tou ueydiou épyou. Xe OeUte-
pn @don, odokAhpwoe dUo PIkpOTEPES eAaloypapies (29 x 61 ek. kal
70 x 135 &K.), eKTEADVTIAS TAUTOXPOVA NPOOXEDIA PE DIAPOPES TEXVIKES
(uoAUPI, ogmia, NAdI), o apketd and ta onoia €ival eypaveis ol xapd-
€IS Mou xpnaolPonolei.

To €pyo odokAnp@BONKe petd tov MNoéAspo, Uotepa and v anoxwpenon
tou A&edou ano tnv unnpeoia. Z1o lotopikd Apxeio ths Tpdanelas undp-
XOUV 10 NPAKUKG tns and@aons yia v ayopd ToU €pyou, €vavu tou
noooU twv tecodpwv ekatoppupinv dpaxpwv (5 deBpouapiou 1947)
kal n evtodn yia tv napadapn tou (14 loudiou 1948). O1 diaotdoels tou
¢pyou otnv ofokAnpwpevn popen tou eivar 180,5 x 371 ek. To eviu-
nwolakd teAikd anotéAeopa, N apudtnNta otNV TEXVIKN Kal TNV eKTEAeoN,
anAd kal n 1otopia Tou €pyou, 1o onofo, Adyw Kal tou Monféuou, xpeid-
OTNKE NepIooOTEPa and &éka xpovia yia va odokAnpwei, 1o kabiotouv
gia 181aitepn kar onpavukn ouyph otnv 10topia tns veoeAANVIKAS TEXVNS.
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In addition, each figure must be integrated into a whole, in such a
manner that the image of the group maintains prevalence over the in-
dividual images, but not as a result of imperfect fleshing out. In order to
address these obvious challenges, Axelos worked on the project in suc-
cessive phases: first, he made separate portraits of most of the officials
to be represented, not merely in sketch form but as completed works.
In fact, a year before starting the execution of the group portrait, i.e. in
1937, he exhibited nine of these portraits at the Stratigopoulos Gallery.
In a second phase, he completed two smaller oil paintings of the group
(29 x 61 cm and 70 x 135 cm) and also worked on drafts in various
media (pencil, sepia, ail), in several of which the structural axes that he
used are discernible.

Axelos completed this canvas after the war and after retiring from the
Bank. On record in the Bank’s Historical Archive are the minutes of the
decision on the acquisition of the work, for an amount of four million
drachmas (5 February 1947), as well as the decision authorising its ac-
ceptance (14 July 1948). The work in its completed version measures
180.5 x 371 cm. The impressive final result, the impeccable execution,
but also the story behind the work, which, on account of the war and
other factors, took over ten years for its completion, make it a very
special case in the history of modern Greek art.
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Menétn e10660u tou KevipikoU Kataothpatos tns Tpanelas tns EAAados,
poAUPI Kal xpwpauotd ponufia oe xapt, 13,7 x 20,3 &k.

Study of the entrance of Bank of Greece Head Office,

pencil and coloured pencil on paper, 13.7 x 20.3 cm

Ap. ZuAnoyns / Collection No. AX866
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H Aioiknais kal ta Méfn tou levikoU Zupfoudiou ev ouvedpia katd tnv

23nv Noegpfpiou 1933, npépav tns kataBéoews tou Oepeniou AiBou tou KevipikoU
Kataothpatos tns Tpanédns tns EAAGdos, 1947, Aadi oe kapPd, 180,5 x 371 k.
Meeting of the General Council of the Bank of Greece on 23 November 1933,

the day the foundation stone for the Bank’s Head Office was laid, 1947,

oil on canvas, 180.5 x 371 cm

Ap. ZuAfoyns / Collection No. 464
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NaAapndi, NaunAio, 1957,

peAAvI, Téunepa Kal Xxpwpatuotd poAupl oe xapti, 34 x 47 &x.
Palamidi, Nafplio, 1957,

ink, tempera and coloured pencil on paper, 34 x 47 cm

Ap. ZuAnoyns / Collection No. A296
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Metd tnv Tpdnela

H anobéopeuon tou AteAou and ta unadAnAikd tou kaBnkovia onuato-
66tnoe pia véa nepiodo otnv kanditexvikn tou dnpioupyia. Méxpl téte To
€pY0 10U, €ite oxeuddtav anéAiuta ue us tpanedikes napayyenies eite Oxi,
Sianvedtav and us apxés 1ou akadbnuaiopou, Pe AiyeS IHNPECIOVIOTUKES
nivenigs, Kupiws o€ kanola tonia. ©a ynopoUce KAMOIOS VA EMICNUAVE
Ou ta xpdvia nou akoNoubnoav -kai 1diaitepa petd 1o 1950- n {wypa-
QIKN toU, Xwpis BERala va anndlel pidkd, katd kdnolov 1péno anefeu-
Bepwvertal, yivetal Alydtepo auotnpn kal Ee@elyel and 10 ouvinPNTKO
nAaiolo énou o id10s v €ixe cuveldntd tonoBetnoel. e épya and
og1pd twv KapaBiwv, ta nepiocdtepa and ta onoia {wypagilel eni tbnou
Kal 6xI oto €pyacthplo, dlakpivovial apetés Nou onaviws oto napenBov
gixav €pBel oto npooknvio. H npdtn addayn €ival eypavhns otn xphon
TOU XPMPATos: N Naféta anoktd Kal VEES anoxpaoels, BepumVv Kupiws
XPWHATWY, EVMD Ol XPWUATIKES avUBETEIS yivovtal Mo €VIOVES.

