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Yannis Stournaras

Governor of the Bank of Greece

Availing of pieces of modern Greek art that cover a period of more than
150 years, the Bank of Greece Art Collection can assuredly and engagingly
be approached through the historical form of a journey, as in the title
of this exhibition. The journey that the development of the Collection itself
constitutes, seen through the individual terms of office of the Bank’s Governors,
gives an image of the acquisition of distinguished artworks from the start
of the Bank’s operation in 1928 to this day. The Collections treading of the
path of modern Greek art history offers a rich narrative for Greek artistic
creation in its entirety, as older artworks are distinct for their important historic
character, while new acquisitions embrace particular proposals of modern
artistic expression.

In the exhibition “Journeys in art. Artworks from the Bank of Greece Collec-
tion”at the Municipal Art Gallery of Chania, a journey is shaped with artworks
of Greek art from the 19th up to the 21st century, which attests to the signifi-
cance of the Collection and sheds light on interesting and paramount aspects
of the Greek cultural journey and identity. In this perspective, the exhibition
forms part of the series of major art events that have been organised over the
past few years in the Municipal Art Gallery of Chania, an energetic cultural
entity with intense local focus and a wider vision regarding the promotion
of Greek culture.

We are particularly happy for our fruitful cooperation with Mayor Mr. Pana-
giotis Simandirakis and Deputy Mayor for Culture Mr. Giannis Giannakakis,
and for welcoming the Bank of Greece Art Collection to the building of
the Municipal Art Gallery, at the historical Chalidon street, a landmark of the

modern city and concurrently an entrance to the old one.

XaIpETIONOC

Tavvng Zrovpvapag

Arowkntig g Tpamelag tng EAGdog

AlaBétovTag épya veoeAANVIKNG TEXVNG Ta OTTOlA KAADTITOLY XPOVIKO €D-
pog Aéov twv 150 xpovwy, i ZuvAhoyn g Tpamelag g EAAGdog punopei
pe BefatotnTa Kat amapdpAlo evOlaQEPOV Va avayvwoTel HEoa amo To
loTopIKO oxNua g dtadpopris mov dnAdvet o Tithog g ékbeong. H idia
1 e€ehctikn Stadpopn TG ZvAloyng, péoa and Tig Onteieg Twv AoknTwy
™G Tpdmelag kat TI§ ayopég Epywv TéXvng, Tov Tpaypatonowdnkav otn
Stapreld Toug, Sivel fa etkova TG anokTNong a§loAoywv €pywv Téxvng
amo v anapxn ™ Aettovpyiag g Tpamelag, To 1928, éwg Tn onpepvr
emoxn. H mopeia T XvAloyng 610 povomdtt TG totopiag tng veoeAAnvi-
KNG TEXVNG TPOOPEPEL 1o TAOVOLA APryNon Yl TNV EAANVIKY EIKACTIKN
dnpovpyia ovvolikd, kabwg ta épya Téxvng Stakpivovtal TAéOV yia TOV
OTHAVTIKO LOTOPIKO XAPAKTHPA TOVG, EVM TA VEA ATTOKTHHATA ATOTEAOVY
1OlaiTepeg MPOTATELG TNG GVYXPOVNG KAAAITEXVIKNG EKPPACTG.

v ékBeon «Awadpopiég oty téxvn. Epya ano ) Zuhoyn tng Tpamelag g
EA\GS06», tov @ihogevei nj Anpotikr| IivakoBrkn Xaviwy, Stapopeawvetat
{la Topeia pe épya NG EAANVIKAG TEXVNG amd Tov 190 éwg Tov 210 atdva,
1 omoia HapTupei TN onpacia TG ZVANOYNG Kat oklaypagei evolapépovoeg
Kat KUpLeg Oyelg NG eAANVIKNG moATioptkng Stadpopng kat TavtdTNTAG,
Y16 avtd To mpiopa, 1) €kOeon EVIAGOETAL OTN OELPA TWY ONUAVTIKWV KOANL-
TEXVIKWY YEYOVOTWY, TTOVL TTapOoLatd{ovtat Ta TEAevTaia Xpovia T AfHoTik
[TivakoOrkn Xaviov, évav dpactrplo TOATIOTIKO Popéa e EVTOVO TOTIKO
oTiypa kat evphTepo Opapa yia Ty avadelfn Tov EAANVIKoV TOATIOUOV.
Xapopaote daitepa yla Tny eMoKodOUNTIKY cuvepyaoia e Tov Afjpapxo
Xaviwv k. [Havaywtn Znpavdnpaxn ko tov Avtidiuapyo IoAttiopod k. Tiavvn
Tavvakdxn, kat yia t @hogevia e XvAoyng g Tpamelag g EAMadog oto
ktnpto g Anpotikng IivakoOnkng otnv wotopikn 086 XaAndwv, tondono

NG oVYXPOVNG TOANG Kat TAVTOXpova £i6080 oV Taktd TOAN Twv Xaviwv.

D
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Panagiotis Simandirakis

Mayor of Chania

It is with great pleasure that we welcome in the Municipal Art Gallery of
Chania the new exhibition “Journeys in art. Artworks from the Bank of Greece
Collection’, consisting of 99 unique works from the domestic artistic scene and
coming from the country’s central bank, the Bank of Greece. These artworks
form a distinct whole that offers visitors the possibility to gain a diachronic
and essential overview of our country’s artistic creation.

In the westernmost prefecture of Crete, in this southern reach of Greece,
as a beacon of culture for the whole region of the island, the Municipal Art
Gallery of Chania during these past few years has made its own journey into
art, taking successive steps; most of them steady, some more dynamic, other
ones—thankfully only a few—reluctant. Each and every one of them, however,
has led us to this admirable exhibition, which in turn pledges to familiarise us
with the world of modern Greek art and some of its greatest representatives.
Nevertheless, the value of each journey is bestowed to it by its travellers.
And ours wouldn't have ended the same way, had we not on our side the
Governor of the Bank of Greece Mr. Yannis Stournaras, who honoured us
with his trust, as well as the Director of the Centre for Culture, Research and
Documentation Ms. Katerina Spyrou, and the scientific advisor and curator of
the Bank of Greece Art Collection Ms. Charis Kanellopoulou, both of whom
have ensured the flawless final result. I would like to thank all of them, same
as everyone else who has worked towards materialising this exhibition, and
to invite any and all of us to take the “Journeys in art. Artworks from the Bank

of Greece Collection”,

XaIpETIONOC

Havaywwtng Znpavdnpdaxng

Afpapxog Xaviwv

Me duaitepn xapd vrodexopaote otn Anpotiki [TivakoOnxn Xaviwv ) véa
¢xBeon «Atadpopég otny téxvn. Epya ané t ZvAoyn ¢ Tpdamelag tng EAG-
d0¢»: éva oVVoNo 99 HOVAdIKWY EPYwV TNG EYXWPLAG EIKAOTIKNG OKNVAG amd TNy
kevtpikn tpamnela g xwpag, v Tpanela tng EAMGdog. Eva xapaktnplotiko
OUVONO IOV TIPOOPEPEL GTOV EMOKENTI Tr) SUVATOTNTA Va ATTOKTHOEL pa Sta-
XPOVIKT] KL OVCLAOTIKT EIKOVA TNG KAAAITEXVIKIG TTapaywynG TNG XWPAS Hag.
Zrov dutkdTepo vopo g Kprtng, oto votio tovto dkpo g EANASag, wg
PAPOG TOATIOUOD Yla TNV TEPIPEPELA TOV VIIGLOV avTov, | AnpoTikn [Tiva-
koOnkn Xaviwy, ta tekevtaia xpovia, diévvoe t dikn g Stadpopr| oty
TéxVn pe Pripata dtadoyikd. Ta mepiocotepa otabepd, kdmota Suvapikd,
Mo - vTVXDG EdoTa — StoTakTikd. OAa TOVG OpWG Pripata TOL pag 0d1)-
ynoav oe tovtn v e§aupetikn ékBeon, 1) omoia VTOTXETAL VA HLAG PEPEL UE TN
OELPA TNG TILO KOVTA GTOV KOGUO TNG VEOEAANVIKNG TEXVNG Kt 0€ OTIOLAaiovg
EKTIPOOWTIOVG TNG.

H aia kaOe Stadpoung, wotdoo, xapaktnpiletar and tovg ovvodorno-
povg tnG. Kat 1 Sukr| pag dev Oa ixe tn onuepvr katdAnén av dev eiyape
070 Aevpod pag tov Atowkntiy g Tpdmelag g EAN&dog [idvvn Ztovpvapa,

TIOV pag epmotedTnKe, Kabwg kat T dievBvvrpla Tov Kévrpov ToAtiopon,

Epevvag kat Texpnpinong Katepiva Xmopov kat Ty emotnpovikr vevdv-

Vi) Kat empeAnTpia Tg ZuAloyng épywv téxvng g Tpamelog g EANGSog
Xdpt Kavehhomovlov, ot omoieg eyyvnOnkav 1o dyoyo tehikd anotéeopa.
Touvg evyaploTw TOAY, OTIWG Kat 6GOVG EPYATTNKAV Yl Vo oo el TovTn

n ékBeon, kat oag Tpookalw va akohovOnoovpe Tig «Aladpopég oty TéEXVN.

Epya and t Zuloyn e Tpamelag tng EANGdog».

V)
13
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Katerina Spyrou

Director of the Centre for Culture, Research and Documentation, Bank of Greece

The works that pertain to the Bank of Greece Art Collection welcome
a variety of readings. Their organisation, for the purposes of this exhibition, in
anew enchanting journey presents visitors with the opportunity to reminisce
milestones in the history of modern Greek art, but also to become acquainted
with the story of the Collection itself. The Collection comprises up to now
around 3,000 paintings, prints, sculptures and mixed media artworks that date
back to the mid-19th century but also stretch to our time. We are essentially
talking about the history of building an important national cultural capital,
a continuous and uninterrupted effort since the day the Bank was established
in 1928 and up to this day.

The exhibition we present in Chania under the title “Journeys in art. Artworks
from the Bank of Greece Collection”is part of a series of exhibitions organised
to showcase the Bank’s Collection. From the Centre for Culture, Research and
Documentations perspective, we wish our Collection to meet audiences not
only in Athens, but also in venues of the periphery that produce noticeable
work. It is our honour, therefore, to cooperate with the Municipal Art Gallery
of Chania and we wish to sincerely thank the Mayor of the city Mr. Panagiotis
Simandirakis and the Deputy Mayor for Culture Mr. Giannis Giannakakis for
their hospitality and splendid collaboration. We are very happy to participate
in the exhibition of 99 grand artworks in a new environment that helps us
to expand our horizon, but also the circle of people that will enjoy a truly

captivating journey through art.

XaIpETIONOC

Katepiva Znvpov

AtevBuvtpla Tov Kévtpov TTortiopov, Epevvag kau Texpnpiwong, Tpamela g EANGSog

To épya téxvng mov avijkovv ot ZuAhoyn g Tpdnelag e EAaSog mpoogé-
povTat yla motkileg avayvwoelg. H opydvwor| Tovg yla Toug 0Komovg avThg Tng
¢xBeong oe pia véa cuvapraoctikn Stadpour anotedei evkaupia va Oupnodype
0Tabpong NG LoTopiag TNG veoeAANVIKNG TEXVNG, aAAd Kot va épBovye o€ emagn
e v idta v wtopia Tng ZuAloyng g Tpdmnelac. H Aoy mepthapPavet
¢wg Twpa Tept ta 3.000 épya {wypagikig, XapakTikig, YAUTITIKNAG Kot (UKTHG
TEXVIKNG, T OTIOiaL XpOVOAOYoLVTAL atd Ta Hésa Tov 190V alwva éwg Kat TN
ovyxpovn emox1}. MiAdpe, oTny ovoia, kat yla TV L0TOpia GLYKPOTNONG EVOG
ONUAVTIKOD €0VIKOV TTOAITIOTIKOV KePaAaiov, epyacia adlaAETTN Kat GLVEXG
am6 v npépa idpvong e Tpdmelag o 1928 £wg Kat TIG HEPES Hag.

H éxBeon mov napovatalovpte ota Xavid vid Tov Titho «Aadpopég otny TEXV.

Epya and ) ZvAdoyn g Tpdnelag tng EANaSoc» evtdooetat oe pia oelpd

anod opyavwpéveg dpaoelg avadeng g ZuAloyng g Tpamelag. Qg Kévtpo
[Tohitiopot, Epevvag kat Tekpnpiwong emtxelpovpe T ouvavtnorn oxt Hovo
{e popeic TnG ABNvag, ald kat pe popeig mov apdyovv aflonpdoekTo £pyo
eKTOG NG Tpwtedovoag. Eivar diaitepn iy, Aowmdy, mov cuvepyalopaote
pe N Anpotikry Iivako6nkn Xaviwv, kat evxapiotovpe Oepud Tov Afpapyo
™G MOANG k. [avayiwtn Znpavdnpakn kat tov Avtdnuapyo Hohriopov
K. Ttdvvn Navvakdkn yia ) @hogevia kat Ty ayaotr cuvepyaoia. Eipaote
TIOAD XApOVUEVOL YLaTi CLHHETEXOVLE OTNY TPOoPoAr 99 omovdaiwy épywv
TEXVNG 0€ VEo TepIPAAoV, SlevphvovTag akoOpn TeEPLoOTEPO TO PAEHUA HaG
kaBwg kat Tov kbkAo avBpwnwv mov HBa arolavcovy éva Tpaypatikd yon-

TevTIKO TagidL pe 00y TV TéEXVN.

V)
15
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Giannis Giannakakis

Deputy Mayor for Culture, Municipality of Chania

How long a journey from Chania does a gaze have to take, in order to fall on
a Landscape from Cephalonia, or another from Aetoloakarnania? How long
does it have to travel, in order to watch Clouds over Athens, or to find itself
in a Room without a view? And what if the mind wants to take leaps in time,
to talk with Alexander the Great at one instance, or celebrate New Years Day
of 2018 in Athens at another?

Journeys that appear elusive, incredible, almost surreal. Journeys to places
situated far away from our own, Chania, but also far away from our time,
halfway through the third decade of the 21st century.

Art, however, makes them possible. Accessible to all. And one needs no other
proof than taking a few steps inside the Municipal Art Gallery of our city.
An Art Gallery that welcomes 99 unique pieces of art which bear witness to
the amaranthine evolution of modern Greek art, record places and eras, and
are signed by preeminent artists who have left a deep imprint on the artistic
firmament of the country.

“Journeys in art. Artworks from the Bank of Greece Collection”: an exhibition
we have envisioned with the director of the Communications Unit of the Bank
of Greece Mr. Panagiotis Panagakis, and which today, thanks to the unwavering
support of and perfect collaboration with the director of its Centre for Culture,
Research and Documentation Ms. Katerina Spyrou, we brought into being.
A journey in the world of Greek art, through works diligently selected by the
curator of the Art Collection of the Bank of Greece, as well as of this exhibition,
Ms. Charis Kanellopoulou.

A journey that no one can take just once, because every step, every single
artwork, leads to new destinations, different eras, an ever expanding horizon.
To an Ithaca that becomes more attractive the farther it distances itself. Hop

on board and be carried!

XaIpETIONOC

Tavvng Mavvakakng

Avtidrjpapyog IoAttiopov Afpov Xaviov

1600 pakpwvi eivau 1 Sradpopr amd ta Xavid wg 6Tov To PAéppa ovuvavTrioel
éva Torio ns Kepadoviag 1) éva dAAo tng Artwloakapvaviag; IToco Oa mpémet
va tafidéyet yio va mapatnproet ta Zovvepa mvw amd tyy Adhva 1) va Ppebet
oe éva Awpdtio ywpic Oéa; Ki av o voug 0ele va kavel dlpata otov xpovo
KO TN pa oteypr| va ovvoptel pe tov Meydro AAéEavdpo kat tnv &AM va
yoptalet v Ipwroypovik Tov 2018 arny ABnva;

Atadpopég mov potalovv amaoteg, anibaves, oxedov covpealotikés. Atadpo-
[EG O€ TOTIOVG TIOAV pakptd amd Tov Siko pag, To Xavid, Kat amod Tny emoxr
Hag, T péoa TG Tpitng dekaetiag Tov 210V atdva.

H téxvn 116 kabiotd, opwe, eguktés. IIpoottég oe 0Ohovg. Ki anddei&n dev
elvat aAAn amo ta mpdta Kiohag Prpata otn Anpotikr [ivakoOrkn tng
TOANG pag. Mia TivakoBrkn mov vtodéxetat 99 povadika épya Téxvng, pudp-
Tupeg TG Staypovikng eEEMENG TNG VEOEAANVIKTG TEX VNG, KATAYPAPEIS TOTIWY
KL EMOX WV, VTOYEYPAUUEVA ATIO KOPLPALa OVOUATA TIOV £XOUV APTOEL LOYXVPO
TO AMOTUTIWHA TOVG OTO EIKACTIKO OTEPEWLAL.

«Atadpopég oty téxvn. Epya anod t Zvhoyr| g Tpdnelag tng EANadoc»:
i ékBeon mov ovelpevtrkape pe Tov dtevbuvvtn g Movadag Emkot-
voviag g Tpanelag e EAadog Iavayuwtn Haveydkn kat tov onfpepa, xapn
OTNV AUEPLOTH CUUTAPACTACT) KL TNV dyoyn ovvepyaoia pe T Stevbuvipia
tov Kévtpov IToAtiopod, Epevvag kat Texpnpiwong g Tpdnefoag Katepiva
Zndpov, katagépape va kavoupe tpd&n. Eva ta&idt atov kdopo g eAnvikng
TEXVNG HEOQ ATTO TAL TIPOOEKTIKA ETUAEYHEVA Epya TTOV EEXDPLOE 1) EMIpENTTPLAL
™G ZuAloyng g Tpamelag kat g ékBeong Xdpig KavehhomovAov.

Mia Stadpopny mov kaveig dev pumopei va kdvel Hovo pia opd, Stott kabe
Prua, kaBe épyo, odnyei oe véoug dpopovg, oe AANeg emoxEéG, e Evav opilovta
Tov aevdws dtevpovetat. Xe ua I0dkn mov 600 Eepakpaiver yivetat kot o

yontevtikr. AgeOeite!

D

—_



ZtéAiog MetpouAdkng
Stelios Petroulakis

Eik. 1. Xwplc titAo (Tpdneda tng EAAGS0G), 2014,
Fig. 1. Untitled (Bank of Greece), 2014.

To XpovoAOyIo plag ZUAAOYNG

Z10 XpovoAoy1o fuag ZvANoyng épywv TEXVNG, ot Stadpouég mov StaypagovTat
etvat ToAéG. ATiO avTég, SV0 KOpLeg TN xapakTnpifovy: ) TpWTN papTupel TV
nAtkio TG ZUANOYNG, Hia TOpEia amd TO £T0G AMOKTNONG TWV TPWTWYV EPYWY é-
XpL TG 60y poveG emhoyég TG ) debTepn akoAovDel TOV EKAOTOTE TIPAYUATIKO
XPOVO, £T01 OTIWG SNAWVETAL ATIO TOV XPOVO SNLOVPYIAG TWV ATOKTNHATWV TNG.
Ta épya mpoo@Epovy TOIKIAEG AVATIAPATTAGELS KL APNYTOELS — AVAYVDTELG
oTnV loTopia NG TEXVNG edtkoTepa, aAAd kKt oty IoTopia yevika.

H 18¢a g Stadpopng, TG Stavuong amooTacewy XwpLKd Kat XpoviKd, ov-
VIOTE TNV KUPLA YPAUHn TNG eMpéNelag BACEL THG OTIOL0G OPYAVWVETAL AVTH
N €éxBeon pe pya g ZuAloyng g Tpanelag g EANGSog otn Anpotiki
[MvakoBrkn Xaviwv. H éxBeon eivat StapOpwpévn xpovoloyikd, Oxt pe Tov
pLOUO TG dkapntng akolovdiag, alld oe Tpetg alAnAévdeteg, kat eviote dta-
OTAVPOVEVEG, EVOTNTEG. )G €K TOVTOV, SlaTpéyeL TNV LoTopia TnG ZvAAOYNG
KAl TOUG HETACXNUATIOUOVG TNG, EVW ATOKANVTITEL OYELG TNG VEOEAANVIKIG
TéX VNG Tapovatalovtag Snuovpyieg Tov KaADTITOLY o KAANTEXVIKT TTOpEia
nepimov 150 etawv.

H ZvAhoyn g Tpamelag g EAadog idpvBnke to 1928, étog évapéng g
Aettovpyiag kat TG idtag tng Tpamelac. And v apxr), T0 evOlagépov Tov
1OpOpaTOG OTPAPNKE OF €pya TEXVNG Ta OTIola AvTaAvakAoLY KUPOG, Staypo-
ViKéG agieg Kat loXvpovg CVUPONOHOVG. AKOA, OE EKEIVA TTIOL AVAPEPOVTAL
0€ ONUAVOVTEG TOTIOVG KAl XPOVIKA 0pOonpa TNG eEAANVIKAG KAAAITEXVIKNG
Snpovpyiag 600 kat TG eAAnvikng Iotopiag. Q¢ obvolo, n ZvAhoyn — pe
eotiaon oto €pyo EAMpvwv kalitexvwv — dtabétel onpepa mepimov 3.000
gpya {wypa@ikng, XapakTIKG, YAUTTIKAG KAl [KTHG TEXVIKNG, Ta onoia

XPOVOAOYOLVTAL a6 Ta péca Tov 190V atdva €wg kat T oUYXPOVN ETTOXH.



Ta épya avta Eexwpiovy yla To TEPLEXOpEVO TOVG, TNV a&la TOVG WG LOTOPLKA
TekurpLa, aAd ko TNy kaAArte vikn agia Tovg — ototeia mov cuvBéTovy TV
TavtotnTa Kat §ao@aliovy TNV TOALTIHOTNTA TOVG — EVW 1) GVGTACT) TOUG GE
ZvAoyr dnpovpyei To mhaioto pEca 0To omoio Aettovpyovv wg mapakatadnkn
OYewV TNG EYXWPLOG EIKACTIKNG yVOONG kat KaAhitexvikrg lotopiac.

[TapakohovBwvtag v e€elktikr Stadpopn g ZvAloyng péoa amod Tig
Onreieg Twv Aokntav g Tpame(ag, onpewwvovpe evOeKTIKA wG oTadpong TG
v anoktnon épywv twv MixdAn Owovopov, Nikngopov Avtpa, Kovotavri-
vov Bohavakn, Odvaoéa Pwid, Ektopa Aovka kat dGAAwv katd tn Stdpketa Tng
Onteiag Tov Aokt ANéEavSpov Atopndn (1928-1931). AkoAovOw, ayopég
gpywv TéXVNG (wypagwy 0mwg ot Nikodaog TH{ng, Kwvotavtivog Bolavakng,
Ioavvng AXtapovpag, Kwvotavtivog MaAéag, @eo@pactog TpravtaguAli-
dng kata v mepiodo Atoiknong tov Eppravounh Toovdepov (1931-1935 kat
1936-1939). H mepiodog Aroiknong tov Kvpidkov BapBapéoov (1939-1946)
xapaxtnpiCetar and ty anoktnon épywv akadnpaikod xapaktripa, Kupiwg
ano [MavehAnvieg EkBéoeig to idto kat ) mepiodog Aroiknong tov lewpyiov
Mavt(apivov (1946-1955), katd Tnv omoia ot ayopég emkevTpwOnKav oTig
[Tavelrvieg EkOéoeig Twv ety 1948 kat 1952. Zta xpovia Atoiknong tov
EevopwvTtog ZoAwta (1955-1967 kat 1974-1981) emhéxOnkav épya téxvng
KaAALTex v TG Aeyopevng yevidg tov 30, kabmg kat apéows HETAYEVETTEPWY,
onw¢ o Mavaywwtng Tétong ka o ITapig IMpékag. Kata tig meptodovg Awoiknong
Tov Anpnpiov Xakukid (1984-1992) kat tov NikoAdov Tkapykava (2002-2008),
0 eUMAOVTIONOG KIVIONKe O€ emmA£ov emAOYEG pywV KAAAITEX VWY ATO TOV
190 awwva péxpt tn Aeyopevn yevid tov "30. POavovtag oe Mo mpdopaTovg
Kapovg, katd t Atoiknon tov Fewpyiov IlpoBomoviov (2008-2014), yia T
ZvMoyn anokthOnke oelpd Epywy TéXVNG veoTepWY elkaoTiky. Kotd tnv
nepiodo Atoiknong [iavvn Zrovpvapa, n ZuAhoyrn — pe TOV UMAOVTIOUO TNG
va hapPaver ywpa avd taktd Staotipata — eakolovBel va evouvapwveTal pe
VEQL AMOKTIHHOTOL, [LE EVELAPEPOV KAl VLo TT) LETATONEWIKT| KAt T OVYXPOVI] €A-

Anvin téxvn. Méknud pag amotelei  ZuANoyn va Statnpel Ta XapaK T pLoTIkd

7OV TNG TPOadidovV oL TIPOTEPEG LOTOPLKEG EMAOYEG TNG Kat TTapaAAnAa va
OUUTTOPEVETAL e TOV TTAAHO TNG GVYXPOVNG KAANTEX VKNG Sptovpyiag.
21t ovykekppévn éxBeon, Ta 99 épya mov mapovatalovrat, TEpaV TG OXN-
HATOTIOINOTG TOVG WG iag Stadpopng evtog Tne ZuAhoyn g Tpamelag g
EM\&d0¢, auvBétouy ki éva afloA0Yo EIKAGTIKO TTOPTPETO TNG TEXVIG TOL TOTIOV
pag. Ztnv ekbeotaxn por| — kat avtioTtola 0T SlapdpPwaon ToL GLVOSELTL-
KOV KaTahoyov — emiyelpeitat va Slatnpeitat opatod avtod To HOVOTIATL TNG
otopiag tng Téxvng. ETot, ot emAoyég €xovv wg agetnpia TNy amapxr g
VeOeAANVIKT|G TEXVIG, OTlwG Depelwvetat pe Ty idpuon Tov vEov eEAAnvikoy
KPATOVG, Kat KATAAIYOLV G TLO TIPOoPaTeG KAAATEXVIKEG avalnToEL TG
avyxpovng emoxns. lotopika epPAnpatikoi dnpovpyol, kabwg kat vedtepot
KaTaflwpEVOL Kat aUYXpovoL avepXopevol KaAALTéXveg — and T Stk Tovg
eMoy1 — KataBETOVY 0T €pya TOVG TOV TPOTIO (e TOV OTIOLO PBLOVOLY KA avara-
pLoTovV Oyelg and tnv Iotopia kat tny mapddoorn, aAld kot anod T cOyxpovh
TOUG TIpaypaTkoOTnTa. Méoa amod T SOLAELL TOVG ATOTVTIWVOLY TOTOVG KAl
XPOVIKEG OTLYHEG e AoyLkr) kpion kot ovvaicOnua: mpoPdrlovv tig agieg kat
Ta TPpOTUTIA KAOE 10TOPIKNG TIEPLOSOV: EKPPALOLY TIG ETUPPOES TOVG ATIO TIG
S1daxéc Tov TapeABOvTog Kat Amd TIG KAVOTOLES TOV TTAPOVTOG: VTOSEIKVOOLY
TOVG PPAYHOVG IOV LTTEPERNOAV KAl TIG VEEG TIPOKANTELG TTOL LTTOSEXONKaAV:
PAVEPWYOLV KALVOUPYLEG SOV YIKEG (eBOSOVG Kat VEEG avaTpenTikeq 1Oéeg:
avTIKATOTTPICOVV TIG AVOLYIES KAl TIG TPOTOOKIES TWV KOVWVLAY KAl TWV
ETOXWYV TOVG PTICOVV, EVTENEL, OHOLOTNTEG, SLAPOPOTIO|TELG KAl GUVEXELEG
TV Stadoxikwy meptodwy otn dtadpopn tng Iotopiac.

Ot evotnteg G €kBeong Staoyilovy kat XapToypagovy Tpelg SlakpLteg me-
pLOdoVG. TNV TPATN eVOTNTA, amd T (wypagikr| TG XXoAng Tov Movdyov
Kat To TehevTaio T€tapto Tov 190v awwva, eOavovpe ot Balacooypagia
Kat oe TapaAnheg vrokatnyopieg TG éwg Ta péoa Tov 2000 alwva. Xt
devtepn evotnTa, pe amapyn t dexaetio Tov 1920 Kot TG eMOPAOTIKEG VEEG
AVATAPAOTACELS TWV {WYPAPWY TOV EAANVIKOV LOVTEPVIOUOV, KATAAIYOULLE

0TI KAAMTEXVIKEG avalnTHOELS TPWTOTOPWY EKACTIKWV TTOL EeKivoay TN



Spaomn tovg katd Tig Sekaetieg Tov 1960 kat Tov 1970. Ztnv Tpitn evOTNTA, [IE
évap&n ano ) dekaetia Tov 1970 kat TV TAPACTATIKY SLAXEIPLOT) TOV TOTTIOV
Kat TG avBpwmivng popeng, ohokAnpawvovye tn Stadpopr} otov Kapfd tng
OVYXPOVIG aPaipeon £wg TNV Tpéxovoa dekaeTia.

Méoa and kabe kavadt xpovikng Stadpopng, 1) ékbeon pavepwvet Tig atodn-
TIKEG TIPOTIUNOELS Kal TIG emOLDEELG TNG EKAOTOTE ETOXNG, eV TAPAAANAa
eU@avilel TPOTOVG e TOVG OTIOIOVG 1] EIKACTIKI| EKPpact) eELTNPETHOE KA
eunnpetel SLapopovg TPoopLopovG Kat GTOXO0VG — KaANLTeEXVIKOUG, deoNoyL-
KOUG, KOVWVIKOUG — cu{TtwvTag kat tpowdivTag ta avtiototya epediopata
Kot pnvopata mpog tovg Oeatég te. O Prpatiopos avtog — and tov 190 atov
200, kat evtélel 0TV 210 alwva TNG EANANVIKHG TEXVNG — ATOKPLTITOYPAPEL KAt
ATOTVLTIWVEL OHOLEG 1] ETEPOKANTEG, EPTHEPEG 1] LA POVIKEG, TTAVTA OUWG TTOAD

evOLAPEPOLOEG OYELG TNG TTOALTIOUIKTG [OG TTOPELAG KAt TAVTOTNTOG.

Xapig KaveAdomovAov
Emotnpovikn vevBuvn kat empeAitpla

™G ZuAoyng épywv téxvng g Tpdmefag tng EANadog

The chronicle of a Collection

An Art Collection’s chronicle can involve a number of discernible journeys,
two of which are particularly elucidating: a first one that reveals how old
the Collection is, spanning the years from its first artwork acquisitions up
until its latest choices, and a second one that gradually unfolds in “real time’,
as evidenced by the instances in which its items were actually created. The
works it includes profter a variety of representations and narratives—readings
pertinent not only to Art History in particular but also to History in general.
The idea of a journey, i.e. of travelling distances in both space and time, forms
the main curating concept behind the structuring of this presentation of works
from the Bank of Greece Art Collection at the Municipal Art Gallery of Chania.
The exhibition charts a chronological course—yet not in a rigidly sequential
fashion: it rather evolves along three distinct, interdependent and at times
intersecting axes. In doing so, it witnesses the timeline and the transformations
of the Collection, while also revealing facets of modern Greek art by presenting
creations that follow an almost 150-year long artistic trajectory.

The Bank of Greece Art Collection was established in 1928, when the Bank
itself was established. From the outset, the fledgling institution showed an
interest for works or art that exude prestige and reflect timeless values and
puissant symbolisms, alongside ones that make reference to key landmarks
and milestones of Greek art and history. In total, the Collection—pivoted
on the work of Greek artists—today boasts around 3,000 works of painting,
printmaking, sculpture and mixed media, dating back to mid-19th century
and stretching to this day. All these pieces of art stand out in terms of their
content, their value as historical records, and their artistic merit—elements

that shape their identity and certify their worth—while their grouping into



a Collection creates a solid framework wherein they function as a legacy
of aspects of domestic visual knowledge and artistic history.

Observing the evolution of the Collection relative to the individual terms
of office of the Bank's Governors, we can indicatively note as major stepping
stones the acquisition of artworks by Michalis Economou, Nikephoros Lytras,
Konstantinos Volanakis, Odysseas Fokas, Hector Doukas and others during
the term of Governor Alexandros Diomidis (1928-1931). Also, the purchase of
works by painters Nikolaos Gyzis, Konstantinos Volanakis, loannis Altamouras,
Konstantinos Maleas, and Theophrastos Triantaphyllidis during the service
period of Governor Emmanouil Tsouderos (1931-1935 and 1936-1939). The
term of Governor Kyriakos Varvaressos (1939-1946) was characterised by the
acquisition of works of academic art, mainly from Panhellenic Exhibitions.
This was also the case during the term of Governor Georgios Mantzavinos
(1946-1955), when purchases were made from the Panhellenic Exhibitions
of 1948 and 1952. During the long service periods of Xenophon Zolotas as
Governor (1955-1967 and 1974-1981), the Bank opted for works by several
artists of the so-called Generation of the Thirties, as well as by others treading
on their heels, such as Panayiotis Tetsis and Paris Prekas. During the terms
of Governors Dimitrios Chalikias (1984-1992) and Nicholas Garganas (2002-
2008), the Collection was enriched with more choices from the 19th century
and up until the so-called Generation of the Thirties. Drawing closer to the
present day, during the term of Governor Georgios Provopoulos (2008-2014),
a series of artworks by more recent artists was acquired. With current Governor
Yannis Stournaras, the Collection—now supplemented at regular intervals—
continues to be enriched with even newer artworks, also showing interest
in post-war and contemporary Greek art. One of our main concerns is that
the Collection preserves the characteristics imparted to it by prior historical
choices, while at the same time aligning it with contemporary artistic creation.
The 99 works displayed in this exhibition, apart from recounting a journey

within the Collection of the Bank of Greece itself, also work together to

constitute a preeminent visual portrait of Greek art. The presentation flow
—and hence, the formulation of this catalogue as well—attempt to keep this
Art History path clearly visible. Thus, the selections originate in the rooting
of modern Greek art, during the foundation of the modern Greek state, and
culminate towards more up-to-date artistic explorations of the contemporary
era. Historically emblematic painters, along with other more recently established
or currently emerging artists—each from their own epoch—convey in their
works the way they experience and reconstruct aspects of History and
tradition, as well as their respective “present-day” reality. They capture places
and moments with reason and sentimentality, promote the values and ideals
of each historical period, communicate their influences from both past lessons
and contemporary innovations. Accordingly, they indicate the barriers they had
to overcome and the new challenges they have accepted, reveal the adoption
of new creative methods and ground-breaking ideas, reflect the worries and
expectations of their respective societies and eras, and in sum, shed light
on similarities, differences and continuities among successive periods in the
course of History.

The sections of the exhibition traverse and chart three distinct periods. The
first one, embarking from Munich School painting and the last quarter of the
19th century, stretches to seascape painting and its parallel subcategories that
span to the mid-20th century. The second section, beginning in the 1920s
and the influential novel representations by painters of Greek modernism,
leads up to the explorations of pioneering visual artists who set off their
activity during the 1960s and 1970s. The third one, which starts from the
1970s and a representational treatment of the landscape and the human form,
completes the journey on the canvas of modern abstraction, which touches our
current decade.

Through each timeline, the exhibition reveals the aesthetic preferences and
pursuits of the contextual era, while illustrating the ways in which artistic

expression has been and is still serving various destinations and goals



.

(be they artistic, ideological or social), discussing and forwarding corresponding
stimuli and messages to its spectators. This journey—of Greek art from the
19th century through to the 20th and finally the 21st—deciphers and reflects
similar or disparate, ephemeral or intertemporal, yet always very interesting

aspects of Greece's cultural course and identity.

Charis Kanellopoulou
Scientific advisor and curator

of the Bank of Greece Art Collection




And tn BepatoAoyia tou apxaiou KOGHOU
tov 190 alwva otic 6aAaocoeg
TOU NPWTOU Pioou tou 200U

NPQTH AIAAPOMH

H npwtn Stadpopn g ékOe-
OTG APLEPWVETAL OE £pya TEXVNG TNG ZLANOYNG
Tov dnuovpynRdnkav kata Tov 190 atwva Kat 6To TPW-
T0 Ho6 Tov 2000. XT0 MPWTO avTO S0 TN A, Tov 190V awva,

DepeliwOnkav katapxag n vVIOCTAOT KAl TA XAPAKTNPLOTIKA TNG

eEAANVIKNG KOOWUIKNG TEXVNG, 0TO TTAiOL0 TG ZX0ANG Tov Movdyov Kat
TOV VPOVG TOL AKASTUATKOV POAVTIOHOV Kat peaAtopod. Ot CLYKEKPIIEVES
aoOnTiég Mpooeyyioels, AANoTe 10ealloTikéG Kt AANOTE TTEPLOTOTEPO VATOL-
PANLOTIKEG, TPOOGSLOPLOAY TO OTIA TNG AVATAPACTAONG O€ TOLKiAeG OeplaTikég,
omwg puboloyikég agnynoets, nfoypagikég oKVES, AOTIKEG TTPOCWTOYPAPIES,
oG kat Tomia. [apépevay O (wvtavég kat 0To TEPACHA OTNY TEXVI TOV

2000 atwva, eva Simha Tovg avadvovTav KaAATexvikég Onpovpyieg

mov emnpealovtay kat kabodnyovvtav and véeg mpooapPdvovoe,

TIG OTIOLEG ATOKTOVGAY Ot KAAAITEX VEG TagldevovTag oe Kavodpyta
KEVTpA KAOANTEXVIKOD eVOLAPEPOVTOG, OTIwG 1) Biévvn

kat To [apio
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Mia oelpd €pywv oV avTAobY éumnvevon and ) puboloyia kot Tovg CVHPOAL-
opovg TN, kabwg kat amod Ty apxaia totopia — omwe 1 IaAddg AOyvd (1887
eik. 2) kw O momtiig oty myyn (H éumvevon tov month) (mep. 1875-1880- eik. 3)
Tov NikoAaov T, ald kat ta petayevéotepa Méyag AAéavdpog (1937 ew. 8)
tov [avvn Kepadnvod kat Apyaikd — AOAyTé (1926 eik. 9) Tov Mixan\
A&elov - avoiyovv t dtadpour TG PTG evotnTag. Ta épya avtd emave-
KTILOVV TOV apXaio KOO0 Kat TIG OVUPONIKEG TPOEKTATELS TNG EPUNVELNG TOV,
EVW ATOTUTIAVOLY TIG EMUPPOEG TNG APXAUOEANNVIKHG TTapddoong 0Tr vedTepn
TEYVI), UTIO TO TIPIOUA TWV VEOKAAGIKIOTIKWY 1} TWV GUUPOALGTIKA POUAVTIKWVY
TACEWV TV SNUOVPYWYV TOVG. AT TOVG, OL ATELKOVIOELG APXALOAOYIKDOY
ToTtiwv Kat pvnpeiwy, omws o IapOevaovas (mep. 1870- ewk. 7), and tov Buké-
VT10 AdvTtoa, anomvéouy Bavpaopo yia to peyaleio g apxatdotnTag, kabwg
Kot vootalyia kat popavtiki peayxolia wg mpog to mépacpa kat T eBopd
TOL XpOVOUL.