After the Bank

Retirement from the Bank of Greece freed Axelos from the full-time
demands of his position, thereby opening up a new era for his artistic
creation. Until then, his work, whether commissioned or not by the
two banks he had worked for, had been in line with the principles of
academicism, with a few impressionist touches, mostly in some of his
landscapes. Although his painting would not change dramatically in
the years to come, one could say that —especially after 1950- it did be-
come more liberated, less rigid and free of the conservative constraints
that Axelos had deliberately imposed on himself. In his series, Ships,
most of which were painted en plein air, one discerns qualities rarely so
apparent in his earlier output. The first striking change is in his use of
colour: Axelos enriches his palette with new hues, mainly in the warm
colours, and his chromatic contrasts become stronger.
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O lwypagos Eepelyel and tnv auotnpOTNTa TwV NEPIYPAPPATWY, €V
yla npwtn @opd n apudtnta tou oxediou nepvd o€ 6eltepn poipa, uno-
Ta006pEVN OTN payeia tou xpwuatos. Evas 1616tunos eEnpeaioviopos, pe
otoixefa and mn (wypadikn twv PwPIoTWY, xwpis EEAPOEIS Kal akpaies
Auoels, €ival 1o otiyua tou Aefolu ota tedeutaia tou €pya, 16iws otn
oelpd twv KapaBiwy.

210 {wypapiké ToU apxeio €xouv evioniotel enions tpia piIkpa oxédia pe
ponuBl: Manaundi, Naundio (1957, 47x34 €k.), Kdotpo oto [Manaundi
(1957, 44x50 €k.), And to MNadaund (1959, 33x46 €k.). Av Kal o€ Peyd-
An nAikia mia, og autd ta épya o Atends nelpapatietal Ye tous OyKous
Kal ta oxhpata, neplopidovias 1o Xxpua Kal apaipwvias 6nia ta napa-
nAnpwpatké otoixeia, NPoondbeia Nou Gpavepmvel OT EiXe TN yvdON va
KivnBei kal o€ nio piIoonactukous SpOUOUS ToU PoVIEPVIOUOU. Ta pIKpG
¢pya and to Madaundi dev gixav ouvéxela, waote va e€axBolv nio aopa-
An cupnepdopata. e k&Oe nepintwon, ol addayes nou napouaidlovial
katd i dekagtia tou ‘50 kal péxpl 1o t€Aos s (wns tou avadeikvuouv
N yvdon Kal tnv endpkeld tou o€ éva ando ot {wypaikns and autd
nou €ixe ws TOTe Npoupnaoel, adnd kal yia npdn @opd tn didBeoch tou
yla ekt6s nAaiciou Neipapatopous. AgiXvouv Ouws Nions TO yeyovos OT
0 Atenods eixe, Népa and us Gpues akadNUAiKES TEXVIKES YVWOEIS, Kal dn-
Aes duvatdtntes, nou ev nonois ogeidoviav ota xpdvia tou lMapiciou.
H npoownikA tou avéykn va epgavioel autés us duvatdtntes odhynoe
o€ PEPIKA and ta nio onoudaia épya Tou, OTa OMnoid KUPIAPXE! I Npw-
Oyvwpa aubBoppuntn Kal SUVAPIKA TEXVIKA.
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His outlines also become softer and, for the first time the magic of
colour takes precedence over drawing. A peculiar expressionism, with
elements from the Fauves, yet moderate and without extremes, is the
mark of Axelos in his latter period, notably in his Ships cycle.

His personal archive of paintings also contains three small drawings in
pencil: Palamidi, Nafplio (1957, 47 x 34 cm), Castle at Palamidi (1957, 44
x 50 cm), From Palamidi (1959, 33 x 46 cm). Although Axelos was quite
advanced in years when he produced these works, he experiments with
volumes and shapes, cuts back on his use of colour and eliminates all
superfluous elements, demonstrating that the more innovative paths of
modernism were probably within his reach, had he wished to embrace
them. However, we cannot draw definitive conclusions in this regard,
as the experimentation we see in these small views of Palamidi was not
pursued further. In any case, the changes that we do see during the
1950s and until the end of his life reveal a knowledge of and aptitude
in a style of painting different from the one that he had chosen so far,
as well as a willingness to experiment outside conventions. They also
reveal that Axelos, apart from his solid academic technique, also had
broader potential, largely acquired during his years in Paris. His person-
al need to cultivate this potential enabled him to produce some of his
most important works, in which an unprecedented spontaneous and
dynamic technique prevails.
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Mixann Atenos: Avapeoa og SU0 KOOUOUS

O MixanAa AEends avhkel o€ pia yevid kanditexvayv, 6nws o Maudos Ma-
Bi6nounos (1876-1956), o Enapeiviovdas Bwpdnounos (1878-1976), o
Anpos Mnpaéooas (1880-1964) kal kadnolol akéun, ol ornoiol Bpédnkav
OTO PETAiXYI0 PJETAEU Tou akadnuaiopou Kal pias Anias éKppaons TAoEwY
tou yanAAikou kupiws poviepviopou. EninAéov, ol (wypd@or autol ixav
NV «atuxia» va nponynBouv twv cuvadéApuwy tous tns anokadoUpevns
«yevids tou ‘30», ye anoténeopa o €pyo Tous Eite va napapenBei gite
va avupetwniotel kKatw and to Bapos ts ouykpions pe éoa onoudaia
akodouBnoav. Metd to 1950, o A&eAds kdvel tn Sikh tou npoondbeia va
EepUyel and ta 6pla Tou akadnpaiopou, xwpeis Ouws va anepgnonoel us
duvatdtntes Pe TS OMnoies ATav NPOIKIOPEVOS: TN OXeBIACTKA IKAvOTNTa,
v KaAn yvaon tou XpWPatos Kal tnv dptia Texvikn Tou Katdption.