AxolovBovv épya ov kataypagovy kat avadelkvoouy oKnvEG TG kabnuepvig
{wnig avtig NG TepLodov. XapaktnpLoTikes eivat ot N00YpaPLKéS ATEIKOVIOELS,
omnwg 1o Opbho kopitor (1866-1873- ewk. 11) Tov Iwdvvn Zayapia kat n Xaptopi-
x1pa (1884-1885- ewk. 12) Tov Nikohaov I'v(n, mov Stakatéyovrtat amd otouyeia
VATOLPAALGHOD WG TTPOG TI AETITOPEPT] ATEIKOVLOT| €VOG Olkeiov TepIBAANovTOG,
Siywg opws va Aeimet kat o 1deakiopog e eldviliakng eptypagns. Kabwg
npoxwpd 0 2006 atwvag, N kabnuepvotnta eakolovdel va npoogépet 6to
EIKAOTIKO £PYO OELPA TTAPACTACEWY KAl EVOEIKTIKWY OTLYHW®VY TNG avBpwL-
vng (wnig kat ovumeptpopds. Ot Epydatpies otagidag (1920-1925- ek. 20) Tov
Oeogpactov Tpravtaguilidn, n Xvvedpiaoy ywpikwv (1945-1946- eik. 26)
Tov Bakwa Zepept(idn 1) To fayupo tov kaikiov (1951 ewk. 35) Tov [iwpyov
Behooapidn, kabwg kat ta xapaktikd épya Oépog kat Tpvyos (1937- ewk. 22
Kkat etk. 23) Tov AAé€avdpov Kopoytavvakn, ta épya Papdc (1938 ek. 24) Tov
Zrpat A&t kat Adwve (1938 ew. 25) Tng EAévng Kwvotavtvidn aviikovy
OTIG AVATAPATTAOoELG TTov eoTialovy aTov poxdo kat Ty epyacia, emlnTwvTog

napaAAnha Ty avapoxAevon KowviKay (NTnuatwy Kat StekdIKnoewy.

Ztov avtinoda tovg Ppioketal  nboypagia mov mepthapPivet tpocwnoypa-
@leg, oknvég kat ouvnBeteg TG TOTE VEOSNLLOVPYNUEVNG AOTIKNG TAENG,
Onwg @aivetat otov AmmAd yepawva (1929- ewk. 15) Tov Zmvpov Bikdtov, ot
Mova&id (1907-1912- ewk. 16) g Odhetag Phwpd-Kapafia 1) otnv Képn pe
T podax (1917- ek. 17) tov Tewpytov IakwPidn. Zta épya avtd Sakpivovpe
1 18taitepeg ekPpaoTIkEG avalntnoets kdbe {wypdgov, ot omoieg TOANEG
Popég ouvdvalovTal fie TPOOEYYITELS YUXOYPAPIKOD XAPAKTHPA WG TTPOG TaL
amelkoVI(OUEVA TPOCWTA. £TO TEAOG TOV [LOVOTIATION QTG TNG kKatevBuvon,
ovvavtape v Ipoowmoypagio kopitoiov (1928-1937- eik. 19) tov liwpyov
TouvapomovAov pia eryovpa, agpivr kat SLa@avr, Tov &xpovo Xwpo Tov
VTIEPPEANLOTIKA OVELPLKOV, OTIOL 0 {wYpdog XTiCeL TOV EIKATTIKO KOGHO TOV.
Tehevtaio otabpd g mpwtng evotnTag anotelovv ot Bakacooypagieg Tov
190v kat Twv apx@v Tov 2000 atwva. H tpéoinyn ¢ atpdoeatpag g 0a-
Aaooag Kat 1 EKACTIKN Kataypa@n Twv eHETAPANTWY GTOLXEiWwV TNG, TOV
eEaptavtat and g ovvOnkes kat Tig alayég Tovg, avantbooovto pe daitepn
deflotexvia kat emdExovTal SLAQOPETIKEG pUnVeLeS Amd TOUG KAAALITEXVEG
NG emoxnG. Ao 1o Kaiki kar arpdmdoro (1880-1884- ewk. 27) tov Atptidiov
[Ipocaévtn, To Eéw amd to Apdvi kau ta Kapdfier (1874 ewk. 28 kau eik. 29)
tov lwdvvn AXtapovpa, kat Ta Ado yapddika kat o Zypatootodota mhoia
(mep. 1890 ewk. 30 kau 1889-1893- ewk. 31) tov Kwvotavtivov BoAavakn, éwg
™ Noytepivyy pavtaoia (O KaPos i Kvpdg) (1906- ek. 32) g Zogiag Aa-
okapidov kot Tig Bapreg (1930-1934- ewk. 33) tov ITepuchr) Bulavtiov, anoka-
Aorrtovtat Bépata omwg n Bdhacoa kat To peyaleio TG UONG, TO TAPAKTLO
toTtio kat 1 avBpamvn mapovoia kat SpactnpotnTa, N (W) TG EAANVIKNG
VAUTOOUVNG, O€ ATEIKOVIOELG TTOV EKKIVOUY atd TNV akadnpaikr (wypagikr
Tov 190V atwva. Kabag ta xpovia mpoxwpovy, Ta pya avoiyovTat o€ Impe-
OLOVIOTIKEG ETIPPOEG, OUUPOALKEG Kat eEMPETLOVIOTIKEG OLAOTAOELG 1] AVPIKEG

QTTOTUTIWOELS 0TOV Kafd TOVG.



From the subject matters of the ancient world
in the 19th century to the seas
of the first half of the 20th

FIRST JOURNEY

The first journey of the exhibition is dedicated to artworks from the Bank
of Greece Collection dating back to the 19th century and the first half of the
20th. It was during the first part of this period, in the 19th century, that the
essence and characteristics of Greek secular art were originally established,
in the framework of the Munich School and the style of academic romanticism
and realism. These particular aesthetic approaches, at times idealistic and
at times rather naturalistic, determined the attributes of representation on
a variety of subject matters, such as mythological narratives, genre scenes,
urban portraits, and even landscapes. In fact, they remained equally vigorous
in pieces of art produced during the turn of the 20th century, alongside
emerging artistic creations prompted by the novel intakes of artists travelling

to new (contemporary) art hotspots, such as Vienna or Paris.

A series of works inspired by mythology and its symbolisms, as well as by
ancient history—such as Pallas Athena (1887; fig. 2) and The poet at the spring
(The inspiration of the poet) (c. 1875-1880, fig. 3) by Nikolaos Gyzis, but also
the later works Alexander the Great (1937; fig. 8) by Yannis Kefallinos and the
Archaic - Athletes (1926; fig. 9) by Michael Axelos—form the starting point

)
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of the first section. These works reassess the ancient world and the symbolic
extensions of its interpretation, while manifesting the influence of ancient Greek
tradition on modern art, through the prism of their creators  neoclassicist or
symbolistically romantic trends. Next to them, representations of archaeological
sites and monuments, such as The Parthenon (c. 1870; fig. 7) by Vincenzo Lanza,
exude awe for the magnificence of antiquity, as well as nostalgia and romantic
melancholy for the passing of time and the erosion that comes with it.

There follow paintings that feature or show up scenes of everyday life in this
period. Characteristic of this line of work are genre depictions, such as the
Standing girl (1866-1873; fig. 11) by loannis Zacharias and The fortune teller
(1884-1885; fig. 12) by Nikolaos Gyzis, which harbour naturalistic elements
in the detailed representation of familiar surroundings, with the idealism
of an idyllic description being also evident. As the 20th century proceeds,
everydayness continues to offer to visual art a series of scenes and indicative
moments of human life and behaviour. Raisin workers (1920-1925; fig. 20) by
Theophrastos Triantaphyllidis, Assembly of villagers (1945-1946; fig. 26) by
Valias Semertzidis or Painting the caique (1951; fig. 35) by Giorgos Velissaridis
or, as well as the engraving prints Grain harvest and Grape harvest (1937;
fig. 22 and fig. 23) by Alexandros Korogiannakis, or the works Fisherman
(1938; fig. 24) by Stratis Axiotis and Threshing floor (1938; fig. 25) by Eleni
Konstantinidi, all belong to a set of representations focused on labour and
hard work, while seeking to stir talk on social issues and pursuits.

On their antipode rest genre paintings that include portraits, scenes and
depictions of habits of the then newly-formed bourgeoisie, as is evident in
the works Double winter (1929; fig. 15) by Spyros Vikatos, Solitude (1907-1912;
fig. 16) by Thaleia Flora-Karavia or Young woman with roses (1917; fig. 17)
by Georgios Iakovidis. In them, we can discern the particular artistic explorations
of each painter, frequently combined with approaches of a psychographic nature
as regards the persons depicted. At the far end of this route, we encounter the

Portrait of a girl (1928-1937 fig. 19) by Giorgos Gounaropoulos (Gounaro),

an ethereal and translucent female figure positioned in the timeless space
of the surrealistic dream-like, where the painter builds his visual artistic world.
The last stop on this first journey includes seascape paintings from the 19th
century and the beginning of the 20th. The perception of marine atmosphere
and the visual documentation of its volatile elements that depend on weather
conditions and their changes are depicted with extraordinary mastery and
prove open to varied interpretations by the artists of the epoch. From the
Caique and steamer (1880-1884; fig. 27) by Emilios Prossalentis, the Off the
harbour and the Ships (1874; fig. 28 and fig. 29) by Ioannis Altamouras, or the
Two fishing boats and the Flag-decked ships (c. 1890; fig. 30 and 1889-1893;
fig. 31) by Konstantinos Volanakis, through to the Nocturnal fantasy (Kavos
kyras) (1906; fig. 32) by Sophia Laskaridou and the Boats (1930-1934; fig. 33)
by Periklis Vyzantios, there emerges an assortment of themes, such as the
sea and the magnificence of nature, the coastal landscape embracing human
presence and activity, the life of Greek seamen and fishermen, in depictions
that are rooted in the academic painting of the 19th century. As years go by,
the works open up to impressionistic influences, symbolic and expressionistic

dimensions or lyrical portrayals on their canvas.



Nik6Aaog Migng
Nikolaos Gyzis

EIk. 2. MaAAdg ABnvd (ox€S1o yia to AdaBapo tou Maveniotnpiou ABnvav), 1887.
Fig. 2. Pallas Athena (design for the flag of the University of Athens), 1887.
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NikéAaog Migng
Nikolaos Gyzis

Eik. 3. O nointn¢ otnv nnyn (H éunveuon tou nointn), nep. 1875-1880.
Fig. 3. The poet at the spring (The inspiration of the poet), c¢. 1875-1880.

NikéAaog MNigng
Nikolaos Gyzis

Eik. 4. Epw¢ kal Kévraupog, 1896-1898.
Fig. 4. Eros and Centaur, 1896-1898.




NikéAaog Migng
Nikolaos Gyzis

Eik. 5. Appiovia, 1893.
Fig. 5. Harmony, 1893.

Bikévtiog Advioag
Vincenzo Lanza

EIk. 6. O1 ZtUAol Tou OAuprniou Aiog, nep. 1870.
Fig. 6. The Temple of Olympian Zeus, c. 1870.
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Bikévtiog Advtoag
Vincenzo Lanza

Eik. 7. NapBevwvag, nep. 1870.
Fig. 7. The Parthenon, c. 1870.

ravvng KepaAAnvog
Yannis Kefallinos

Eik. 8. Méyac AAéEavdpoc, 1937.
Fig. 8. Alexander the Great, 1937.
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MixanA ASeA6¢ Eik. 9. Apxaikd — ABANTEG, 1926. NikéAaog MNigng Eik. 10. Nekopn @uon, 1880-1890.
Michael Axelos Fig. 9. Archaic - Athletes, 1926. Nikolaos Gyzis Fig. 10. Still life, 1880-1890.
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lwavvng Zaxapiag
loannis Zacharias

Eik. 11. Opbio kopitol, 1866-1873.
Fig. 11. Standing girl, 1866-1873.

NikéAaog MNigng
Nikolaos Gyzis

Eik. 12. H xaptopixtpa, 1884-1885.

Fig. 12. The fortune teller, 1884-1885.
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Nikngpo6pog Autpag
Nikephoros Lytras

Eik. 13. Naopevriv Xotdag, 1873-1875.
Fig. 13. Nasredin Hodja, 1873-1875.

ravvng KepaAAnvog
Yannis Kefallinos

Eik. 14. ®eAdxog, nep. 1925-1930.
Fig. 14. Fellah, c. 1925-1930.
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Znupog Bikdatog
Spyros Vikatos

Eik. 15. AInAG¢ xeiucvag, 1929.
Fig. 15. Double winter, 1929.

OdAsia PAwpa-Kapapia
Thaleia Flora-Karavia

Eik. 16. Movaéid, 1907-1912.
Fig. 16. Solitude, 1907-1912.
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Mepyio¢ lakwBidng
Georgios lakovidis

EIk. 17. H k6pn ue ta péda, 1917.
Fig. 17. Young woman with roses, 1917.

Opéotng KavéAAng
Orestis Kanellis

EIK. 18. H Hpw, 1937.
Fig.18.Iro, 1937.
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Nwpyog Nuvapénoulog
Giorgos Gounaropoulos (Gounaro)

Eik. 19. Mpoownoypagia kopitoiol, 1928-1937.
Fig. 19. Portrait of a girl, 1928-1937.

Oebéppactog TpiavtapuAlidng
Theophrastos Triantaphyllidis

Eik. 20. Epydrtpiec otapibag, 1920-1925.
Fig. 20. Raisin workers, 1920-1925.
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AyyeAog Ocodwpdonoulrog
Angelos Theodoropoulos

Eik. 21. Xwpidriooa, 1936.
Fig. 21. Village woman, 1936.

AAé€avbpog Kopoylavvakng
Alexandros Korogiannakis

Eik. 22. ©¢pog, 1937.
Fig. 22. Grain harvest, 1937.
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AAé€avbpog Kopoylavvakng
Alexandros Korogiannakis

Eik. 23. Tpuyog, 1937.
Fig. 23. Grape harvest, 1937.

Itpatng A§ioTng
Stratis Axiotis

Eik. 24. Yapdg, 1938.
Fig. 24. Fisherman, 1938.
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EAévn Kwvotavtividn
Eleni Konstantinidi

Eik. 25. AAvi, 1938.
Fig. 25. Threshing floor, 1938.

BaAiag Zepeptlidng
Valias Semertzidis

EIk. 26. Zuvedpiaon xwpikwv, 1945-1946.
Fig. 26. Assembly of villagers, 1945-1946.
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AipiAiog MpocaAéving
Emilios Prossalentis

EIk. 27, Kaiki kar atudnoio, 1880-1884.
Fig. 27. Caique and steamer, 1880-1884.

lwavvng AAtapoupag
loannis Altamouras

Eik. 28. Eéw and 1o Aiudvi, 1874.

Fig. 28. Off the harbor, 1874.




lwavvng AAtapouipag
loannis Altamouras

Eik. 29. KapaBia, 1874.
Fig. 29. Ships, 1874.

Kwvotavtivog BoAavakng
Konstantinos Volanakis

Eik. 30. AUo wapddika, nep. 1890.
Fig. 30. Two fishing boats, c. 1890.
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Kwvotavtivog BoAavakng Eik. 31. ZnuaiootéAiota nAoia, 1889-1893.
Konstantinos Volanakis Fig. 31. Flag-decked ships, 1889-1893.

T,‘._ T TW;{"P o g *'m

=

L
.
il
TAS
n

Topia Aackapidou
Sophia Laskaridou

Eik. 32. Nuxtepivn paviaoia (O KaBog tn¢ Kupdg), 1906.
Fig. 32. Nocturnal fantasy (Kavos Kyras), 1906.



NepikAng Budavtiog
Periklis Vyzantios

EIk. 33. Bdpkeg, 1930-1934.
Fig. 33. Boats, 1930-1934.

A. Tacoog
A. Tassos

Eik. 34. Yapadbec (tng Aiyivag), 1958.
Fig. 34. Fishermen (of Aegina), 1958.
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lewpylog BeAiooapidng
Giorgos Velissaridis

Eik. 35. To Bdwiuo tou kaikiou, 1951,
Fig. 35. Painting the caique, 1951.




AnNoO ToUCG KAAAITEXVIKOUC VEWTEPIOUOUC TWV APXWV
Tou 200U alwva otnv €IKAcTIKN NpwItonopia
Twv dekactiwv 1960 kal 1970

AEYTEPH AIAAPOMH

Ztn devtepn evotnTa TNG
¢xBeong, n mopeia Eexva pe épya kaAitexvav
ot omoiot Tpooédwaoav véo velpa oty eNnvikn (wypa-
QLK KaTd TG TpwTeg OekaeTieg Tov 2000 alwva, Kat KATaAnyet oe

dnutovpyieg and elaoTikovg Tov eEEPpacay TNV TPWTOTopPia GTNY

eAnviKn TéX VN edpatdvovTag TN dpacTnPLOTNTA TOUS KATA TIG OEKAETIES
1960 ko 1970.
Me 1o épacpa 0tov 200 aiwva, 6Ty EAANVIKY (0YpagLKr Tpayatomnot-
Onkav onuavtika Prpata amogdkpuvong and Ty akadnuaiky ypaen
Kat aval{ntnOnke pia mo eXebBepn petagopd NG MPAYUATIKOTNTAG,
KaBwg ot kaAAiTéyveg vioBETnoav dddypata Kat emppoég TOL SLTIKOD
HOVTEPVIOUOD OTNV TEXVI TOVG. XApAaKTNPLOTIKO TTapddetypo amoTehel
N (wypagiki} Tov Kwvotavtivov IapOévn kat eidikdtepan pop@r| tov
ABavaciov Atakov — wg amotunpa ano tn ovvleon Amobéwan
1oV ABavasiov Atducov (1931-1933- eik. 36) — 0Tny apxn
avTng TG OebTepnG Stadpopng.
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Me StaBeon avBpwmnokevtpikn kat oupfoliotikn, o [apBévng amodidet
HOPTLPIKT QLyobpa Tov fpwa G EAAnvikng Enavdotaong pe apatpetikr
Kot £vTova Yyoviodn ypaer, acknTIk Kal XpWHATIKE VTTOTOVIKT, 1] 0Toia
TAPATEUTIEL TOOO GE KIVIHATA TOV HOVTEPYOL OO0 KAl aTnV mapddoon
™G PulavTtiviig TEXVNG.

Ta ¢pya mov akohovBodv Statnpovv Tov idto TOVO WG TPOG TNV TPOTEYYLoN
TOV HOVTEPVOV, LLE TO ETHKEVTPO TOVG Va PpioKeTal, OpwE, 0T Bepatikn Tng
Tomoypagiag. Xti¢ mpwteg dvo dekaetieg Tov 2000 atwva — Kot Ue KaAAL-
TEXVIKEG TIPOEKTAOELG KAl OTIG EMOHEVEG — 1) EAANVIKT] QUOT) ATOKAAVTITE-
Taw Kat epunvevetal ano (wypdgovg 6mwg ot Kwvotavtivog Makéag kat
Znvpog Hamahovkag, kabmg n vadpog kat To PG TNG TPWTAYWVIOTOVY
otnyv ava{tnon t0co TG EAAVIKNG TATOTNTAG OO0 KAl TOV HOVTEPVIOHOV.
Avto papTupoly ametkovioelg Tomiwy, 0w to Tormio Artwliog (1927-1929-
elk. 38) Tov Odvooéa Owkd, 10 Xwptd oty Aéofo (1924 ek. 41) Tov Zndpov
IanaAovkd, To Tomio (1917-1920- k. 42) Tov Kwvotavtivov Maléa kat
10 Tormio (1922-1930- eik. 43) Tov Anurtplov fakavn. Aimha Tovg xapaktt-
Kd €pya, OTwg 10 Ao 4 Zépipo (1954 eik. 45) tov [iwpyov Behiooapidn,
10 Tormio pe 6évipa (X.X.* euk. 46) TG Bdows Katpaxn 1 o Koppdg (1938 k. 48)
tov A. Taooov, pavepwvouy OTL T0 ev AOyw péco anotelel yovipo medio,
OL TEXVIKEG TOV OTI0l0V eTTPETOLY Vo TtapaxBody 18iaitepeg elkaAOTIKEG TTOLO-
teg ot Stapopewon kat T avadelén tov Bépartog tov Tomiov.

Amo6 ) Sexaetia Tov 1950 kau petd, n eAAnvikr Tomoypagia anotelei Oepartixr
mov e§ehiooetal and KaAATEXVeG oL 0ToioL, wg enti To TAeioTOV, eppavifovTal
notoi akolovbot Tov idovg. Xty katnyopia avtr Stakpivetat To £pyo TOv
Hoavaywwtn Téton: oty ékBeon, to £pyo tov ApdyTTo6 (1960- eik. 49) n apa-
oTtatkotnta, kKabwg kat 1) ehevdepia 0T {WVTAVIA XPWHATOS KAl QTOG, KUPL-
apyovv. Enovtat épya kalhitexvav — mapadeiypartog xapv H T (1971-1976:
etk. 50) Tng Kovhag Mapaykonovdov, O yauévos mapadeioog (1960- eux. 52) g
Zeléot IoAvypoviddn, ot Evrvmaoeis (x.x. etk. 53) tov Adpmpov Opeavov,

ta Havid kadkiwv (1962 ew. 54) tov [Tapn Tpéka — ot onoiot evatepvifovtat

duvapukoTtepa T YADOOo TNG APaipeon§ Kat WG K TODTOL 0TO £pYO TOVG TO
Tomio anotelel éva evila@épov edio ekPpaoTikng Sokiung, Tpoadtoptlope-
VO Ao XApAKTNPLOTIKA OTIWG TO XpWia avtd kabeavTo, oL oXNUATOTOLOELG,
0 puOpog, 1 kivnon. Zra épya Myrina 58 (1980- ew. 55) Tov MiyaAn Kat{ovpdxn
kat Composition of a landscape #2 (1984 eik. 56) Tov Baképiov Kalovton,
akoAovBwe, n avagopd ota eAAnvika Tomia Tng Afjpvou kat tng Kprjtng avti-
ototya prohdletat e ouvOeTiKEG Kat evVoLoNOYIKEG avalTHOELS TNG EIKATTIKNG
YAWGOOG TWV SNULOLPYWV TOVG.

Ot 800 TehevTaiol EIKAGTIKOL AVIKOVY KAl [LAG EL0GYOLY GUVAYLA 0TO TEAEVTAIO
HLOVOTIATL TNG EVOTNTOAG, EKel OTTOV CLVAVTAHE £pya KAAALTEX VAV OL oTroioL
Eexwptoav ndn amo ti¢ dexaetieg 1960-1970, cupPdrlovrtag Suvapikd oty
napdAAnAn mopeia TnG EAANVIKAG EIKAOTIKNG TpwToTOpiag pe Tig Sebveig
KoMteyvikég e€eligelg. Etot, 0to Awpdtio ywpic 0éa (1992-1993- ik 60) tng
Onug Zovvn kat oto Tomio (1963 eik. 61) tng Nikng Kavaykivn mapatnpov-
{e TPOTTOVG e TOVG OTOIOVG Ot VO elkAOTIKOL dlepebvnoay T YAwooa Tng
agaipeong pe TotkiAovg mepapatiopong kat texvikég. O Miwpyog Aafdykag,
pe to Hadipynoro odokavoro (1992- eik. 57), kat 0 Anuitpng AAnOetvog, pe ta
Znueia péoa oTovg ypovoug (1981 ewk. 58), cuvbéTovy dnpovpyieg mov WALV
yla v 18éa TG dlaotpwpdtwong tng lotopiag kat T dtaypovikdTnTa TOV
AQNYHOEWYV TNG O€ TOTIKO KAl O€ OLKOVUEVIKO eTtimedo.

Zta Emetoodie oty vAn (1980-1981- eik. 62), 1 Péva Ilanaomvpov xpnotpo-
ToLel WG VAIKO TNG TEXVNG TNG AMOTOLYLOHEVA KOHUATIO OIKOSOUNUATWY TNG
noAnG. To épyo ¢ Stafdletat wg pa AavBdvovoa tomoypagia, {wvtavo
OTIAPAYHA TOV XPOVOD KAl TOV A0 TIKOD TOTOV, 6T0 0Ttoio enepPaivel {wypagikd
1 kaATéxvida. Ta AdPapa (1987 eik. 59) tng Andag Iamakwvotavtivov,
TAAL avamaploTovy Ta egPAnpatikd ovAAoyikd cvpPola pe Tétolo Tpomo,
TIOL ATOKTOVV VEA SUVAUKOTITA, AVANOYT LE TNV £VTAOT] TWV XPWHATWY KAt
TIG TOIKIAOOPPEG VPEG TNG ANG TOVG,.

Zto téhog avTr|g TG Stadpopns, Tpetg Kahhitéyveg mpaypatevovtat (nrrpata

IOV aQopoLY ToV dvBpwmo kat T chyxpovn {wi} Tov, pe Stapopomomuévoug



From the artistic innovations

of the early 20th century to the avant-garde
ELKAOTIKOVG TPOTTOVG, AAAA KOLVO 0pilovTa wg TPOg TO UIVUUA TOVG. 2T0
Xwpic titho (1997 eik. 63), o Iacwv MoA@éong mpooeyyiCet T anekovt- Of th e 1 9 6 OS an d 1 9705

on ™G avOpOTVIG HOPPTIG HE LOVTEPVA YPAPT], TTOV AKOVUTIA OTOV KOGUO

G Texvoloyiag Kat TnG punxavikng avtopatonoinone. H @ryovpa II (1970

elk. 64) Tov BayyéAn Anuntpéa mapovotdletal Suvapikr (wypagukd, aAld SECOND JOURNEY
KOl KATAKEPHATIONEVT 0TOV Pwid Twv avTimapabéoewy mov Puwvovtat ot
ovyypovn enoxn. Avtiotoiya, oto Cas-Raté (1975 eik. 65) Tov Kwvotavtivov
Eevakm), 0 avOpwmog — oe eyprjyopar Kat oe SLapkr| AN — EpYETaL AVTIUETWTIOG
HE TOV IOLOTVTIO EIKAOTIKO OTITIKO KWAIKA EMKOVWVING KAt KATAVONONG TNG
OVYXPOVIG TIPAYHATIKOTNTAG TOL KAAALTEX V), TOL Tt yddet amd Ty mOAn Kat

v kaOnuepwvr aotikn {wn.

In the second section of the exhibition, the journey starts with works by artists
who imbued Greek painting with a new spirit during the first decades of the
20th century, and ends with creations by painters who expressed the avant-
garde in Greek art establishing their activity in the 1960s and 1970s.

With the turn of the 20th century, Greek painting took some significant steps
that distanced it from academism, in quest of a freer conveyance of reality, as
artists were incorporating teachings and influences of western modernism
in their work. An indicative example is the painting style of Konstantinos
Parthenis and, more specifically, his figure of Athanasios Diakos—as a frag-
ment from the composition The Apotheosis of Athanasios Diakos (1931-1933;
fig. 36)—at the beginning of this second journey. With an anthropocentric
and symbolistic disposition, Parthenis renders the tormented figure of the
Greek Revolution hero with an abstract and particularly angular idiom, as-
cetic and chromatically subdued, alluding as much to modernist movements
as to Byzantine art tradition.

The paintings that follow are in the same vein as regards the approach to
modernism, but with their themes centred around landscape. In the first two

decades of the 20th century—and by artistic extrapolations in the decades



/'\
78

that followed—Greek nature is elucidated and interpreted by painters such
as Konstantinos Maleas and Spyros Papaloukas, as the countryside and its
light play a leading role in a dual quest for national identity and avant-garde
modernism. This is attested by landscape depictions, such as the Landscape
of Aetolia (1927-1929; fig. 38) by Odysseas Fokas, the Village on Lesvos (1924;
fig. 41) by Spyros Papaloukas, the Landscape (1917-1920; fig. 42) by Kon-
stantinos Maleas and the Landscape (1922-1930; fig. 43) by Dimitrios
Galanis. Right next to them, wood engravings such as From Serifos (1954;
tig. 45) by Giorgos Velissaridis, Landscape with trees (n.d.; fig. 46) by
Vasso Katraki or the Tree trunk (1938; fig. 48) by A. Tassos, testity to that
printmaking can serve as fertile ground for making the most out of land-
scape themes, thanks to the special visual effects that its techniques
can produce.

From the 1950s onwards, Greek landscape art has continued to evolve, driven
by artists largely devoted to this theme. The work of Panayiotis Tetsis falls under
this category: in his painting Ardettus (1960; fig. 49) included in this exhibition,
vividness as well as freedom in the brightness of both colour and light dominate.
Further on, creations such as Tzia (1971-1976; fig. 50) by Koula Marangopoulou,
Paradise lost (1960, fig. 52) by Celeste Polychroniadi, Impressions (n.d.; fig. 53) by
Lambros Orfanos, and Sails (1962; fig. 54) by Paris Prekas, were made by artists
who are more strongly inclined to abstraction and thereby turn landscape art
into an interesting field for expressional experimentation, defined by elements
such as colour per se, stylisation, rhythm, or motion. In the paintings Myrina
58 (1980; fig. 55) by Michalis Katzourakis and Composition of a landscape #2
(1984; fig. 56) by Valerios Caloutsis that follow, reference to the typically Greek
landscapes of Lemnos and Crete (respectively) is grafted with compositional
and conceptual explorations of their creators’ artistic idiom.

These last two painters actually belong, and thus ensure a smooth transition, to
the last path of our second journey, along which we come across the works of

artists already distinguished since the 1960s and 1970s as vigorous contributors

to the fluid alignment of Greek avant-garde with international artistic develop-
ments. Thus, in the Room without a view (1992-1993; fig. 60) by Opy Zouni and
the Landscape (1963; fig. 61) by Niki Kanagini, we witness the ways in which the
two painters have explored abstraction through experimentation and various
techniques. Yorgos Lazongas with his Palimpsest holocaust (1992; fig. 57) and
Dimitris Alithinos with his Points in time (1981; fig. 58) expose conceptions
that discuss the idea of stratification in history and the intertemporality of its
narratives at local and universal level.

In the Episodes in matter (1980-1981; fig. 62), Rena Papaspyrou uses in her work
detached surfaces from demolished walls and other pieces of city buildings,
whereby allowing a reading of her art as some type of latent landscape painting,
a “live” fraction of both time and urban substance, on which the artist intervenes
with disparate tools like pencils. Then again, the Flags (1987; fig. 59) by Leda
Papaconstantinou reproduce these emblematic collective symbols in a way
that instils them with new dynamism, proportional to their colour intensity
and the diverse textural effects of their material.

At the end of this journey, three artists discuss issues of humanness and of
the modern way of life, in diversified art languages, but with a shared horizon
as regards their message. In his Untitled (1997; fig. 63), Jason Molfessis treats
human form through a modern idiom that touches on the world of technology
and mechanical automation. Figure II (1970; fig. 64) by Vangelis Dimitreas
appears vibrant in form, but also completely shattered at the altar of modern-life
conflicts. Similarly, in the Cas-Raté (1975; fig. 65) by Constantin Xenakis, the
human being—alert and constantly in struggle—is confronted with the artist’s
inventive visual code of communication and understanding of contemporary

reality, emanating from the city and everyday urban life.



Kwvotavtivog NMapBévng
Konstantinos Parthenis

Eik. 36. ABavdoio¢ Aidko¢ (anotunpa and v Anobéwaon tou Abavaoiou Aidkou), 1931-1933.
Fig. 36. Athanasios Diakos (fragment from The Apotheosis of Athanasios Diakos), 1931-1933.

MixdaAng Oikovépou
Michalis Economou

Eik. 37. Apopoc¢ tn¢ naiid¢ MaooaAiag (La montée des Accoules), 1920-1925.
Fig. 37. Street in old Marseilles (La montée des Accoules), 1920-1925.
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08uccéag PWKAg
Odysseas Fokas

Eik. 38. Tonio ArtwAiag, 1927-1929.
Fig. 38. Landscape of Aetolia, 1927-1929.

Aynvwp Actepiadng
Agenor Asteriadis
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Eik. 39. Xioviouévo tonio, 1925.
Fig. 39. Snowy landscape, 1925.
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AukoUpyo¢ KoyeBivag
Lykourgos Kogevinas

Eik. 40. Kepkupaiko tonio, nep. 1930.
Fig. 40. Landscape of Corfu, c. 1930.

Znopog NanaAoukag
Spyros Papaloukas

EIk. 41. Xwpid otn AéoBo, 1924.
Fig. 41. A village on Lesvos, 1924.
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Kwvotavtivo¢ MaAéag
Konstantinos Maleas

Eik. 42. Torio, 1917-1920.
Fig. 42. Landscape, 1917-1920.

Anpntpiog MaAdvng
Dimitrios Galanis

Eik. 43. Torio, 1922-1930.
Fig. 43. Landscape, 1922-1930.
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Bdaocog MNepuevig
Vasos Germenis

Eik. 44. Torio tn¢ Zavropivng, 1935-1938.

Fig. 44. Landscape of Santorini, 1935-1938.

MNwpyog BeAiooapidng
Giorgos Velissaridis

Eik. 45. And t Z€pipo, 1954,
Fig. 45. From Serifos, 1954.
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Baow Katpdkn
Vasso Katraki

Eik. 46. Torio e S€vipa, X.x.

Fig. 46. Landscape with trees, n.d.

‘AyyeAog OcoSwpoénoulrog
Angelos Theodoropoulos

Eik. 47. Tonio (Adoog), 1934.
Fig. 47. Landscape (Forest), 1934.
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A. Tacoog
A. Tassos

Eik. 48. Kopudg, 1938.
Fig. 48. Tree trunk, 1938.

MavayiwIng TETtong Eik. 49. ApSntidg, 1960.
Panayiotis Tetsis Fig. 49. Ardettus, 1960.
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KoUAa MapaykonoUAou
Koula Marangopoulou

Eik. 50. H Tdia, 1971-1976.
Fig. 50. Tzia, 1971-1976.

KoUAa Mngkidpn
Koula Bekiari

Eik. 51. ®6ivonwpo, Sekaetia tou 1950.
Fig. 51. Autumn, 1950s.
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ZeAéot MoAuxpoviadn
Celeste Polychroniadi

Eik. 52. O xauévog napddeiooc, 1960.
Fig. 52. Paradise lost, 1960.

Aapnpog Oppavog
Lambros Orfanos

EIK. 53. EVIUNWOEIC, X.X.
Fig. 53. Impressions, n.d.




Napig Npékag Eik. 54. Mavid kaikicdv, 1962. MixdaAng KatJoupakng Eik. 55. Myrina 58, 1980.
Paris Prekas Fig. 54. Sails, 1962. Michalis Katzourakis Fig. 55. Myrina 58, 1980.
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BaAépiog KaloUtong
Valerios Caloutsis
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Eik. 56. Composition of a landscape #2,1984.
Fig. 56. Composition of a landscape #2, 1984.

Nopyog Aadoykag
Yorgos Lazongas

Eik. 57. MaAiuynoto oAdkauoto, 1992.
Fig. 57. Palimpsest holocaust, 1992.
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Anpntpng AANOeIVOG
Dimitris Alithinos

Eik. 58. Znueia uéoa otoug xpovoug, 1981.
Fig. 58. Points in time, 1981.

Anda Nanakwvotavtivou
Leda Papaconstantinou

Eik. 59. AdBapa, 1987.
Fig. 59. Flags, 1987.
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‘onu ZouUvn
Opy Zouni

Eik. 60. Awpdrio xwplc 6éa, 1992-1993.
Fig. 60. Room without a view, 1992-1993.

Nikn Kavaykivn
Niki Kanagini

Eik. 61. Torio, 1963.
Fig. 61. Landscape, 1963.
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Péva Nanaondpou
Rena Papaspyrou

Eik. 62. Eneiodéia otnv UAn, 1980-1981.
Fig. 62. Episodes in matter, 1980-1981.

lacovag MoAgpéong
Jason Molfessis

EIk. 63. Xwpic 1itAo, 1997.
Fig. 63. Untitled, 1997.




BayyéAng Anpntpéag Eik. 64. @iyoupa ll, 1970. Kwvotavtivog Eevakng Eik. 65. Cas-Raté, 1975.
Vangelis Dimitreas Fig. 64. Figure 11,1970. Constantin Xenakis Fig. 65. Cas-Raté, 1975.
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Ano tn poviEpva napaotatikotnia
oth ouyxpovn apaipeon

TPITH AIAAPOMH

H emotpogr otnv mapaota-
TIKOTNTA, OTNV KLpLlapxn YAWooo ametkoviong
Kat Slepevuvnong TG avOpwmvng HopPnG, AKOA KAl 0TO
TehevTaio TETapTo ToL 200V aLwva Kat PEXPL T GVYXPOVI| ETTOXT),

onparodotei to Eekivpa g Stadpour|g Tng TpiTnG EVOTNTAC.

ZtoxevOVTag 0TN PEANLOTIKY AMOTVTIWOT) TWV HOPP@V — Kat cupPadiCo-
VTG TPOTIOV TIVA e TH pToypagia, wg mpog Ty 1déa Tng Stekdiknong g
am6dooNG TG OTLYUNG — OL TIPOCWTIOYPAPiES EMEVIVOLY aKOUA TTEPLOTOTEPO
OTNY YUXOYPAPLKT) EVE0OKOTNOT TOV EKOVI{OUEVOV, APVOVTAG TTAVTA
gVTOVOTEPN TNV aioOnomn TG amokdAvyng TG Laitepng mPOoWMIKOTNTAG
Tov atopov. Etot, 610 mpaTo TURpa TG EVOTNTAG AUTNG, O PHATIONOG
TPOXWPA HECA ATIO AVATIAPACTACELS TNG avBpwmivng popeng mov

avadelkvOoLy SLapopeTIkEG eTSIWEELG.




Xe épya onwg 1 poowmoypapia veapotd [&Alov amd tnv Muelavadv kat
N Ipoownoypagia tns Aéomovag e koAié kar okovAapixia (1976 eik. 67 kat
elk. 68) tov Tavvn Toapovxn, alhd kat ota petayevéotepa Emioxeyy (2014
elk. 69) Tov Iiwpyov Poppn kat Xwpic titho (2021 e1k. 70) Tov Ztépavov Aa-
OKAAAKT VTTOYpappiCeTat o YuXoypapLkog peatopog TG otkelag kadnpepiviig
npoownoypagiag. Me v ida epPpabuvon oty yuxoypagikn avalitnorn, alid
pe eEmpeatovioTikn o&VTNTA 0TOV OXESIAOUO TWV HOPPWY, SLAOPPWVOVTAL
o Ipagéag (2021 ew. 71) Tov Taoov Mavtlapivov kat ot ametkovi{opevot Oeatég
070 AitAo (2022- eik. 72) tov Edovdpdov Zakaytav. Amévavti tovg opOwvovto
oe ouvopuhia ot Pavraouayopies (1996- eik. 93) Tov Nikov KeooavAn — pa
ekQOX1| AMELKOVIONG TG AVOPWTILVIG TTapOVaLag e Unxavikd péoa, | Xwpis titho
(2010 ex. 94) avBpwmivn poper Tov Makn OeopuAaktomovov, axedlaopévn
HE EUPATIKO TIEPIYPAUUA, ATOTEAETHA EETMPEGIOVIOTIKIG YPAPTG KO UE ELPAVEIG
TIG Xetpovoyieg Sldmhaong e, kaw ot Bovvokopgés oe opiyAn (avarols) (2022
elk. 92) ¢ Xprotivag Kdpmapn, 6mov n mpwtaywviotpla yvvatkeia popern
OTEKETAL HTPOOTA O€ VA YAVTACLAKO TOTIO, G€ TEPLOVANOYT, LLE AVOIKTO
10 evieyopevo kabe eppnveiac.

Axolov0we, n avBpwmivn popen mapapével kupiapxo epyaleio apnynong
1| yiveTar vTauvikTikn o€ épya Ta onoia Statnpovv (wnpod o evdiagépov
yta T pehétn TG apyaiag eNAnvikng kKAnpovopag kat g mpooeatng Ioto-
pLagG, LLE aVaQOpa TNV TPOCWTILKT Kat T GVANOYIKT pvrun, 01w to WE. 3
(2018 ewx. 73) Tov Kupraxov Katlovpakn, n apaupetikn ITvbia (2022- ek. 74)
¢ Bavag Eévov kat to Evdvpa (2022 eix. 75) TG OdAetag Xibn.

AMayn mediov Oepaticod evolagépovtog xapaktnpilet Ty voourn dadpopr
¢ evotntag. Tnv amapxn Snhwvet to épyo tov Xpriotov ABavaotadn Tomio
(2023 eik. 76), pe TNV elkovoypagpia tov va mnyalet and kabe ovvavinon
Tov (WYPAPOL e TIPOCWTIKEG UVTipeS amtd dLaiTEPOVG XWPOVG. )G GUVEKELD,
1o vijpa G O¢aong akolovdei épya amd tn dekaetia Tov 1990 péxpt T VY-
XPOVN €MOXT), L€ ONELO AVAPOPAG TT) GVYXPOVI TOTILOYpAPia, wG OepaTikr

AVATAPACTAOTG 1) AVapOXAevonG GUUBOAK®V KAl EVVOLOAOYIKDV avalnTioewy.

[apadootakoi aAXd kat véol TpoPAnpaTIOHoL gaiveTatl va anacyoAodv TAéov
TOUG SNULOVPYOVG: 1) TOAN TTAPAUEVEL TO OKIVIKO IOV KATAYPAPETAL TAVTOTE
amo Toug KaANTEXVEG pe 0koTo va Prwbel 0 TaApdg TG ekdoToTe GLYXPOVNG
npaypatikotnTag. Edw xapaxtnpiotikd mpofdilovy épya omwg ta Zivvepa
mavew amo Ty ABrve (2001 ek. 79) Tov Anuntpn Avdpeadaxn, H Ipwtoypovid
10V 2018 otiv ABHver (2019- k. 80) Tov HAia ITamanAwékn, to Slalom (2022
eik. 82) g Hwg Ayyehr), to Ieipatws 37 (2018 wk. 78) Tov Mapkov Kapmavn,
10 In your shoes, on rooted seeds (2022- ewk. 81) Tov Avéotn Iwdavvov kat Ta
Growing Care Athens 5 kat Growing Care Athens 8 (2010- ewk. 83 ko elk. 84)
¢ Mapiag OwovopomovAov.

AvTioTolxa, 0T GUYXPOVN EIKACTIKI EKJOXT) TOV, TO TOTO TNG QUONG ELPavi-
Cetat wg Oepotikr) vooTtayikng mapatrpnong 1 teptParlovTikig avnovxiog.
[ToANég popég Ta Bépata ovvdEovTal fe TPOCWTIKA PLOHEVES EUTELPIES, EVW
anodidovtal AANOTE TAPACTATIKA KL AANOTE ELHETA 1] APALPETIKA, TIAPApE-
vovtag og oplopévo Babuo avayvwpiotpa. AAAeG opEG, KIvodvTal EvTova
oto medio Tov ovpPoliopo, agrvovtag yla Tov Oeatn TV anodoon véwv
LOTOPLKAY, KOVOVIKWYV 1] TOMTIOUKWV TTpoekTaoewy. Etol, oty mopeia
avTh, Stakpivovpe To Qdeio (Apyaia NikomoArn) (2008: ew. 77) tng Mapiag
Ziaka, o Tormio Kegpadovidg (2016 ewk. 85) tov Liavvr Yoyonaidn, tn Oddacoa
(2013- ewx. 86) TG Mapiag Gilomovlov, To Xwpdg! pe otdyva (2010 eix. 91)
Tov Miktov I'kohépa, Ta PvAAa elidg (2003 ewk. 87) tov [tdvvn MixanAidn,
oA\ kat Tov Aoyapraopd (1990 eix. 88) tov ITdvov Xapaldapmovg, To Aritdo
(2023- ek. 89) Tov MixdAn Mavovoakn kat To Ai-Zone IV (2023 ewk. 90)
Tov llwpyov Zrapataxn.

Zto téhog g efehctikng Stadpopng g éxBeong mapovatalovtat épya ovy-
XPOVNG apaipeons, 0Ta omoia oL KAANTEXVEG TOVG EMXELPOVY TN HeTAPaon amod
TO TOTIO OTOV TOTO — VAKO, TVEVHATIKO, OVHPOAKO. Epya omwg to Tomio oe
wypa (2008 wk. 95) Tov [avvn Adapdkov, ot Poég (1992- eik. 98) tng Evyeviag
Amootolov, To Anitho (2008 eik. 96) g Katepivag Xappa, o Koxkkivo Avkogws
(2017-2024- 1. 97) Tov Mavwin Xapov, n Kaoradie mnyn I (2022 eik. 99)
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From modern representation
to contemporary abstraction

tov Kwotr Behwvn, LapTtupodv Ty Tpocéyylon tng mpaypatikoTnTag Heéoa
a0 TO VTTOKELUEVIKO BAELLHA KAL [LE ETIKEVTPO EVOLAPEPOVTOG TNV TIOUTIKI| TOV
XPOHATOG KAl TOL QTOG, TNV KivioTn ToL DAKOD, Tig pulpukég Stata&elg Twv
em@avelwy. Méoo and npoowmikég dtepyaoties, ot KAAMTEXVES QUTOL EVTAGOOVY
TNV TEXVI TOLG 0TO TTAOL0 [ag evpvTepnG vonTikig Stadikaciag, e okomo THIRD JOURNEY
™ {wypagukn eEEAEN Kat TOV adLAKOTO HETAGYNUATIOUO TOV ANTOD KOGHOV

0€ OTOYAOTIKT EIKACTIKI) TTPAKTIKT).

A return to representation, the predominant artistic dialect for depicting and
exploring the human figure, even in the last quarter of the 20th century and
up until the present day, signals the start of our journey into the third section.
Aiming at a realistic rendition of figures—and in a way moving alongside
photography as regards the idea of seeking to capture the moment—portraits
tend to invest even more in the psychographic introspection of the model,
always imparting a much sharper sense of revelation as regards the persons
individuality. Thus, in the first part of this journey, our steps lead us to human
figure representations that emphasise different aspirations. Works such as the
Portrait of young Frenchman from Bensancon and the Portrait of Despina with
necklace and earrings (1976; fig. 67 and fig. 68) by Yannis Tsarouchis, but also
later paintings such as The visit (2014; fig. 69) by Giorgos Rorris and the Untitled
(2021; fig. 70) by Stefanos Daskalakis, underline the psychographic realism
of familiarity in everyday portraiture. The same disposition of delving into
psychographic exploration, but with an expressionistic intensity in the design
of figures, characterise the Scribe (2021; fig. 71) by Tassos Mantzavinos and the
audience depicted in Untitled (2022; fig. 72) by Edouard Sacaillan. Facing just

opposite and engaged in dialogue with the above stand the Phantasmagorias
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(1996; fig. 93) by Nikos Kessanlis, a version of depicting the human presence
through mechanical means, the Untitled (2010; fig. 94) human figure
by Makis Theofylaktopoulos, drawn using a thick bold outline that originates
in an expressionistic idiom formed thanks to its obvious brushstrokes, and the
Mountain peaks in fog (dawn) (2022; fig. 92) by Christina Calbari, left open
to all possible interpretations, as the protagonist female figure in contemplation
is facing a fantasy landscape.

Moving on, the human figure remains a dominant narrative tool or becomes
only suggestive in paintings that rekindle interest in the study of ancient
Greek heritage and recent history, as preserved in both personal and collective
memory, such as the W.E. 3 (2018; fig. 73) by Kyriakos Katzourakis, the
abstract Pythia (2022; fig. 74) by Vana Xenou and the Garment (2022; fig. 75)
by Thalia Chioti.

A change of theme marks the remaining route of this journey, as evidenced
in the Landscape (2023; fig. 76) by Christos Athanassiadis, with its iconography
stemming from assorted encounters of the painter with personal memories
from special places. Next, the thread unfurls leading us to works from the 1990s
up to today, with modern landscape art serving as point of reference, inasmuch
as this type of theme helps represent or revisit symbolic or conceptual quests.
Nowadays not only traditional but also new concerns seem to be the focal point
for the artists: the city is always recorded as a backdrop in their effort to let us
come into contact with the pulse of contextual modern reality. This is typified
in works like the Clouds over Athens (2001; fig. 79) by Dimitris Andreadakis,
the New Years day of 2018 in Athens (2019, fig. 80) by Ilias Papailiakis, the
Slalom (2022; fig. 82) by Io Angeli, the 37 Piraeus Str. (2018; fig. 78) by Markos
Kampanis, the In your shoes, on rooted seeds (2022; fig. 81) by Anestis loannou,
or the Growing Care Athens 5 and the Growing Care Athens 8 (2010; fig. 83 and
fig. 84) by Maria Ikonomopoulou.

Accordingly, in its modern artistic version, natural landscape emerges as

the main set of themes alluding to nostalgic observations or environmental

anxieties. More often than not, such subject matters are associated with actual
personal experiences and, although at times rendered realistically and at
times indirectly or abstractly, always remain recognisable to a certain degree.
On occasion, they patently cross into the field of symbolism, leaving the assignment
of new historical, social or cultural extensions to their viewer. Thus, along this
route we come upon paintings such as the Odeon (Ancient Nicopolis) (2008;
fig. 77) by Maria Ziaka, the Landscape from Cephalonia (2016; fig. 85) by Jannis
Psychopedis, the Sea (2013; fig. 86) by Maria Filopoulou, the Wheat field (2010;
fig. 91) by Miltos Golemas, the Olive leaves (2003; fig. 87) by Yannis Michailidis,
but also like the Calculation (1990; fig. 88) by Panos Charalambous, the Untitled
(2023; fig. 89) by Michalis Manousakis, and the Ai-Zone IV (2023; fig. 90)
by George Stamatakis.

At the end of our unfolding journey through this exhibition, we see works
of contemporary abstraction, wherein artists attempt a transition from plain
landscape to a purer locus — be it material, spiritual or symbolic. Paintings
such as the Ochre landscape (2008; fig. 95) by Yiannis Adamakos, the Flux
(1992; fig. 98) by Eugenia Apostolou, the Untitled (2008; fig. 96) by Katerina
Sarra, the Red twilight (2017-2024; fig. 97) by Manolis Charos, or the Kastalia
Spring I (2022; fig. 99) by Kostis Velonis, attest to a take on reality through
a subjective gaze focused on the poetry of colour and light, the movement
of the material, the rhythmical patterns of the surfaces. Thereby, through personal
methods and undertakings, these artists place their art within the context
of a broader mental process, aimed at the evolution of painting and a continual

transformation of the tangible world into contemplative artistic practice.
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Inupog BaciAsiou
Spyros Vassiliou

Eik. 66. ABrva, 1978.
Fig. 66. Athens, 1978.

ravvng ToapoUxng
Yannis Tsarouchis

Eik. 67. Mpoownoypagpia veapou MaAAou ano tnv Mnelavodv, 1976.
Fig. 67. Portrait of young Frenchman from Besancon, 1976.



MNavvng Toapouxng
Yannis Tsarouchis

Eik. 68. Mpoowrnoypapia tng AEonoivag Le KOAIE kal okouAapikia, 1976.
Fig. 68. Portrait of Despina with necklace and earrings, 1976.

rNopyog Péppng
Giorgos Rorris

Eik. 69. Eniokeyn, 2014.
Fig. 69. The visit, 2014.
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Itépavog AacKaldakng
Stefanos Daskalakis

Eik. 70. Xwplc¢ titAo, 2021.
Fig. 70. Untitled, 2021.

Tacog Mavtlafivog
Tassos Mantzavinos

Eik. 71. Tpapéac, 2021.
Fig. 71. Scribe, 2021.
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ESoudpbog Zakayiav
Edouard Sacaillan

Eik. 72. Autho, 2022.
Fig. 72. Untitled, 2022.

Kupidkog Katdoupakng
Kyriakos Katzourakis

Eik. 73. WE. 3,2018.
Fig.73. WE. 3, 2018.
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Eik. 75. Evéupa, 2022
Fig. 75. Garment, 2022.

OdAsia X1y
Thalia Chioti

Eik. 74. Mu6ia, 2022.
Fig. 74. Pythia, 2022.
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Xpnotog ABavaciadng
Christos Athanassiadis

Eik. 76. Torio, 2023.
Fig. 76. Landscape, 2023.

Mapia ZidGka
Maria Ziaka

EIk. 77. Qb¢eio (Apxaia NikonoAn), 2008.
Fig. 77. Odeon (Ancient Nicopolis), 2008.
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Madpko¢ Kapnavng
Markos Kampanis

EIK. 78. Meipaih¢ 37, 2018.
Fig. 78. 37 Piraeus Str., 2018.

Anpntpng AvSpeaddakng
Dimitris Andreadakis

EIk. 79. ZUvvepa navw and tv Abrva, 2001,
Fig. 79. Clouds over Athens, 2001.
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HAia¢ MananAidkng
llias Papailiakis

Eik. 80. H lNpwtoxpovid tou 2018 otnv ABrva, 2019.
Fig. 80. New Year'’s Day of 2018 in Athens, 2019.

Avéotng lwavvou
Anestis loannou

Eik. 81. In your shoes, on rooted seeds, 2022.
Fig. 81. In your shoes, on rooted seeds, 2022.
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H® AyyeAn
lo Angeli

Eik. 82. Slalom, 2022.
Fig. 82. Slalom, 2022.

Mapia OikovoponoUAou
Maria lkonomopoulou

Eik. 83. Growing Care Athens 5, 2010.
Fig. 83. Growing Care Athens 5, 2010.
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Mapia OikovoponoUAou Eik. 84. Growing Care Athens 8, 2010. ravvng Wuxonaidng Eik. 85. Tonio KepaAovidg, 2016.
Maria lkonomopoulou Fig. 84. Growing Care Athens 8, 2010. Jannis Psychopedis Fig. 85. Landscape from Cephalonia, 2016.
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Mapia ®i1AonouAou Eik. 86. ©dAaooa, 2013. ravvng MixanAidng Eik. 87. ®UAa eAidg, 2003.
Maria Filopoulou Fig. 86. Sea, 2013. Yannis Michailidis Fig. 87. Olive leaves, 2003.
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Navog XapaAaunoug
Panos Charalambous

Eik. 88. Aoyapiaoudg, 1990.
Fig. 88. Calculation, 1990.

MixdAn¢ Mavouodakng
Michalis Manousakis

Eik. 89. AutAo, 2023.
Fig. 89. Untitled, 2023.
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MNwpyog Ztapatdkng
George Stamatakis

Eik. 90. Ai-Zone IV, 2023.
Fig. 90. Ai-Zone IV, 2023.
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MiAtog MkoAépag
Miltos Golemas

Eik. 91. Xwpdoi ue otaxua, 2010.

Fig. 91. Wheat field, 2010.
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Xpiotiva KaApnapn
Christina Calbari

EIk. 92. BouvoKkoppEG O€ olixAn (avatoAn), 2022.
Fig. 92. Mountain peaks in fog (dawn), 2022.

Nikog KeooavAng
Nikos Kessanlis

Eik. 93. ®avraopayoplieg, 1996.
Fig. 93. Phantasmagorias, 1996.
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Makng ©£0pUAaKTOnouAog
Makis Theofylaktopoulos

Eik. 94. Xwpic¢ titAo, 2010.

Fig. 94. Untitled, 2010.

ravvng Adapdakog
Yiannis Adamakos

Eik. 95. Tonio o€ wxpa, 2008.
Fig. 95. Ochre landscape, 2008.
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Katepiva Zappa
Katerina Sarra

Eik. 96. AtitAo, 2023.
Fig. 96. Untitled, 2023.

MavAng Xapog
Manolis Charos

Eik. 97. Kokkivo Aukdpwg, 2017-2024.
Fig. 97. Red twilight, 2017-2024.
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Eik. 98. Pogc, 1992.
Fig. 98. Flux, 1992.

Euyevia AnoctéAou

Eik. 99. KaotaAia Mnyn I, 2022.

Kwotng BeAwvng
Kostis Velonis

Fig. 99. Kastalia Spring I, 2022.

Eugenia Apostolou
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Bioypa®ikd KAAAITEXVWV

AyyeAn H®

(1960-)

EZnovdace (wypagikn otnv Avwtatn ZxoAn Kakov Texvav tng
ABnvag (1981-1986) kat ékave petantuytakés omovdés oo Royal
College of Art tov Aovdivov (1988-1991), e vrotpogia Tov I§pv-
patog Kpatikav Ynotpogiwv (IKY). doitnoe oto Central Saint
Martin's School of Art & Design oto Aovdivo (1990-1991). Exet
TIAPOVOLACEL TO £PYO TNG O€ AW oo SEka atopukes ekBéoelg ka
éxet AaPet pépog oe moAAéG opadikég exBéoetg otnv EAAada kat
10 e§wTepko. Epya g avijkovv o€ 18uwTikég kat Snpodoteg ovA-
Aoyég. Ao ta péoa g dekaetiag Tov 1990, enélete wg Bepatiko
ETUKEVTPO TIG ATEIKOVIOELG PUOIKWV TOTIWY, TOAEWV KAl ECWTEPIKDV
xwpwv. Ipaypatedetat to Oépa Twv opiwv evtog TG Tomoypagiog
Kat eldtcoTtepa NG Sappnéng Tovg, £ToL WOTE va TPOKVTITEL £val
vedTEPO TOTIO, HeTAEL E0WTEPIKOV Kat eEwTePLKOV XWPOU, Tpay-

HATIKOD KAl QOVTACLAKOD.

Adapakog MNnavvng

(1952-)

Znovdace otnv Avwtdtn Zxohr Kadwv Texvav (1973-1978) pe
daokdarovg Tovg Iiwpyo Mavpoidn, Anuftpn Mutapa kat Ila-
vayuotn Téton. Zvvéyioe e eAedBepeg omovdég oo Iapiot Tnv
nepiodo 1978-1981. Exet mapovGLdoet TO £pY0 TOV OE ATOUIKESG
ex0€oelg kot €xel oLUETAOYEL eTtiong o€ opadikég ekBéoelg oty
EMGSa kat to e§wtepucd. Kiveitat otadiakd mpog pia peetnuévn
agaipeon kat cvviBwg SovAeVEL Ta Epya TOV O€ EVOTNTEG, OTIOV
kaBeptio avadetkviel Tovg ekAGTOTE TPOPANUATIOUODG KAL TIG aval-
{nmoeg Tov, avtavakhovtag tnv ohoéva eEehlooopevn mopeia Tov
¢ Katéxvn. To XpwHLa, TO QG Kat 1] ApXLITEKTOVIKT| eivat teptcd
amno Ta oTolxEld TOL TOV anacXohoby otabepd, evd Sev Aeimovv

0L VTIAPELAKES TIPOEKTATELG 0TA £pYa TOU.

ABavaociadng Xpnotog

(1967-)

Enovdace {wypa@ikr|, XapakTikn Kat loTopia TG TEXVNG TNV
Accademia di Belle Arti di Brera oto Mikdvo, ano émov anogoi-
noe pe énatvo. To 2001 frav avapeaa 0Tovg TeEAKOOS VITOYN Piovg
tov Ppafeiov AEETE. Exet mapovotdoeL To pyo TOV G€ ATOIKES
exBéoeig kat éxet ovppetaoyet oe mhetada opadikwy exbécewv oty
EA\GSa kat to e§wtepikd. Epya tov Ppiokovtat oe Snuooteg kat
WO Tikég GVANOYEG. ZT0 €pyo Tov, 1] elkovoypagia Tyalet and
«OGUVAVTIOELG» [LE XWPOUG TWV OTI0IWYV I TAVTOTNTA avaovvTifetat
G TPOOWTIKI| HVHHn. Me 0 xprion Tapadootaky Héowy, Omwg
&St kot K&pPOVVO, 0 EIKACTIKOG ETUKEVTIPWVETAL TV I8EA EVOG
TOTIOV TEPA ATIO T1) XELPWVAKTIKT Stepyacio TG anoTONWoT|G TV,
Eavaoxedialovtag kot emlwypagifovtag ekeivo mov @aivetat oty
em@aveta. Eto, 1) oTiypiaia evTdmwon amokTd 6TOXAoTIK Npepiia
Kkat o Beatrg vrodéxetat SVo StapopeTikég ekGOXES TOV «Tpaypatt-
KOU» — TN PEAALOTIKIG AVATIAPAOTACTG KAL TNG VTOKELUEVIKOTITAG

TNG AVALVNOT|G.

AAnOgIvog Anpntpng

(1945-)

Inovdaoce {wypagikr otnv Avwtarn Zxolr Kalwv Texvav
(1968-1970) pe tov Niko NikoAdov. Zvvéxioe fe omovdég otny
Accademia di Belle Arti Tng Popng (1970-1974) kau otnv Ecole
Speciale &’ Architecture oto Tapiot (1976-1980). Tn Sekaetia Tov
1970, 70 £py0 TOL GUVTOVIOTIKE |LE TO TTPWTOTIOPLAKO KAl TOALITIKO-
TOWEVO KAifLa TG EMOXNG, VA TAPOVTiacE Kat TapeuBdoels oTov
dnuooto xwpo. Ao tn Sexaetia Tov 1980, Eekivoe Tig Kataxpiyer,
in situ eykataotaoelg oe SdQopa pépT) ToL KOGUOV, WG GXOALO Yia
TNV £vvola TG Uvipng kat Tov xpovov. And to 1993 mpayuarto-

ToLeiTaL Kat To TpOTLeKT Tov Zvvepyaoies pe dAdovg moliTiopov,

)



LLE aVaopd 0T oNpasia TV SLMOATIOWKW®V enagwy. Eknpood-
nnoe v EAAGSa otig¢ Mmevale tov Zdo Ildoho (1983), trg
Kwvotavtivodmohng (1989) kat tng Bevetiag (1997). Avadpopukr)
¢xBeor) Tov opyavwbnke oto EBvikd Movoeio Zoyypovng Téxvng
(2013)."Exet mpookAnOei wg kaltéyvng epevvntng oto Center
for the Study of World Religions (CSWR) tov [Taveniotnuiov tov
XapPapvt, oo Syracuse University ot Néa Yopkrn), oto Savannah
College for Art end Design (SCAD) atnv T{opt{ia, otrnv Accademia
di Belle Arti oty MmoAdvia, kat adhov. Exet Snpoateboet keipeva

yta v téxvn kabig kau Aoyotexvika Pifia.

AAtapoupag lwavvng
(1852-1878)

Exovtag ddokalo tov Nikngopo Avtpa, Eexivioe va omovdddet

{wypagikn ot Zxohn Kahawv Texvav to 1871. Me vrotpogia
HeTéPn otn Aavia, 0Tov oVVEKLDE TG 0IoVdEG ToL 0N Baothukr
Axadnpia Kahwv Teyvwv (Kongelige Danske Kunstakademi) tnv
nepiodo 1873-1876. And mohd vwpig apootwbnke otn Bakao-
ooypagia, peketwvrag tnv akadnpaikn tapadoon tov Béparog
avtov, kat padntevoe Simha otov e§éxovta Bakacooypdgo Carl
Frederik Serensen. ITapd tov cOvtopo Bio tov, e§ehixbnre molo
ypnyopa o Setvo Bakaccoypago, pe épya ov Eexwpilouvy yua to
QWG, TNV ATUOCPALPA, T OLYYEVELL TOUG [LE TOV LUTIPEGLOVIONO KAt

v evaednoia TG XPWUATIKAG TOVG TTAAETAC.

Avbpeadakng Anpntpng (1964- )

Znovdace oty Avwtarn Ixoh Kalwv Texvav g ABfvag
(1986-1991) pe ddokaho Tov Anurtpn Mutapd. Ao to 1991
£w¢ T0 1996 oLVEXLOE TIG HeTamTUXLaKEG ToL oTovdég otny Ecole
Nationale Supérieure des Beaux-Arts tov ITapiotov pe kaBnyntég
tovg Pierre Carron kat Vladimir Velickovié. Avriket atovg kahAité-
XVeg Tov peAetovv e TN {wypagikr) Toug SlagopeTikég OVELS TG
TPAYHATIKOTITAG, (e EUpact) otnv avBpwnokevTpikn StaoTtaot).
Ze ouvexr (Opwon pe Tov Stebvr elkaoTikd Aoyo, o Avdpeadakng
OTPEQPEL TAVTOXPOVA TO PAE(I{LA TOV Ko TNV EYXWPLA TapaSoaT) TG
{wypagukrng kot tapadidet épya Ta omoia Pacilovtat oty TapaoTott-
KOTIT, TapovatdlovTag ntiong apatpeTikés Taoels. Eivar kabnyntrg

oto Tpnpa Apyitektovaov Mnxavikav tov TTohvtexveiov Kprjmng.

AEeAoc MixanA

(1877-1965)

Enovdaoce {wypagukn) pe kaBnyntég Touvg Tewpyto Iakwfidn, Fewpyo
Poilo, Anurjtpro Tepaviwtn kat Znvpo Bikarto ot ZxoAr Kakwv
Texvav, amd v omoia anogoitnoe To 1908. Xvvéyioe Tig omovdég
Tov otnVv Académie Julian ka®wg kat oty Académie de la Grande
Chaumiére tov ITapiotov, omov fpOe oe emagn e TiG véeg evpw-
TAKEG TAOELG. ATiO T0 1928 w6 T0 1946 epydotnre wg vtaAAnAog
oty TpdmeCa tng EAA&Sog atov polo tov oxediaoth) tpaneloypapt-
patiov kat aduov. Ztn (wypagikr Tov aoxoAndnke kupiwg pe v
Tpocwnoypagia, To Tomio (aoTiKo, Balacovd, vrtaibplo), kabwg
Kal pe TNy kabnpepvr makn tov amhod avBpwmov. Ekkivavtag
Ao TOV WUTIPEGLOVIONO, KATEANEE O€ Eva eElagpwg eEmpeatovioTiko
VQOG Pe EVTOVA XPWOHATA — Ta XAPAKTNPLOTIKA (e0Td Kat évTova

Xpopata tov wPLopo.

AfiTng ZTpatng

(1907-1994)

Ao vopig acxohrOnke pe ) {wypagiki kat pabntevoe kovtd
otoug Znvpo IManarovkd ko Zrpatr Tafald, ano tovg omoiovg
éuabe kat ayloypagia, avtikeipevo pe To omoio acXoArOnke yia
Bromopiotikos Aoyovg. Ty mepiodo 1929-1935 onoddaoce ot
Avwtdtn ZxoAr Kahwv Texvaov pe SaokdAovg otn {wypagikr| Tovg
Zmopo Bikaro kat OvpuPépto Apyvpo kat otn xapaktiki tov [idvvn
Kegadnvo. Zro Oepatikd tov emikevipo Bpiokovtat ot Tomoypa-

¢ieg mov anodidovtat e peaAlopo.

AnootéAou Euyevia

(1954-)

TevvriOnke 010 Zovdav ano EAAnveg yoveic kat eykataotddnke
otv EAAdda 1o 1960. Znovdace oto Aovdivo, oto Central School
of Art and Design (1974-1978) kat oto Royal College of Art (1979-
1982), ue toug Peter de Francia, William Turnbull k.a. Enerra anéd
v npwn ¢kBeon ™ o 1984, 1) {wypagukr Tng o8y Onke Pad-
{iLaia TPOG TNV agaipea), kat To evELagépov TG emkevTpwinke
ot xpwpatikn enegepyacia Twv em@avedy kat Tov Stahoyo Tov
EKAOTIKOD £pyov e Tov Xdpo. To media Twv epevvav TG vTodniw-

vovtay, yla kaBe evotnta, pe tithovg omwg Oadacooypagic (1989),

Poéc (1992), Zwwrnhiy Siadpouty (1995), Red-light district (1997), Ilpog
70 Aevkd (2002), Opiax (2007), Apparitions (2015), Aok#joeis avtovo-
pia (2023). TTapovotdlet TakTKd T £pyo TG o€ aToplkég ekBéoelg
Ko ovppetéxet oe opadikes, oty ENAda kat oto efwtepikd, evad
épya tng Ppiokovrat oe onpavticés eEAAnvikeg kat SteBveig Snuooteg

Kat 1OwTIkéG OLANOYEC.

Aotep1adng Aynvwp

(1898-1977)

Znovdace ot Zxohi} Kahwv Texvav (1915-1921) pe tovg Tewpyto
Poi)o, Fewpyto Taxkwfidn, Znmvpo Bikato kat ITavho Mabiomovo.
Tia Adyoug Promopiopov epydotnke apdAnia oe Stagnuiotikr
etatpia kat apyotepa Stopiotnke kabnyntrg oxediov oty péon
exmaidevon (1925). Aviikovtag ot Aeyopevn yevid tov '30, Tov
npoonddnoe va enavanpoodiopioet Ty eAAVIKOTNTA péoa amnod
TOAD SLapopeTikég 08006, auvéBale kat o 810G og auTr TNV Katev-
Buvon, pe andppota Eva ThoboLo £pyo, BeptaTikd Kat TEXVOTPOTIKA.
Anodpynoe TPooWMIKG VYOG, HEsa and TNV epmédwaT) OTOLKElWY
Bulavtiviig kat Aaikng Tapadoong Kat ovTéPVwY pevpdtwy, oA

Kl LLE T1 XPHOT EVPNHATIKOV TIPOOTITIKDY KAVOVWY.

BaciAciou Znupog

(1902 1; 1903-1985)

Znovdace (wypagikn ot Zxol Kakdv Texvav (1921-1926) pe
daokaho apxikd tov AAéEavdpo Kalovdn kat and to 1923 kau
petd Tov Nikohao Avtpa. To 1929 mpaypatomoinoe tnyv mpw
atopkn} Tov ékBeon kat To 1930 képdioe To Mnevaxeto BpaPeio
yla Ta 0xédia Twv TooypagLwy Tov Ayiov Alovvsiov Tov Apeo-
nayitov (ayloypdenon mov @thotéxvnoe o 1936-1939). Yrnpte
1WOputid pélog g Opadag Téxvng kat g Opadag Zrdbun ka
Sidage mpomolepikd otnv Iamaotpdreto ZxoAr Kot peTamoleukd

oto ABnvaiko Texvoloykod Ivotitovto (ATT) — XxoAn Ao&uadn.

Hén and to 1927 acyohnOnke kat pe T oKnvoypagia, evw ot

Sudpreta tng Katoyng otpdgnke 0T Xapak ik Ko KUKAO@Opnoe
KkpLPA EvAoypagies, etkovoypagnuéva Xelpoypapa Kat ekdOTELS.
I[Tapovoiace To £pyo Tov o€ atopikég kat opadikeég ekBEoels, eva
ovppeteixe otig Mmevade g Bevetiag to 1934 kat o 1964, tng
Ale€avdpetag to 1957 kat Tov Zdo ITaoAo to 1959. AvijkovTag

ot Aeyopevn yevid tov 30, taprjyaye £pyo mov StamvéeTal anod To
Wavikd NG EAAVIKOTNTAG, TO 0TI0I0 PETEPEPE OTT {WwYPAPIKT| TOV
AMEKOVI{OVTAG TO YUOIKO Ko AT TIKO TOTHO, KaBWG Kat OKIVEG TIg
KkaBnpeptvrig (wng, ouvduvdlovtag emhektikd oTotyeia TG EAA VKNG
Tapadoong — OTwG and Tn Aaikr TEXVI — [e XAPAKTIPLOTIKE TOV
KOVOTPOUKTIPLOHOY, TOV LTTEPPEAALOHOV, TIG TIOT APT KAl TOL QwTO-
YPaguKov pealtopton, yia va Sipovpyroet auvBéoeig ndoypagukon

KO AQIyNUatikod evolapépovTog.

BeAiooapidng MNwpyog

(1909-1994)

Eyypdgnke otnv Avwtdtn ZxoAn Kalawv Texvav to 1930. Eixe
kaBnyntég tov Kwvotavtivo MapBévn otn (wypagikn kat tov
Tiavvn Kegahhnvo otn xapaxtikr). IIpooehipOn to 1942 and v
Tpanela g EAAAS0g Omov epydotnke moAa xpovia (£wg to 1969)
oto Tpnpa katapTiopov TUToL Tpameloypappatiov: IAOTEYVNOE
emiong ypapparoonua yo ta EXAnvikd Taxvdpopeio. Av kat Sev
eykatélenye ToTé 1 {wypagikn, £yve YVwOoTOG Yl TO XAPAKTIKO
TOV £pY0 KUPiwG, KABWG Kat Yot TIG VEKPEG PVOELG KAt TIG TOTILOYPA-
@ieg Tov. Me afova Ty avamapdotaot), Ta {wypagikd Tov épya Ta
xapaktnpiCet n afiaotn TpoTinon 6To XpOHA, EVEK T XAPAKTIKA
Tov kat O ot Evhoypagicg Tov otnpifovtal oty évrovn avrtibeon

AevKoD-pavpoL Kat OTIG APTIEG PWTOOKLATELS.

BeAwvng Kwotng

(1968-)

Znovdaoe Kakég Téxveg (Arts Plastiques/Esthétique) oto Université
Paris 8 (DEA) kat moMTiopukég kat avBpwmiotikég omovdes (MRes)
oto London Consortium (Birkbeck College, ICA, AA). Eivat 6t-
Sdxtwp Apxitektovikng tov EOvikod MetooPiov ITolvteyveiov.
Addoket wg avamAnpwtng kabnyntg oty Avwrtarn Zxohi Kahwv
Texvav tng ABrvac. Exet mpaypatomnotioet atopukég ekbéoelg oty
EA\ada kat To efwtepiko, evw éxel ouppetaoyet oe ekBéoelg kat
residencies SeBvwg. Ta épya Tov, oLVHBWE KATACKEVATPEVA ATIO
EOMo 1} amAd VAKA, apBp@VOLY aPNYTOELG TTOV GUVEVWVOLV TIG
TIPOCWTIKEG LOTOPIEG [LE TV EMAVEEETAOT] LOTOPIKDV YEYOVOTWY
Kat Kuplapywv ToATIoKdY mapadetypatwy. Evoeiktikég mnyég

EUTIVEVOTIG TOL ATTOTEAOVY 0L GKIVIKEG TIAPAYWYEG TOL aff&v-yKapvT



Bikatog nupog

(1878-1960)

Agov olokAijpwae Tig oTovdEG Tov ot Zxoll} Kahwv Texvay
(1896-1900), otn {wypagtkn pe daokdrovg Tov Nikneopo Avtpa
Kat Tov Xnvpo [poogarévtn kat ot YAvntikn pe ddokalo tov
Tewpyto Bpovto, ano@aoioe kat avtdg — Omwg Kat ToAhoi dAhot
KaATéXVEG TNG Yevidg Tov — va Tig e€eAifet otnv Akadnpia tov
Movdyov, 01ov Kat SlapopPwae pia oTépen, aAAd akadnuaixr,
lwypagun patid. Kopio eviapépov tov virple n yuxoypagio twv
XApaKTipwy Kat Oxt Toao i ot Toug anddoar). Eniong, StaxpiBnke
ylat TIG TPOCWTOYPAPieG AOTOV Kol TOALTIKOV 1} Stavoovpévwy,
TV onoiwy Tig cuvauoOnpatikég Stabéoeis katdgepe va anodwoel
o¢ peyaio Pabuo. Me onpeio ekkiviong tov peakiopo, ypnyopa
OTPAPNKE OTOV IUTPECLOVIOUO, ATTO ATTOYT TOCO VYOLG OGO Kal
emAoyng xpwpoatikng narétag. Edwoe éupaocn otnv atpoceatpa

TV £PYWV Kat 0T PTELVE, (e0Td XpwpaTa.

BoAavakng Kwvotavtivog

(1837-1907)

Katayotav ané ebmopn otkoyévela epnopwy, n onola eykata-
otafnke otn Z0po. AkodovBwvrag avéloyn opeia, HetéPn otny
Tepyéotn yua va aoyoAnOei pe To eunopLo, woToco apKeTd Vapig
@avnke n kAion tov oty Téxvn. Me Ty vnootpién g otkoyévelag
Tov, e0TAAN Yia oovdéG oty Akadnpia Tov Movdyov e kadn-
yntn tov Karl von Piloty- exei katamaotnke pe tnv Tomoypagia
kat 1 Oakaccoypagia, mov éywvav ot anokAelotikoi Oepatikol
KUKAOL TOV €pyov Tov. Agov takideye oe apketa pepn g Evpw-
TG, eykataotddnke otov Iepatd pe Ty otkoyéveld tov to 1883.
[aparnia, Sropiotnke kabnyntig ot Zxohr Kakwv Texvaov kat
idpvae Kkat Stkr) Tov oX0An 10 1895, T0 «Kahhitexvikd Kévpor. Ot
Tomoypagieg Tov detyvovv dabeon agopoiwong LovTEpVWY Kal
AVAVEDTIKOV TAoEWV (OTOLXELN LLTPECLOVIOUOD, EMPPOEG OO T1|
Zyoh} g Mmappmlov), v ot Balaccoypagieg Tov — ot omoieg
Tov kabiEpwoav wg tatépa Tov eidovg 0TV LoTopia TNG VeoeEAAVL-
KNG TéXVNG — Tapovatalovy peyakbtepn mpoordwon ota 1dewdn g
ZxoMng Tov Movayov pe emdpaoets kat aro Ty OMavdikr Zyolr).

Ot vavpayieg, To Apdvia, Ta kafkia kot Ta Oakacooypagikd tomia

anodidovTal e ATHOTPALPIKOTITA, TTOUTIKOTNTA Kot SOVAEHEVT

XPWHATIKT appovia.

Bulavtiog MNepikAng

(1893-1972)

MoMig 19 xpovwv taideye 0o Movayo wg omovdaotng, ypriyopa
Opwg amoyontevOnke ko petéPn oo Iapiot, 6mov anogoitnoe and
v Ecole Nationale Supérieure des Beaux-Arts kat tv Académie
Julian. To 1917 enéotpeye otnv EAAada kat v mepiodo 1920-
22 vnnpétnoe ot MikpaolaTikf EKOTPATEN WG OTPATIWTIKOG
{wypagog, Kataypapovtag Kupiwg TONEUIKES OKMVEG. AVTA Ta
£PYa KATAOTPAPIKAY, apov TipwTa Ta e§¢0e0e 0T0 ZATTeLo Kat T
Zpopvn. Hrav éva and ta idputikd péhn e Opadag Téxvn. TTapdh-
Anha, v p&e kaBnyntig ota mapaptipata TG Avwtdtng XxoAng
Kahwv Texvaov oty Y8pa kat tovg Aehgobe. Axopn, aoyohrOnke
{e TN oknvoypagia kal T okitooypagia. DIAotéxvnoe Kupiwg
TPOCWTIOYPAPIEG KAt OKNVEG Ao TNy KabneptvotnTa 6T0 A0TY
Kot 18LouTéPwG TOV anaoyOANoe 1) anekovion tov tomiov. apdtt
emnpeactnke and tov yahhiko Iumpectoviopo, amopaxpbvOnke anod
auTOV oTadtaKd, SlTNPWVTAG WATOGO TNV araAr] kat evaioBntn

XPWUATIKT) TOV.