Michael Axelos: Between two worlds

Michael Axelos belongs to a generation of artists, along with Pavlos
Mathiopoulos (1876-1956), Epameinondas Thomopoulos (1878-1976),
Dimos Braesas (1880-1964) and a few others, who found themselves
at a crossroads between academicism and a mild expression of French,
mostly, modernist trends. These artists had the “misfortune” of preced-
ing the so-called “Generation of the Thirties” and therefore saw their
work either overlooked or pale in comparison with the breakthroughs
that would follow. After 1950, Axelos made his own attempt to es-
cape from the confines of academicism, although without forsaking
the skills with which he was endowed: strong draughtsmanship, a solid
knowledge of colour and a sound technique. His work, often overshad-
owed by his own success as a banknote designer, deserves its rightful
place in the history of modern Greek art.
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MNoptpaito Avvas A§eloU, 1948, ponupi kal kdpPouvo oe kauPd, 75,4 x 92 k.
Portrait of Anna Axelou, 1948, pencil and charcoal on canvas, 75.4 x 92 cm

Ap. Xuidoyns / Collection No. AT451




44

MDAV
AR

H dwped A&enoU kal n onuaocia tns -
AUo napodpola napadeiyuata

Znv Iotopia s xvns, noAdof eival ol kanAItéxves nou 6oo (ouoav bev
€TUXaV NS avayvapions nou svbexopévws agiav. Kanoior and autous
napadoéBnkav yia ndvia otn ANBN tns 1otopias, yia dAdous XpeIGotnke
va NEPACOUV APKETA XpOVIa PETE Tov BAvatd Tous MOTE va eNaVeKTPNOE]
10 €pyo tous kal va AdPel tn B¢on nou tous atilel. MNa va enannBeuBei
n 6eltepn nepintwon, onpavukd pdéno diadpapatiCouv ol ekBETEls, ol
ekdooels kal dAes o1 dnfes dpaotnpidtntes (cuvedpia, nuepides, avakol-
VOEISs K.AM.) Nou avakivouv Kal Ipo@odotouv TNy eMICTNPOVIKA €PEuva.
Eivar noAnd ta npéogata napadeiyyata Kal otnv nepintwon tns veoen-
ANVIKAS txvns. Avapépw evOeIKUKE SUO:

Mpwrtov, tnv ékBeon J. Mita, H {wn kai 0 €pyo tou ldvwn Mntapdkn
(Mouaoeio Mnevakn, ABnva 20 XentepPpiou-5 AskepBpiou 2006) kal tnv
opéutAn ékboon pe keipeva tou Euyéviou A. MatBiénounou (J. Mita.
H {wn kar to é€pyo tou ldvwn Mntapdkn (1897-1963), Mouceio Mne-
vakn, ABhva 2006). Xnv nepintwon tou Mntapdkn, €yive odokAnpw-
HEVN Kataypagn tou €pyou Tou Kal NANPNS €MNIOTNPOVIKA PEAEN Mou
oV evETage, ouolaotkd, otnv Iotopia ts veoeAnnvikns xvns. H ékBeon
ouvéPane otn yvwpiyia tou Kolvou e évav kanditéxvn o onoios, napd 1o
peydno og éktaon kal onuavuko o€ afia €pyo Tou, NTav ws TOTE OXETKA
AyvwOoTtos.

AgUtepo napadeiypa ival pia nio npéo@atn nepintwon: H ékBeon Bd-
Aias Yepeptdidbns 1911-1983 (Mouogio Mnevakn, 17 XentepPpiou—11
NoeguPpiou 2012) kar o katdndoyds s, kal ta 6Uo pe tnv enipéleia tou
Nikou Xatnvikofdou. Edw, avupetwniCoupe pia S1aQopetKn NePintw-
on: Exoupe va kdvoupe pe éva (wypd@o o onoios dev htav dyvwotos,
debopévou pdniota 6u n EBvikn MivakoBhkn tou €ixe aplepwaoel peydnn
avadpopikn ékBeon (7 Maptiou-4 Anpidiou 1977). Evioutols, ws tote
€iXe TAUTIOTET NG TNV KPITKA PE €Va CUYKEKPIPEVO pelipa, Tov 0oolaniou-
K6 peaniopd, pe anoténeopa n 1dbeonoyikononpévn epunveia va enipaé-
A€l JIa OUYKEKPIPEVN avAyvwon Tou €pyou ToU, apAvVOVIas OT0 OKOTEd!
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The Axelos donation and its importance —
Two other similar examples

Art history offers numerous examples of artists who, during their life-
time, did not receive the recognition they may have deserved. Some
were committed to oblivion, whereas for others it would take years for
their work to be revisited, re-appreciated and given its rightful place.
When posthumous recognition does come, it is usually thanks to exhi-
bitions, publications and other activities (conferences, workshops, pa-
pers, etc.) that rekindle and feed academic research. Modern Greek art
offers several cases in point, of which | shall mention two:

First, the exhibition J. Mita, The life and work of Yannis Mitarakis (Benaki
Museum, Athens, 20 September-5 December 2006) and the release of
a publication by the same name with texts by Evgenios D. Matthiopou-
los (J. Mita. The life and work of Yannis Mitarakis (1897-1963), Benaki
Museum, Athens 2006). In the case of Mitarakis, a complete listing of
his work and comprehensive academic research were able to give him a
rightful place in the history of modern Greek art. The exhibition intro-
duced the public to an artist who, despite an extensive and important
oeuvre, till then remained relatively unknown.