FaAavng Anpntpiog

(1879-1966)

Eexivnoe v eknaidevor) Tov otn Xxor [oAtikwv Mnxavikov
tov ITolvteyveiov Ty mepiodo 1897-1899 kat mapaAinha éafe
padnuata oxediov and Tov Nikngopo Avtpa. OAokAnpwvovtag
auTég TG 0TovdEG, HeTéPn To 1900 oo Iapiot, 6mov goitnoe otny
Ecole Nationale Supérieure des Beaux-Arts. Ao o 1901 péxpt to
1912 emd60nke TOAD emTuXnuéva 0N Yehotoypagia kaL guvepyd-
otnke pe Stapopa yoikd meprodua. Katd tnv napapovr) tov ot
Teppavia (1907-1909), £8ei&e peydho evoLapepov yia Tr XApaKTIKr
Kkat Waitepa v Evhoypagia. Ao to 1909 eykataotddnke oty Mo-
VHApTp1, oLVOEDNKE PLAIKA pe TIpwTomOpOoLG kaAhiTéxveg (Matisse,
Maillol, Derain, k.d.) kat §¢xOnke 11 emdpacetg Tov wPLopov
Kol Tov kuPopov. Ao 1o 1930 €wg to 1937 Sidake xapaktikr,
avoiyovtag to epyactipto tov o EXAnveg omovdaotég tov Hapt-

ooV, 01twg o ITohvkAertog Péykog, o Nikog Xat{nkuptaxog-Tkikag,

o Kwvotavtivog Bulavtiog k.d. To 1945 vinp€e yia tov Takavn
Xpovid Stakpioewy, kabwg ekeléyn kabnyntrg otnv Ecole Nationale
Supérieure des Beaux-Arts tov ITapiotod kat pghog tng yahikng
Académie des Beaux-Arts. To 1950 ekAéxOnke avtemotéMov pélog
g Akadnpiag ABnvav. Me onpavtiko Oepatikd edpog, ouykpoTNOE
£VAL TIPOOWTILKO VYOG TIOV TIAPAUEVEL APOCLWHEVO OTOV KAAGIKIOUO,
evw oTpEQPeL TapAAANa To evilagépov Tov oTov vewteptopo. Eival
fic oo TIG MO ONHAVTIKEG KAANTEXVIKEG TIPOOWTIKOTI|TEG TOV

(ecoToAEpOV, e OepeAidSn) GUHPOAR GTN XAPAKTIKT).

Fepueving Baoileiog (Baocog)

(1896-1966)

Eekivnoe 116 omovdég tov oty Kadkirexvikny Zyxoln tng Kép-
KVpag Kat Tig ovvéxtoe atn ZxoAn Kahwv Texvawv (1915-1921).
Tnv it emoxn eyypagnke ot Nopukr| XxoArn ABnvav, Tny onoia
OpwG eyKaTéNenye HeTA amd Tpia Xpovia @oitnone. Aloxelpiotnke
OYelg TG veoeAAnvikng Téxvng (nBoypagia, Tomoypagia, Tpocw-
noypagia) pe éva 1diwpa apketd akadnuaiko, evad ta épya Tov
Eexwpilouv yia Ta évtova xpwparta, (€0 g€ Evar oL Kat TOGO AETTO-

Hepég axédio.

FkoAépacg MiAtog

(1967-)

[TapakolovBnoe ta mpwta pabnuata {wypagikig 0to epyactr)-
pto Tov Nikov Xté@ov Kat a1 cuvéxela omovdace 0Ty AvwTtat
ZxoAn Kahwv Texvawv tng ABfvag e ddokaro tov Mavaylwtn
Téton. Exet mapovaotdoet 1o épyo Tov e atoptkég ekBéoelg kat
éxel ovppeTdoyel oe ToANEG opadikés. Epya tov Ppiokovtal oe
Snuooteg kat 181w TKéG GVANOYEG. AGYOAgiTaL Le TNV TOTIOYPAia
07O £pyo TOV, €0TIALOVTAG 0Ta BLopaTa KaL TIG EVTUTIWOELG TTOV
LETAPEPOLV OL EIKOVEG TNG. IStaitepn onpacia aroktd n aiobnon
NG LG KAl 1] ATOTHTIWOT TNG Xpwpatikig oTov kapPa. Etot,
1 éVTaon 0TV EQApHOYT| TOL Xpwpatog, n mAnbwpikr maota,
1 évBeon aAAwV LAKWY avadetkvdouy To XapaKTHpLOTIKA TWV TO-
TIWV KAL VTIOVOOLV THV TIapovaia Tov avBpdnov - 1) anekovi{opevn
vmauBpog (wvtavevel kat yivetan mapaAAnla Yoxikr, StavonTikr

Kot ouvatodnpotikr.

Fouvaponoulog MNwpyog

(1890-1977)

Amogoitnoe ano tn ZyoAn KaAwv Texvav 1o 1912. Mecohapn-
oav ot Bokkavikoi IToAepot kat o A" ITaykoopiog IToAepog, atovg
omoiovg kat otpatevBnke. Otav eéAngav ot exBpomnpatieg, poitnoe
otnv Académie Julian (1919-1924) kat €merta yia €va xpovo oty
Académie de la Grande Chaumiere. Tryv mepioo avtr| ovvepydotn-
Ke pe ykahept, ovppeteixe oe exBéoelg kau frav Siaitepa evepyodg
kaAAtexvikd. Enéotpeye oty EAAAda o 1931, evd o0 petady
eixe exOéoel SVO PopEg 0T XWpa {ag Kat Ta £pya TOL eixav TOXEL
ap@iheyopevng kpttikng. Exovtag amoktroet otépeeg axadnuaikég
Baoeig, anmootactonotBnke vopic and avtég kat Stapopewoe éva
SlakpLtd TPOOWTIKO 1diwia, 0TEVE GUVEESE(IEVO [LE TOV GovpeaL-
opo: oL oVVBETELG TOV StakpivovTal Y TO AXPOVIKO KAl TO ATOTIKO
TouG TTEPLPAANOV, KaBWG Kat yia TOV ISLOUOPPO TPOTIO [LE TOV OTI0I0

KAVEL XPHOT TG QWTOOKIAOTG.

rogng NikoAaog

(1842-1901)

Eexwptotn kat deamolovoa Hop@n TG YePHAVIKNG Kat VEOEANVIKIG
Téxvng Tov 190v awva, 0 Nikohaog Todng yevvrnke oo vijoi tng
Tivov kat €(noe pe TV otkoyEveld Tov oty ABnva anod to 1850.
Eexivnoe 10T va pottd drvma otr XxoAn Kahwv Texvav, eva emi-
onpa goitnoe Ty nepiodo 1854-1864, e kabnyntég Tovg adehgpoug
Mapyapitn, tov Raffaello Ceccoli, tov Aovdofiko Ocipoto, ala
Kkat Tov Nikngopo Avtpa, pe tov omoio ovvoEdnke (e eykapSia
@hia. To 1865 ovuvéyioe e petantuylakés omovdég oto Movayo,
eV Katagepe To 1868 vat yivet Sektoc and tov Eakovatod Tepuavo
{wypago kat Sdokalo Karl von Piloty. To 1872 enéotpeye yia fua
Stetia oty ABrva kat to 1873 emoképOnke tn Mikpd Acia pe
tov Nikneopo Avtpa. To ta&idt avtd anotéheoe kopPikd otabuo
ot (i) Tov, agov vrpEe Tuprvag éunvevong Kat SlapdpYwang
Tov petémetta épyov tov. To 1888, 181 Stakekpiuévos kalréxvng,
avaknpvxOnke kaBnyntg oty Akadnuia Kakav Texvwv tov Mo-
vayov. To 1895 fpOe yia tehevtaia popa otnv EXAada. To €pyo tov
Stakpivetat yio tnv modvmAevpn Bepatoloyia kat tn Stddeon} Tov
va a§lomot oL TOLKIAA TEXVOTPOTILKA OTIA, aTtO TOV aKadn Uik

peaMopo péxpt kat To Jugendstil.



AaokaAdkng Ztépavog

(1952-)

ZInobvdace {wypagukn oty Avwtatn Xxoin Kakwv Texvaov tng
ABnvag, oto epyactripto Tov liwpyov Mavpoidn (1970-1974) kat
OVVEXLoE TIG omovdEG Tov 6T Avwv kat oo Tapiot (1978-1981),
070 gpyactriplo Tov Leonardo Cremonini otnv Ecole Nationale
Supérieure des Beaux-Arts. MaOntevoe emiong yla éva Stdotnua
kovta otov liavvn Toapodyn. Amo to 1982, To £pyo Tov £xel ma-
povotlaoTei oe atopikég kat opadikég ekBéoelg oty ENada kat to
e§wTepikd. H SOvAeLd TOL EMKEVIPWVETAL GTIV AVOTTAPACTATIKI]
{wypagikr| kat To 6OYXpovo peaMoTiko iwpia, péoa and Bepatixég
OTWG 1 vekpr) o), To e0wTePLicd TEPIBAAAOVTA KA, [LETAYEVETTE-
P, TA YOVALKELQ TTOPTPETA KO TO YUWVO, LE EUPAOTT] OTOV LTIAPELAKO

oToxaopo Kal Ty avagopd otn ¢hopd tov xpovou.

Anpntpéag BayyéAng

(1934-2019)

TevviOnke oto Melioot Kopvbiag to 1934. Znovdace pe vo-
tpogia tov IKY otnv Avotarn Xxolr Kadwv Texvwv (AZKT)
¢ ABfvag, oo epyactriplo tov fiavvny Mopain (1958-1963).
Ta xpovia g diktatopiag epyaotnke oto Iapiot (1967-1975),
omov, tapdAna e ) {wypagukn, tapakolovdnoe padnuata
Kolvwvioloylag Tng T€xvng ot ZopPovv kal CVUHETELYE, KAA-
Mtexvika kat mohittkd, oTiG ekdnNAwoel Tov mapLotvod Mdn tov
’68. H npwtn tov atopikn ékBeon otnv ABrva €ywve to 1969,
ev akohovBnoav atopkég kat opadikég ekBéaeig otny EXAada,
) Todia kat 0e AAEG EVPWTIAIKEG XDPES. XTO €PYO TO, Tl ELKAL-
oTiKa ototeia Aettovpyodv péow Suvapkwy avtimapabéoewy kat
enepPdoewy TN OLYKPOTNON TNG LOPPNG, TTOV GLEPAANOLVY GT
STUMWOT KOVWVIK®Y KAl YOXOYPaPLK@V vonudtwv. Me oxnua
1 OepnTIKA KATAPTLON TOV, 0 ANpnTpéag CLHETEIXE 08 GLVEDpLAL,
napédide Staheelg kat dnpooieve apbpa kat peréteg oe Slapo-
pa évruma kad’ OAn 11 dtapketa TG kaAAiTexvikng Topeiag Tov.
To ev8Lagépov ToL yiar TNV KOLVwVIKH Aeltovpyia TnG TEXVNG eKPPd-
OTNKE EMMIONG and Vwpi, [e TN ovppetoyr Tov oty Opdda Téxvng A
KaL, apyotepa, 0to Kévrpo Ewaotikav Texvav, oty Opada 4+
Kat oty Opdda ya v Enkowvovia kot tnv Exnaidevon otnv

Texvn. Aidage o1o Kévrpo Texvohoyikwv Egapuoywv (KTE),

oxédto otn Xxoh Baka\o kat oty AXKT (1981-1985). To 1984
exhéxOnke kaBnynmg ot Zxohn Kakwv Teyvav tov Aplototeleiov
[avemotnpiov g Oeaoakovikng, evad To 2002 avaknpdyOnke

OUOTILOG KaBNyNTrG.

Zaxapiag lwavvng

(1845-ayvwotn xpovoloyia Bavdtov)

EInovdaoce otn Zyohr) Kakwv Texvawv péxpt to 1866, xpovid mov
petéPn otnv Akadnpia tov Movayov pe kaBnynti tov Karl von
Piloty. ITap’ 6tL o1 MAnpogopieg yia ) {wr} Tov eivar eAdyioTeg,
lval yvwoto Twg £xatpe ekTiunong and peydlovg {wypdgoug trg
emoxNs, 0nws 0 Nikohaog I'vne kat o Nikneopog Avtpag. Onwg

elval emiong katayeypappévo, petd tn BpdPevor| tov ot Aebvr

‘ExBeon ¢ Biévvng to 1873, epgavioe yoyikri vooo kat etonxon

oo Yoylatpeio g Képrvpag, dmov kat anePiwoe. To épyo Tov
akohovBei Tig apyEé Tov akadnpaikod peakiopod Tov 190v awwva,
evw ta Bépatd Tov eivat tpocwmoypagieg kat nBoypaAPLKEG OKNVEG,

EKTENEOPEVEG [IE APTIA TIAPATTATIKOTI|TOL.

Zi1aka Mapia

(1948- )

H Mapia Zidka yevviOnke oty HpéPea. Apyid omovdaoce (wypa-
¢un) ot Phwpevtia otnv Accademia di Belle Arti (1966-1970) ko
0TI ovvéxela HEeTEPN 0TO AovSivo, OTIoV GUVEXIOE TIG OTIOVSEG TG
ot {wypagkr kat 0Tn xapaktikr) 6to Byam Shaw School of Art
kot To City & Guilds of London Art School, evw mapdAAn\a apa-
kohovOnoe pabruata dtakoopntikig oto Chelsea Hammersmith
(1970-1974). Ynrp&e 10putiko péhog g Opddag Xakkoypagiog
(1977-1980) kou 6 Evwong EXiveov Xapaktwy, kabwg kat pékog
™G Opddag Kévtpo Xapaxtiknc. Exet StakpiOei pe to A’ BpaPeio
Xapaxtikng and tn Zréyn Kadwv Texvav kat Ipappatwy (1985 &
1997). Exet mpaypatomolfoeL TepLOCOTEPEG OO EIKOGL ATOUIKEG
exOéoelg kat éxet MdPet pépog oe Sexadeg opadikég otnv EAAada,
eve maparAnia éxet minBapa Siebvav ovppetoxwv. Epya tng
Bpiokovtal oe dnuootes kat 8twtikés GuANOYEG oty EAAada kat
10 e€wtepikd. H {wypagikn Kat i XApakTiky) GUVLTAPXOLY OTO
¢pyo NG avtovopa kat tapdAinia. O ovvdvaopog mapactatt-

KWV Kat agnpnuévwy Tonwv xapaktnpilet to peyalvtepo pépog

Tov £pyov TNG. Ot eboToxeG EVAAAAYEG OTATIKAOV Kat SUVAKDY
OToLElWY, 1) UTOPBANTIKT| XPHOT| TOL QUTOG HECA ATTO TO XPWHLA KL
Ol EUIEDEG AVAPOPEG T XWDPOVG TTIOV GLVOEOVTAL |LE TIPOOWTIKEG

pvnueg xapaktnpilovy to mpocwmiko Wiwpd Tng.

Zouvn'Onu

(1941-2008)

Znovdace otnv Avwratn XZxoAn Kalwv Texvaov (1963-1969), {w-
ypagur pe tov Tiavvny Mopakn kat oknvoypagio pe tov Baciin
Baotheadn. [Tpaypatonoinoe cuvolukd mévw amod 70 atopukés exBeé-
oeig oty EAada kat to e§wtepiko, ovppeteiye oe SieBviy ouvedpla
Kot o€ ekatovtddes opadikég exBéaelc. Exet iunBei pe to EBviko
BpaPeio oto Festival International de la Peinture tng UNESCO
(Cagnes-sur-mer, 1971) kat pe o A' Bpafeio ot AieBvry Mmievae
Xapaxtikns Impreza (Ovkpavia, 1989). Avadpoylikég ekBéoelg Tov
¢pyov g mpaypatonowOnkav oto Movaeio Kukhadukng Téxvng
(2006-2007) ka1 oto Movoeio Mnevakn (2016). Epyo g éxet
toroBetnBei oTov Ztabuod Arydlew tov abnvaikod Metpo. Ao
N Sexaetia tov 1970, 1) TéXvN TNG OTPAPIKE ATOPACIOTIKA TTPOG
TIG YEWUETPLKEG OVVOETELG, (e OLaiTepn) £UPAcT) OTIC OXECELS TIG
ETUQPAVELAG [LE TO PG Kat TO Xpwia. AkolovBwg, oL omTikol metpapa-
Tiopoi emektadnkav oTig Tpeig SloTAoELS, OTToL TIPWTEDOVTA PONO
QTEKTNOAV 1) TPOOTTIKT, ot StaBAdoelg Tov wToG, ot avTiBéoelg
peta&d Twv empavewwy, n aioBnon e kiviyong. To ypwita Tovifet )
YeWUETPIKT KaBapdTnTa TWV KATACKEL®Y, Ve VX Vd atomoteitot
KoL 1 v Twv Stapopwv VAKwY. Metd to 1980, ot Kataokevég Tng

TNPAV KAl T1 HOPPT] EYKATACTACEWY.

0£08wponouloc AyyeAog

(1883-1965)

Eyypagnke ot Zxoln} Kakawv Texvawv 1o 1900, 6mov onoddace
pe kabnyntég tov Fewpyto Iakwpfidn otn {wypagikr kat tov Ni-
kOAao Déppmno otn xapaktikr). Metd tov A’ Tlaykoaopo ITokepo
ovpmANpwoe 11§ oovdég Tov oty AyyAia, T Talio kau v Frakia.
A6 To @OITNTIKA TOL XpOVIa GuvepYaoTnKe e Stdpopa afnvaikd
neplodikd Kat enuepideg, ota omoia ovppeTeixe pe Yeloloypagieg,
oxéda kat Evhoypagies. Exeivn tnv mepiodo apyioe va aoxoleital

oVOTHHATIKA pe TNV EuAoypagia, Kot Ta TIPWTA IO YVWOTA Epya TOV

EUPAVIOTNKAY TO TIPWTO (oo TG Sekaetiag tov 1920. Iia Adyovg
Bromopiopov, avélafe tnv kakhitexvikr StevBvvon g Stagn-
wotikng etatpeioag GEO. Ta épya tov yvwpioav gvpeia arodoyn
ATO TO KOLVO KAl TOUG KPLTIKOVG, VW TIOAAOL TV EKELVOL IOV TOV
ovvékpvay e tov Anurtpn Takdvn. Méoa and tov tpdmo mov
petaxetpiletan ta otabepd Bépatd ToL — yuvaikes, vekpEg QUOEL,
e\lég — pmopel kamotog va Stakpivel Ty vYNAR TexViK, THY aAPo-
poiwon avatepwy atodntikdv afiov kat Tnv avtoxr kat Staxpo-

VIKOTNTO TWV OTITIKOY UNVOHATWY.

OcopuAaktonoulog Makng

(1939-2023)

Znovdace oty Avwtdtn ZxoAn Kahwv Texvav pe tov Tidvvn
Moépahn (1961-1967). Ané to 1969 £lnoe extog EAadog, epya-
{opevog katd Swaotnpata otnv ENBetia, T Tahia kat, téhog, ot
Néa Yopkn pe vrotpogia Ford (1971). Enéotpeye oplotikd oty
EMGda to 1975. To 1988 exhéxOnke kabnyntg {wypagiknig atn
Zyohi Kahwv Texvav tov Apiototeheiov [avemotnpiov Oeooa-
Movixng, omov Sidage £wg To 2005. Exel mapovotdoel To ¢pyo Tov
0€ €iK0OL TEPITIOL aTopuKéG ekBETELS Kat og TTOANEG OpLadIKE, 0TV
EMGSa kat 10 e§wTeptio.

2t {wypagikr Tov, | avBpdmv Hop@r| Kat 1 6XET) TNG e ToV
Xwpo anotehobdv kvpiapyes avalnroets. Ot Hop@EG Tov epga-
vifovtar ouxVA HOVAXIKEG, VTTAVIKTIKG OXeSLAOUEVEG LOVO e
éva epiypapa, SLatnpovTag Opws Ty £Vaot TG mapovoias.
Epgaveig xetpovoylie, oppntikég xapageis, Stafabpioeg tng xpw-
HATIKNG TOVIKOTNTAG XapakTrnpilovy v e§npeatovioTikr ypaen
Tov Kat SnA@vovy Tov TaApo pag ouvBetng enegepyaciag tov

{wypagtkod xwpou.

lakwBidng Mewpyiog

(1853-1932)

Hyetur) koadtexvikn Lop@r] TG veoeAANVIKIG TEXVNG OTa TEAT
Tov 190V atwva kat Tig apxég Tov 200V. Znovdace 0T XXOAN
KaAwv Texvav (1870-1877) oto mhat peydhwv kadnyntwy, omwg
o Nikngopog Abtpag kat 0 Bikévtiog Advtoag ot (wypagikn, kot
o0 Aewvidag Apoong ot yAumtikr). EeStmAdvovtag amod QoLtnTig

TO TAAEVTO TOV, ATOPOITNOE IE APLOTA KA, KATOTILY VTTOTPOPiag,



ovvéyLoe Ti§ omovdég Tov otny Akadnpuia tov Movdyov kovtd
otov Ludwig von Lofttz. Metd tnv anogoitnon tov, eykataotd-
Onke oto Movayo, omov idpvae Zxohr Zwypagikng kat élnoe wg
kata§lwuévog kat Wiaitepa Tapaywytkog {wypdgog. To 1900
enéotpeye otny EXNada, avalapPdvovtag StevBuvtikr Béon
otnv E6vucry ITvakoBrjkn kat to 1904 StadéxOnke tov Nikngopo
Avtpa otn) Béon Tov kaBnynt edaoypagiog otn Zxohr Kakwv
Texvav. ITiotog oT15 apxés Tov akadnpaiopov, o lakwpidng, tépa
ano T anapapAin oxediaotikr tov devotnta, katdpbwoe va
Stapop@woet £va Stkd Tov HOPPOTAATTIKO DPOG, KLPIWG HETa
ano v iaitepn XpwHATIKY enévdvon Twv épywv Kat, 81, TG
nBoypagixrig Tov Bepatoypagiag, evywvovtag Ty EAANVIKT ka-
OnueprvotnTa kKow TNV EAAVIKI 0lkoyéveta kot TepPAAAovVTAG TIg

LLE TTVEVHATIKOTITOL

lwavvou Avéotng

(1992-)

Amogorrog tng Zyohng IMaotikiv Texvav kat Emotnpov tng
Téxvng tov Iavemotnuiov Ivavvivov (2015), éxaPe v vro-
tpogia Erasmus yia va omovddoet ot ZxoAn Kakwy Teyvav tng
Castilla la Mancha (2014) oty Iomavia. Xtn ovvéyeia odokAnpwoe
10 Metantouylako Ewaotikwv Texvwv (Master of Fine Arts) tov
LUCA School of Arts (2018) atig BpuEéAhec. Epya kat mpotlext tov
£X0LV TapovaLacTel ae SliPopovg aveEapTiToug Xpoug, I§pdpata
Kot ykahept, oe moAelg g EANGdag, Tov Bekyiov, tng OMavdiag,
¢ Kpoartiag, tng ZepPiag kau tng Tadiag. Eivar ouvidputnig tov
NOTUS Studio otnv KaA\ibéa, To onoio Aettovpyei wg avelap-
TNTOG KAANTEXVIKOG XWPOG Kat G (i) kepSOOKOTUKO TPOypappa
@thogeviag kadAitexvav and to 2017. Eniong, eivat ouvidpuTng Tov
DELIVERART, evog culoyikod pdtlekt mov amotelei pdtaon
yla pa Kwvn i epetpio téXvng oo kévpo g Abrvag (2019). Exet
BpaPevtei and tny ARTWORKS (2020) kau eivou Fellow tov Ipo-
ypappatog Yrootrpigng Kahrexvav Tpupa Ztavpog Niapyog
(IZN). Tia 0 SovAetd Tov avtAei oTotxeia and avtoPloypagikés,
LOTOPLKEG KAt KOVWVIOAOYIKEG TYEG Yia va eepevviioet Bpadopata

ACTIKWV APNYNOEWYV KAl VA TAPOVOLACEL V) TOTIWY.

KaApnapn Xpiotiva

(1975-)

Znovdaoe {wypagur oty Avwrtatn Zxohi Kakwv Texvav ABnvav,
pwtoypagio ot Zyohr) Kadwv Texvav tov IMavemotnpiov twv
Texvwv (UdK) tov Bepoivov kat Wngrakés Mopgég Téxvng oto
petamtoyako Tuipa e AXKT ABnvav. Xpnowornotel ot Sovletd

N6 10 0x€S10, TN {wypagikr|, Tn puToypapia Kat TiG EYKATATTACEL.

EAaPe o A' Bpapeio Pwtoypagiag otny Mmievake Phwpevtiag

(2001). Exet mapovotaoet Swdeka atopukés ekOéoelg kat éxel ovppe-
Tdoyet oe opadikés ekBéoelg oty EANNGda kat to e&wtepiko. Xto 6¢-
atpo éxet SovAéyel wG OKNVOYPAPOG/evELUATONOGYOG O€ TIapaywyEg
oL apovotdotnkay petagd aAhwv oto Otatpo Téxvng Kapolog
Kowv, 6o ®¢atpo Hpwdov Attikov, ot EQvikr) Avpixr) Zxknvi, ot
Ztéyn tov I8pipatog Qvaon, oto PectiPl Abnvav & Emdabdpov,
oto apxaio O¢atpo g Awdwvng, kat aAlov. Epya tng avijkovy oe

fovoeia Kat IOLWTIKEG CLANOYEG.

KaAoUtong BaAépiog

(1927-2014)

Znovdaoe otn ZyoAn Kahwv Texvwv g ABfvag (1947-1953),
pe daokalo tov [iavvn Mopaln. Zvvéxioe Ti¢ omovdég Tov 0To
Saint Martins School of Art 6to Aovdivo kau oty Ecole Nationale
Supérieure des Beaux-Arts oo Iapiot, 6mov €(noe ta meplocdTepa
xpovia g Lwng Tov. Ipaypatonoinoe meplocoTepes ano eikoaot
atopkég ekBéoelg kat ovppeteixe oe opadikég oty EANGda kat o
e&wTepiko. Avadpopuiké exbéaelg Tov opyavwbnkav otov Texvo-
xwpo «To MAro» oty ABrva (1999), otn Anpotikn IivaxoOnkn
Xaviov (2005) kat oo Movaeio Zvyxpovng Téxvng tng Kprjtng
oto PéBupvo (2019). Eekivavtag and ) YA\wooa Tng agnpné-
VNG TEXVIG, eL0Tyaye OTASLAKA OTO £PYO TOV WIKTEG TEXVIKEG KAl
Bropnxavikd vAKA (KIVTHPES, KATOTTPA, QWTOKVTTAPA, K.AL.).
Zuvdbaoe akopa TapadooLakés TEXVIKEG, OTWG 1) TAPACTATIKI
{wypagukr} kat To oxéS10, pe TN pwToypagia. Xtig avalntroetg
TOV €pYOV TOV EVTACOOVTAL 1] HETAPUOLKT| TNG DANG, ] GOYXpOVN
avBpwmvn emkowvwvia, n avadeln g avalwoyovnTikig Suvapng
NG PUONG, AANA KL TWV EMATOOEWY TWV avOpOTIVWY XEPLOHMY

€16 Papog e

Kapnavng Mapkog

(1955-)

Enobvdace {wypagikr oto Wimbledon School of Art (1974-1975)
kat oto Saint Martin's School of Art (1975-1978). Epetve éwg to
1980 oo Aovdivo, 6Tov mapakolovOnoe kat To epyactrpto ov-
VIpNonNG Tov Xtabpov Mixakapta kat SI8&XTNKE XAPAKTIKY] GTO
Apollo Etching Studio. Tooo o {wypagiko 600 kat T0 XApAKTIKO
Tov £pyo, kabwg kat Ta oxéSLd Tov, Stakpivovtat yia tn Bepato-
Aoytkr| tovg motkiAia. ITapdAAnAa, peydlo pépog g dovhetdg
TOV GUVOEETAL e TIG TAKTIKEG TOV EMLOKEYELG 0TO Aytov Opog kat
elvat EUTVELOEVO oo Tr (w1} 0T HOVAGTIKT TTOALTELQ, TNV apxL-
TEKTOVIKT TWV VAWV KL TNV TOTK kadAtexvikn Snpovpyla. Qg
{wypa@og kat XapaKTng epELVA (e ETUUOVT TIG SLVATOTITES TWV
{EGwV Tov, melpaptatifetat pe Ta VAIKA TOL Kat guxva e@appolet
K TéG TEXVIKEG. EXel TapOVOIAoEL TO £py0 TOV OE TIEPLOCOTEPEG ATIO
elkooL atopkég ekBéoelg oe aifovoeg Téxvng, Lovoeia kat IdpOata
otnv EAAada kat to e§wtepiko. Exet AaPet pépog oe opadikég otny
EA\Gda kat to e§wtepikd. Epya tov Ppickovtal oe povoeia kat

o€ 10l TIKEG OUANOYEG.

Kavaykivn Nikn

(1933-2008)

Trovdaoe oty Ecole Cantonale de Dessin et ' Art Applique (1952-
1954), ot Aolavvn, guvéyioe otny Avdrtartn ZxoAn Kahav Texvav
e Toug [iavvn Kegpalnvo, Znvpo [Manalovkd kat Tidvvn Mopakn
¢w¢ T0 1958 kat oAokAnpwoe Tig omovdég tng otn Central Saint
Martin’s School of Arts and Design (1958-1961) tov Aovdivov.
Aidake otn ZxoAr) Bakalo (1963-1967), ato Kévtpo Texvoloykwv
E@appoywv (1970-1971) xat oty Avwtarn Zxoh} Kawv Texvay,
w6 ek emotipwy (1984-1986). Xta mpwipa épya tng Kividnke
070 KAipa Tov agnpnuévov eénpeotoviapon, divovtag tStaitepn
onaoia 0To xpwpa kat T évroveg avtiBéaelg Tov. Xe auvdva-
OO [E TN XAPAKTIKI KAt TIG TapadooLakés TEXVIKEG, TPOXWPNOE
0€ KATAOKEVEG OTOV XWPO Kol O £pya e T omola ekppalet Ty
KOLVWVIKT TNG KPITIKI O€ OX£0T| PE TNV KATACTPOQT TNG PLOTG,
aAAd kat og 0OVOETEG AVAPOPEG TE KOLVWVIKA KAl TOMTIOHKS
{nmpata (katavalwTiopdg, Wtopia Kat Tapadoot], yuvaikeieg

olKLaKéG aoyoNieg Kal EUQUAN TavTOTNTA, TOATIKY StaoTtaon

¢ kaBnuepvotnrag). lapovaiace To £pyo TG o0& TOANEG ATOpIKES
exBéoeig kat ehafe pépog oe onpavtikég opadikés, otnv EAada ko
Stebvag. Epya tng Bpiokovton oe Snpooteg kot 181w Tikég GuANOYEG

otnv EAA&Sa kat to e§wtepiko.

KavéAAng Opéotng

(1910-1979)

TevvnOnke otn Zpvpvn, alhd peydhwoe ot MuTiAvn petd
Mipaotatikiy Kataotpoer. ®oitnoe otnv Latpikr) XxoAn tov
[Mavemotnpiov ABnvav yia §vo £n, alld oD ypryopa peta-
mdnoe ot omovdn g {wypagikng, oe elevBepeg oxONéG oTO
opiot onwg 1 Académie de la Grande Chaumiere. Adokadg tov
vrnp&e o TovvapdmovAog, evd kau o Tériade (Etpatng EAevBepid-
dng) éderyve peydhn extipnon yia to épyo tov. H Bepatoypagio tov
EKTEVETAL OE TOTILOYPAPIEG KA OE IPOCWTOYPAPIES KOPLTOLWY Kl
yuvaukwy. AgixvovTtag TpoTiunot oTIG HOVTEPVES TATEIG TWV KALPWY,
1 makéta Tov eival ennpeacpévn ano ekeiveg Twv Chaim Soutine kat
Pablo Picasso, evw T0 anoTé\eopa amomvEeL TOUTIKOTNTA, YAUKLA

pedayxoAia, OTWIKOTNTA Kat AUPLOO.

Kat{oupakng Kupidkog

(1944-2021)

Enovdace (wypagikn oty Avwtdarn Zxol Kalwv Texvaov tng
ABnvag pe tov Tidvvny Mopadn kat oxnvoypagia pe tov Baoiin Ba-
othetadn (1963-1968). To 1969 képdiae o BpaPeio TTapBévn ylatn
{wypagukr Tov. Anto o 1972 péxpt o 1986 £lnoe oto Aovdivo kot
€KAVE [ETATITUXLAKEG OTIOVSEG 0T Xapak Tkl 0To Saint Martin’s
School of Art kat o Croydon College of Art (1973-1975). Yrujp&e
uédog e opddag Néot EXAnveg Peahiotéc (1969-1973), n) onoia
£dpace 0TOXELOVTAG TNV KPLTIKI} TWV TOALTIKWY KAL KOWVWVIKMV Y-
yovotwy g neptodov. To 1990 idpvoe Ty Opdda Téxvng, pe atoxo
™V épevva 0TI OXEoELS HeTaV Twv Texvay ({wypagikn, Béatpo,
LOVOLKT}, QWTOYPAPIQ, KIVUATOYPAPOG), (e TapdAAnAn dnpuovpyia
épywv otov xwpo. To 2005 e&ehéyn taktikog kabnyntrg atn ZxoAr
Kahwv Texvav tov Apiototeleiov Ilavemotnuiov @ecoalovikng,
omov §idage péypt to 2011. Exet @LAOTEXVIOEL T KOOTOVHLA YiaL TNV
tawvia Mépeg Tov "36 Tov @08wpov Ayyehdmoviov (1971) kat ta
oxnvikd ywa To Ipo&evié trs Avvag tov Tlavtehr; Bovkyapn (1972),



EVW OKIVOYpapnoe ToAAEG Deatpikég mapaotaoels. Ano to 2000
aoyoAnOnke evepyd e TOV KIVIHATOYPAQO, STHLOVPYDVTAG Tat-
Vvieg pkpov kot peydhov prkovg. Exet tapovoiacet to épyo tov oe
TOMEG atopikég kat opadikeég exBéoelg, kaw épya Tov Ppickovtal

o dnpootes kat 1OLwTkEG GVANOYEG oty EANAda kat To e§wtepiko.

KatJoupakng MixaAng

(1933-)

TevvOnke oty Ahe§avdpela kat to 1938 n) okoyéveld Tov eykata-
otafnke oty ABfva. To 1951 nrjye oto [apiot yia va omovdaoet
{wypagikn otov André Lhote kat oxédto kat agioa tov Paul Colin.
To 1955 apxoe va epyaletat otnv EAAada otov topéa twv ypagt-
KWV Texvav wg ehevBepog emayyeApatiag. To 1974 Snuovpynoe
10 ypageio A & M Katzourakis Interior and Graphic Design, mov
avélafe Tov oxedlaopuo kat T Stapdpewan ToAVTEADY Kpovalie-
pomAotwv. Tnv mepiodo 1960-1967 SietéAece KaAAiTexVIKOG G-
BovAog tov EOT, eva amd 1o 1962 £wg to 1974 dmvbuve, padi pe
tov Opévt Kapapmnot, to Auagnuiotikd Kévipo ABnvaov K & K.
Eekvovtag 1o 1955 v ekBeatakr) Tov dpactnptotnta pe Ty
0pYAVWOT) TNG TPWTNG ATOWIKNG Tov ékBeomng, e§akolovBnoe va
Tapovotalet To €pyo Tov o€ atopkés kat opadikég ekbéoelg {w-
YPAPIKNG, YAVTITIKNG Kat Ypagukwv Texvav. Epya tov Bpiokovtal
o dnpootes kat 1OLwTkEG GVANOYEG oty EANAda kat To e§wtepiko.
To pocwnikd Ae§hoylo popewv kat xpwpatwv tov Katfovpdkn,
{wypagtkd Kal YAUTITIKO, £XEL WG aeTNpia T1 yewpeTpia Kat Pact-
KoUG AEoveg TNV aatpeTikr Stadtkacia KaL TNy auoTnpoOTNTA 0T
Sopr). Ao 10 1970 otpagnke kat 0Tn Snovpyia Epywy HvpetaKwy
Sla0TaoEWY, IOV EVTATUTEL O e§WTEPIKOVG 1) EWTEPIKOVG TOIOVG
dnpoaiwv ktnpiwy, Tpamelwy, Eevodoxeiwv kat epyostacioy, xpn-
OLLOTIOLOVTAG HAMOTA OTA TIO TIPOTPATA £PYa TOV PUOLKA AAAG

Kot Propnxavomotnpéva LK.

Katpakn Baow

(1914-1988)

Znovdace oty Avwtarn Xxol Kadwv Texvav (1936-1940), pe
Saokdlovg tov Kwvotavtivo [TapBévn ot {wypagikr kot Tov
Tiavvn KepaAAnvo otn xapaktikr, 0tny omoia kat agootwOnke.

Amo ta Xpovia Twv oTovdwV TG ELCXWPNOE 0TOV LOEOAOYIKO XWPO

NG Aplotepdg kat 0to EAM kadlitexvwy, €101 To épyo TnG eivat
QopEag LIOEONOYIKOV KaL KOVwVIKoV Tieptexopévou. Méypt tn deka-
etia Tov 1950 mepinov, yapaooe oe ELAO, v apydTepa eQdpPE piat
TPWTOTLTIN TEXVIKT, TN Xapadn mavw oe yappitn Aio. Ta xapaktikd
NG £XOUV AVTOTE OTO eTiKeVTPO ToV AvBpwIOo, TIG AvroL)iEg TOV,
116 18€€¢ TOV, TOVG TIPOPANHATIONOVG TOV, TIG KAKOVXIES TOV, TNV
TAAN Tov yta emiPiwon kal T paxn ya ehevBepia oe xakemovg
KaLpoLG. Me amo@aoloTikés, adpég ypapués, xwpig Xpwpo Kat wg
amokAeloTIkn emAoyn T cuvVnapén Tov AoTPOU e To pavpo,
KatOpBwoe pe amapdpuAln SwpkOTITA VA TAPOVOLACEL TIG [Op-
PEG TIG KAPTEPLKEG, EYKPATELG Kat TNV {Sta aTtypr) opTiouéveg

{e yvnoto ovvaioOnpa.