A second, more recent example was the exhibition Valias Semertzidis
1911-1983 (Benaki Museum, 17 September-11 November 2012), cu-
rated by Nikos Chadjinicolaou, who also edited the catalogue. Here,
we have a different situation: a painter who was not unknown, since
the National Gallery of Athens had held a major retrospective of his
work (7 March-4 April 1977). However, the fact that art critics had till
then predominantly associated Semertzidis with a specific art move-
ment, socialist realism, led to a politicised and narrow interpretation
of his work, which overlooked many of its important facets. Chadjini-
colaou’s essay on the artist rectified this injustice, elucidating why it
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annes, onpavukes Ntuxés tou. H peétn tou XatdnvikoAdou anokatéotn-
o€ auth v «adikia», eEnymvtas tous AGYoUs yIa TOUS 0rnoious ouvERN,
Kal avédeite 1o €pyo tou (wypd@ou ws onuavtkn NApduetpo tou eNln-
VIKOU pJOVTEPVIOUOU.

H enifoyh twv napandvw napadelyudtwy dev €yive ocupntwpatkd. Kat'
apxds, éva nonu peydno PéPos Tou €pyou Twv npoavapepBéviwy kan-
Aitexvaov dwpnbnke and tous ouyyeveis tous oto Moucoegio Mnevakn,
o6nws ouvéRn kal otnv nepintwon tou Mixand Atenou npos v Tpdnela
s EANados. AnpioupyhBnkav étol ol npoUnoBéacels yia v aflonoin-
on tou ufikoU autou pe tov kadutepo duvatd péno, anid kal yia v
napouciach tou oto eupy kolvo. Kal ous TpeIs NEPINTWOEIS, padi Pe ta
€pya napaxwpnBnke kal 1o apxeio twv (wypdewy, difote —6Nws otnv
nepintwon tou AgedoU— oAdkAnpo kal dAdote Katd 1o peyanUtepo pé-
pos tou. Eival autovOntn n onpacia twv apxeiakwy tekunpiwy, apou
anotefoUv noAUTupN Npwtoyevh nnyn yia tn diapgdppwon pias 600 10
duvatdv nAnpEoTtePNS €IKOVAS YIa TOUs i61ous, TS andyels, tn otdon (wNs
Kal uoIka to Kadnitexviké tous €pyo. Atilel, Aoindv, oto onpeio autod va
UMNOYPAUUIOTE N ONPAOIA TETOIWV NMPOCPOPWY, MOU OTOXEUOUV OXI HOVO
otov egnAoutiopod v cufdoymy, afAd kal otnv Npéodo s eNICTNUO-
VIKNS €PEUVAS.

Mépa dpws and v agia tou unikoy, undpxouv kal andor Adyol nou
ouvbéouv ta npoavagpepBévia napadeiypata, 6nws, npwta and 6Aaq,
n neplopiopévn avayvwplolgénta. Mapd 1o yeyovds 6t n EBvika M-
vakoBNkn toU agiépwoe peydnn avadpopikh ékBeon tov Anpifio tou
1984, 10 (wypadikd ToU €pyo NAPAPEVEl OXEUKE Gyvwoto. MMépav tou
KatatoniotukoUu Keluévou tou Mdavou Xtepavidbn otov katdAoyo s npa-
oavagepBeioas ékBeons (MixanAd Aéedds 1877-1965, EBvikh Mivako-
Bnkn-Mouoceio AdeEdvdpou outlou, ABnva, Anpifios 1984), Oev éxel
dnpooieuBei kdnola anAn ofokAnpwpévn pedétn yia tov kadAItExvn.
To kUplo aito yia tnv adlapopia auth ntav n tadtch Tou e tnv anAn
onoubaia dpaoctnpidTNTd U, TN oxediaon xaptovouloudtwy. Auth n
NTUXN ToU €pyou Tou eniokiaoe tnv undédoinn kanAtexvikn tou dpaotn-
pI6TNTa, KaBWs N 1616TNTa ToU OXedIACTA-ONPIOUPYOU XAPTOVOUIOPATWY
unepioxuoe autns tou wypdaQou.
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had happened, and showcased Semertzidis as a significant contribu-
tor to Greek modernism.

The choice of these two parallels was not coincidental. First, just as
a large number of works by Mitarakis and Semertzidis were donated
by their respective family to the Benaki Museum, the same happened
with Axelos and the Bank of Greece. The necessary conditions are thus
in place for the donated material to enjoy value maximisation and a
broad public reach. In all three cases, the donations also included the
artists’ personal archive, in large part or, in the case of Axelos, in its
entirety. The importance of such archival records cannot be overstated,
as they provide an invaluable primary source of insight into the artists
themselves, their views, mindset and, needless to say, their art. Such
donations, therefore, not only enrich collections, they also contribute
to the advancement of academic research.