KeooavAng Nikog

(1930-2004)

EInobvdaoce otnv Avwtdtn Zxol} Kahwv Texvav (AZKT) (1950-
1955) kat ovvéxoe Tig omovdég Tov otr Pwun. To 1961, agov
eykataotadnke oto Iapiot, GUUTOPEVTIKE [E TV TIPWTOTOPLAKT
opdda twv Nouveaux Réalistes. To 1964 mapovaoiace 6o mhaioto
¢ Mmevade e Bevetiag tn MeydAn Aevkj yeipovouia oty ék-
Oeon «Tpeig mpotdoelg yia pa véa eNknvikry ylvumtiry». Me épya
onwg ot avtaouayopies TpwTooTATNOE 0T SNovpyia Tng Mec
Art 1)0n and 1o 1965, kaBd¢ cVVTOpA Ot EPEVVEG TOV EMUKEVTPW-
Onkav oTn Xpon PWTOUNXAVIKWY HEGWY TIOL GLYVPALVOVTAL e
N Sopr| TG elKOVAG Kat Tov TpoTo Tapaywyng tne. To épyo tov
Bpapevtnke, petad AAwy, pe TunTiké €natvo otnv Mmievake Tov
Xdo ITaoro (1961) kat pe To A’ Bpapeio oo Salon de Montrouge
(1997). Eknpoownnoe tnv EAAGSa (padi pe tov Bhaon Kavidpn)
otnv Mmevale tng Bevetiag to 1988. To épyo tov Ovpd, oTov
Ztabpo Opovola tov abnvaikov Metpo, SnuiovpynOnke to 2003.
E&ehéyn kaBnyng oty AZKT (1981) kou Sidage uéxpt to 1997.
IMapdAAnha pe v e&EMEn Tov elkaoTKoD £pyou Tov, ouvéPale
OTOV EKGVYXPOVIOUO TNG ENANVIKIG EKACTIKIG TIPAYHATIKOTTAG
pe TN S10aoKaNia TOV Kot HE TIG EVEPYELEG TOV YLA TN LETAOTEYAOT
¢ AZKT ota ktiipta g oty 086 IMetpauwe. Exovv opyavwdei
TOAEG avadpopikég ekBETeLg yla To épyo TOV, OTIWG AVTH 0TO

EBviko Movaeio Zoyypovng Téxvng otnv ABrjva to 2007.

KepaAAnvog Mavvng

(1894-1957)

Metépn oo Tapiot, oty Ecole Nationale Supérieure des Beaux-
Arts yla omovdég, TIg omoieg ohokApwoe peTd and Stakom
eautiag Tov A’ Tlaykoopiov TToAépov to 1920. Méxpt to 1930
napépeve ot Tadio ko enéotpeye oty Abrva yua va Stekdikroet
v €dpa g Xapaktikng otnv Avwtdrn Zxoln Kaav Texvav.
Tehkd dopiotnke to 1931, €Tog MoV GvoTHONKE ek VEOL Sid
vopov 1o Epyaotriplo XapakTikrg LETA amd TNV KATdpynor| ToL
10 1914. Tvwotdg wg peyahog SAoKalog Kat o TIo ayanntog 0Tovg
HaBntég Tov, katdpBwaoe va opyavwoet o Epyaotriplo Xapakti-
K| o€ T€to10 Pabuo, wote va yivel €va and ta onpaAvTIKOTEPQ
NG ZxoAns. Kopwvida tov Sidaktikov Tov xapioparog, n dnutovp-
yia tov pabrpatog g «Téxvng tov PifAiovr, n omoia kabiepwbnke
@G VYN TEXVN, TapAAANAQ e T1 XAPAKTIKT.

KoyeBivag AukoUpyog

(1887-1940)

Eexivnoe 115 omovdég tov otn Poun kat énetta oto Iapiot
(Académie Julian kat Académie de la Grande Chaumiére). Ano
10 1908 péxpt 1o 1931, omdTe Kal eyKATAOTAONKE HOVIHA TNV
ABrva, mépaoe To peyakvtepo dtotnua oto Iapiot pe kdmota
Stakeipparta oty EAada ya Stdpopovg Adyouvs. Eekivioe ano
0 {wypagikr), GVTag £vag and Tovg IpWTOVG TOL EVOTEPVITTNKAY
TIG ETUTAYEG TOV IUTPECIOVIOHOD KAl TOV HETAIUTPECIOVIOHOD Kol
a&lonoinoav v makéta TovG. ET0 XapaKTIKO TOL £pYO, 1] AEMTO-
HEPELQL KA 1) TIEPLYPAPIKOTNTA KVPLAPYODVY, EVW Ol PWTOTKIACELG
Tov oupParlovy oe €va anotéleopia oxedov pwtoypaguko. Hrav
o mpwto¢ EAAnvag kadlitéxvng mov eioriyaye otny EAAada tnv
TeXVIKT| NG o&uypagiag.

Kopoylavvakng AAé§av8pog

(1906-1966)

Enovdace {wypagikn otn Zxohr) Kakwv Texvav pe kabnyntég
tovg Tewpyto IakwPidn, Anuntplo Fepaviwtn, Fewpyto Poilo,
Enapetvwvda Owponovio kat Nikohao Avtpa. ITap’ olo mov
10 Epyaotiplo Xapaktikrg eixe katapynOei, o idtog and vwpig

£dwoe éupact g autod To €id0g, YwPig WOTO0O va eyKaTaAeiyel

noté 1 {wypagwkr). Epydotnke wg okitooypagpog/ yeAoloypapog
o€ e@nuepideg ka eikovoypagnoe PiAia. To 1939 mpooeknpdn
oty Tpdnela g EAGS06 wg oxediactng kaw xapaktng panefo-
ypappatiov kat afiov. To pyo Tov Slakpivetan TPWTIOTWS yla Tov
avBpwmokeVTpLopO TOL Kau émerta yla Tr Bepatikn Tov evehiia kou

TIG GUVEXELG EIKAOTIKEG avalTrOELS Kat SOKLHES.

Kwvotavuvidn EAévn

(1910-1988)

EInobvdaoce otnv Avwtdtn Zxohr Kalwv Texvav (1929-1936) pe
daokdhovg Tov Kwvatavtivo IapBevn otn {wypagikn kat tov
Tiavvn KegarAnvo ot xapaktixn. ITap’ OAo mov aoyohiOnke kot
ue 1 Lwypagun, Stakpibrke meploadTepo atny EuAoypagia kat
On oe mAayto Eoo. Ot Euloypagie TG — aoTNPA ACTIPOpAVPES —
xapaxtnpifovtat and Ty mpocswiki TG 8o Tov KOGHOU, e Xd-
pan mov Swakpivetat yia tny akpifetd e, evowpatwvel e€npeoto-
VIOTIKG oTotyeia Kat yivetat iSaitepa mouTikn oe Kamota oneia.

AcxoAnBnke kvpiwg e Tomia kot kaOnepvég oKmVE.

Aaloykag MNwpyog

(1945-2022)

Znovdaoe apytektovikn 0to Apiototéeto Iavemotruwo Oecoa-
Aovikng (AIIO) (1963-1970). To ev8iagépov tov yio T {wypagukrn
@avnke and vwpic, kabwg Ppafevbnke otov Slaywviopod véwv
{wypdgwv Tov Ivatitovtov Tkaite @eooalovikng to 1970 ko Trg
EMinvoapepucavikng Evwong to 1972. To 1976 BpéBnke yia omovdég
oto Iapiot e vrotpogia Tov yahAikov kpdtovg. Ilapovoiace to
¢pYO0 ToV 0¢ aToplkég Kat opadikeg exkBéoeig oty EAAGSa kat to
e§wtepuco. Zoppeteiye ota Evpondhia (1982, dmov i Onke pe to
Prix Europe otnv Ootéavdn), oty Mmtevahe tov Zdo ITdoro (1983),
oto Salon de Montrouge (ITapiot 1996), 11 ekdnAdoELg yia T
®eooalovikn [ohmotikn pwtevovoa g Evpawmnng (1997), ka
al\ov. Avadpopukr ékBean oxediwv Tov opyavwdnke oo Movaoeio
Mrnevdxn otrnv ABrjva kat 6o Makedoviko Movaeio Zoyxpovng
Téxvng otn ®eooahovikn to 2006. ElkaoTikn) eykatdotact Tov
@\o&eveitat atov Ztabuod Ehauwvag tov afnvaikov Metpo. Aidage
oto Tunua Apytrextovikig tov ATIO (1982-1999) kat oty Avw-
tatn Zxoh Kahav Teyvaov e ABfvag (2008-2012). Xto épyo Tov



Kuplapyet To evdiapépov yia v e&EAEn Tov oxediov wg ypagrg
KaL 06 Xelpovopiag. Anovpynoe ta Iadipynora, oepd épywy
Ta onoia Pacifovtat otn Aoy TG alnAovyiag Twv ekdvwy
Ko TOL HeTaBANToD iXvoug Tovg, péow emdAAn\wy tonobetroewy,
ETUKAAVYEWY, Slaypagpav. ZTr ouvexela, mépav g {oypagikng
Kot Tov oxediov, 1 SovAetd Tov emekTdBnKe o€ SlaQopeTikd pEca
(pwtoypagia, Pivteo, EKACTIKY EYKATAGTAOT, K.4.), TPOTEIVO-
VTAG VEEG EKPPACTIKEG EVOTITEG, OTIWG TOV {XVOLG TOL COHATOG

1 TG avaQopdg oTnV apyatoTnTa.

Aavtoag BIkévtiog

(1822-1902)

Irahikr|g kataywyng, onovdace otnv Accademia di Belle Arti tng
Bevetiag, otnv omoia kou epydotnke wg fonBog oty édpa tng Ipo-
OTTIKNG HeTd TV amogoitnot| Tov. To 1848, Aoyw Tn¢ amotvyiog
NG ITAMKNG EMAVACTAOTG, KaTéLye oTny TTdTpa kat émerta oty
ABnva. Me v vootiipién g PactAknig oikoyévelag, avéhaPe
Sidgopeg mapayyelieg, evw amd To 1863 péxpt kat to 1900 didage
otn XxoAn Kahav Texvav. Qg enti 1o mheiotov vdatoypapog, eivat
YVOOTOG it TV ATEKOVIOT APXALOAOYIKWY TOTIWY, EAANVIKWY
EPELTTiOV Kat (vnpelwy, pHe yvopova akadnuaikés KAAOIKIOTIKEG

apxEC, péoa anod éva 1daitepo TPoowIKO PAéppa.

Aackapidou Zogpia

(1882-1965)

Ao vwpig aoxohnOnke pe tn {wypagukr. Eexivioe pe GlwTika
pabfpata (pe Tovg Odvoota Pwkd, lewpyto Xat{omovdo, Emile
Gilliéron), cuvéyioe ot Zxohry Kadwv Texvav e Tovg Tewpyto
Poilo, Kwvotavtivo Bohavakn, Znvpo Bikdaro, mye ato Iapiot
10 1900 otnv Académie Julian kai, 6tav enéotpeye otnv ABrva,
goitnoe petafd 1903 xat 1907 Eavd ot Zyohr Kahwv Texvav,
omov SiddxOnke and Tovg Nikngopo Abtpa kat Tewpyto Tokwpidn.
Ta emopeva tpia xpovia oroddace pe votpoPia 0To Movayo, evd
10 1914 Bpébnke Eavd oo Iapiot ya va omovddoet autr) T gopa
otnv Académie de la Grande Chaumiére (010 epyactnpto Tov
Lucien Simon kot tng Olga Boznanska). Me evpeia Bepatoypagia
(tomoypagies, nBoypagikég oKnvEG, TPOCWTOYPAPIES, VEKPEG
UOELC), Baotkog daovag TG {wypagkng e eivat o peakiopog,

Tap’ OAO IOV OL XPWHATIKEG TNG €MA0YEG TPOOIOLALOVY OTIS ATto-
XPWOELG TWV LUTPEGLOVIOTAY KAl TWV LITABPLOTAOV TWV apXdV

Tov 190V alwva.

AuUtpag NIKngpopog

(1832-1904)

Znovdace ot XxoAn Kahwv Texvav (1850-1856) pe daokdhovg
Tovg adedgovg Mapyapitn, Tov AyaBayyelo TpiavtagdAlov,
tov Raffaello Ceccoli kau tov Aovdofiko Osipato. Enetta, petéPn
otnv Akadnuia Tov Movéyov pe vtotpogpia kot pe Saokaro Tov
Karl von Piloty (1860-1865). Enéotpeye oty EAAada to 1866 kat
Stopiotnke kaBnyntie lwypagikng oto TToAvteyveio. Oswpeitan
£VaG aTd TOVG OTHAVTIKOTEPOVG EKTIPOCWTIOVG TNG XXOANG TOV
Movayov, and amoyn TO00 TEXVIKNG 000 Kat Dovs. Me To £pyo,
TNV TPOCWTIKOTNTA KAt TOV pOAo Tov wg kadnynth doknoe Padid
emppor| 0Tovg pabntég Tov. Kdpia puépipva Tov NTav 1 Texvikn
apTOTNTA Kat To akptPés ox€dto, kabwg kat ot LITOSetypaTIKES
pwtooklaoels. Evpvgnoe otig nBoypagikég oknveég, aTig onoieg
QTTOKAADTITETAL 1] TEXVIKT) TOL SeVOTNTA e Tiepioota cuvatodnpa-

TIKT KOl ATHOO@ALPIKT £VTAoT).

MaAéag Kwvotavtivog

(1879-1928)

Agov onovdace apyttextovikr otnv Kwvotavtivodmoln, petéPn
oo [apiot, dov akorovdnoe axadnpaikés omovdég o {wypagukr
otV Ecole Nationale Supérieure des Arts Décoratifs, Sim\a otov
Henri Martin (1901-1908). Xt cvvéxeta, éxovtag wg paon tnv
Kowvotavtivounoln, tadideye apketd wg avtamokpttrg Slagopwy
EVTOTIWV Kat €@ pepidwy, aAld ko yia va {wypagioet. Tehud, eyka-
Taotddnke oprotikd otnv EAada to 1913. Atetéheoe SievBuvtrg
Tov Movoeiov Adikwv Xelpotexvnpdtwy, GUVEPYAOTNKE e THV
opdda mov aoyoArOnke pe TNy exmatdevTikr peTappvOuon Tov
1917, aANd Kol pe EMTPOTEG IOV €iXAV WG AVTIKELHEVO TOVG TaL
elkaoTIkd. Méxpt kat Tov Bdvatod tov, Sev otapdtnoe va tafidevel
ot EN&da, v Evpammn, adAd kot ty Aiyvrro. O Makéag vrnpée
£Vag and TouG AvVaveEWTEG TNG VEOEANVIKTG {wypaikr|g péoa amod
NV Tomoypaia, kipto Bepatoloyiko avTikeipevo oTo £pyo Tov.

AmopakpdvOnke amo Tig tapadootakés LTIUOPLOTIKEG TAOELG Ko

TIPOYWPTOE O€ AVTIVATOVPANOTIKEG ATOTVTIWOELG HEGW TOV XPW-
HaTtog, To omoio XelpioTnke emnpealOpeVOg Ao T KIVAHATA TOV
@wpPiopov kat Tov e&npeatovianod, kabwg kot PEGw TG avamhaong

NG POPAG e 00N YO TNV agaipeo.

Mavouoakng MixdaAng

(1953-)

Znovdaoe {wypagikr oty Avwrtartn Zxoh Kadwv Texvawv (1979-
1984), pe daokahovg Tov Anurtpn Mutapd kat Tov AnpocBévn
Koxkxktvidn. Ano to 1987 Sida&e {wypaguky otnv Avwtdrn Zxolr
Kahav Texvawv. To 2014 eEeléyn taktikog kabnyntng kot 1o 2021
avaknpvxOnke opotipog kabnyntng. To 1992 frav voymPLog yia
10 Bpapeio tng UNESCO. To 1994 pali pe tov Mdpto ZnnAionovio,
Tov Avtwvr Mixan\idn, tn Bikv Toakapatd kat tov Edovdpdo
Sakaylay képdioav to PpaPeio kakvtepov EBvikov Iepintépov
otnv Mmevake e Ahe§dvdpetag. Exet mpaypatonouoet ToAAEG
atokég ekBéoelg kat Exet NaPet pépog oe onpavtikeg opadikég Stop-
yavawoetg evrog kot ektog EAadog. H {wypagukr Tov kuplapxeital
amnod TV avBpwmLVY Hop@r| Kot T1 OXEDT) TNG LE TOV XWPO, OTWE Kol
Ao TO TOTHO. e ApKETEG TEPIMTWOEL EePeyel amd Tr {wypaikr
ToL TeEAdPOL Kat SHIOVPYEL EKAOTIKA GUVOAA 1) EYKATACTACELG
{Le evvolako meplexopevo kat ovpBoAikég mpoektaoels. Epya tov
Bpiokovtal oe Snpooteg kat 1wTikég GVAAOYEG, oty EAAada kat

10 efwTePIKO.

Mavtlapivog Tacog

(1958-)

Znovdaoe {wypagikr oty Avwrtartn Zxoh Kadwv Texvawv (1979-
1984) kot amogoitnoe pe Sakpion. Exet mpaypatonou|oet moAAég
aTOIKEG ekBETeLG evid ovppeTeiye kat o opadikés atnv EAAada
kot to e§wTeptkd. EAafe pépog ot 16n Mmievale Ale&avdpetag
(1987). Avadpoypukr| ékBeor| Tov opyavwdnke oto Movagio Mre-
vaxn (2012). Aidage oxédt0 a1 Zxohr) Bakalo (1986-2000) ko
aoyohOnke pe v eicovoypagnon PpAiwv. Ta épya tov, (wypa-
Qukég ovvBEoels kau TpLodLaotates EOAVEG KATAOKEVEG, xapaK T pi-
{ovrtaw ano v e€npeciovioTikr ypagr| kat Tn ovpfolkr| Sidotaot

TOVG. Oepatika eQoppoDy amod Plwpatikég epmetpies, Stabétovy

AUTOBLOYPAPIKO TIEPLEXOUEVO T) TAPATEUTIOVY O Adikovg puBovg

Kot Tapadooelg.

MapaykonoUAou KouAa

(1913-1997)

Enovdaoce (wypagikr) oto gpyactripto Tov Ilavbhov Mabidomoviov
oty Avwtdrn ZyoAr Kahwv Texvav kat tapdAAnia otn Zxolr)
Zwypagkng tov Iepikhr) Bulavtiov kat tng Aékag ZtdAov-
Awapavtonovdov. Epydotnke dimha atov [iwpyo Mnov{idvn, Tov
omoiov 1 emppon vmrpée onuavtiki ya t Stapdpewaon g et
KAOTIKNG YAdooag Tne. Me a§ovd g tov e&mpeatoviopo, ta épya
¢ Eexwpilovy yla Ty TPOooHAWGT GTIG APALPETIKEG POPLLES KAl
0TI XPWUATIKY] OXNUATOTOINOT TWV TEPLYPAUHATOY. MEANUA
NG eivau ) amoTOHMWon TNG KEVIONG Kat 1] AQALPETIKY) ATEKOVLOT

G kabnueptvig {wiig 1} Tov Tomiov.

MixanAidng rNavvng

(1940-2021)

TevvrOnie ot ZktdBo, eykataotdBnke e T otkoyéveld Tov apyt-
Kka otov BoAo, éwg T0 1958, kau peta oty ABrva. Exet mapovoidoet

70 £pY0 TOV O¢ TPLdvTa atokés ekBéoelg kat og TANB0G opadk@y.

‘Epya tov Bpiokovtat oe Snuootes kat iduwTiké cUANOYEG. Eekivn-

oe va {wypagilet e kupto epédiopa TIg uvrpes amé Tn yevéTelpd
TOV, VW Kat eMOpeveg Bepatiég ouvoéovTal pe Prwpéveg epmelpieg
Tov, OTIWG Tt BohaoOLVAL Kat T AypOTIKA TOTA 1) EKOVEG ATIO TOV
a0 Tk xwpo. Kopra vhud g téxvng Tov eivat to xapti, Ta pedavia
KoL ot TEUTEPEG. XAPAKTNPLOTIKEG TEXVIKEG TO, I EMKOAANOT) Kot
1 anokOAANOT VAKW@VY Kat ot TAAAOHEVEG (wypagikég em@aveLeg

OV AVASELKVDOLY TIG VPEG TOVG.

MoAgpéong lacovag

(1925-2009)

Znovdace oty Avatdrn Zxoh Kahwv Texvwv (1941-1946) e da-
okalovg tovg Kwvotavtivo IapBevn, Anurtpio Mmokivr kat Ema-
pevavda Owpomovdo, evw gortovoe taparnia otn Nopikr Xxoi
ABnvav. apakohovOnoe otnv Ecole Nationale Supérieure des
Beaux-Arts To epyaotriplo Totyoypagiag tov Pierre-Henri Ducos

KatL To gpyactrplo {wypagikng tov Jean Souverbie (1951-1952).



[Tapovaiace to ¢pyo Tov oe ToAvaptOpeg atopukés kat opadikég
exBaelg SeBvag. Apxika, dnutovpynoe kupiwg {wypagikd épya
nov Eexwpilovv yia Tov AupLopo Kat Th XELPOVOLLIKT YPaPr| TOVG.
[Ypw 0710 1960 evowpATWOE OTA £pya TOV TNV KWIIKOTONUEV
YAOGOA TWV TPOTWY NAEKTPOVIKDV VTTOAOYLOTOV Kat ouvdvace
TIG HADPEG KOVKISES TwV SLATPNTWV Tauvidy TOL TNAETLTIOV (telex)
pe T Swkr) Tov xetpovopuakn ypaer. HapdAina, aflomoinoe véa
VAKA (TOAVEGTEPAG, YOYOG, ahovpivio, poAvPdog). ATo Tn SekaeTia
Tov 1970, dnuiovpynoe yATTIKODG XOPOLG KAl EYKATATTACELS e
ovpPolikég mpoektaoelg oe mohewg TG TaAhiag kat g EANGSag.
To 1988 eEehéyn kabnyntig ot ZxoAr Kakwv Texvav tov AIIO.
To 1991 enéotpeye oo Iapiot ya pia Sekaetia, yia va eykata-

otabei énerta oplotikd oty EANGSa péypt to téhog g wrig Tov.

Mnekiapn KoUuAa

(1905-1992)

Meyalwoe oe kallitexviko meptPdAdov, kabwg 1 pntépa tng
Avva Mrexiapn frav (wypdgog kat yAuntpia. Mabrtevoe Simha
o¢ [eYANeG HopPEG TNG eMOXNG, OTwG o Zayapiag [Tanavtwviov
(lotopia g TéYVNG), 0 Oedppactog TpravtaguAAidng kat o Kwv-
otavtivog IMapBévng (Lwypagwkn), o Tiwpyog Behtooapidng kat
o Nwpyog Moaxog (xapaxtikn). Apyodtepa, OLVEXLOE TIG 0TI0LOEG
¢ ot TaANia, Ty Irakia kat Ty OMavdia. Tomia, vekpég gioeLg,
aA& kot avBpdmveg @ryovpeg amotelobv ta Bépatd tne. E€ediooet
kot Suvapivet v e&mpectoviaTikr {wypagikn TG e T xprion
gupEiag Kat EvTovig XpwHATIKNG TaAétag kat Tr Snpovpyia Sta-

QOPETIKWY VPWV.

Eevakng Kwvotavtivog

(1931-2020)

TevvBnke oto Kéupo kau otovdace oto Tapiot (1956-1961), apxite-
Ktovikn kat Stakdopnon otnv Ecole Supérieure des Arts Modernes
Kkat {wypagikr otnv Académie de la Grande Chaumiére. Apxikd
EMNPEAOTNKE amo TN Avpikr| apaipeon kat Tnv art informel, aA\&
ODVTOWA APXLOE VAL EVOWHATOVEL OTO EPYO TOV AVTIKELHEVA KAl Vot
nepapatietat fe v kivorn, To pws Kat TOV X0, 0pYavavovTag
neptPaAlovrta pe nAeKTPOKIVITIKEG KaTaokeVEG. TTpog To TéAog Tng

Sexaetiog Tov 1960, Eekivnoe 1 evaoxOAnoT| Tov pe TOLG KWSIKEC,

Ta onpeia kat Ta OPPOAA, TOL peTaPEPOLY UivdpaTa Kat opilovy
TpOMOVG emkovwviag. [pw amd avtd Tov Topéa meploTpdPnKay
EKTOTE OL EPEVVEG TOV Kat 0L KAAMTEXVIKEG TOV TipoTdoEels. Xpn-
OLOTIOINOE TTOAADV EL0WV EKATTIKA [EGQ, EVW 1) TPOOWTILKI] TOV
TouTIKT onpeloloyia Saveiotnke oTtotyeia and tn cvyypovn {w,
aA\d kat and cvoThpata ypaeng awy moArtiopwy. To 1970, e
vrotpogia g DAAD o710 Bepolivo, Sidake oo Schiller College
kat ot Hochschule fiir Bildende Kiinste. To 1971 napovaiace tnv
npwtn Tov atopkn ékBeon otnv EANdda oto Ivotitovto Tkaite.
Am6 1o 1973 Siéperve ot Todia, AapPavovtag Beopukés eikaotikég
Ko okadnpaikég 0€oelg kat VYLOoTEG TIHEG avayvapLong pe Ppapeia,
OVUUETOYEG Kal avabéoelg, evw amod To 1996 péxpt Tov Bavato tov
10 2020, enéotpepe katd neptodovg otnv EXNdda. Tlapovaiace to
¢pY0 TOV 0 aTopuKEG Kat peyaheg opadikes ekBéoeig oty EANGSa,
7o Iapiot, to Iekivo, To ZepayePo kat otig HITA. Epya Ppiokovto

o Snpootes kal 1wTikeg ouANoyég, otnv EAGda kou to efwtepiko.

Eévou Bava

(1949-)

Znovdace {wypagikn oty Avwtdtn ZxoAn Kakdv Texvawv pe
vrotpogia tov Idpvparog Kpatikwv Yrotpoguwv (IKY), kovta
otov [dvvn Mopaln (1969-1973). Zuvéxioe Tig 0TOVSEG TNG 0TO
Iapiot pe vrotpogia Tov EXAnvikov Opyaviopod Mikpwv-Mecaiwy
Emiyeprioewv kau Xepoteyviag (EOMMEX), ot Ecole Nationale
Supérieure des Arts Décoratifs (1973-1974) ko Ecole Nationale
Supérieure des Beaux-Arts (1974-1978). Epya tng éxovv extebei oe
atopkég kat opadikés ekBéoeg otnv EAAada kat to efwtepiko. Aida-
&e 0x¢d10 oo Kévtpo Teyvoloyawv Egappoywv (KTE, 1976- 1977)
Ko EYLVE ETOTNHOVIKT cuvepydtida Tov Tunpatog Apytektovoy
tov EMII (1980). EEehéyn Aéxtopag oto Epyaotiplo Zoypagikng
Tov idtov Turpatog (1986), d6mov Sidake wg Taxtikn kabnynTpLa
éwg Y agurnpétnon 6. Aida&e wg emokéntpia kabnypia oty
Ecole Nationale Supérieure des Beaux-Arts oo ITapiot (1992-1993).
Yrp&e voynela yia v avaden g «Tvvaikag g Evpwnng»
(2008). ITapacnpogopridnke and to yoaAko kpdTog e Tov Titho
Officier dans I'Ordre des Palmes Académiques (2014). H SovAeid
N6 Eexivoe anod ) {wypa@ikn, GTpAPNKE KATOTLY 6TN YAUTTTIKT),

TIG TPLOSLAOTATEG KATAOKEVEG Kal TG eykataoTaoels. Exet aoxoAnOei

aKOpa (e TN oKnvoypagia kat Ty evdvpatoloyia ato Béatpo.
210 épY0 TNG EMKEVTpWVETAL BEPATIKA 0T yuvatkeia Hopr) Kot
VIOOTACT), VW HeNeTA TOVG PBoLG Kat Ta PuoTrpLa, 0TalovTag

0TIV EMAVAPOPA TOV LEPOV GTNV TEXVI).

OikovoponouAou Mapia

(1961-)

TevviiBnke otnv Kalapdta. A@ov odokAnpwae Tig 0ovdég g
oto Owovopuko Tunpa tne Nopukrg Zyohiig ABnvav, petakopios
otnv OMavdia to 1985, ya va gortrioet otnv ExevBepr Axkadnpuia
Kahav Texvwv g Xayng. To 1991 anogoitnoe and tnv Akadntio
Willem de Kooning oto Potepvtap ano to Tprfpa Muntikng kot
Mvnpetaknig Téxvng. To €pyo g éxet ektebei ovoTnuatika otny
EX\&da, to BéAyto kat Ty OMavdia. Epya tng vtapyovv oe GuA-
Aoyég dnpoaiwv pupdtwv kat oe ToAEG 1OLwTLKEG CVANOYEG OTNY
EX\&da kat v Evpwrn. Exet mpaypatomnou|oet toANd épya otov
Snuocto Xwpo (e cuppetox amA@v avlpdmwy oTny Tapaywyn
TouG. M€0a amd auTéG TIG EKAOTIKEG KaTaypagés enetepyaletal
TA EPWTHUATA TIOV TNV ATACKXOAODV O€ OXEDT) LE THV KOLVT] XP1OT|

TOV SNUOGLOV XWPOL OTIG GVYXPOVEG TTOAELG.

O1Kovopou MixdaAng
(1888-1933)

Elafe ta mpwrta pabrpata {wypagikng and tov Kovotavrtivo

Boavaxmn. To 1906 petéPn oto Iapiot, 6ov oroddace vovmmyt-
KN Kot apéows petd {oypagukr otny Ecole Nationale Supérieure
des Beaux-Arts (1909-1913).'E(noe ot TaA\ia cuvolikd eikoat
XPOvia, apapévovtag mavtote kaAAttexvika Spaotrptoc. Enéotpe-
ye otnv EANdda to 1926. Yrijpée Siaitepa mapaywytkog péxpt
nov ekdnAwdnke 1 Yoxikr Tov VO00G, 1 oMol TOV 081y 0E 0TO
Apoplokaiteto, 6mov kat téBave. AooAn0nke amokAeloTIKA (Le TN
{wypagwr Tomtiwy, oTa omtoia 1 avBpwtvn @ryovpa amelkovileTal
oxedov oxnuatika — oav Aerropépeta. To elkaoTikd anotéAeopa
Tapanépunel otov TpyTiopd Tov Gauguin Kdt Tr pEVOTOTNTA TNG
@vong ota ¢pya twv Napni. Eumhovtioe pe ovvaioOnpa ta tomia

Tov Kat Ta anédwoe pEca anod To Waitepo PAEppa Tov.

Oppavog Aaunpog

(1916-1995)

EInovdace otnv Avwrtatn ZxoArn Kakov Texvav {wypagikn oto
gpyaotnpto Tov OvpuPéptov Apyvpod kat Tov Enapevarvda Ow-
pomovAov (1938-1943) kat émerta apakTIKY 0TO EPYAOTIPLO TOV
Tiavvn Kegalinvoo (1943-1947). To 1949 mpooAebnke otnv
Tpamela e EAAadog, oto Tdpupa Extdnwong Tpaneloypappatiov
Kkat ALby, mov kat apéperve péxpt to 1977. HapaAnha, petek-
nadevTnie pe votpogia oo Iapiot ITohvdiaotatog kaAhitéxvng,
QLAOTEXVIOE YPAPUATOOT AL, Tpame(OoypappdTia Kot KEPUATA, €L-
Kovoypaenoe BiPAia kat dgnae TAovOLA {WYpaPLKr Kot XAPAKTIKT
napaywyn. Ta {wypagukd Tov épya éxovv SidBeon mouytikn map’ Oho
7oV StatnpodvTal Ta Kabapd TEPLYPANATAL, EVD Tt XAPOKTIKA TOV
dev agrjvouv meptBwpia ap@iPoliag yia Ty TeVIKH ToL SetvoTnTa

kot T Suvapukn eEEMEN g

MNananAiakng HAiag

(1970-)

Znovdace oty Avwratn XxoAr Kahav Texvav tng Abrvag (1990-
1996). Bpafevtnke e 1o A' Bpafeio tov Idpvpartog Tidvvn kat
Zw1ig ZmvpomovAov (1998). Eknpoownnoe v EAA&da otnv 491
Mrmevale tng Bevetiag (2001). Exet napovotacet tn SovAetd tov
o€ EPLO0OTEPES ATtd 25 aTOpKEG ekOETELS Kal 0e TOANEG OpadIKEG
otnyv EAAdda kat to e€wtepko. Epya tov Ppiokovtat oe Snpooteg
Kat twtikég ovAAoyés. To Makedovikd Movaeio Zoyxpovng
Téxvng opydvwoe avadpopikr ékBear) tov (2001). To 2013 frav
vroynelog yia to Bpafeio AEETE. Eivat avamAnpwtrig kadnyntnig
oto Tunua Apxitektovwv Mnxavikaov tov Havemotnuiov Hatpwv.
>t SovAetd tov eminrel Tov Stapkr| Stdhoyo pe Ty woTopia TG
eEAVIKNG TEXVNG, VD pe TNV idla ovvémeta TtpoTeivel véa 18uw-
Hota 6TNY KAAAITEXVIKT TIPAKTIKT TOL 08 SLAKPLTEG EVOTNTEG TOV

¢pyov Tov.

Manakwvotavtivou Anda

(1945-)

Znovdace ypagikég téxveg oTr ZxoAn Ao&adn (1962-1965) ko
@oiTnoe 6T0 MPOTAPATKEVATTIKO £T0G TN XX0ANG Kahwv Te-

xvwv NG ABrvag (1965-1966). Zuvéyioe e TTOVOEG OTIG KAAEG



téxveg oto Loughton College of Art tov Aovdivov (1967-1968)
kat oto Maidstone College of Art (Kent Institute of Art &
Design) tov Kevt (1968-1971). Exet mpaypatonou|oet mavw amnod
eikoot atopikég ekBéoelg oty EAada kat to e§wtepiicd ko €xet
OUUHETAOXEL O€ TTEPLOTOTEPES A0 €& VT OpadIKéG. Avadpopikr
éxBeor) G opyavwbnke ato Bagomovelo Ivevpatikd Kévtpo
ot Oecocalovikn (2002). Hrav tipwpevn kalhréxvida otny
1In Mmuevahe Xoyxpovng Téxvng @ecoalovikng (2007). H oovOeor
™G O ypovos ota yépra pov Ppicketal otov Zrabpo Movaotnpdxkt
Tov afnvaikod Metpod. Avijkel GTOVG TPWTOVG KAAALTEXVEG TIOL
napovaiaoav oty EAA&da, tn dexaetia tov 1970, pop@ég téxvig
Omwg T epPalovta, Ta xamevivyk kou 1) meppoppave. Ta épya tng
avaQépovTal 6To avBpmIvo Cwua Kat TNV EUPLAN TATOTHTA, EVD
oxetilovTal pe TN pvin Kt Tov xpovo. Xnv mopeia Tng Sovetdg
TNG €XEL XPT|OWOTIOW|OEL TTOIKIAQL EKPPACTIKA péoa (TplodidoTtateg
KATAOKEVEG, KOAAC kat yAurtd, (wypagukr, Kivion, X0 kat Aoyo,
o€ GVUVOLAOUO e TN pwToypaPia, To Bivteo, K.4.), He XaApaKTN-
PLOTIKO OTOLYEIO TOV TEAETOVPYIKO XapaKTrpa Kat TIG avtopio-

YPAPLKEG AVAPOPEG.

ManaAoukacg Znupog

(1892-1957)

MoabOnjtevoe atn XxoAn Kalwv Texvav pe Saokdalovg tovg Xnvpo
Budro, Anurytpro Tepaviwtn, Tewpyto Iakwpion, Ztépavo Aavtoa,
Tewpyto Poilod kat ITavko MaBiomovAo. Zvvéyioe Tig omovdég
tov oto Ilapiot kat TG Académie de la Grande Chaumiére kot
Académie Julian (1917-1921). To 1921 vrp&e moAepukdg {wypd-
¢og 0t Mixpaotatikiy Ekotparteia, evw apydtepa emoképOnke to
Aytov'Opog kat pekétnoe ) folavtiviy {wypagukr. Ovtag iiaitepa
Spaotrplog katexvikd, o 1956 e&ehéyn kabnyntrg oto epya-
oTipto Lwypagikng g Avwtatng Zxohs Kahwv Texvwv. Aletéleoe
StevBuvtrg Tng Anpotikng IMivakoBrjkng Tov Afjpov ABnvaiwv. Eto
ayloypagiko tov £pyo Statnpei t Pabid mvevpoTikdTTO KA EL0A-
YEL TIG EIKAOTIKEG AVIOVXiEG TNG EMOYNG TOL. XTa épya To (Tomia,
TIPOCWTIOYPAPIEG, VEKPEG PVOELG) GUVAVTOVTAL KAl GLVVTIAPYXOVY
appovikd ototxeia TG Pulavtiviig {wypagikig kat pevpATWY TOV
HOVTEPVIOHOV (GwPLopov, Napm, (LETAlUTPETIOVIONOD), LE TO Xt

va BplokeTat TAVTOTE 07O EMIKEVTPO TwV avalnTioewy Tov.

Nanacnupou Péva

(1938-)

Znovdaoce {wypagikr kat pwoaiko oty Avwtatn Zxoin Ka-
Aav Texvav e ABnvag (AXKT) (1958-1961) kat ovvéxioe Tig
omovdég tng otnv Ecole Nationale Supérieure des Beaux-Arts
(1961-1967), dmov mapovoiace kat TNV TpWTN atopkr ékdeor
6. Exet mapovaotdoel mavw and Sexamévte atopikés ekOioelg
oty EAdda kau To e§wtepiko, v ovppeTeiye o TOMEG opadixég
exBéoeig kot SieBveic Stopyavwaeig. Aidade otnv AZKT Abnvag
and 1o 1993 péxpt o 2005, evad vrfple n Tp@Tn yvvaika mov
egeléyn StevBuvTpla epyaotnpiov g ZxoAne (I'" Epyaotipto
Zoypagtkng), atnv onoia o 2006 e&ehéyn opotiun kabnynpia.
2t Sovhetd g emixeipnoe and vwpig va enaveletaoel Ty eka-
OTIKI] EMPAVELA KL TOV XDPO, XPNOLHOTIOLOVTAG AVTICVHPATIKEG
emQavele - Aapapives, oavideg, omapdypata xapTiod, THipata pw-
00ikob, amOKOAAOELG EMPAVELDY TOEXWY. OLKELOTOLOVUEVT TO DAKO
TWV EMPAVELWY OTA £PYQ TG — TTIOL PTAVOLY UEXPL EYKATACTACELG
peydhwv SlaoTdoewy —, TIG «amoyapaktnpiler and v npdTepn
XP1OT TOUG Kat Tovilel Tavw Tovg HOPPOAOYIKODG OXIUATIOHOVG
ano Sikég tng emepPdoeis (xapti, LOAOPL, k.a), Sivovtdag Tovg véa

EIKAOTIKI] VTOOTAOT).

Nap0ivng Kwvotavtivog

(1878-1967)

TevvnOnke otnv Ahe€avdpeta. EAafe mbavotata ta npwta padn-
pata {wypagikng otny Aiyvnto Ty mepiodo 1894-1895, and tov
Teppavo kahhréxvn Karl Wilhelm Diefenbach kat to 1895 mijye ot
Biévvn, omov ohokArpwoe Tig omovdég Tov ot Baothikr) Akadnuia
Kolwv Texvav (1897-1903) kat ato Qdeio. To 1903 11pBe yra mpwn
gopa otnv EXNada kat tnv it xpovia éaPe pépog otn Aebvr)

‘ExBeon twv ABnvav, otnv omola tiunOnke e apyvpd petdAAto.