Apart from the valuable material and the circumstances of its acqui-
sition, the three artists have other points in common, above all their
limited recognisability. In the particular case of Axelos, despite the
major posthumous retrospective held by the National Gallery in April
1984, his painting oeuvre remains relatively unknown. And with the
exception of the insightful essay by Manos Stefanidis for the catalogue
to the aforementioned exhibition (Michael Axelos 1877-1965, National
Gallery-Alexandros Soutzos Museum, Athens, April 1984), no compre-
hensive study on Axelos has been published. The main reason for this
lack has long been the association of Axelos with his main other line
of work, banknote design. This resulted in the rest of his artistic activ-
ity being overshadowed and his being labelled a banknote designer.
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Kéu avdioyo 6niadn, Ba pnopolcape va noUpe, Ye autd nou cuvéRn
otnv nepintwon tou Bania Zepeptlidn, 6nou pia epunveia tou €pyou Tou
unepioxuoe kal enéBane pia oplopévn avayvwon h éva Pépos Tou €pyou
TOU KUpIApxnoe €Is Bépos tou unofoinou — yia Slapopetkous BéRala
Adyous, adld pe 1o idlo anoténeopa.

To épyo tou M. A&enoU, noANEs PoPES KPUPPEVO Micw and TNV ENITUXNUE-
vn tou otadlodpopia ws oxedlacth xaptovoploudtwy, a&icel tn 6éon tou
otnv 1otopia tns veoeANNVIKAS téxvns. H napouoa ékdoon kal n ékBeon
TV €pywV Tou €ival N apxn yia pia neparépw épeuva, nou Ba avadeitel
evoexopévws Kal aAAes evOIaPEPOUTES MTUXES TS (WNS Kal TOU €pYOU TOU.

Kwvaotavtivos Manaxpiotou
Nog€uPpios 2015

Something similar, we could say, to what happened in the case of Valias
Semertzidis, whose work was so lopsidedly interpreted and misappre-
ciated — for different reasons of course, but with the same outcome.

The present publication and the exhibition of his works marks a start-
ing point for further research, which will hopefully bring to light other
interesting aspects of his life and work.

Constantinos Papachristou
November 2015
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H nadaia ABnva, 1927, Aadi o€ kapPad, 81,5 x 91 &k.
Old Athens, 1927, oil on canvas, 81.5 x 91 cm

Ap. ZuAnoyns / Collection No. 18
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Mntépa kai Bpéos, 1924, NadI o€ xapvi-pnopve, 39,5 x 47,2 &k.
Mother and infant, 1924, oil on hardboard, 39.5 x 47.2 cm

Ap. Zudfoynhs / Collection No. AE156
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Zto pws tns Adpnas, 1921, A4dI oe kévIpa nAaké, 22,8 x 27,5 k.
By the light of the lamp, 1921, oil on plywood, 22.8 x 27.5 cm

Ap. Xuidoyns / Collection No. A1194
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To naii pe to mataki, 1918, naotén oe xapt, 41,5 x 47,8 €K.
The child with the plate, 1918, pastel on paper, 41.5x47.8 cm

Ap. ZuAfoyns / Collection No. A196
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To naidi tou {wypdgou, 1919, naotén oe xapt, 45,5 x 35,2 k.
The painter’s child, 1919, pastel on paper, 45.5 x 35.2 cm

Ap. Xuidoyns / Collection No. AT158
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O unvos, 1918, Aadi oe kévtpa nAaké, 17,9 x 23,9 k.
The sleep, 1918, oil on plywood, 17.9 x 23.9 cm

Ap. Zudfoyns / Collection No. AE191
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Tonio, 1930, 46! og xapvi-pnopve, 21,5 x 27,3 &k.
Landscape, 1930, oil on hardboard, 21.5 x 27.3 cm

Ap. Xuifoyns / Collection No. AT207
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Mntépa pe Bpépos, 1924, Aadi oe kbvipa nAaké, 27,6 x 35,3 k.
Mother with infant, 1924, oil on plywood, 27.6 x 35.3 cm

Ap. Xuidoyns / Collection No. AT162
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Tuileries, Paris, 1911-14, Aadi1 o€ xapvt-pynopvt, 13,5 x 16,5 &k.
Tuileries, Paris, 1911-14, oil on hardboard, 13.5 x 16.5 cm

Ap. ZuAnoyns / Collection No. Ax336
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Tonio, 1911-14, A&bI o€ xapvi-unopvt, 14 x 18,3 ek.
Landscape, 1911-14, oil on hardboard, 14 x 18.3 cm

Ap. Yundoyns / Collection No. A¥337
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Nekpn ¢uUon, 1928, naotén oe xapt, 36 x 26,5 k.
Still life, 1928, pastel on paper, 36 x 26.5 cm

Ap. ZuAnoyns / Collection No. AE255
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Nature Morte - Kubwvia, 1926, 1461 o€ kapPd, 59,6 x 77,8 &k.
Still life - Quinces, 1926, oil on canvas, 59.6 x 77.8 cm

Ap. ZuAnoyns / Collection No. 58
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Nekpn @uUon, 1922, Aadi os kapPd, 46,5 x 56,3 &K.
Still life, 1922, oil on canvas, 46.5 x 56.3 cm

Ap. ZuAnoyns / Collection No. AE187




MICEAEL
AXENS -

Mpoownoypagia yuvaikas, 1935-45, naotén oe xapt, 63,2 x 48,1 &k.
Portrait of woman, 1935-45, pastel on paper, 63.2 x 48.1 cm

Ap. Xuidoyns / Collection No. A1882
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Anoyis twv ABnvav, 1954-55, N4dI oe kapPd, 63,9 x 84,5 ek.
View of Athens, 1954-55, oil on canvas, 63.9 x 84.5 cm

Ap. ZuAnoyns / Collection No. 601

ABnvdaiko tonio, 1943, 1461 o€ xapvi-unopve, 14,5 x 28,5 k.
Athenian landscape, 1943, oil on hardboard, 14.5 x 28.5 cm

Ap. ZuAnoyns / Collection No. AE160
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Anoyn tns Akpénofns ané tnv apxaia ayopd, 1935,
Aad1 og xapt enikoAAnuévo oe kovipa nAake, 31,2 x 37,5 ek
View of the Acropolis from the Agora, 1935,

oil on paper mounted on plywood, 31.2 x 37.5 cm

Ap. Yuidoyns / Collection No. AT167
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ABnoouvés, 1929, AadI os kapPd, 85 x 69 &x.
Abyssinian, 1929, oil on canvas, 85 x 69 cm

Ap. Xuidoyns / Collection No. AT90
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Noufoudia, 1956, unepa oe xapt, 43,2 x 35,2 &k.
Flowers, 1956, tempera on paper, 43.2 x 35.2 cm

Ap. Yudnoyns / Collection No. A1243
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Nekph ¢@Uon pe kudwvia, 1938, NadI og kOvIpa nAaké, 43,6 x 60,5 &k.
Still life with quinces, 1938, oil on plywood, 43.6 x 60.5 cm

Ap. Xuidoyns / Collection No. A¥249
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Xioviopévn ABnva, 1920-25,
Aadi oe xaptdvi enikoNAnpévo o€ kdvtpa nAaké, 69,3 x 97,6 k.

Athens in snow, 1920-25,
oil on cardboard mounted on plywood, 69.3 x 97.6 cm

Ap. ZuAnoyns / Collection No. 432
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Tonio, 1933, 1461 oe kO6VIpa NAakE, 23,4 x 27,3 k.
Landscape, 1933, oil on plywood, 23.4 x 27.3 cm

Ap. ZuAnoyns / Collection No. AE338
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Akponodn, 1924, Nadi oe kévipa nAake, 21,2 x 31,5 ex.
Acropolis, 1924, oil on plywood, 21.2 x 31.5 cm

Ap. zudnoyns / Collection No. A$236
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Anown tns ABnvas, 1924, N4d1 og kOvipa nAaké, 25 x 30 k.
View of Athens, 1924, oil on plywood, 25 x 30 cm

Ap. Zudfoyns / Collection No. AT228
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Neipaieds, 1934, Aadi o€ kapPd, 76,5 x 180 &k.
Piraeus, 1934, oil on canvas, 76.5 x 180 cm

Ap. ZuAnoyns / Collection No. 105

74
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Nponipnv Neipaiws, NadI os kOvipa nAaké, 44,5 x 46,3 €x.
Piraeus roads, oil on plywood, 44.5 x 46.3 cm

Ap. ZuAnoyns / Collection No. 447
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Eepoptwpa otapiov, 1937, &I o xapvi-unopvt, 52,3 x 81,5 ek.
Unloading of grain, 1937, oil on hardboard, 52.3 x 81.5 cm

Ap. ZuAnoyns / Collection No. AE102
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MNpupves Banopidv, 1951, naotén oe xapt, 36,3 x 47,7 k.
Ship sterns, 1951, pastel on paper, 36.3 x 47.7 cm

Ap. Yundoyns / Collection No. Ax87
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To ykpigo kapapi, 1960, Aad kar naotén oe xapt, 39,7 x 50,6 k.
The grey ship, 1960, oil and pastel on paper, 39.7 x 50.6 cm

Ap. Zudnoyns / Collection No. AT96
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Bdpkes, 1962, AadI o€ xapvt-pnopvt, 25,2 x 34,6 k.
Boats, 1962, oil on hardboard, 25.2 x 34.6 cm

Ap. Xundoyns / Collection No. AT111
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To ko6kkivo Aipngpty, 1951,

A1 og xapt enikoNANpévo 0 XapvT-pnopvt, 32,5 x 49,5 ek.
The red liberty ship, 1951,

oil on paper mounted on hardboard, 32.5 x 49.5 cm

Ap. Zudfoyns / Collection No. AZ88
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Tpia Bandépia, 1951, A4dI o kOvIpa nAaké, 35,7 x 50 k.
Three ships, 1951, oil on plywood, 35.7 x 50 cm

Ap. Zudfoyns / Collection No. AT93
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Banépia oto Aipavi tou Meipaid, 1962,
Aadi oe xaptdvi enikoNANPEVO OE XapvT-pnopvt, 25,5 x 35 ek,

Ships at the port of Piraeus, 1962,
oil on cardboard mounted on hardboard, 25.5 x 35 cm

Ap. Zudnoyns / Collection No. A$92
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Iniua otnv Kopavn, 1930, N461 oe kapPd enkoAAnpévo o kOvipa nAake, 42 x 34 k.
Houses in Koroni, 1930, oil on canvas mounted on plywood, 42 x 34 cm

Ap. Yundoyns / Collection No. AT218
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O tpUyos, 1924, NAdI o€ xapvT-pnopve, 32 x 43,7 &K.
The grape harvest, 1924, oil on hardboard, 32 x 43.7 cm

Ap. ZuAfoyns / Collection No. A1224
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Xwpikn, 1923, Aadi os kbvipa nAaké, 26,6 x 21,8 €K.
Village woman, 1923, oil on plywood, 26.6 x 21.8 cm

Ap. ZuAnoyns / Collection No. A¥222




MICEAEL
AXENS -

Ito apnéni, 1923, AGdI og Xxapvi-unopvr, 46 x 38,3 &k.
At the vineyard, 1923, oil on hardboard, 46 x 38.3 cm