Am6 10 1909 éwg To 1911 énoe oto Iapiot, 6ov éhafe pépog oe
dagopa Xarovia. To 1917 enéotpeye optotika otnv ABnva ka,
padi pe aAovg kalhitéxveg, idpvoe Tnv Opada Téxvn. To 1920
napovoiace 610 Zdnmeto LeydAn avadpopukn ékBeon, yo v
omnoia tturOnke pe to EBvikov Apioteiov Ipappdtov kat Texvav.
To 1934 é\aPe pépog otnv Mmievae g Bevetiag, to 1937 ot

AweBvry ExBeon tov Iapiotod, evad to 1938 opydvwaoe avadpopukr)

¢éxBeon oo mAaioto g Mmevake ng Bevetiag. Aidage otn Zxohn
Kahav Texvav ano 1o 1929 éwg to 1947, omdte kat mapartriOnke.
T éva dtaotnpa eEakolovBnoe va Sidaokel 0To epyactiptd Tov,
amnd 1o 1948 Opwg KAEIoTNKE 0TOV £ALTO TOL Kol ATOUOVOONKE.
H emoyn avtr) evexopévog evradnke anod tn pn anovor) tov
A'Bpafeiov kot Xpvood Metailiov yia to épyo Amobéwan Tov
ABavaoiov Ardkov oty TaveAAfvia ExBeon ¢ idtag xpoviag
(mapd v apyikn npdTact PpaPevong), Ty amoxwpnon and
Zx0AT}, kabg kau pua pakpoypdvia Siévedn e Tov Ao e Ao -
vag oxeTika e Tn pn tapadoon Swdeka mvakwy, oL omoiot eiyav
napayye\det ano to 1940.

To 1954 é\ape to napaonpo tov Tafiapxn Tov Bacthéwg Tewpyiov A’
Kkat To 1965 10 mapdonpo tov Xpvoot Tadapyn tov Doivikoc.
Amoteel piat amod TIG ONUAVTIKOTEPES HOPPEG TNG VEOEAIVIKI|G
TEXVNG, TOCO Yl TO £€pyo Tov 600 Kat yia 1 Stdaokaia tov.
2 (wypagikn Tov avthei éumvevon amd Ty apyaia kat tn Pulavre-
VI} TEXVI], AAAA KAt aTtd Tot HOVTEPVA PEDHATA TOV LUTIPEGLOVIOUOY,
TOV HETATUTIPETLOVIONOD, TOL GUUBOALGHOV Kat TG Art Nouveau. At-
AUOPPWTE £VA TPOCTWTIKO DPOG, HEGW TOL OTOIOV LTI PEE AvaVEW-
NG NG EANNVIKNG TEXVNG, TpooeYyyilovTag Bpnokevticd Bépata,
Toria, LuBoAOYLKES Kat AAAYOPLKES OKIVES, TPOCWTIOYPAPIES Kl

VEKPEG PUOELG.

MetpouAdkng ZT€AIOG

(1977-)

[INpe ta pwta padnuata (wypagikng améd Tov (wypdgo kot Tatépa
Tov Avtwvn [TetpovAdxrn. Znovdace {wypagikn oty Avewtdarn
Zxoh Kadwv Texvav (1996-2003) pe daokako tov Anurten
Mvytapa. To €pyo TOL EVTAGOETAL GTO TTAAUOLO TNG AVATIAPACTATL-
KNG {wypagikng, e Tpoonhwaon oty anddoor Twv peaNoTIKOY
XAPAKTNPLOTIK@OY, AANG Kkat 01 Snpuovpyia piag atproo@atpag mov
AVATIAPAYEL TT) PEVYANER EVTOTIWOT] TOV OTLYHLAOV VTOKOVHEVTOV.
A6 10 2009 81ddoket ot ZyoAr) ApxitekTOVWY Mnxaviky Tov

[oAvteyveiov Kpritng ota Xavid.

MoAuxpoviadn ZeAéot

(1904-1985)

novdaoce povoikn oto Qdeio ABnvawv. To 1930 petéPn oto [apiot,
omov §i1dayOnke T TEXVN TNG VWTOYPAPIAG, TOL HWOOTKOD Kat TG
kepapukng ato Conservatoire National des Arts et Métiers, oxédto
otnv Académie de la Grande Chaumiére kat {wypagiki} pe v
kaBodnynon g Suzanne Valadon. O\eg avtég ot Spactnptot-
TEG TNV ELOTYAYAY GTOVG KOATIOVG TNG TEXVNG KAl TNV éPepav Oe
EMAQT| He HEYAAEG TPOCWTIKOTNTEG TNG MOXG. OTav eméotpeye
otnv EAAGda to 1934, avéhafe t Stevbuvon tng aiBovoag téxvng
“Studio - Galerie d’art” kat aoxoAOnke pe Tnv Kepapukr, TV €t-
kovoypagnon PipAiwy kat ) {wypagukr. Metagd 1946 kat 1953
¢noe otV Apepikr), TApws agootwpévn o {wypagukr), T emoxr
TIOV 0 agnpEnpevos e&mpeatoviopog axpale. Emotpépovtag oty
ABnva, 6Tov 1) apaipeot) OTNY TEXVN EKave Ta TPWTa TG Prpata,
1 IoAvxpoviddn kwvidnke otabepd mpog v katevBvvon avty,
Badilovtag péoa anod e&npectoviotikég ouvBEoelg Tpog Ty TN PN

dpvnon TG mMapACTATIKOTITAG.

MNpékag Napig

(1926-1999)

Znovdace (wypagikr oty Avwrtarn XxoAr Kakav Texvav pe tovg
Anpitpn Mmiokivn, Ovppépto Apyvpd kat Avopéa Tewpyadn ta
€111 1948-1952. Tlapovoiace 1o £pyo TOL € ATOKEG Kot OpASIKEG
exBéoelg kat eEAafe pépog otig Mmievae tov Xdo Ildolo to 1965
Kkat g Ale€avdpeiag to 1968. KadAitéxvng e molvdidotato épyo,
aoxoAnOnke pe tn {wypapikn, T yALTTIKN, THY KOGHNHATOypagia
Kkat 1 Stakoounon. Ta Bépatd tov, avinpéva ovviBuwg and vy
eA\nvikr) wotopia kat T pubodoyia, Tov anacxoAnoav oe Gha Ta
péoa kou yU avtd ta e&étale Sie§odikd pe kabe Suvatod ekppactikd
Tpom0. To VYOG TOL VIIAYETAL TTOV APTPNUEVO EETPETLOVIOUO, [LE
£VTOVI] YEWHETPIKOTITTA KAL [E TO AEVKO Xpipa va €xet Seamdlovoa

0éon otig ovvBéaelg Tov.

MpocalAéving AlpiAlog
(1859-1926)
Katayotav and tn yvwoth kepkupaikr 0lkoyEvela KAANTEX VOV, e

nipeaPutepo péhog g tov yAvrrrn Iavho Ilposalévtn. Mabritevoe



Simha otov matépa tov Znvpo Ipocakévtn ko émerta petéPn oTo
Tapiot, 6mov @épetat 6Tt omovdace pnyavikog. Xtnv EAASa emé-
otpeye to 1874 kaw vrnpétnoe oo ITolepuo Novtiko. AoyohrOnke
pe Ty ehatoypagia kat 18iwg pe Ty véatoypagia. Zwypdeioe
Mpavia, Bakacooypagie, kabwg kat apxaloloykovg TOTOVG Kot
pvnueio. Ta épya Tov Stakpivovtat yia Tig analég ToVIKOTNTEG Kat

T Aemtopepetakn anodoon tov Bépatog.

Poppng MNwpyog

(1963-)

Znovdace otny Avwtdtn ZyoAn Kalwv Texvav (1982-1987) pe
kaBnyntég tov Havaywwtn Téton ko tov Tidvvn Bakafavidn kot
¢nerta oo [apiot, otnv Ecole Nationale Supérieure des Beaux-Arts,
pe Sdokalo tov Leonardo Cremonini. To 2001 turBnke amd v
Axadnpia ABnvav pe to Ppafeio yia véo Lwypdgo kdtw Twv 40
etwv. To 2006 Tov amevepunOn Ttk StakpLom yio To €pyo Tov
an6 to Kowvweehég Tdpupa «ANéEavdpog E. Qvdoney. Exet mapov-
olaoet ToANEG atopukeé ekBéoelg kat éxel MaPet pépog oe opadikég
exBéoei oty EAada kat to efwtepkd. Epya tov Ppickovtat oe
onpavtikég dnpooteg kat wTikég aLANoYéG. EmAéyovtag ouvrBuwg
™ {wypagkr pe povtédo, i Bepatoypagia Tov ektuliooetat oe
e0wTEPLKOVG XWpoLG. Ta mpdowma mov anekovilet yuxoypagpod-
vtat, evoow tomofetodvrtat oe eptPaAlovta Sopnpéva péoa anod

évtoveg avTiBéoelg Yuxp@v kat Bepudv Xxpwpdtwy.

Takayiav ESoudapdog

(1957-)

TevvnOnke ot Oeooalovikn. Anto to 1976 éwg to 1981 omovdace
{wypagikn otnv Avwtdtn Zxol Kadov Texvav (AZKT) pe ka-
Onyntés Tov Anuitpn Mutapd kat tov Tidvvy Mopahn. Zvvéyioe
TIG 6110VOEG TOL (e TV vroTpoPia «Xmupidwv Bikdtog» Tng AZKT
otV Ecole Nationale Supérieure des Beaux-Arts oto Ilapiot pe
kaBnyntr| Tov Leonardo Cremonini (1984-1987). Exet anoomdoet
Sapopa PpaPeia Lwypagikng: Prix de I Académie de Médecine
de France (1987), The Trophies of Colour. The Lefranc-Bourgeois
National Award for Painting, Lefranc-Bourgeois, Cirque d' Hivers
(1992), Bpapeio Zwypagikng g 18ng Mmevake Ale§avdpetag

(1994). ExeL mapovotdoet to £pyo Tov o€ TANBOG ATOHIKWY Kat

opadikwv ekBéoewv atny EAGda ko to efwtepio. Epya tov avi)-
KoLV 0 SNUOOLEG Kot 1OLwTIKEG GLANOYEG EVTOG Kkau ekTOG EAGSoc.
H (wypagikr Tov Stabtel 1oxupd avBpwToKeVTPIKO XapaKTiipa,
TPOKAEL Pe TIV eLAKPIVELA KaL TNV TTONTIKOTNTA TN, Kat opileTa
£vTova anod TNy TPoowTK Hatid Tov kaAhtéyvn. Ot «Beatéc» Tov,
eviaio kL adtaipeto gVvolo, Statnpody ototxeio TG povadikdtnTag
TOVG, VTTOTACCOVTAL OpWG TTapdAANAa pHéow Tng ovvabpolorg Tovg
OTIG ETUTAYEG TOL OAOV Kat TNG adtdonaoTNG EVOTITAG. ATOTENODY
eldwAa NG TPAYHATIKOTNTAG, EIKOVA OV ATOKWOLKOTIOLELTAL e

YVOROVA TOGO 1] GLANOYIKI| OGO KAt TNV ATOWIKT| EUTELPIaL.

Zappa Katepiva

(1982-)

TevvviBnke oty ABrpva. Eexivnoe Tig 0Tovdég TG oty AvwTdTn
2xoAn Kohav Texvwv (AXKT) otov topéa tng YAUTTIKNG Kat oTr
ovvéyela petanndnoe oTov Topéa NG (WYpPAPLKNG, ATOPOLTAOVTAG
e dptota. To 2020 odokA)pwae Tig oovdEG TG 610 MeTamTuyako
Ewaotikwv Texvav tng AZKT. Exet ovppetdoyet oe opadikég
exBéoeg kal éxel StakpiBei oe Staywviopovg. Exet fpafevtel anod
v ARTWORKS (2022) kau eivau Fellow tov ITpoypdppatog Ymo-
otpéng Kadhrexvaov Tdpupa Ztadpog Nidpyog (IEN). Baoikod
{nTovpevo TG EKATTIKNG TIPAKTIKAG TNG Zdppa givat 1) {wypaikr
Sadikacia, oe pa anomepa va Béoel epwTrpata OXETIKA e Ta
apxikd evavopata, Ty e&EAEN Kat Tov TEAKO TPOOPLOPO AVTHG.
TIpoxertau yia pa ovvexr Stadikacia HETATKNUATIOHOV HLAG ApxLKTG
YPOAPNG VW GTOV KapPd o€ e1kOVEG TOL AetTovpyoly Katd fdon

AUTOAVAPOPIKA, AN Kat YEVIKOTEPA SlePELVITIKAL

Zepeptlidng Baliag

(1911-1983)

Znovdace atn Xxoh Kaawv Texvav, éxovtag wg ddokalo Tov ta
neploooTepa xpovia tov Kovotavtivo MapBévn. TIohd ypryopa
1pBe o emagr) e TOV YWPO TNG APLOTEPAG, OTIV OTIOLAL E{LELVE TIOTOG
18eohoyikd o OAn Tov T {wiy. Evepyo péhog tov EAM, aywviotnke
otV AvtioTaot Kat 1o £€pyo Tov 6To GUVOAO TOL PEPeL OAEG TIG
EUTEPIEG TIOV GUVEAEYE pETA ATTO TIG TIOALTIKEG TOL (U oeLs, kabwg
KO TA TTPOCWTIKA TOV KOVWVIKA X0 AcXoliOnke too0 pe

{wypagikn 600 kat pe TN xapaktikn (18iwg ) dekaetia Tov 1940),

peketwvTag Tomia kat oknvEG Tov kabnpeptvod Piov. Avtietwmnioe
Ta Oépata tov pe melBapxia kal aLOTNPOTNTA, EVA TO EIKATTIKO

anotéheopa eivat ovviBwg pwpaléo kot Pvnpelwdeg.

Ztapatakng MNaopyoc

(1979-)

TevvrBnke oto Hpaxhelo. Amogoitnoe and to Tunpo Zwypagikng
™G Avetdrng XxoAns Kadwv Texvav g ABrvag, oto epyaotn-
pto tov [Tavov Xapaldumovg, to 2019. Zti¢ omovdég TEX VNG TOV
ovpmeplapPavetat To mpdypappa Aiebvovg Avtarlayrng oto
[Mavemotipo Texvav tov Tokio, oto Epyaotnpto vmtikng tov
Shinji Ohmaki (Zwvt(i Oypaxt) to 2018 kat 1o 2019, pe vioTpoPia
and tov opyaviouo Jasso. Exel emiong mrvyio otkovopkwv (pdp-
KeTIvyk) amo To [Tavemothpio g AvTikng ATTIKNG Kat TTvyio
Snupoactoypagiog kat MME. Ta évtova plecoyetokd tomia givat pua
enavalapPavopevn eikdva 0to £pyo tov. O Ztapatdkng efopvei
TN GUOT) Kat CLYXPOVWG UAA YiaL TNV KATAGTPOPT), TIPOELSOTOLW-
VTG YLaL TV KALHATIKE) aAAAYT) KAt DTTOVOMVTAG TNV AvVEyK (g
Babiag moArtiotikng adlaynig. Ztnv téxvn Tov yivetal avTiAnmT
1] OLKOVHEVIKOTNTA TNG EIKACTIKNG YAwooag, kaBwg cuykpoTeital
Ko eMpedleTal EVOWHATOVOVTAG OToLKEl A Tr PLOPATIK Ko
nvevpatikn mapddoorn kat epmetpia Stagopetikdv molrtiopwy. Exet
TIAPOVOLATEL EPYQ TOV O ATOKES Kat opadikeés ekBéoeig oty EX-

Aada, To Hvwpévo Bacileto, Ty Iamwvia kat Ty Kopéa.

Tacoog A. (AAeBidocg)

(1914-1985)

Znovdace otnv Avwtdtn Zxol Kakwv Texvav dimha otovg
OvpPeépto Apyvpo, Kwvotavrivo IapBévn, Owud Owpdmovio kat
Tiavvn Kegalnvo. ExaPe pabrpata ot (wypagukr, tn yAumtikn
KO T1 XApaKTIKr), aAAd katé Tn StdpKeLa TG EKATTIKNG TOPEiag
Tov agootwdnke otnv Evhoypagia oe TAayto VAo, kabwg kat
OTIG YpapLkeg TéXveg (ecovoypagnon PiBAiwy, agioed, ypappoto-
onua k.a.). To 1940 frav peta&d tov pabdntov tov Keparinvoo
nov oxediacay mpomayavloTikés agioes yia tov EXAnvoitahiko
TToAepo. Zra xpovia tns Katoxrg ouvéxioe va oxedialet apioeg kat
Tapavopa avTiotaotakd évruna. Evepyog ano vwpic otny Apiotepd,

frav 1dpuTikd pédog Tov EAM kaAAiteyvav. 0 EIKAOTIKO £pYO

Tov emdO0nKe OTNV ATEKOVIOT TOL EAANVIKOD TOTIOL KAt TWV av-
Opwnwv Tov poxBov kat g vraibpov, Bépata ta omoia e§étace

pe iaitepn) evaloOnoia. Oewpeitat and TOVG ONUAVTIKOTEPOVG

‘EAANveG XapaKTeg TG HETATOAE(LKNG ETTOXTG.

Tétong Mavayiwtng

(1925-2016)

EInobvdace otnv Avwtdtn Zxohr Kalwv Texvav (1943-1949) e
Saokdhovg Tovg Anprytpto Mrmuokivn, ITavho Mabiomovio kat Kwv-
otavtivo apBévn kau énerta pe viotpogia otnv Ecole Nationale
Supérieure des Beaux-Arts oo IapioL [Tapovoiace To €pyo Tov
0€ aTOpIKEG Kat opadikég ekBéoelg (YpAIKNG Kal XAPAKTIKNG
otnv EAAdda xat to efwtepid. Avapead Tovg ovykataléyovtat
ovppeToxég oty Mrtevde tov Zao TTaoho to 1957 kat to 1965,
v Mmtevade e AleEavdpetag to 1959, otn AteBvr| ExBeon Xa-
paKTIkng Tov Aovykdvo to 1960 kat tn Ate@vr) ExBeon tov Tokio
10 1964. To 1976 eEehéyn kabnyntng oty Avwtdrn Zxohr Kadwv
Texvav, omov Tapépetve wg To 1991, evad amd to 1989 Sietéheoe
nputavng. To 1993 éywve péhog g Akadnpiog ABnvwv. Alapop-
QWOE EVa CAPEG Kt EVSIAKPLTO TPOOWTIKO EIKACTIKO TIEPBAANOY,
AVALLECA 0TIV TIAPACTATIKOTNTA KAL TNV aQaipeon, [e TO XpWHa
KAt TO QWG VoL EXOLY TTPWTEVLOVTA PONO, GXESOV XELPOVOLLAKOD, Kot
va gbvat To oxnpa yio Ty enitevén tng puBpKo TN TS KAt TNG EvTa-
07| TOV EKPPACTIKOV ATOTEAEGHATOG. AUTT) TNV LOLOCUYKPACLAKT]
avtidnymn tov e&npeaioviopod v e&éhi&e péxpt To Téhog g Lwrig
TOV O€ OEIPEG EPYWYV TOV UE OKNVEG TNG KabnuepvoTiTag, otny

Tomoypagia, TV mpocwnoypagia, kabwg kat T vekpr| gvon.

TpiavtapuAlidng Ocdoppactog

(1881-1955)

Dorrnriig tov Fewpytov IakwpPidn otn XxoAn Kalav Texvav,
anogoitnoe 1o 1907 kat ovvéxioe oty Akadnuia tov Movéyov
mhat otov Ludwig von Lofftz, kaBwg kat oto epyaotrplo tov
Désiré-Lucas oto Iapiot. [TapdAAna, omioddace kat olkovopukég
EMOTHUES. ZTpatevTnke 0Toug Bakkavikovg TToAépovg kat eyka-
TaotdBnke otnv ABrpva to 1913. ZuvBile va efavthei ta Bépata
Tov péoa amod evoelexeig oOLSEG Kat peAéTeg, SlapopPdvovTag

oelpég epywv pe koo Bepatikd d&ova. Eniong, Bewpeitar évag



Ao TOVG KOPLPALOVG EKTIPOTWTIOVG TOV EAANVIKOD (VTIUGHOD,
ev katopBwoe va Snuovpynoet ) Sikr| Tov patiepa, kabwg ta
épya Tov Yapaktnpifovtal ya Tig SLakpLtég VPES TWV VAKDV aT1|

{wypagwkn em@dvela.

Toapouxng Mavvng

(1910-1989)

Xapaktnpilovtag o idog Tov eavtd Tov gpevvnTi Kat Sid Biov pa-
Ont), o Tdvvng Toapovyng pabrrevoe dimha otov Kwvotavtivo
[MapBévn otnv Avwtatn Zxoh Kakaov Texvav kot mapdAinia
napakolovlnoe padrpata oto epyactrpt tov Pwtn Kévroylov,
omov punBnke ota puoTikd TS PulavTiviig TEXVNG Kal LOVGIKNG,
oAl kat TG Aaikng mapadoong. Adokaloi Tov — pe TV evpeia
évvota — vrtfp&av kat ot Anprtpng Hikuwovng, Ayyelog Zikehavog,
AtapavTrg Atapavtonovlog kat Evyéviog Znabdpng. Taideye
apketég popég oto Iapiol, 6oL Kat Epetve yia apketod Xpovo ava
neplodovg. Xvvepyaotnke pe tov Tériade kat Tov IoAa kat mpaypa-
Tomoinoe exBéoeig oto e§wtepikd. H exBeotakr) Tov Spaotnplotnta
nephapPavet moAvaptBueg atopikég exdéoelg kat ouppeToxn o€
opadikée, TTavelrvieg kat SieBveig, Omwg ot Mmevahe g Ade-
Eavdpetag To 1955 kat TG Bevetiag to 1958. Avadpoyukn) ékBeon
Tov épyov Tov Tapovotaotnke To 2009 oto Movoeio Mnevakn.
Eniong, mapaAAnla pe t (wypagikr Tov Spaotnptotnta, epyd-
OTNKE WG OKNVOYPAQog kat evdupatordyog oto Béatpo kat Tov
Kvnpotoypago. H emagr) tov pe 1660 Stagopetikovg daokdhovg
Kot ta Tagidia Tov g TOAAA pépT) TOL KOGHOV gixay WG amoTéAe-
opa va eumAoUTioEL TO elkaoTKO AeEAoyL0 Tov kat va afomomoet
070 €pyo tov Sragopetikég Tapadooels (Pulavtivi, Aaikr, pLo-
VTEPVA EVPWTIAIKT), AVAYEVVIOLAKT|, (TTAPOK) GTO OTAVPOSPOLL
™G Avong pe v Avatolr), enavanpoadiopilovtag Ty £vvola

™G EAANVIKOTITAG.

®i1AonoUAou Mapia

(1964-)

Erovdaoe {wypagikr) otnv Ecole Nationale Supérieure des Beaux-
Arts oo Iapiot pe Sdokalo tov Leonardo Cremonini kat, agov
ATMOPOITNOE, GUVEXLOE [e OTIOVSEG XAPAKTIKNG 0TIV iSta XxoAr

mAat otov Abraham Hadad. To £pyo tng eivat avamapaotatiko, pe

SuaBeon Opwe e&mpeatovioTik, kat Slakpivetat yla To éviovo gwe,
Ta kaBoapd wTEVA YpWHATA KAt TN GUVOALQ TOV He T QUOT). ZThv
EIKAOTIKT Topeia Tng éxet emkevtpwdei kat e§elifet oelpés épywv
ovyKekplpEVwY Bepatikiy, pe Suvapukotepeg LéxpL onpepa — petagy
ANV — QUTEG TV ECWTEPIKWY XWPWV Kat Twv Beppoknmiwy, Twv

Balacooypaglav kat Twv KOAUPNTOV.

DAwpa-KapaBia OdAcia

(1871-1960)

Tehewwvovtag to Zdmmeto IapBevaywyeio tng Kwvotavtivoomoing,
padrrevoe kovta otovg Nikohao IVl kat Tewpyto Iakwpidn oto
Movayo. Exei éhafe kaw mpdabeta padnpata oxediov kat xpwpatoc.
Emotpégovtag otnv Kwvotavtvovmoln to 1898, mapépetve evepyr)
Koltexvikd kot Spactnplomou|Bnke oe ToAAoVG Topels. Méoa
an6 ToANG taidia, Aafe mowkila epebiopata kat avtd anodo-
Bnke Suvapkd oto €pyo g MdAiota fitav baitepa Spaotrpia
Kkatd ) Sapketa Twv Badkavikwv TToAépwy, kataypdpovtag Tig
eumnepieg g oto Piphio Evrvnwoeis and tov médepo: 1912-13
Maxedovia-Hmeipog mov e&€dwae, 0Twg kat katd T Mikpaotatikr
Exotpateia kou tov ENAnpvoitahko TTohepo. AuuBuve tny KaAt-
TeXVIKT ZX0AN), ov iSpuoe oty Ahe§avdpela, uéxpt kou to 1940,
omoTe eykataotadnke otnv ABrva. Xtov peydho apiBpo épywv mov
Tapfyaye, Katamdotnke e SlapopeTikd Oépata, pmhovtifovtag
70 elkaoTikod Ae§IAoyLo NG akadnpaikng madeiog Tng pe otoeia
(UTIPECLOVIOTIKNG AvTIANYNG, KaBWE Kot pe TATELS OTWG 0 GWPLOUOG

Kot 0 eEMPECIOVIOHOG.

dwkag 0ducoiag

(1857-1946)

Zta xpovia Tov yupvaciov eykataotadnke pe TNV OLKOYEVELL TOV
otnv ABrva, evw ot apytkég Tov omovdEG fTa vopukég, otn TaAAia,
TOV TPWTO XpOvo 0TV Aix-en-Provence kat énerra oto Iapiol eei,
napakohovBnoe Tavtoxpova pabrpata {wypagung oe eAevBepeg
akadnpies. ONOKANPOVOVTAG TIG VOpIKES TOV 0TI0VOEG, apoatwBnke
ot pekétn g {oypagukng otnv Académie Colarossi. Emotpégo-
vTag oTnv ABrva, epyAcTnKe WG OKITOOYPAPOGS 0TIV ePnpepida
To Agrv. To 1915 diopiotnke empentng otnv EOvikr Mivaxo-
Ok, v mapdAAnAa rTav evepyog kahhitexvikd wg {wypdgog

aA\d kat wg oVANEKTNG. AoyoAnOnKe KLpiwG pe TNV Tomoypagia,
Snpovpywvtag ovvBéoelg Tapadootakés, KAVOTOUMVTAG OHWG
OTOV TPOTIO e TOV 0010 XEIPLLOTAV TO PwG. BaoIopévog oTic apyes
TOV IUTPECLOVIOTIKOV LTTABPLOPOD, KATAPEPE va amodwoeL oAo-

KANPWHEVA TO EAAVIKO WG, HE ATHOTPAPKOTNTA Kot {wvTdvia.

XapaAaunoug Mavog

(1956-)

Xnovdace oty Avwtarn XxoAn Kalwv Texvav (AXKT) tng
ABnvag pe kaBnyntr tov Niko KeooavAn (1983-1988). To ¢pyo
Tov anékTnoe evilagépovaa 0o aTov ENANVIKO EKATTIKO XWPO,
apxikd pe dvo peyaleg Bepatikég evotnteg TG epyaciag Tov mov
TAPOVOLAGTIKAY OF ATOWIKEG Kat opadiké exBéoelg, to Kamrvoddyro
kau ITepi adieiag. Ta Bépata g elkaotikng YAwooag Tov Aettovp-
YOOV HETAQPOPLKA, GUX VA HAALTTA fe IAOTOPLKEG KAl EVVOLONOYIKES
npoektaoels. Exet eknpoownroet tnv ENdSa otnv 58n Mmievahe
Téxvng tng Bevetiag o 2019. Exet ovppetdoyet oe moAvapiOueg
eyxwptes kat Stebveig exBéoeig. Aidage wg kabnyntig oty AZKT
ya tptavTa Xpovia kat Stetéhece mputavng e oxoln (2014-2019).

Xapo¢ MavwAng

(1960-)

TevvrOnke ota KoOnpa. To 1977 petakopioe yia omovdég 610
Hapiot otnv Ecole Nationale Supérieure des Beaux-Arts. To
1982 ovvéxioe pe petamtoyiakés omovdég otnv Ecole Nationale
Supérieure des Arts Décoratifs, acXoAoUEVOG (1e TNV EMKOVW-
via tng ewovag (visual communication). To 1984 tipunOnke e to
Bpapeio Prix des Fondations art6 v Ecole Nationale Supérieure
des Beaux-Arts. Méypt orjpepa mepvd uépog Tov Xpovov Tov 6To
Toapiot, exdidovtag kat Snpoctonowvtag ekei 6xedov T0 ahvolo
TOV XAPAKTIKOV £PYOL TOV. APKETA XAPAKTIKA TOV BpickovTat 6To
Cabinet des estampes tn¢ EQvikrig BiAoOrkng g TaAiag (BNF).
To 1998 tiunOnke e to BpapPeio g Axadnpiag ABvav yia kok-
Atéyxvn katw v 40 etdv. To 2000-2001 rjTav TPOOKEKANUEVOG
koAAtéxvng oto Princeton University otig HITA. Exet napovotdoet
atopukég exBéoeig oty EAGda ko to efwtepucd (Tapiot, Mmolo-
via, Aovdivo). Epya tov Bpiokovtat oe peydhes i8iwtikés cuANOYEG

otv EAA&Sa, tn TadAia, tn Teppavia, Tnv Fraia, tig HITA, kaBag

Kot ae S pooteg GLANOYEG povoeiwy evtog kat ektdg EXNadag. To
ELKAOTIKO £py0 Tov TephapPavet Epya (wypa@IKNG, XAPAKTIKNG Ko
TPLOSIAOTATEG KATAOKEVEG, SIVOVTAG EUQAOT| 0TIV TIOUYTIKI| XPT|0T|

TOV XPWHATOG Kal O fuiat 180TV Bepatoloyia mov mapovaotalet

ue agnynuatkn Sabeon.

Xicdtn OaAsia

(1964-)

TevviiOnke oty [atpa. Znovdace oty Avwrarn Xxohr Kodwy Te-
xvav (AZKT) e ABrvag pe kaBnyntn tov Niko KeaoavAn (1988-
1993). To 1994 tiunOnxe pe to A’ Bpaeio tov Idpiparog Tdvvn
kot Zwng Zmvponoviov. Eafe emniong votpogia and to Topupa
Kpatikwv Ynotpo@iwv 1o 1996 kat mpayUatonoinoe HeTantuyiakd
oTIG Yn@rakég téxveg otnv AXKT 1o 2011. Exet ovppetdoyel og
TOAEG atopkég kat opadikeég exBéoets. Ot apyég tng Sexaetiog
Tov 1990 ftav éva onpeio Kapmig Yo TV KAAAITEXVIKT) TIPAKTIKT
NG kabg TpoXwpPNoE 0T XPNON TG VPAVTIKTG, ToL TAegipatog
KO TNG POTITIKNG Yiat Tr Snpovpyia épywv TG Avtd Ta péoa Aet-
TOVPYNOAV WG ELHUETO OYOALO YL TNV «TEXVI] TOV GUAOLY KAl TNV
EVVOLOAOYIKA [NTPLAPXLKT| S elpLon Tov XpOVoL Kat TNG PVipng.
Anpuovpynoe pakakd avTikeineva YAUTITIKNG, XPOLHOTIOLOVTAG
Xahapd LAk Omwg vijpa, padli, vedopata kat dAAa pn Tp@TES
VAEG OTIWG Py VITTIKEG NXITIKEG Tawvieg kat oehideg PiBAtoypagukon
Kkewtévov. H SovAetd tng mepthapPaver axopa oxédia, pwtoypagieg

Kot tpoPoég Pivteo.

WYuxonaidng MNavvng

(1945- )

Enovdace yapaktiki pe vtoTpogia oty Avwtarn XxoAn Kawov
Texvav g ABrvag (1963-1968), pe tov Kwota Ipappatdmovdo.
[Ipaypatonoinoe petantuxtakés omovdés otn (wypagukr (1971-
1975) otnv Axadnpia Kakav Texvav tov Movdyov e votpogia
an6 v DAAD. Yrp&e péhog g Opadag Téxvng A (1960-1967)
Kal TG elkaoTikig opadag tov neplodikod Embewpnon Téyvyg.
Soppeteixe og TOANEG OpAdEg (e TOALTIKOTIOUEVT KAANITEXVL-
k1 Spdon: Nrav 1putikd pérog g opddag twv Néwv EAvov
Peakiotwv (1971-1973), tov Kévrpov Ewaotikwy Texvav (KET,
1974-1976) ka1 g opadag «10/9» Tov Movdyov (1975). To 1977



gykataotadnke oto Bepohivo mpookekAnuévog tov KahArreyvi-
kov IIpoypdappatog g moAng Tov Avtikov Bepolivov. To 1986
petakopoe otig BpuEéheg kau enéotpeye oty EANGSa o 1992.
To 1994 e€eléyn taktikds kaBnyntng oty Avwtdrn ZxoAr Kalwy
Texvav g ABnvag dmov didake péxpt o 2012. Exet napovatdoel
TO €pY0 TOL 0€ TOANEG aTOIKEG Kat opadikeg exBeoelg atnv EX-
Aada ko o eEwTepIKO, Vi EXOVV Yivel Kat APKETEG AVAOPOIKES
exBoeig g SovAeidg Tov. H eikaotikn eykatdotaot) tov Zrabuds

Eiprivy Bpioketat otov otabuod Zdvraypa tov abnvaikod Metpo.

Exet exdwoet Pifhia pe keipeva kat Sokipa yla Ty téxvn. 210 £pyo

Tov XprowoTotel StapopeTikég Texvikes ((wypagkr, axédio, pw-
TOYpaQia, KATAOKEVEG e VOETA TIPAYUATIKA aVTIKEipeVa, K.4.),
eV KVPLaPXEL 0 OYOMACUOG KOVWVIKOTIOAMTIKOV QAVOUEVOY,
1 avagopd oty Iotopia kat Tnv 1WoTopia TG TEXVNG, Kabw Kal

0L AVTOPLOYPAPUKEG [LVT)LLEG.

Artists’ biographical notes

Adamakos Yiannis

(1952-)

He studied at the Athens School of Fine Arts (1973-1978) under
Yorgos Mavroidis, Dimitris Mytaras and Panayiotis Tetsis and then
attended independent academies in Paris in 1978-1981. He has
presented his work in solo exhibitions and has participated in group
exhibitions in Greece and abroad. He gradually shifted towards
measured abstraction, typically working on thematic cycles, each of
which reflects his current concerns and quests, marking the different
stages of his development as an artist. Colour, light and architecture
are some of the constant preoccupations in his art, which often has

existential undertones.

Alithinos Dimitris

(1945-)

Alithinos studied painting at the Athens School of Fine Arts (1968-
1970) under Nikos Nikolaou. He continued his studies at the Acca-
demia di Belle Arti in Rome (1970-1974) and at the Ecole Spéciale
d’Architecture in Paris (1976-1980). In the 1970s, his work was in
tune to the avant-garde and the general political unrest of the time,
and Alithinos made interventions to public spaces. In the 1980s,
he kicked oft the Concealments series, in situ public installations
around the world, which serve as a comment on the meaning of
time and memory. He runs the Collaborations with other cultures
project, which refers to the importance of intercultural relation-
ships, since 1993. He has represented Greece in the Biennials of Sao
Paolo (1983), Istanbul (1989) and Venice (1997). A retrospective
exhibition of his work was held at EMST (National Museum of
Contemporary Art, 2013). He was invited as an artist-researcher
by the Center for the Study of World Religions (CSWR) of Harvard

University; the Syracuse University in New York; the Savannah

College for Art and Design (SCAD) in Georgia; the Accademia
di Belle Arti in Bologna, and other institutions. He has published

articles on art, as well as literary books.

Altamouras loannis

(1852-1878)

Altamouras started his training in painting at the Athens School
of Fine Arts in 1871 under Nikephoros Lytras. On a scholarship,
he continued his studies at the Danish Royal Academy of Fine Arts
(Kongelige Danske Kunstakademi) in 1873-1876. From early on,
he devoted himself to seascape painting, exploring the academic
tradition of the theme, and apprenticed under the prominent ma-
rine painter Carl Frederik Serensen. In his short life, he produced
exquisite seascapes that stand out for their light, atmosphere,

affinity to Impressionism and sensitive colour palette.

Andreadakis Dimitris

(1964- )

Andreadakis studied at the Athens School of Fine Arts (1986-1991)
under Dimitris Mytaras and pursued postgraduate studies from
1991 to 1996 at the Ecole Nationale Supérieure des Beaux-Arts de
Paris under Pierre Carron and Vladimir Velickovi¢. He belongs
to the artists who—through painting—explore the different facets
of reality, with an emphasis on the human-centred dimension.
While in constant interaction with international artistic trends,
Andreadakis also turns to the Greek painting tradition, delivering
works that are mostly figurative with some abstractionist tenden-
cies. Andreadakis is a Professor in the Department of Architecture

at the Technical University of Crete.
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Angeli lo

(1960- )

Angeli studied at the Athens School of Fine Arts (1986-1991) and
pursued postgraduate studies at the Royal College of Art in London
(1988-1991) and at the Central Saint Martin's College of Art and
Design (1990-1991). She has presented her work in more than ten
solo exhibitions and has participated in many group exhibitions
in Greece and abroad. Works of hers can be found in private and
public collections. From the mid-1990s onwards, she shifted her
focus to the representation of natural landscapes, cities and inte-
riors. She explores the issue of boundaries in landscape painting,
especially their rupture, producing new landscapes between interior

and exterior space, reality and imagination.

Apostolou Eugenia

(1954-)

Apostolou was born in Sudan to Greek parents and settled in
Greece in 1960. She studied in London, at the Central School of
Artand Design (1974-1978) and at the Royal College of Art (1979-
1982), with Peter de Francia, William Turnbull, etc. After her initial
exhibition in 1984, her painting style shifted towards abstraction
with particular emphasis on colour treatment and the interaction
between the artwork and the surrounding space. Each series is
defined by titles such as Seascapes (1989), Flux (1992), Silent journey
(1995), Red-light district (1997), Towards white (2002), Limits (2007),
Apparitions (2015), Exercises in tail autotomy (2023), suggesting
the areas of her artistic exploration. She has presented her work in
solo exhibitions and participated in group exhibitions in Greece
and abroad, while her works can be found in important Greek and

international public and private collections.

Asteriadis Agenor

(1898-1977)

Asteriadis studied at the Athens School of Fine Arts (1915-1921)
under Georgios Roilos, Georgios Iakovidis, Spyros Vikatos and Pav-
los Mathiopoulos, while working in an advertising agency to earn
a living. He was later appointed teacher of drawing in secondary
school (1925). Belonging to the so-called Generation of the Thirties,

which sought to redefine Greekness through very diverse paths,
he too strove in this direction, creating an oeuvre rich in themes
and styles. He fashioned a personal style, by assimilating elements
from Byzantine and folk tradition and from modern movements,

but also by using innovative approaches to perspective.

Athanassiadis Christos

(1967-)

Athanassiades studied painting, printmaking and art history at the
Accademia di Belle Arti di Brera in Milano and graduated with
honours. In 2001, he was finalist for the DESTE prize. He has had
solo exhibitions and participated in numerous group exhibitions
in Greece and internationally. His works are held in public and
private collections. His art is inspired by conceptual “encounters”
with places that are reconstructed as personal memories. Using
traditional media such as oil and charcoal, the artist depicts the
essence of a place. By reimaging and repainting these spaces, he
creates a contemplative atmosphere that blurs the line between

reality and recollection for the viewer.

Axelos Michael

(1877-1965)

Axelos studied painting under Georgios Takovidis, Dimitrios Ge-
raniotis, Spyros Vikatos and Georgios Roilos at the Athens School
of Fine Arts, graduating in 1908. He continued his training at
the Académie Julian and the Académie de la Grande Chaumieére
in Paris, where he came into contact with the new European
trends. From 1928 to 1946, he worked at the Bank of Greece as
a designer of banknotes and securities. His main themes included
portraits, city-, sea- and country-scapes, as well as themes in-
spired by the daily struggle of the common man. Starting from
Impressionism, Axelos ended up with a slightly expressionist style
using bright colours—the characteristic warm and intense colours

of Fauvism.