Ap. ZuAnoyns / Collection No. AX216
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To kaotpo tns Kopawvns, 1915, A¢dI og xapvi-pnopvr, 18,2 x 12,4 &k.
The castle of Koroni, 1915, oil on hardboard, 18.2 x 12.4 cm

Ap. Zuidoyns / Collection No. AT97
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Aévipa, 1935, A&dI oe k6VTpa NAakE, 37,2 x 43 k.
Trees, 1935, oil on plywood, 37.2 x 43 cm

Ap. Zudfoyns / Collection No. AF217
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Kunapiooia, 1921, N461 og xapvi-pnopvt, 18,2 x 29 &x.
Cypresses, 1921, oil on hardboard, 18.2 x 29 cm

Ap. ZuAfoyns / Collection No. AT209
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Aévtpa, 1928, AadI os xapvt-pnopve, 20,7 x 27,2 k.
Trees, 1928, oil on hardboard, 20.7 x 27.2 cm

Ap. Xuidoyns / Collection No. AT204
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Bpdaxos, 1920, N&dI oe kévipa nAakE, 18,8 x 29,8 &k.
Rock, 1920, oil on plywood, 18.8 x 29.8 cm

Ap. Xuifoyns / Collection No. AT201
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Kdikia oto Aipavi tns Kafdapdruas, 1935, Add1 oe xapvt-pynopvt, 52 x 37,2 &k.
Caiques at the port of Kalamata, 1935, oil on hardboard, 52 x 37.2 cm

Ap. Zuifoyns / Collection No. AT91
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Wapds, 1920, Aad1 o€ xapvt-punopvr, 28,3 x 36 &k.
Fisherman, 1920, oil on hardboard, 28.3 x 36 cm

Ap. ZuAnoyns / Collection No. Ax339
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©afacooypapia, 1953, Aadi oe kévipa nAaké, 25 x 34,3 eK.
Seascape, 1953, oil on plywood, 25 x 34.3 cm

Ap. ZuAnoyns / Collection No. A$202
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KoAupBntés otnv napadia tou Madaiol ®adnpou, 1935,
A1 og kdvtpa nAaké, 24,5 x 35,2 ek.
Swimmers at Palaio Faliro beach, 1935, oil on plywood, 24.5 x 35.2 cm

Ap. Xundoyns / Collection No. AT265
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Kopitodkia otnv aupo, 1920-30,
Aa61 oe kapPd enikoNANPEVO O XapVT-pnopvt, 26,5 x 34,8 €.

Girls on the beach, 1920-30,
oil on canvas mounted on hardboard, 26.5 x 34.8 cm

Ap. ZuAnoyns / Collection No. AE155
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©anaoccoypaia, 1924, N4di oe kévipa nAaké, 20,7 x 25,5 k.
Seascape, 1924, oil on plywood, 20.7 x 25.5 cm

Ap. Zudnoyns / Collection No. AT98
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Inoubn toniou, N4dI og xapvi-unopvt, 17,9 x 13,9 .
Seascape study, 17.9 x 13.9 cm

Ap. Yundoyns / Collection No. AT554
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Mukovos, 1950, Aadi o€ xapvt-punopve, 26,5 x 34,8 &x.
Mykonos, 1950, oil on hardboard, 26.5 x 34.8 cm

Ap. ZuAnoyns / Collection No. AE142
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MNapadia MNafaiot ®adnpou, 1949, N&dI o kOvipa nAaké, 18,3 x 24,5 ek.
Palaio Faliro beach, 1949, oil on plywood, 18.3 x 24.5 cm

Ap. ZuAnoyns / Collection No. AX7

Mukovos, 1956, Addi1 oe xaptovi enikoAAnuévo o€ kovtpa nAaké, 30,8 x 50,2 k.
Mykonos, 1956, oil on cardboard mounted on plywood, 30.8 x 50.2 cm

Ap. ZuAnoyns / Collection No. Ax245




MDAV
AR/

Oafaocooypagia, 1935-45, Aad oe xaptdvi enikoAfnpévo oe kdvtpa nAaké, 26,8 x 33,9 k.
Seascape, 1935-45, oil on cardboard mounted on plywood, 26.8 x 33.9 cm

Ap. ZuAnoyns / Collection No. AE76

Boudiaypévn, 1943, Aadi oe xapti enikoAAnpévo og xapvt-pnopvt, 23,5 x 31,5 k.
Vouliagmeni, 1943, oil on paper mounted on hardboard, 23.5 x 31.5 cm

Ap. Xuidoyns / Collection No. A$72
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EkkAnodki ota Biflia, 1964, 1461 oe kapPd enikoAinpévo o kévtpa niaké, 40,2 x 50,1 ex.
Chapel at Vilia, 1964, oil on canvas mounted on plywood, 40.2 x 50.1 cm

Ap. Zudnoyns / Collection No. AT262




Xpovonoyio
Chronology

1877, louAios / July

O Mixann Agenods yevviétal otn Inteia tins Kpntns. O natépas tou, Kwvotavtivos
A&enos (1844-1913), o onoios katayotav and to Mhanio, eixe diopiotei Aloikn-
s oto Aaoifi kal katoniv Sieténece Nopdpxns AaaciBiou. H puntépa tou, Avva
(to yévos Aplotdpxn), €ixe KoNTKA Kataywyn. Xta in ins dekaetias tou 1880
n olkoyévela petakouiCel apxikd otov Meipaid kal Uotepa otnv ABnva, énou o
Mixann A&ends onokANp@Vel s yKUKAIES ONOUSES TOU.