Axiotis Stratis

(1907-1994)

Axiotis took up painting at a young age, as an apprentice to Spyros
Papaloukas and Stratis Gavalas, from both of whom he learned
iconography, which he practised for a living. He went on to study
at the Athens School of Fine Arts from 1929 to 1935, having as
teachers Spyros Vikatos and Oumvertos Argyros in painting and
Yannis Kefallinos in printmaking. His central theme is landscape,

rendered with realism.

Bekiari Koula

(1905-1992)

Bekiari grew up in an artistic environment, as her mother Anna
Bekiari was a painter and sculptor. She took lessons from such
leading figures as Zacharias Papantoniou (art history), Theoph-
rastos Triantaphyllidis and Konstantinos Parthenis (painting), or
Giorgos Velissaridis and Georgios Moschos (printmaking). She later
pursued further studies in France, Italy and the Netherlands. Her
themes were landscapes, still lifes and human figures. She developed
a powerful expressionist style, using a wide and bright colour palette

and creating an interplay of textures.

Calbari Christina

(1975-)

Calbari studied painting at the Athens School of Fine Arts, pho-
tography at the Berlin School of Fine Arts (UdK) and Digital Art
Forms at the Athens School of Fine Arts. She incorporates drawing,
painting, photography and installations into her artistic practice. She
was awarded the 1st Prize for Photography at the Florence Biennale
in 2001. She has held twelve solo exhibitions and has participated in
group exhibitions both in Greece and internationally. In the realm
of theatre, she has contributed as a set and costume designer for
productions at prestigious venues such as the Karolos Koun Art
Theatre, the Herodou Atticus Theatre, the National Opera House,
the Onassis Foundation’s Onassis Cultural Centre, the Athens &
Epidaurus Festival, the ancient theatre of Dodona, among others.

Her artworks are featured in museums and private collections.

Caloutsis Valerios

(1927-2014)

Caloutsis studied at the Athens School of Fine Arts (1947-1953)
under Yannis Moralis. He continued his studies at the Saint Martin’s
School of Art in London and at the Ecole Nationale Supérieure des
Beaux-Arts in Paris, where he spent most of his life. He realised
more than 20 solo exhibitions and participated in group ones in
Greece and abroad. Retrospective exhibitions of his work were held
at the Milo Artspace, Athens (1999), at the Art Municipal Gallery
of Chania (2005) and at the Contemporary Art Museum of Crete
in Rethymno (2019). Starting from the language of abstract art,
he gradually turned to mixed techniques and industrial materials
(engines, mirrors, photocells, etc.). He combined traditional me-
dia, such as painting and drawing, with photography. His quests
stretch to the metaphysics of matter; contemporary communication;
the revitalizing force of nature, as well as the impact of adverse

human activity.

Charalambous Panos

(1956-)

Charalambous attended the Athens School of Fine Arts (ASFA)
under Nikos Kessanlis (1983-1988). His work quickly gained recog-
nition in the Greek art scene, focusing on two main topics, Tobacco
Area and Concening Fishing, which were showcased in both solo and
group exhibitions. His visual language often carries metaphorical
and philosophical implications. He has represented Greece at the
58th Art Biennale Venice Art Exhibition in 2019. He has partic-
ipated in numerous exhibitions both locally and internationally.
He taught as a Professor at the ASFA for thirty years and also served
as the Dean of the School from 2014 till 2019.

Charos Manolis

(1960-)

Charos was born in Kythera. In 1977 he moved to Paris, where
he studied at the Ecole Nationale Supérieure des Beaux-Arts.
Continuing his education, he pursued postgraduate studies in
visual communication at the Ecole Nationale Supérieure des Arts

Décoratifs in 1982. He received the Prix des Fondations from the



Ecole Nationale Supérieure des Beaux-Arts in 1984. He currently
divides his time between Paris, where he publishes and promotes
most of his work. Some of his prints are housed at the Cabinet des
estampes of the National Library of France (BNF). In 1998, he was
honoured with the Academy of Athens Prize for artists under 40
years old. In 2000-2001, he served as a visiting artist at Princeton
University in the USA. He has held solo exhibitions in Greece and
internationally, including Paris, Bologna and London. His works
can be found in private collections in Greece, France, Germany, Italy
and the USA, as well as in public museum collections worldwide.
His artistic language includes paintings, prints and three-dimen-
sional constructions, characterised by a poetic use of colour and

a distinctive thematic approach presented in a narrative style.

Chioti Thalia

(1964- )

Chioti was born in Patras. She attended the Athens School of Fine
Arts under Nikos Kessanlis (1988-1993).In 1994, she received the
Jannis and Zoe Spyropoulos Foundation prize. She was also granted
a scholarship from the State Scholarship Foundation (IKY) in 1996
and completed a postgraduate degree in digital arts at the Athens
School of Fine Arts in 2011. She showcased her work in numer-
ous solo and group exhibitions. In the early 1990s she transitioned
to using weaving, knitting and “sewing” in her artistic practice,
offering a commentary on “gender art” and the matriarchal han-
dling of time and memory. Her creations involve soft sculptural
objects made from materials like yarn, wool, fabrics, as well as
unconventional items, such as magnetic audio tapes and pages
of bibliographic text. Additionally, her works include drawings,

photographs and video projections.

Daskalakis Stefanos

(1952-)

Daskalakis studied painting at the Athens School of Fine Arts (1970-
1974) under Yorgos Mavroidis. He furthered his studies in Lyon and
Paris (1978-1981), at the studio of Leonardo Cremonini at the Ecole
Nationale Supérieure des Beaux-Arts. He apprenticed also to Yannis

Tsarouchis. Since 1982, his work has been presented in solo and

group exhibitions in Greece and abroad. He focuses on figurative
painting and the contemporary realistic idiom, engaging in various
subjects, indicatively still life, interiors and, later on, women portraits
and nudes, but always emphasising on the existential component

and the decay that comes with time.

Dimitreas Vangelis

(1934-2019)

Dimitreas was born in Melissi, Corinthia. He studied with a scholar-
ship by the Greek State Scholarship Foundation (IKY) at the Athens
School of Fine Arts, under Yannis Moralis (1958-1963). During the
Greek junta years, he lived and worked in Paris (1967-1975). While
there, he not only painted but also attended courses in sociology
of art at the Sorbonne and actively participated in the artistic and
political events of May 68 in Paris. His first solo exhibition in Athens
was in 1969, followed by numerous solo and group exhibitions in
Greece, France and other European countries. Through his work,
he utilised visual elements in dynamic juxtapositions and inter-
ventions to shape form, contributing to the creation of social and
psychographic meanings. Drawing on his theoretical background,
Dimitreas engaged in conferences, lectures, and published arti-
cles and studies throughout his artistic career. His early interest in
the social role of art led to his involvement in various art groups
such as Art Group A and, later, the Centre for Visual Arts (KET),
Group 4+ and the Group for Communication and Education in Art.
He taught at the Centre for Technological Applications (KTE),
design at the Vakalo School of Design, and at the Athens School
of Fine Arts (ASFA) from 1981 to 1985.In 1984, he was appointed
Professor at the School of Fine Arts of the Aristotle University
of Thessaloniki, and, in 2002, he was honoured with the title

of Professor Emeritus.

Economou Michalis

(1888-1933)

Economou took his first painting lessons from Konstantinos
Volanakis. In 1906 he moved to Paris, where he initially studied
shipbuilding and then painting at the Ecole des Beaux-Arts (1909-

1913). He lived in France for a total of twenty years, remaining

always active as an artist. He returned to Greece in 1926. He was
very productive until he suffered a mental illness, which led to his
hospitalisation at the Dromokaiteio Mental Institution, where he
died a few years later. He exclusively painted landscapes, in which
the human figure is barely silhouetted—like a detail. The visual end
result alludes to Gauguin’s primitivism and the fluidity of nature as
perceived by the Nabis. His landscapes are imbued with emotion

and captured through an idiosyncratic gaze.

Filopoulou Maria

(1964-)

Filopoulou studied painting at the Ecole Nationale Supérieure
des Beaux-Arts in Paris under Leonardo Cremonini and, after
graduating, studied engraving at the same school under Abraham
Hadad. Her art is representational, albeit with an expressionist
tendency, and is marked by brilliant light, pure bright colours and
a conversation with nature. In the course of her artistic career, she
has focused on and developed distinct thematic cycles, the most
dynamic of which are her interiors and greenhouses, seascapes

and swimmers.

Flora-Karavia Thaleia

(1871-1960)

After graduating from the Zappeion Girls' School in Constantino-
ple, Flora-Karavia apprenticed in Munich with Nikolaos Gyzis and
Georgios lakovidis, while also taking extra lessons in drawing and
colour. She returned to Constantinople in 1898, and would remain
artistically creative and active for decades. She drew inspiration
from her numerous travels, which is dynamically reflected in her
work. She participated as a war painter in the Balkan Wars (record-
ing her experiences in her book Recollections of the war: 1912-13
Macedonia-Epirus), the Asia Minor campaign and the Greco-Italian
War. She founded and ran a school of arts in Alexandria until 1940,
when she settled in Athens. She produced a prolific output on a wide
range of themes, enriching the vocabulary that she had acquired
through her Academicist training with Impressionism touches

and elements from Fauvism and Expressionism.

Fokas Odysseas

(1857-1946)

While still in his teens, Fokas moved to Athens with his family.
He studied law in France, in Aix-en-Provence for one year and
subsequently in Paris, where he also attended painting classes
at free academies. After earning his law degree, he studied paint-
ing at the Académie Colarossi. He returned to Athens and worked
as a cartoonist for the newspaper Asty. In 1915 he was hired
as a curator by the National Gallery, while never ceasing his activity
as a painter and a collector. He painted mostly landscapes, fash-
ioning traditional compositions but with an innovative approach
to light. Relying on the principles of impressionist plein-airism,

he managed Greek light in an atmospheric and vivid style.

Galanis Dimitrios

(1879-1966)

While studying civil engineering at the Athens Technical University
in 1897-1899, Galanis took drawing lessons from Nikephoros Lytras.
After graduating in 1900, he went to Paris, where he enrolled at the
Ecole des Beaux-Arts. From 1901 to 1912, he worked successfully
as a cartoonist with a number of French magazines. During his
stay in Germany (1907-1909), he showed great interest in print-
making, especially woodcuts. In 1909, he settled in the Montmartre
quarter of Paris, became friends with avant-garde artists (Matisse,
Maillol, Derain, etc.) and was exposed to influences from Fauvism
and Cubism. From 1930 to 1937, he taught printmaking in Paris,
opening his studio to Greek art students living there, including
Polykleitos Regkos, Nikos Hadjikyriakos Ghika, Constantine (Dico)
Byzantios and others. 1945 was a year of numerous distinctions
for Galanis, as he was elected Professor at the Ecole Nationale
Supérieure des Beaux-Arts de Paris and member of the French
Académie des Beaux-Arts. In 1950, he was elected corresponding
member of the Academy of Athens. With a wide thematic range,
Galanis fashioned a personal style that adheres to Classicism, while
at the same time he was keen on exploring Modernism. Galanis
was one of the most influential figures of interwar Greek art, with

a seminal contribution to printmaking.
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Germenis Vasileios (Vasos)

(1896-1966)

Germenis first studied at the Art School of Corfu and continued at
the Athens School of Fine Arts (1915-1921), where he also enrolled
at the Law School but dropped out after three years. Germenis
handled standard themes of modern Greek art (genre, landscape,
portraits) in a rather academic idiom. Bright colours and a not-so-
detailed drawing are typical of his style.

Golemas Miltos

(1967-)

Golemas began his artistic journey by taking lessons from Nikos
Stefou and later continued his studies at the Athens School of Fine
Arts under Panayiotis Tetsis. He has showcased his work in solo
exhibitions and has also participated in numerous group exhibi-
tions. His works can be found in both public and private collections.
He specialises in landscape painting, capturing the essence of his
surroundings through his images. He pays close attention to the tex-
ture and colour on canvas, emphasizing the use of vibrant colours,
thick paint application, the insertion of various materials to bring
out the unique characteristics of the landscapes and imply human
presence. His paintings not only depict the physical aspects of the

scenery but also evoke a sense of emotion, intellect and spirituality.

Gounaropoulos Giorgos (Gounaro)

(1890-1977)

Gounaropoulos graduated from the Athens School of Fine Arts in
1912. After serving in the Balkan Wars and then in World War I, he
went on to study at the Académie Julian (1919-1924) and then for a
year at the Académie de la Grande Chaumiére. During this period,
he collaborated with art galleries, participated in exhibitions and
was particularly active as an artist. He returned to Greece in 1931,
after two exhibitions he held here to mixed reviews. Gounaropoulos
chose, early on, to distance himself from the solid academic founda-
tions he had acquired, and created a distinct personal idiom, closely
associated with Surrealism: his compositions, set in an indefinite

time and place, are noted for the distinct use of light and shading.

Gyzis Nikolaos

(1842-1901)

An outstanding and dominant figure in 19th-century German and
Greek art, Nikolaos Gyzis was born on the island of Tinos. In 1850
he moved with his family to Athens, where he attended the Athens
School of Fine Arts, at first informally and from 1854 to 1864 as
an enrolled student, under brothers Georgios and Philippos Mar-
garitis, Rafaello Ceccoli, Ludwig von Thiersch, but also Nikephoros
Lytras, with whom he would become close friends. In 1865 he went
to Munich to pursue postgraduate studies, and in 1868 he was
accepted by the renowned German painter and teacher Karl von
Piloty. In 1872, he returned to Athens for two years, visiting Asia
Minor, in 1873, with Nikephoros Lytras. This journey was to be
a pivotal point in his life, as it became a source of inspiration and
a basis for his later work. In 1888, already a distinguished artist,
he was appointed Professor at the Munich Academy of Fine Arts.
He came to Greece for the last time in 1895. His art is character-
ised by a diverse thematic range and by his willingness to harness

a variety of styles, from academic Realism to the Jugendstil.

lakovidis Georgios

(1853-1932)

A leading figure of Greek art of the late 19th-early 20th century,
Takovidis studied at the Athens School of Fine Arts (1870-1877)
under such great masters as the painters Nikephoros Lytras and
Vincenzo Lanza, or the sculptor Leonidas Drossis. Unraveling his
talent already from his student years, he graduated with honours
and won a scholarship to study at the Munich Academy under
Ludwig von Lofttz. After his graduation, he stayed in Munich, where
he established his own private art school, winning acclaim for his
prolific work. He returned to Greece in 1900 and was appointed
Director at the National Gallery of Athens, while in 1904 he suc-
ceeded Nikephoros Lytras as Professor of painting at the Athens
School of Fine Arts. Remaining loyal to the principles of Academic
art, lakovidis is appreciated not only for his unparalleled drawing
skills, but also for developing his own style, marked by a distinctive
colour palette, particularly in his genre themes, elevating scenes

from family and everyday life to images of strong spirituality.

Ikonomopoulou Maria

(1961-)

Ikonomopoulou was born in Kalamata. She completed her studies
at the Economics Department of the Law School of Athens, before
moving to the Netherlands in 1985 to study at the Free Academy
of Fine Arts in The Hague. In 1991, she graduated from the Willem
de Kooning Academy in Rotterdam with a degree in Sculpture
and Monumental Art. Her works have been regurarly exhibited in
Greece, Belgium and the Netherlands, and can be found in public
institutions and private collections in Greece and Europe. She has
created numerous public art installations, involving ordinary people
in their production, to explore her questions about the sharing

of public space in contemporary cities.

loannou Anestis

(1992-)

Graduate of the School of Plastic Arts and Art Sciences of the
University of Ioannina in 2015, Ioannou was awarded the Eras-
mus scholarship to study at the School of Fine Arts of Castilla la
Mancha in Spain in 2014. He later completed his Masters in Fine
Arts at the LUCA School of Arts in Brussels (2018). His artworks
and projects have been showcased in various independent spaces,
institutions and galleries across Greece, Belgium, the Netherlands,
Croatia, Serbia and France. He is a co-founder of NOTUS Studio
in Kallithea, which has been operating as an independent art space
and a non-profit artist residency program since 2017. Adittionally,
he is co-founder of DELIVERART, a collective project that offers
a mobile art experience in the heart of Athens since 2019. He has
received the ARTWORKS award in 2020 and is a Fellow of the
Stavros Niarchos Foundation Artists Support Programme (SNF).
His work utilises by autobiographical, historical and sociological
sources, exploring fragments of urban narratives and capturing

traces of different places.

Kampanis Markos

(1955-)

Kampanis studied painting at Wimbledon School of Art (1974-
1975) and Saint Martins School of Art (1975-1978). He remained
in London until 1980, where he also attended Stavros Michalarias
conservation workshop and taught printmaking at the Apollo
Etching Studio. His paintings, prints, and drawings are known for
their diverse themes. Much of his work is influenced by his frequent
visits to Mount Athos, drawing inspiration from the monastic life,
temple architecture, and local art. As a painter and printmaker, he
continuously explores the potential of his mediums, experimenting
with materials and often incorporating mixed media. He has held
over twenty solo exhibitions in art galleries, museums and institu-
tions in Greece and internationally. Additionally, he has participated
in group exhibitions both in Greece and abroad. His pieces can be

found in museums and private collections.

Kanagini Niki

(1933-2008)

Kanagini studied at the Ecole Cantonale de Dessin et d’Art Ap-
plique (1952-1954) in Lausanne and continued her education at
the Athens School of Fine Arts under Yannis Kefallinos, Spyros
Papaloukas and Yannis Moralis until 1958. She completed her
studies at the Central School of Arts and Design (1958-1961)
in London. Teaching positions included the Vakalo School
of Design (1963-1967), the Centre for Technological Applica-
tions (1970-1971) and the Athens School of Fine Arts as a special
scientist (1984-1986). In her early works, she explored abstract
expressionism, focusing on colour and its contrasts. She later
incorporated printmaking and traditional techniques into her
art, creating art constructions and pieces that reflected social
criticism on environmental destruction, consumerism, history,
tradition, gender identity, and political aspects of daily life. She
has held numerous solo exhibitions and participated in significant
group shows in Greece and internationally. Her works are housed

in public and private collections in Greece and abroad.



Kanellis Orestis

(1910-1979)

Born in Smyrna, Kanellis grew up in Mytilini in the wake of the Asia
Minor Disaster. He attended the Medical School of the University
of Athens for two years, but dropped out to study painting in Paris,
where he trained at free academies, notably the Académie de la
Grande Chaumiére. Gounaropoulos was among his teachers, while
Tériade (Stratis Eleftheriadis) also showed deep appreciation for his
work. His art was mostly themed around landscapes and portraits
of young girls and women. Inclined towards contemporary trends,
his palette was influenced by Chaim Soutine and Pablo Picasso,
creating a poetical and lyrical effect, that exudes sweet melancholy

and stoicism.

Katraki Vasso

(1914-1988)

Katraki studied painting under Konstantinos Parthenis and print-
making under Yannis Kefallinos at the Athens School of Fine Arts
(1936-1940), but then devoted herself exclusively to printmaking.
Already as a student, she adhered to left-wing ideals and joined
the artists’ section of the National Liberation Front (EAM). Until
the 1950s she worked on woodcuts, but she later experimented on
sandstone, a technique in which she pioneered. Her engravings are
invariably centred on man and his concerns, his ideas, his thoughts,
his agonies, his struggle for survival and his fight for freedom in
difficult times. Using determined, bold lines, shunning colour and
opting exclusively for black and white, she managed with remarkable
starkness to create forms that come across as enduring, restrained

and charged figures with genuine emotions.

Katzourakis Kyriakos

(1944-2021)

Katzourakis attended the Athens School of Fine Arts, studying
painting under Yannis Moralis and set design under Vassilis Vas-
siliadis (1963-1968). In 1969 he was awarded the Parthenis Prize
for his painting. From 1972 to 1986, he resided in London, pursuing
postgraduate studies in printmaking at Saint Martin’s School of
Art and Croydon College of Art (1973-1975). He was a member

of the New Greek Realists group (1969-1973), actively engaging
in critiquing the political and social landscape of the time. In 1990,
he founded the Art Group, to explore the interconnections between
various art forms such as painting, theatre, music, photography,
and cinema, while producing works in these realms. In 2005 he
was appointed a full Professor at the School of Fine Arts of the
Aristotle University of Thessaloniki, where he taught until 2011.
He contributed to the costume design for the film Days of "36
by Theodoros Angelopoulos (1971) and the set design for The
Matchmaking of Anna by Pantelis Voulgaris (1972). Additionally,
he was the set designer for numerous theatrical performances.
Since 2000 he has been actively engaged in film-making, creating
both short and feature films. His artwork has benn showcased
in numerous solo and group exhibitions, and his pieces form part

of public and private collections in Greece and internationally.

Katzourakis Michalis

(1933-)

Katzourakis was born in Alexandria but relocated with his family
to Athens in 1938. In 1951, he travelled to Paris to study painting
under André Lhote and drawing and poster design under Paul
Colin. By 1955, he had begun working as a freelance graphic artist
in Greece. In 1974, he established the A & M Katzourakis Interior
and Graphic Design agency, specialising in the design and layout
of luxury cruise ships. From 1960 to 1967, he served as the artistic
advisor to the National Tourist Organisation, and from 1962 to 1974
he co-directed the Athens Advertising Centre K & K with Freddy
Carabott. He held his first solo exhibition in 1955 and continued
to showcase his work in solo and group exhibitions of painting,
sculpture, and graphic arts. His pieces are housed in public and
private collections in Greece and internationally. Katzourakis’s
artistic style, characterised in geometric forms and colours, em-
phasises abstract processes and structural rigour in both painting
and sculpture. Since 1970, he has also created monumental works
integrated into the walls of public buildings, banks, hotels, and
factories, using a combination of natural and industrial materials

in his recent projects.

Kefallinos Yannis

(1894-1957)

Kefallinos attended the Ecole des Beaux-Arts in Paris and grad-
uated in 1920, after interrupting his studies during World War L.
He remained in France for the next ten years. In 1930 he returned
to Greece to apply for the newly established Chair of Engraving at
the Athens School of Fine Arts. He was elected in 1931, when the
engraving workshop was officially reinstated after its ban in 1914.
A gifted teacher most beloved to his students, he managed to set up
an exceptionally dynamic workshop and one of the School's most
important. The crowning achievement of his charismatic teaching
career was the integration of the “Art of the Book” into the School’s

curriculum as a fine art, along with engraving.

Kessanlis Nikos

(1930-2004)

Kessanlis studied at the Athens School of Fine Arts (1950-1955)
and continued in Rome. In 1961, he moved to Paris and joined the
pioneering art group Nouveaux Réalistes. In 1964, in the context
of the Venice Biennial parallel events, he presented the installation
The Great White Gesture at the exhibition “Three Proposals for a
New Greek Sculpture”. With works such as the Phantasmagorias, he
became the vanguard of Mec Art’s creation in 1965. Soon enough
his research led him to the use of photomechanical media, which
intertwine with the structure and the production process of the im-
age. He received an honourary distinction at the Sao Paulo Biennial
(1961), as well as the 1st prize at the Salon de Montrouge (1997).
In 1988, Kessanlis, together with Caniaris, represented Greece
at the Venice Biennial. Kessanliss work The Queue, placed at the
Omonia station of the Athens Metro, was created in 2003. He was
elected Professor at the Athens School of Fine Arts (1981), where
he taught until 1997. Along with the evolution of his artistic work,
he made a significant contribution to the modernisation of Greek
artistic reality not only with his teachings but also with his dynamic
interventions in the discussion of the School’s relocation. His artistic
activity continued until the end of his life. Several retrospective
exhibitions of his work have taken place, such as the one at EMST

(National Museum of Contemporary Art) in 2007.

Kogevinas Lykourgos

(1887-1940)

Kogevinas studied in Rome and then at the Parisian academies de
la Grande Chaumiére and Julian. From 1908 to 1931 he lived and
worked in Paris, making occasional trips to Greece. He returned
to Greece, settling in Athens, in 1931. Initially a painter, he became
one of the first Greek artists to adopt the tenets and palette of
Impressionism and Post-impressionism. His output as a printmaker
is marked by fine detail and descriptiveness, while his use of shading
contributes to an almost photographic effect. He pioneered the

eau-forte technique in Greece.

Konstantinidi Eleni

(1910-1988)

Konstantinidi studied painting under Konstantinos Parthenis
and engraving under Yannis Kefallinos at the Athens School of
Fine Arts (1929-1936). Both a painter and a printmaker, she was
mainly renowned for her woodcuts. Exclusively black and white,
they express a personal view of the world, through precise linework
assimilating expressionist elements, and are often very poetical. Her

main themes are landscapes and everyday scenes.

Korogiannakis Alexandros

(1906-1966)

Korogiannakis studied painting at the Athens School of Fine Arts
under Georgios Takovidis, Dimitrios Geraniotis, Georgios Roilos,
Epameinondas Thomopoulos and Nikolaos Lytras. Printmaking
soon became his favourite art form, despite no longer being part
of the curriculum and although he never totally abandoned paint-
ing. He worked as a cartoonist for newspapers and magazines and
also as a book illustrator. In 1939 he was recruited by the Bank
of Greece as a banknote designer and engraver. His oeuvre, predom-
inantly centred on man, is also characterised by thematic diversity

and restless exploration and experimentation.



Lanza Vincenzo

(1822-1902)

Of Italian descent, Vincenzo Lanza studied at the Accademia di Belle
Arti di Venezia, where he later taught Perspective as an assistant to
the Professor. Exiled in 1848 for his participation in the unsuccessful
uprising of the Italians against the Austrian rule, he initially took
refuge in Patras, before settling in Athens. Earning the support
of such patrons as the Greek royal family, he undertook various
commissions, while from 1863 to 1900 he taught at the Athens
School of Fine Arts. Predominantly a watercolour painter, he is
famous for his depictions of archaeological sites, Greek ruins and
monuments, guided by the principles of academic Classicism, seen

through a unique personal gaze.

Laskaridou Sophia

(1882-1965)

Laskaridou started painting at a very young age. She initially
took private painting lessons (from Odysseas Fokas, Georgios
Chatzopoulos and Emile Gilliéron), continuing her studies at
the Athens School of Fine Arts under Georgios Roilos, Konstan-
tinos Volanakis and Spyros Vikatos and in 1900 moved to Paris,
where she studied at the Académie Julian. Upon her return to
Greece, she resumed her studies at the Athens School of Fine
Arts between 1903 and 1907, under teachers Nikephoros Lytras
and Georgios lakovidis. In 1908, she left for Munich on a schol-
arship for three years, while in 1914 she left again for Paris this
time to study at the Académie de la Grande Chaumiére (in the
workshops of Lucien Simon and Olga Boznanska). Her art covers
a wide range of themes (landscapes, genre scenes, portraits, still
lifes), in a style anchored in Realism, although her colour choices
are close to those of the impressionists and plein-air painters

of the early 19th century.

Lazongas Yorgos

(1945-2022)

Lazongas studied architecture at the Aristotle University of
Thessaloniki (1963-1970). His interest in painting soon became
pronounced and in 1970 he won a prize at the Goethe Institutes
competition for young painters (Thessaloniki) and also at the
Hellenic- American Union’s young painters contest in 1972.In 1976,
he went to Paris to study after receiving a scholarship from the
French state. He presented his work in solo and group exhibitions
in Greece and abroad. He participated in Europalia (1982, Ostend,
where he was awarded the Prix Europe), in the Biennial of Sao Paulo
(1983), in the Salon de Montrouge (Paris, 1996) and in art events
organised in the context of Thessaloniki as Cultural Capital of Eu-
rope (1997), etc. A retrospective exhibition of his drawings was held
at the Benaki Museum in Athens and at the Macedonian Museum
of Contemporary Art in Thessaloniki in 2006. An art installation
of his is hosted at the Athens Metro station of Eleonas. He taught
at the Department of Architecture of the Aristotle University in
Thessaloniki (1982-1999) and at the Athens School of Fine Arts
(2008-2012). His interest in the evolution of drawing as a form
of writing and as a gesture dominated his work. He created the
Palimpsests, a series of artworks based on the sequence of images
and their changeable traces, through their consecutive placing
and overlapping or the erasing of layers. Apart from painting and
drawing, his work expanded to different media (photograph, video,
installations, etc.) and embraced various topics, such as the trace

of the human body or the reference to antiquity.

Lytras Nikephoros

(1832-1904)

Nikephoros Lytras studied at the Athens School of Fine Arts (1850-
1856) under the Margaritis brothers, A. Triantafyllou, R. Ceccoli
and L. von Thiersch, and then won a scholarship to further his
studies at the Munich Academy of Fine Arts, under Karl von Piloty
(1860-1865). After returning to Athens in 1866, he was appointed
Professor of Painting at the National Technical University of Athens.
He is considered a major representative of the Munich School, in

terms of both style and technique. Through his art, personality and

teaching, he had a lasting impact on his students. His main concerns
were adroit technique and accurate drawing, as well as masterly
shading. He was particularly fond of genre scenes, which reveal
his unparalleled technical skills with an outpouring of emotional

and atmospheric depth.

Maleas Konstantinos

(1879-1928)

After studying architecture in Constantinople, Maleas moved to
Paris to pursue studies in painting at the Ecole des Arts Décoratifs
under Henri Martin (1901-1908). Later, based in Constantinople,
he travelled as a correspondent for a number of magazines and
newspapers, but also in order to paint. He settled in Greece in 1913.
He served as Director of the Museum of Folk Handicrafts, took
active part in the education reform of 1917 and was a member
of several art committees and juries. Until his death, he travelled
extensively in Greece and Europe, as well as in Egypt. Through
landscapes, his predominant theme, Maleas was one of the inno-
vators of modern Greek painting. Leaving plein-airist conventions
behind, he moved on to anti-naturalistic depictions relying on
colour, which he used in a manner influenced by Fauvism and
Expressionism, as well as through a reshaping of form guided

by abstraction.

Manousakis Michalis

(1953-)

He completed his painting studies at the Athens School of Fine
Arts (1979-1984), under the guidance of Dimitris Mytaras and
Demosthenis Kokkinidis. From 1987 onwards, he taught paint-
ing at the Athens School of Fine Arts. He was promoted to full
Professor in 2014 and later became a Professor Emeritus in 2021.
In 1992, he was a nominee for the UNESCO Prize. In 1994, he, along
with Marios Spiliopoulos, Antonis Michaelides, Vicky Tsalamata,
and Edouard Sacaillan, received the award for the best National
Pavilion at the Alexandria Biennale. He has showcased his work
in numerous solo exhibitions and has participated in significant
group exhibitions both in Greece and internationally. His artistic

focus is on the human figure and its placement into, as well as

landscapes. In some instances, he deviates from traditional painting
techniques to create assemblages or installations with conceptual
and symbolic depth. His pieces are housed in public and private

collections in Greece and abroad.

Mantzavinos Tassos

(1958-)

Mantzavinos studied painting at the Athens School of Fine Arts
(1979-1984), wherefrom he graduated with honours. He has pre-
sented many solo exhibitions and has participated in group ones
in Greece and abroad. He has taken part at the 16th Biennial of
Alexandria (1987). A retrospective exhibition of his work was held
at the Benaki Museum in Athens (2012). He taught drawing at the
Vakalo Art & Design College (1986-2000) and worked on book
illustrations. His works, painting compositions and three-dimen-
sional wooden constructions, are distinct for their expressionistic
idiom and their symbolic dimension. His themes emanate from
personal experience and have autobiographical content or refer

to folk tales and traditions.

Marangopoulou Koula

(1913-1997)

Marangopoulou studied painting at the Athens School of Fine
Arts under Pavlos Mathiopoulos, while also attending painting
classes at the private school of Periklis Vyzantios and Aleka Stylou-
Diamantopoulou. She worked with Giorgos Bouzianis, whose
influence was decisive for the development of her artistic vocabu-
lary. Centred around Expressionism, her art shows a predilection
for abstract forms and the chromatic stylisation of contours. Her
main concern was to capture movement and to depict everyday

life or landscapes in an abstractive manner.

Michailidis Yannis

(1940-2021)

Born in Skiathos island, Michailidis settled with his family in Volos
until 1958, and in Athens afterwards. He has presented his work
in 30 solo exhibitions and numerous group ones. Works of his can

be found in public and private collections. He started to paint with



the memories from his island as his main stimulus. Later series of
his, such as the seascapes and the rural landscapes or urban images,
relate to personal experiences. Among the materials he used are
paper, inks and watercolours, collaged and decollaged, and among
his techniques is a vivid and fluid brushstroke that highlights the

texture of the surfaces.

Molfessis Jason

(1925-2009)

Molfessis studied at the Athens School of Fine Arts (1941-1946)
under Konstantinos Parthenis, Dimitrios Biskinis and Epam-
einondas Thomopoulos. At the same time, he studied law at the
University of Athens. He attended lessons of fresco painting at the
workshop of Pierre-Henri Ducos and of painting at the workshop
of Jean Souverbie at the Ecole Nationale Supérieure des Beaux-Arts
(1951-1952). He has presented his work in numerous solo and group
exhibitions internationally. Initially, he created paintings that stand
out for their lyricism and their gestural idiom. Around 1960, he
introduced to his work the codified language of first computers and
combined his artistic idiom with the black dots of the perforated
telex tapes. In parallel, he utilised new materials (polyester, plaster,
aluminum, lead). From the 1970s onwards, he created sculptural
spaces and installations with symbolic connotations in different
cities of France and Greece. He was appointed Professor at the
School of Fine Arts of the Aristotle University in Thessaloniki in
1981.In 1991 he returned to Paris for a decade and afterwards

came back to Greece where he remained until the end of his life.

Orfanos Lambros

(1916-1995)

Orfanos studied painting (1938-1943) at the Athens School of Fine
Arts under Oumvertos Argyros and Epameinondas Thomopoulos
as well as printmaking (1943-1947) under Yannis Kefallinos. In
1949 he became an employee of the Bank of Greece, working at
the Banknote Printing Works until 1977. Meanwhile, he received
a scholarship to continue his studies in Paris. A versatile artist, he
designed postage stamps, banknotes and coins, made book illus-

trations and left a rich oeuvre of paintings and prints. His paintings

emit a poetic aura, despite retaining clean outlines, while his prints
unquestionably attest to his astute technique and its dynamic de-

velopment over time.

Papaconstantinou Leda

(1945- )

Papaconstantinou studied graphic arts at the Doxiadis School
(1962-1965) and then attended a preparatory year at the Athens
School of Fine Arts (1965-1966). Afterwards, she studied Fine
Arts at the Loughton College of Art, London (1967-1968) and
the Maidstone College of Art (Kent Institute of Art & Design)
(1968-1971). She has appeared in more than 20 solo and more
than 60 group exhibitions in Greece and abroad. A retrospective
of her work was held at the Vafopoulio Cultural Centre in Thessa-
loniki (2002). She was a guest artist of honour at the 1st Thessaloniki
Biennial of Contemporary Art (2007). Her large-scale composition
Time in my Hands is installed at the Athens Metro station of Mo-
nastiraki. She was one of the first artists to introduce art forms such
as environments, happenings and performances in the Greek visual
arts scene during the 1970s. Her works allude to the human body
and to gender identity, while also relating to memory and time.
She used various means of expression (three-dimensional con-
structions, collages and sculptures, painting, movement, sound
and speech, in combination with photography, video, etc.) of a

ceremonial character, with autobiographical references.

Papailiakis llias

(1970-)

Papailiakis studied painting at the Athens School of Fine Arts (1990-
1996). He was awarded the first prize of Jannis and Zoe Spyropoulos
Foundation (1998) and he represented Greece at the 49th Biennial
of Venice (2001). He has presented his work in more than 25 solo
exhibitions and many group ones in Greece and abroad. Works of
his can be found in public and private collections. The Macedonian
Museum of Contemporary Art organised a retrospective exhibition
of his work in 2001.In 2013 he was shortlisted for the DESTE Prize.
He is an Associate Professor at the Department of Architecture,

University of Patras. In his painting, he is in constant dialogue with

the history of Greek art, while proposing, with the same consistency,

new idioms for his artistic practice in distinctive series of his oeuvre.

Papaloukas Spyros

(1892-1957)

Papaloukas studied at the Athens School of Fine Arts under Spyros
Vikatos, Dimitrios Geraniotis, Georgios Iakovidis, Stefanos Lanza,
Georgios Roilos and Pavlos Mathiopoulos. He continued his stud-
ies at the Parisian Academies Julian and de la Grande Chaumiére
(1917-1921).1In 1921 he participated in the Asia Minor Campaign
as a war artist. Later, he visited Mount Athos and studied Byzantine
painting. A particularly active artist, he was elected Professor at the
painting workshop of the Athens School of Fine Arts in 1956 and
served as director of the Municipal Gallery of Athens. In his reli-
gious art, he preserves the profound spirituality of sacred icons, but
introduces contemporary artistic quests. His works (landscapes, por-
traits, still lifes) harmoniously fuse elements from Byzantine art and
modernist movements (Fauvism, the Nabis, Post-impressionism),

while colour invariably remains the focal point of his quests.

Papaspyrou Rena

(1938-)

Papaspyrou studied painting and mosaic at the Athens School of
Fine Arts (1958-1961) and furthered her studies at the Ecole Natio-
nale Supérieure des Beaux-Arts (1961-1967), where she presented
her first solo exhibition. She has realised more than 15 solo exhibi-
tions in Greece and abroad, and she has participated in many group
ones and international events. She taught at the Athens School of
Fine Arts from 1993 until 2005. She was the first woman ever elected
head of a School's workshop (Third Painting Workshop), while in
2006 she was appointed Emerita. From her early steps in art, she
attempted to re-examine the artworks traditional surface and space,
by using non-conventional surfaces—metal sheets, planks, pieces of
paper, segments of mosaic, detached wall surfaces. In appropriating
these surfaces and using them in her works—some of which are
large-scale installations—, she gave them new artistic substance,
by highlighting her morphological interventions on them (made

with paper, pencil, etc.).

Parthenis Konstantinos

(1878-1967)

Parthenis was born in Alexandria and possibly received his initial
painting instructions in Egypt around 1894-1895 from the German
artist Karl Wilhelm Diefenbach. He then travelled to Vienna in 1895
to further his studies at the Royal Academy of Fine Arts (1897-1903)
and the Conservatory. In 1903 he visited Greece for the first time
and participated in the Athens International Exhibition, where
he received a silver medal. From 1909 to 1911 he resided in Paris
and exhibited in various salons. He permanently returned to Athens
in 1917 and co-founded the Art Group with other artists. In 1920,
he held a significant retrospective exhibition at the Zappeion, earn-
ing the National Award of Arts and Letters. He showcased his work
at the Venice Biennale of 1934, the Paris International Exhibition
1937, and organised a retrospective exhibition at the Venice Bi-
ennale in 1938 . He taught at the School of Fine Arts from 1929
to 1947, before resigning. Following his resignation, he continued
teaching in his studio for a period but eventually became self-reliant
and reclusive from 1948 onwards. This decision may have been
influenced by the fact that the first prize and gold medal were not
awarded for the work The Apotheosis of Athanasios Diakos at the
Panhellenic Exhibition of the same year (despite the initial propos-
al for an award), his subsequent departure from the School, and
alongstanding dispute with the Municipality of Athens regarding
the non-delivery of twelve paintings, that had been ordered in 1940.
In 1954, he was honored with the Order of the Commander of
King George I and, in 1965, he received the Order of the Golden
Commander of the Phoenix. He is considered one of the most
significant figures in modern Greek art, both for his work and his
contributions as a teacher. He drew inspiration from Ancient and
Byzantine art, as well as from modern artistic movements such as
Impressionism, Post-Impressionism, Symbolism and Art Nouveau.
Through his unique style, he revitalised Greek art by exploring
religious themes, landscapes, mythological and allegorical subjects,

portraits and still lifes.