Michael Axelos is born in the town of Sitia, Crete, where his father, Konstantinos
Axelos (1844-1913), originally from Pelion, had been appointed Governor of
Lassithi, before serving as Prefect. His mother, Anna (née Aristarchi), came
from Crete. In the late 1880s, the Axelos family moves to Piraeus and then to
Athens, where Michael finishes his schooling.

1895

Eyypdopetal otn Nopikn Ixonh ABnvav.

He enrolls at the Athens Law School.

1902

Maipvel 1o ntwxio s Nopikns kal npoodauPdvetarl pe tov Babud tou AdKIpou
otnv EBvikh Tpanela.

He graduates from the Law School and is hired on a probationary basis by the
National Bank of Greece.

1903

Eyypaopetal on Zxonh Kandv Texvav tns ABhvas. Exel kaBnyntés tov Mewpyio lo-
Kwpion, Tov Anpnten Fepavidt kal tov Mempyio Poifd, petatu annwv.

He enrolls at the Athens School of Fine Arts, where he studies under Georgios
lakovidis, Dimitrios Geraniotis and Georgios Roilos, among others.
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1908

Ano@oitd and tn Ixonn Kadwv Texvav.

He graduates from the Athens School of Fine Arts.

1911

Mavtpevetal tn Mdap6a Tapooun.

He marries Martha Tarsouli.

1911-1914

YuvexiCel us onoudés tou oto Mapiol, otnv Académie Julian kal otnv Académie
de la Grande Chaumiére.

He pursues further studies at the Académie Julian and the Académie de la
Grande Chaumiére in Paris.

1915

ExBétel yia npdn gopd, otnv ékBeon tou Xuvbéopou EAnAvwy Kaaditexvov
ot0 Zannelo. ©a akofouBnoouv kal AANES TEO0EPEIS CUPPETOXES ToU otnv (dia
¢kBeon, ta €in 1917, 1921, 1929 kai 1936.

He exhibits for the first time, at the exhibition of the Association of Greek
Artists at the Zappeion Megaron, Athens. Four more participations in the
same exhibition will follow, in 1917, 1921, 1929 and 1936.

1918

H EBvikn Tpdnela tou avabétel tov oxedlaopd twv VEWVY TUNWV XaPTOVOUIoUA-
twv. Méxpl 10 1938 @idotexvei Us pakétes tpaneloypappatioy, KEPUATWY Kal
andwv agiwv (Aaxeiwy, opoddywy, K.AM.), nou €€€616e n EBvikA Tpdnela apxi-
K& kal n Tpdneda s EAAGO0s apydtepa. Tuppetéxel otn FadnosAAnvikh €kBeon
ot0 Zannelo.

Within the National Bank of Greece, he is assigned the design of Greece's
new banknotes. Until 1938, he will design banknotes, coins and security
documents (lottery tickets, bonds, etc.) issued initially by the National Bank
and, later on, by the Bank of Greece. He participates in the Franco-Hellenic
exhibition at Zappeion.




1920

lMvetar péfos tou Xuvdéopou EAnAvwy Kaanitexvav.

He becomes a member of the Association of Greek Artists.

1924

Mptn atopikn ékBeon otnv aiBouoa tou didonoyikoU Xuiddyou lMapvacads.

His first solo exhibition at the Parnassos Literary Society.

1928

Tekivd n ouvepyaoia tou pe v Tpdnela s EANados. Tnv idia xpovid, Kdvel
atopikh ékBeon otn ykanepi Ztpatnyonoudou.

He transfers to the Bank of Greece. That same year, he holds a solo exhibition
at the Stratigopoulos gallery.

1934

Metéxel, padi pe anfous EANnves kanAitéxves, otn Mnievane tns Bevetias.

He participates, along with other Greek artists, in the Venice Biennale.

1937

EkBétel otnv ykanepi Zpatnyonounou.

He exhibits at the Stratigopoulos gallery.

1938

lvetal 1I6puTKS pénos tou Xuvbéopou ENAnvwy Zwypdpuwvy.

He becomes a founding member of the Association of Greek Painters.

1946

Yuvtagodorteital and v Tpdnela s EANAdos.

He retires from the Bank of Greece.
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1950

lMvetar pénos tns faAdoeAdnvikns Evwons kal petéxel otny ékBeon De Degas a
nos jours oto ZAnnelo.

He becomes a member of the Franco-Hellenic Union. That same year, he
participates in the exhibition De Degas a nos jours at Zappeion.

1962

EkBétel, yia tefeutaia @opd, os opadikn ékBeon oto Evieuktipio Mveuuatiknis
Juvepyaoias otnv ABnva.

He exhibits, for the last time, at a group exhibition held at the Enteukterion
Pneumatikis Synergasias in Athens.

1965, Mdaptios / March

MeBaiver otnv ABhva.

He passes away in Athens.

1984, Anpinios / April

H EBvikn MivakoBnkn tou agiepivel peydnn avadpopikh ékBeon.

The National Gallery holds a retrospective honouring his work.

2003

lvetar n peydnin dwped s kdpns tou, Avvas AteAou-Kovtopdn, npos
v Tpdnela s EANGdos. H dwped nepinauBdavel nepiocdtepa and
1.100 ¢€pya kal oxébia tou Mixanad Agedou.

His daughter, Anna Axelou-Kontomati, generously donates over 1,100
works and drawings by Michael Axelos to the Bank of Greece.
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