Petroulakis Stelios

(1977-)

Petroulakis took his first painting lessons from his father, the painter
Antonis Petroulakis. He studied painting at the Athens School of
Fine Arts (1996-2003) under Dimitris Mytaras. His work moves
along the lines of figurative painting, committed to realistic depic-
tion, as well as to creating an atmosphere that evokes the fleeting
impression of a snapshot. Since 2009, he teaches at the School of

Architecture (Technical University of Crete), in Chania.

Polychroniadi Celeste

(1904-1985)

Polychroniadi studied music at the Athens Conservatoire. In 1930
she moved to Paris, where she studied fresco, mosaic and ceramics
at the Conservatoire Nationale des Arts et Métiers, drawing at the
Académie de la Grande Chaumiere and painting under Suzanne
Valadon. All of these ventures initiated her into different aspects
of the art world, bringing her into contact with leading figures
of her time. After returning to Athens in 1934, she took over the
artistic direction of the “Studio” gallery and worked on ceramics,
book illustration and painting. From 1946 to 1953, she lived in the
United States, fully devoted to painting at a time when Abstract
Expressionism was in its heyday. After returning to Athens, where
Abstraction was still in its infancy, Polychroniadi moved steadily
in this direction, following a path through expressionistic compo-

sitions towards totally non-figurative works.

Prekas Paris

(1926-1999)

Prekas studied painting at the Athens School of Fine Arts (1948-
1952) under Dimitrios Biskinis, Oumvertos Argyros and Andreas
Georgiadis. He has presented his work in solo and group exhibitions,
and at the Sao Paolo and Alexandria Biennials of 1965 and 1968
respectively. A multi-faceted artist, he engaged in painting, sculpture,
ornamental art and interior decoration. His themes, usually inspired
from Greek history and mythology, recur across all these media

and are thoroughly explored in all possible art forms. His style

can be classified as one of Abstract Expressionism, with strongly

geometrical compositions dominated by the colour white.

Prossalentis Emilios

(1859-1926)

Emilios Prossalentis was born into the well-known Corfiot fam-
ily of artists, headed by his grandfather, Pavlos Prossalentis, the
sculptor. After apprenticing in painting with his father, Spyridon
Prossalentis, Emilios went to Paris, where he reportedly studied
engineering. Returning to Greece in 1874, he joined the Greek
Navy as an engineering officer. He worked with oils but mostly with
watercolours, painting harbours, seascapes, as well as archaeological
sites and monuments. Soft tonalities and detailed description are
the hallmarks of his work.

Psychopedis Jannis

(1945-)

Psychopedis studied printmaking at the Athens School of Fine Arts
(1963-1968) under Kostas Grammatopoulos. He continued his post-
graduate studies in painting on a German-state scholarship (DAAD)
at the Academy of Fine Arts in Munich (1971-1975). He was
a member of the Omada Technis A (Art Group A, 1960- 1967) and
of the art group of the magazine Epitheorisi Technis (Art Review).
He has participated in many politically-oriented art groups and
was a founding member of the New Greek Realists (1971- 1973),
of the Centre for Visual Arts (Kentro Eikastikon Technon, KET,
1974-1976) and of the 10/9 art group in Munich (1975). In 1977
he settled in Berlin, invited to the Public Artistic Programme of
West Berlin. In 1986, he moved to Brussels and returned to Greece
in 1992.In 1994, he was appointed Professor at the Athens School
of Fine Arts, where he taught until 2012. He has presented his work
in numerous solo and group exhibitions in Greece and abroad;
also, several retrospective exhibitions of his have been held. His
art installation Eirini Station decorates the Athens Metro station of
Syntagma. He has published books and essays on art. In his work,
which incorporates his criticism on sociopolitical issues, a refe-

rence to history and to art history, as well as his autobiographical

memories, he utilises several means (painting, drawing, photogra-

phy, constructions with found objects etc.).

Rorris Giorgos

(1963-)

Rorris lives and works in Athens. He studied at the Athens School
of Fine Arts (1982-1987) under Panayiotis Tetsis and Yannis Va-
lavanidis and then in Paris at the Ecole Nationale Supérieure des
Beaux-Arts under Leonardo Cremonini. In 2001 he received the
Academy of Athens award for new painters under the age of 40.In
2006 the Alexandros S. Onassis Public Benefit Foundation conferred
an honourable distinction for his work. Typically working with
models, Rorris portrays his subjects with psychographic insight,
positioning them in interior settings that are structured through

sharp contrasts between cold and warm colours.

Sacaillan Edouard

(1957-)

Sacaillan was born in Thessaloniki and studied painting at the
Athens School of Fine Arts from 1976 to 1981 under the guidance
of Dimitris Mytaras and Yannis Moralis. He furthered his studies
at the Ecole Nationale Supérieure des Beaux-Arts with Leonardo
Cremonini from 1984 to 1987, supported by the “Spyridon Vikatos”
scholarship of the Athens School of Fine Arts. He has received
several prestigious awards, such as: Prix de ' Académie Nationale de
Meédicine (1987),“The Trophies of Colour. The Lefranc-Bourgeois
National Award for Painting’, Lefranc-Bourgeois, Cirque d'Hivers,
[opiot (1992), the Painting Award of the 18th Alexandria Biennale
(1994). His artwork, characterised by a strong anthropocentric
theme, has been exhibited in solo and group exhibitions both in
Greece and internationally. His paintings, which blend honesty
with poetry, reflect his personal perspective. Sacaillan’s “spectators’,
a unified crowd, explore the balance between individuality and
collective experience. His works can be found in public and private

collections worldwide.

Sarra Katerina

(1982-)

Sarra was born in Athens and began her studies at the Athens School
of Fine Arts (ASFA) in sculpture before switching to painting, grad-
uating with honours. In 2020, she completed her Masters in Fine
Arts studies at ASFA. She has held solo exhibitions and participated
in group ones. She received awards in competitions, and she was
honoured by ARTWORKS (2022). She is a Fellow of the Stavros
Niarchos Foundation Artists Support Programme (SNF). Her main
focus in her visual practice is the painting process, aiming to pro-
voke questions about its origins, development and ultimate purpose.
It is an ongoing transformation of an initial artistic language on
canvas into images that function in a primarily self-referential, yet

also exploratory manner.

Semertzidis Valias

(1911-1983)

Semertzidis studied at the Athens School of Fine Arts, mostly un-
der Konstantinos Parthenis. He soon espoused left-wing ideals,
to which he would remain loyal for the rest of his life. An active
member of the National Liberation Front (EAM), he fought in the
Greek Resistance. His entire oeuvre reflects not only his first-hand
experience from the political ferment of the time, but also his own
social comment. He engaged in both painting and printmaking
(especially during the 1940s), producing landscapes and everyday
scenes. With a disciplined and rigid approach to his themes, he

produced poignant images with an epic and monumental character.

Stamatakis George

(1979-)

Stamatakis was born in Heraklion, Crete. He graduated from the
Painting department of the Athens School of Fine Arts, under Panos
Charalambous, in 2019. His art studies include the International
Exchange Program at the Tokyo University of Arts in the Sculpture
Workshop of Shinji Ohmaki in 2018 and 2019, with a scholarship
from Japan Student Services Organisation Jasso. He also holds a
degree in Economics (Marketing) from the University of West Attica

and a degree in Journalism and the Media. Bold Mediterranean



landscapes are a recurring image in his work. Stamatakis celebrates
nature and at the same time speaks of destruction, warning of cli-
mate change and implying the need for a profound cultural change.
In his art, the universality of the visual language becomes apparent,
as it is constituted and influenced by incorporating elements from
the experiential and spiritual tradition and experience of different
cultures. He has presented his work in solo and group exhibitions

in Greece, the UK, Japan and Korea.

Tassos A. (Alevizos)

(1914-1985)

Tassos studied at the Athens School of Fine Arts under Oumvertos
Argyros, Konstantinos Parthenis, Thomas Thomopoulos and Yannis
Kefallinos. He took lessons of painting, sculpture and printmaking,
but over time devoted himself to the woodcut technique, as well as
to graphic art (book illustration, posters, stamps, etc.). In 1940 he
was among the students of Kefallinos who designed propaganda
posters for the Greco-Italian War. During the German Occupation,
he continued to design posters and other clandestine material for
the Resistance. Affiliated with the Left from early on, he was a found-
ing member of the artists’section of the National Liberation Front
(EAM). His art focused on the depiction of the Greek landscape and
of toiling labourers and country folk, themes that he explored with
remarkable sensitivity. He is regarded as one of the most leading

Greek printmakers of the post-war period.

Tetsis Panayiotis

(1925-2016)

Tetsis studied at the Athens School of Fine Arts (1943-1949) under
Dimitrios Biskinis, Pavlos Mathiopoulos and Konstantinos Parthe-
nis and then, on a scholarship, at the Ecole Nationale Supérieure des
Beaux-Arts in Paris. He has presented his work in solo and group
exhibitions of painting and engraving in Greece and abroad. He
participated in the Biennials of Sao Paolo in 1957 and 1965, and
of Alexandria in 1959, as well as in the International Exhibitions
of Engraving at Lugano in 1960 and Tokyo in 1964, among others.
In 1976 he was elected Professor at the Athens School of Fine Arts,

a position he held until 1991, becoming rector of the School in

1989.1In 1993 he was elected member of the Academy of Athens.
A retrospective exhibition of his work was presented in 1999 at the
National Gallery, Athens. He created a clear and distinct personal
artistic universe, poised between figurativeness and abstraction,
with colour and light playing a dominant, almost gestural, role and
adding to the rhythm and intensity of the expressive effect. He
elaborated on this idiosyncratic take on Expressionism throughout

his life in his everyday scenes, landscapes, portraits and still lifes.

Theodoropoulos Angelos

(1883-1965)

Theodoropoulos enrolled at the Athens School of Fine Arts in 1900
and studied painting under Georgios Iakovidis and engraving under
Nikolaos Ferbos. After World War I, he completed his studies in
England, France and Italy. Before graduating, he began publish-
ing cartoons, drawings and woodcuts in a number of Athenian
newspapers and periodicals. This period marks his first systematic
endeavours in printmaking. He produced his most famous works
in the 1920s, along with his job as artistic director of the GEO
advertising company. His works won widespread acclaim from the
public and critics alike, many comparing him to Dimitrios Galanis.
Discernable in the manner in which he handles his steady themes
—women, still lifes, olive trees—are solid technique, the assimilation
of high aesthetic values and the endurance and timelessness of the

visual messages.

Theofylaktopoulos Makis

(1939- 2023)

Theofylaktopoulos studied at the Athens School of Fine Arts
(1961-1967) under Yannis Moralis. From 1969 he lived abroad,
in Switzerland, France and New York; in the latter due to a Ford
Foundation grant (1971).In 1975 he returned to Greece. In 1988 he
was elected Professor at the School of Fine Arts, Aristotle University
of Thessaloniki, where he remained until 2005. He presented his
work in almost 20 solo exhibitions and in many group ones, in
Greece and abroad. The main quest of his painting art is the human
figure and its relationship with space. His figures appear as outline

drawings, usually in solitude, but with intense presence. Vigorous

gestures, ardent traces and tonal gradations permeate his expres-
sionistic idiom and give the pulse of a sophisticated processing of

the canvas space.

Triantaphyllidis Theophrastos

(1881-1955)

A student of Georgios Iakovidis at the Athens School of Fine Arts,
Triantaphyllidis graduated in 1907 and continued his studies at
the Munich Academy under Ludwig von Lofftz and in Paris at
the workshop of Désiré-Lucas, while also studying economics.
He fought in the Balkan Wars and in 1913 settled permanently
in Athens. He exploited his themes to the fullest through metic-
ulous study and exploration, producing thematic cycles of works.
Furthermore, he is considered a leading representative of Greek
Intimism, while developing his own style, with distinct textures

on the painting surface.

Tsarouchis Yannis

(1910-1989)

Describing himself as a researcher and lifelong learner, Yannis
Tsarouchis studied at the Athens School of Fine Arts under
Konstantinos Parthenis. At the same time, he took lessons at the
workshop of Fotis Kontoglou, where he was initiated into the
secrets of Byzantine art and music, as well as folk tradition. In a
broader sense, his teachers also included Dimitris Pikionis, Angelos
Sikelianos, Diamantis Diamantopoulos and Evgenios Spatharis. He
travelled several times to Paris, occasionally for extensive periods.
He worked closely with Tériade and Iolas, and held exhibitions
abroad. His exhibition activity included solo exhibitions and the
participation in group, Panhellenic and international exhibitions
such as the Biennials of Alexandria in 1955 and Venice in 1958.
A retrospective exhibition of his work was presented in 2009 at the
Benaki Museum, Athens. In parallel with his career as a painter,
he worked as a set and costume designer for theatre and film.
His oeuvre, informed by such a diversity of influences from the
people he acknowledged as his mentors, from his numerous trav-
els around the world and from his contact with different tradi-

tions (Byzantine, folk, modern European, Renaissance, baroque),

is at a crossroads between “East” and “West’, redefining the notion

of Greekness.

Vassiliou Spyros

(1902 or 1903-1985)

Vassiliou studied painting at the Athens School of Fine Arts (1921-
1926) at first under Alexandros Kaloudis and, from 1923 onwards,
under Nikolaos Lytras. In 1929 he held his first solo exhibition,
and in 1930 he won the Benakis Prize for his wall painting designs
for the church of St. Dionysius the Areopagite in Athens (which
the artist executed in 1936-1939). He was a founding member
of the art groups Techni and Stathmi and worked as a teacher at
the Papastrateios School prior to World War II and at the Athens
Technological Institute (Doxiadis School) in the post-war pe-
riod. 1927 marked the start of his long career as a set designer.
During the Occupation, he turned to printmaking and secretly
circulated woodcuts, illustrated manuscripts and publications. He
has presented his work in solo and group exhibitions, and also at
the Biennials of Venice in 1934 and 1964, Alexandria in 1957 and
Sao Paolo in 1959. Belonging to the so-called Generation of the
Thirties, he created an oeuvre permeated by the ideal of Greekness,
with paintings themed on Greece’s natural and urban landscape as
well as scenes of everyday life, selectively fusing elements of Greek
tradition—e.g. folk art—with traits of Constructivism, Surrealism,

Pop Art and Photo-Realism into genre and narrative compositions.

Velissaridis Giorgos

(1909-1994)

Velissaridis enrolled in the Athens School of Fine Arts in 1930,
where he studied painting under Konstantinos Parthenis and
printmaking under Yannis Kefallinos. In 1942, he was recruited
by the Bank of Greece, where he worked for many years (until
1969) in the Banknote Design Section. He also designed stamps
for the Hellenic Post. Although he never gave up painting, he is
best known for his prints, mostly still lifes and landscapes. Geared
towards representation, his paintings reveal a definite colourist
approach, while his prints and especially his woodcuts rely on a

strong contrast between black and white and fine shading effects.



Velonis Kostis

(1968- )

Velonis studied Fine Arts (Arts Plastiques/Esthétique) at the Univer-
sité Paris 8 (DEA) and holds an MRes in Humanities and Cultural
Studies from the London Consortium (Birkbeck College, ICA, AA).
He obtained his PhD from the Department of Architecture, Na-
tional Technical University of Athens. He is an associate Professor
at the Athens School of Fine Arts. He has realised solo exhibitions
in Greece and abroad and he has participated in group exhibitions
and residencies worldwide. His works, mostly constructed with
wood or other everyday materials, form narratives that conjoin
personal stories with the re-examination of historical events
or of dominant cultural paradigms. Indicative sources of inspira-
tion for him are the set designs for avant-garde theatre shows and

the history of the working class.

Vikatos Spyros

(1878-1960)

After completing his studies at the Athens School of Fine Arts
(1896-1900) under teachers Nikephoros Lytras and Spyridon
Prossalentis in painting and Georgios Vroutos in sculpture, Vikatos
decided - like many other artists of his generation - to further his
training at the Munich Academy, where he mastered a solid, but
academic, style. Focusing more on psychographic portrayal than
on lifelike representation, he produced portraits of bourgeois soci-
ety politicians or intellectuals, successfully capturing the subjects’
emotional moods. Starting from Realism, Vikatos soon shifted
to Impressionism, in terms of style and colour palette. He placed

emphasis on atmosphere and on light, warm colours.

Volanakis Konstantinos

(1837-1907)

From a wealthy merchant family that had resettled to Syros, Vo-
lanakis initially considered a similar career and moved to Trieste,
where his artistic inclination soon became apparent. With support
from his family, Volanakis went to the Munich Academy to study
under Professor Karl von Piloty. There, he took up landscape and

marine painting, which would become the exclusive themes of his

art. After travelling extensively in Europe, he made Piraeus his home
in 1883. That same year he was appointed Professor at the Athens
School of Fine Arts. In 1895, he founded his own school, the “Art
Centre”. Volanakiss landscapes show an intention to assimilate
modern and innovative trends (impressionist elements, influenc-
es from the Barbizon School), while his marine themes—which
established him as the father of the genre in Greek art—are closer
to the ideals of the Munich School with some influences from the
Dutch school of painting. Naval battles, harbours, fishing boats and
seascapes are rendered with atmosphere, poeticness and elaborate

chromatic harmony.

Vyzantios Periklis

(1893-1972)

At the young age of 19, Vyzantios went to Munich to study, but was
soon disappointed, and moved to Paris, where he graduated from
the Ecole des Beaux-Arts and the Académie Julian. He returned
to Greece in 1917 and in the years 1920-1922 served in Greece's
Asia Minor campaign as a military painter, mainly recording war
scenes. These works were eventually destroyed, but only after being
exhibited at the Zappeion Hall and in Smyrna. Vyzantios was one
of the founding members of the Techni Group. He also taught
at the annexes of the Athens School of Fine Arts in Hydra and
Delphi and worked as a set designer and cartoonist. He painted
mainly portraits and scenes from everyday city life, particularly
interested in the depiction of landscape. Although influenced by
French Impressionism, he gradually distanced himself from it, while

maintaining its soft and subtle palette.

Xenakis Constantin

(1931-2020)

Born in Cairo, Xenakis studied architecture and decoration at the
Ecole Supérieure des Arts Modernes in Paris (1956-1961) and paint-
ing at the Académie de la Grande Chaumiére. Initially influenced by
lyrical abstraction and art informel, he soon began incorporating
objects into his work and experimenting with movement, light and
sound, organising environments with electrokinetic constructions.

Towards the end of the 1960s, he started exploring codes, signs and

symbols, to convey messages and define modes of communication.
His artistic focus has remained in this field ever since. Using var-
ious visual media, he incorporated elements from contemporary
life and ancient cultures’ writing systems into his personal poetic
semiotics. In 1970, he taught at the Schiller College and the School
of Fine Arts in Berlin on a scholarship from the DAAD. He held
his first solo exhibition in Greece at the Goethe Institute, Athens, in
1971. From 1973 he lived in France, where he received institutional
artistic and academic positions, along with awards, participations,
and commissions. He periodically returned to Greece from 1996
until his passing in 2020. He showcased his work in solo and group
exhibitions in Greece, Paris, Beijing, Sarajevo, and the USA. His
works can be found in public and private collections in Greece

and internationally.

Xenou Vana

(1949-)

Xenou studied painting at the Athens School of Fine Arts, on
a Greek-state scholarship (IKY), under Yannis Moralis (1969-1973).
She continued her studies on a grant by EOMMEX (Hellenic
Organization of Small and Medium Enterprises and Handicraft)
in Paris, at the Ecole Des Arts Décoratifs (1973-1974) and the
Ecole Nationale Supérieure des Beaux-Arts (1974-1978). She has
presented her work in solo and group exhibitions in Greece and
abroad. She taught drawing at the Center for Technological Ap-
plications (KTE, 1976-1977) and became a scientific associate at
the Department of Architecture, National Technical University of
Athens in 1980. She was elected lecturer at the painting workshop
of the same Department in 1986, where she taught as a Professor
until her retirement. She taught at the Ecole Nationale Supérieure
des Beaux-Arts in Paris as a visiting lecturer (1992-1993). She
was nominated the Women of Europe award in 2008. The French
state honoured her with the title Officier dans 'Ordre des Palmes
Académiques (2014). She began with painting and then turned to
sculpture, three-dimensional constructions and installations. She
has also worked on scenic and costume design for the theatre. In her
oeuvre, she looks into the female figure and substance, into myths

and mysteries, focusing on a return to the idea of the sacred in art.

Zacharias loannis

(1845-year unknown)

Zacharias studied at the Athens School of Fine Arts, leaving in 1866
to continue studies at the Munich Academy under Karl von Piloty.
Despite only scarce information on his life, he is known to have
enjoyed the recognition of important painters of his time, such as
Nikolaos Gyzis and Nikephoros Lytras. Records also show that,
after winning an award at the International Exhibition of Vienna
in 1873, Zacharias presented a mental disorder and was admitted
to Corfu’s mental hospital, where he later died. His work follows
the principles of 19th-century Academic Realism, while his themes

are portraits and genre scenes, executed with exceptional vividness.

Ziaka Maria

(1948-)

Ziaka was born in Preveza. She studied painting at the Accademia
di Belle Arti in Florence (1966-1970) before moving to London,
to continue her studies in painting and printmaking at the Byam
Shaw, City and Guilds of London Art School. She also attended
decorative art courses at Chelsea-Hammersmith (1970-1974). She
was a founding member of the Group of Copperplate Engraving
(1977-1980) and the Association of Greek Engravers, as well as
a member of the Engraving Centre Group. She has received the
First Prize for Engraving by the Athens State House of Fine Arts
and Letters (1985 & 1997). Ziaka has had over twenty solo exhi-
bitions and has participated in numerous group ones in Greece
and internationally. Her works can be found at public and private
collections in Greece and abroad. Ziakas work combines painting
and printmaking, with a mix of figurative and abstract elements.
She skillfully blends static and dynamic elements, uses colour

to evoke light, and incorporates personal memories into her art.

Zouni Opy

(1941-2008)

Zouni studied at the Athens School of Fine Arts (1963-1969), paint-
ing with Yannis Moralis and set design with Vassilis Vassiliadis.
She realised more that 70 solo exhibitions in Greece and abroad,

and she participated in international conferences and hundreds



of group exhibitions. She was awarded the State Prize at the Festival
International de la Peinture of UNESCO (Cagnes-sur-mer, 1971)
and the First prize at the International Biennial Impreza (Ukraine,
1989). Retrospective exhibitions of hers were held at the Cycladic
Art Museum in Athens (2006-2007) and at the Benaki Museum in
Athens (2016). One of her works is installed at the Egaleo station of
the Athens Metro. Since the 1970s, her art shifted decisively towards
geometrical compositions, with particular emphasis on the way in
which the surface can relate to light and colour. Consequently, her
visual experimentations became three-dimensional, focusing mainly
on perspective, refractions of light, contrasts between surfaces, and
the sense of movement. Colour underlines the geometrical purity
of her constructions, and the texture of materials is also exploited.

As from the 1980s, her constructions became in situ installations.
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Hw Ayyeln

Slalom

2022

AxpuAiko oe kappd
135x 150 exk.

Ap. ZuA\. 1549- oel. 134

Tavvng Adapdakog
Torio oe wypa

2008

Addt oe xapPa

160 x 200 ex
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Xpriotog ABavactadng
Tomio

2023
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24 x 36 ex.
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Zovvepa mavw and tyy ABnva
2001

A4St oe xapPa

130 x 190 ex.

Ap. 20A\. 1360 oel. 131
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1926
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Ap. ZAN. 299- oel. 44
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Ap. Z0A\. 304 oeX. 59
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Axpuliko oe kappd

150 x 110 ex.

Ap. XA\ 1620 oel. 150
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1925

A4St og XapTov

34,5x 35 ex.

Ap. XA\ 1157- o¢). 83

Ynopog Bactleiov
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AxpuAiko kat koA oe kappd
Awap. 100 ex.

Ap.ZvAN. 779 oel. 118

Tewpylog Behiooapidng
To Baypo Tov KaikLOV
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Addt og kOVTpa T aKE

58 x 50 ex.

Ap. ZuAA. 541 gel. 71

Twpyog Behsoapidng
Ao i Zépipo

1954

Evloypagia

28,3 x 34 &K.

Ap. ZvA. 608- oel. 89

KwoTtg Bedwvng
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2022

Mkt TEXVIKT

120 x 120 ex.

Ap. ZvAA. 1507- oel. 151

Envpog Bukdtog
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A&t oe xappa

60,1 x 49,1 &x.

Ap. ZvA. 68 oel. 50
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Ap. 2VA\. 937 oeX. 45

NikoAaog T'vdng

H yoaptopixtpa
1884-1885

Addiog E0Mo
32,3x41,6 ek.

Ap. 20N\ 264 oe). 47

NikoAaog I'ving

IaAAég AOnvé

(oxédto yto To AaPapo

tov [avemotnpiov ABnvav)
1887
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Ap. ZvAA. 245 oel. 40
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A& oe xapPa
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Ap. ZuA\. 259- oe\. 39
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2021

Addt og xapPa

160 x 140 ex.

Ap.ZvA\. 1493- oel. 122
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Addt o kapPa

130 x 100 ex.

Ap.ZvAA. 1621 o). 108
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Opbio xopitor

1866-1873

A4St og kapPa emkolnpévo
0¢ KOVTpa Thaké

130,4 x 86,8 ex.

Ap. ZvA\. 280- oel. 46

Mapia Zidka

Qéeio (Apyaioa NixomoAn)
2008

MikTn) Texvikn

200 x 100 ex.

Ap.ZvA\. 1611 o). 129

‘Omv Zobvn

AwpdTio ywpic Oéa

1992-1993

AxpuAiko oe xaptove kot EOAVN
KATAOKELN

100 x 65 ex.

Ap.XvA\. 1512 oeX. 104

Ayyelog Ocodwpomoviog
Torio (Adoog)

1934

Evhoypagia

31x433ex.

Ap.ZvAA. 1165- 0e). 91

Ayyelog OeodwpomovAog
Xwpiatioon

1936

Evdoypagia e 6pbio EbAo
32,3x22,2 ex.

Ap. S0A\. 324- e\, 56

Maxng O£o@UAakTOTOovA0Gg
Xwpic TiTAo

2010

Add1 og xapPa

149 x 160 ex.

Ap. 0N\ 1487 oel. 146

Tewpytog Iakwfidng
H xopn pe T p6dax
1917

A&t og kappa

88 x 101 ex.

Ap. 20N 579 0eX. 52

Avéotng Ioavvov

In your shoes, on rooted seeds
2022

Muktr| Texvixn

150 x 200 ex.

Ap.XvA\. 1612 0eX. 133

Xpiotiva Kalpmapn
Bovvoxopgés o€ opixAn
(avators)

2022

AxpuAiko oe kapfd

165 x 180 ek.

Ap. ZvA\. 1604 oe). 144

BaAéprog Kalovtong
Composition of a landscape #2
1984

KoAad, polofia, Evlopmnoyiéc,
OWIKT HeAdVT O XapTOVL

80x 120 ex.

Ap. ZvA\. 1498- o). 100

Mapkog Kapmravng

Hepauwg 37

2018

AxpuAiko, kapBovvo kot TaoTEN
o€ xapti

181 x 45 ex.

Ap. XvA\. 1622 0eX. 130

Nikn Kavaykivn

Torio

1963

Ad&dL og kappa

100 x 125 ex.

Ap.ZvAA. 1605- o). 105

Opéotng KavélAng
H Hpé

1937

A&t og kappa

60,5x 73,5 ex.

Ap. VAN 296 o€l 53

Kvpiakog Katlovpdxng
WE. 3

2018

AxpuAiko og kaufd

120 x 90 ex.

Ap. oA\ 1606 oe. 125

MuxdAng Katovpdkng
Mpyrina 58

1980

Muktr| Texvixn

120x 171 &x.

Ap.2vA\. 1613 0eX. 99

Baow Katpakn

Tomio pe 6évTpa

XX

Evhoypagia

34,8 x 25,7 ex.

Ap. ZvA\. 1190- geX. 90

Nikog KeocavArig
Davraoueyopies

1996

Yyp) epovhatdv oe kapPd
180 x 180 ex.

Ap. XvA\. 1436 oel. 145

Tavvng KepaAinvog
Deddyog

m.1925-1930
Aboypagia

40,3 x 30,8 ex.

Ap. YoM\ 1142- oeh. 49

Tavvng KegalAnvog
Méyag Aréavdpog

1937

Evhoypagia oe 6pBlo EVAo
15x 24,1 k.

Ap. XVA. 488 0el. 43

Avkovpyog Koyefivag
Kepxvpaixo Tomio

m.1930

A4t og xapPa emkoAnpévo
0€ XapTovL

23,6 x 32,5 ex.

Ap.ZvAA. 1156- oe). 84

AMéEavdpog Kopoylavvaxng
BOépog

1937

Evloypagia

17,4x 15,2 ek.

Ap. XvA\. 328 0e). 57

AMéEavdpog Kopoytavvakng
Tpvyog

1937

Evloypagia

16,8x 13,1 ex.

Ap. 2VA\. 329- 0el. 58

EAévny Kovotavtividn
Alawv

1938

Evloypagia oe Thdyto EONo
28,4 x 30,9 ek.

Ap. ZvA\. 330- gel. 60

Twpyog Aagoykag
Iadipynoro oAékavoTo
1992

MikTr) TeXVIKN

125 x 150 ex.

Ap.ZvA\. 1494- oeX. 101

Bikévrtiog Advtoag
IapOevarvag

niep. 1870
Ydatoxpwpa oe Xapti
36,6 x 54,8 ¢k.

Ap. ZUA\. 401 oel. 42

Bikévtiog Aavtoag

O1 Zrv)doi Tov Olvumiov Aidg
nep. 1870

Ydatoxpwpa oe xapti
35,8x54,7 k.

Ap. ZuAA. 403- oel. 41

Yogia Aackapidov
Nuyrepwn) pavtaoia
(O Képog ¢ Kvpéc)
1906

Addt o kappa

75,5x 57,5 ek.

Ap. 20N\ 567 oeX. 67

Nikngopog Avtpag
Naopevriv Xot(og
1873-1875

A4St oe KOVTPa MOk
25x20 ex.

Ap. 20AN. 718- o€ 48

Kowvotavtivog Maléag
Tormio

1917-1920

AddL oe XapvT-pmopvt
33,2x 36,8 k.

Ap. Z0A\.231- 0. 86

Mixaing Mavovoakng

Anitho

2023

Axpuhiko kot kdpPovvo ae Evlo
100 x 70 ex.

Ap. ZuA\. 1624 oel. 141

Tacog Mavtiafivog
Ipagéag

2021

AxpuAIKo o€ Kapd

130 x 130 ex.

Ap. ZvA\. 1513- oel. 123

KovAa Mapaykonovlov
H TGa

1971 - 1976

Addt oe voPonav

79,5 x 60,8 ex.

Ap. VAN 756 oel. 94

Tavvng MixanAidng

QUM edidc

2003

Axpuhiko oe yapti emikoAnpévo
o€ mavi

137 x 102 ex.

Ap. ZvA\. 1552- oel. 139

Idcovag MoAgéang
Xwpic TitAo

1997

ZguprAato polopt

86 x 140,5 x 6 ex.

Ap. Z0A\.TA86" oel. 107

KovAa Mmekidpn
DOvénwpo

SexaeTia Tov 1950

A4St oe kapPa emcoAnpévo
0€ XapVT-UIopVT

71x 71,5 ex.

Ap. XA\ 1176 oeX. 95

Kwvotavtivog Eevakng
Cas-Raté

1975

MIKTr| TEXVIKN
61x61x12ek.

Ap. 20\ 1625 0eX. 109

Bava Eévov

ITvBia

2022

Axovapéha oe xaprti

80 x 60 ex.

Ap.ZvAA. 1501- oe). 126

Mapia OwkovoporovAov
Growing Care Athens 5
2010

MIKTH] TEXVIK

45x 60 ex.

Ap. ZvA\. 1614 oeX. 135

Mapia OikovopomovAov
Growing Care Athens 8
2010

MIKTH| TEXVIKN

45 x 60 ex.

Ap. 20\ 1615 oel. 136

Muixaing Owovopov

Apopog ¢ maAibks Maooading
(La montée des Accoules)
1920-1925

A&t o xapTtovt

60,4 x 36,4 ¢x.

Ap. ZvAX. 290- oel. 81

Adaunpog Oppavog
Evtunwoeig

XX

Add o xapvT-pumopvt
56 x 75,5 k.

Ap. 0N\ 732 0eX. 97

H\iag MamanAtakng

H Ipwroypovid Tov 2018
otny Abfva

2019

Addt og kapPa

200 x 200 ex

Ap. ZvA\. 1437- oe). 132

Anda Iarakwvotavtivov
AdBapa

1987

Enpod maotéA ka kapPouvvo

oe xapti emkoAnpévo oe MDF
148 x 133,5 ek

Ap. XvA\. 1553 oeh. 103

Invpog Iaralovkag
Xwpi6 o1y Aéofo
1924

Add1 og xapTtovt

27 x 33 ex.

Ap. ZvAA. 1160- oe). 85

Péva Ilanacmvpov

Eneio68iex otnv 0An

1980-1981

MIKTI) TEXVIKT), ATTOTOLXIOHEV
emPAvela, avoSLwEVO aOLHIVLO,
emépPaon pe poAvpt

114 x 189 ex.

Ap. ZvAA. 1495- oe). 106

Kwvotavrtivog ITap0évng
ABavdoiog Atdkog

(amodtunua and v Anoféwon
Tov ABavaoiov Atdkov)
1931-1933

Addt kaw kapPovvo oe Avod
84,5x 78,5 k.

Ap. ZvA. 246 o). 80

Ztélog IletpovAakng
Xwpic titAo

(Tpémelo TG EAL&SOG)
2014

Addt og xapPa

100 x 120 ex.

Ap. XvA\. 1366 oe\. 18

Teléot IToAvxpoviadn
O yauévos mapddeioog
1960

Add1 og XapvT-pumopvt
50,5 x 46,3 ex.

Ap. ZvAA. 708- oe. 96

Iapig Mpéxag
Hovik xaikiwv

1962

A&t oe xapPa

99,3 x 185,5 &k.

Ap. ZvA\. 701 oeX. 98



Awpiliog IIpocalévtng
Kaixi koeu atpomroro
1880-1884

A4St og xapPa

59 x 41 ex.

Ap. ZvA\. 1146- 0. 62

Liwpyog Poppng
Emioxeyn

2014

Add1 og xapPa

152 x 162 ex.

Ap.ZvA\. 1367- oel. 121

Edovapdog Zakayiav
Anitho

2022

Axpuliko o€ kappa
80x90 ex.

Ap.ZvAA. 1616 oel. 124

Katepiva Zappa
Anitho

2023

A4t oe xapPa

130x 110,5 exk.
Ap.ZVA\. 1617- oeX. 148

Baiag Zepeptlidng
Zvvedplaon ywpikwv
1945-1946

Addt og xapPa

121 x 121 ex.

Ap. 2vA\. 505- oel. 61

Twpyos Zrapatakng
Ai-Zone IV

2023

Ianwviko indigo oe Atvo
120 x 95 ex.

Ap.ZvA\. 1626- oe). 142

Tacoog A. (A\epilog)
Kopuog

1938

Evloypagia

33,9x 31 k.

Ap. 20N\ 337 0e). 92

Tacoog A. (AAeBilog)
Yapddes (T Alyvag)
1958

Eyxpwun foloypagia

49,9 x 69,8 ex.
Ap.ZvA\. 814 oe. 69

Havaywtng Tétong
ApdnTTog

1960

A4 oe xapPa

68 x137,5 k.

Ap. ZvA\. 688 0el. 93

Oeo@pactog TpravtaguAlidng

Epyarpieg otapidag
1920-1925

Addi o kappa

79,7 x 102 ex.
Ap.ZvA\. 67- geX. 55

Tavvng Toapovxng

Ipoowmoypagia veapod IkAdov

amd v Muelavadv
1976

A4St og kapPa emkonpévo

0€ KOVTPa TAAKE
47,5x 36,2 K.
Ap. XvA\. 760- oeX. 119

Tavvng Toapovxne

Ilpoowmoypagio t5 Aéomowvag

ue KoMé kau orovdapixio
1976

A4St o xapti emkoAAnpévo

oe Kappa
51,5x 37,4 ex.
Ap. ZvAN. 759- oel. 120

Mapia ®idomovAov
Odlagoo

2013

Addtog kappa

66,5 x 181 exk.

Ap. ZvA\. 1372- oeX. 138

Odreta PAwpa-Kapafia

Movaéik

1907-1912

Add1 oe xapTtovt

46,8 x 32,3 ex.
Ap.ZvA\.411- oel. 51

Odvootag Pwkdg
Tomio AitwAiog
1927-1929

A4S og kappa

68 x 101 ex.
Ap.ZvA\. 3 oel. 82

ITavog Xapalapmrovg
Aoyapioaopuds
1990

Muktr| Tex VKT oe QO KamTvo

78 x 57 ex.
Ap.ZvA\. 1607- o). 140

MavwAng Xapog
Kéxxivo Avkopws
2017-2024

MikTr) TeVIKT

100 x 140 ek.

Ap.2vA\. 1618- oel. 149

Odleta Xwwtn

Evévpa

2022

Mehavi e xapri

100 x 190 ex.

Ap.X0A\. 1619 0eX. 127

Tavvng Yuxomaidng
Tomio Kepadovidg
2016

Ad&dt o kappa

80 x 120 ex.

Ap. ZvAA. 1503- oel. 137

List of artists and works

Yiannis Adamakos
Ochre landscape
2008

Qil on canvas

160 x 200 cm

Coll. No. 1359; p. 147

Dimitris Alithinos
Points in time

1981

Mixed media

200 x 150 cm

Coll. No. 1492; p. 102

Ioannis Altamouras
Off the harbor

1874

Oil on paper mounted
on cardboard
23.3x30.5cm

Coll. No.232;p.63

Ioannis Altamouras
Ships

1874

Oil on plywood

24 x 36 cm

Coll. No. 244; p. 64

Dimitris Andreadakis
Clouds over Athens
2001

Qil on canvas

130 x 190 cm

Coll. No. 1360; p. 131

Io Angeli

Slalom

2022

Acrylic on canvas
135x 150 cm

Coll. No. 1549; p. 134

Eugenia Apostolou
Flux

1992

Acrylic on canvas
150x 110 cm

Coll. No. 1620; p. 150

Agenor Asteriadis
Snowy landscape
1925

Oil on cardboard
34.5x35cm

Coll. No. 1157; p. 83

Christos Athanassiadis
Landscape
2023

Qil and charcoal on canvas

136 x 153
Coll. No. 1602; p. 128

Michael Axelos
Archaic — Athletes
1926

Sanguine on paper
21,3x 36,6 cm

Coll. No. AE299; p. 44

Stratis Axiotis
Fisherman

1938

Wood engraving
155x22.6 cm
Coll. No. 304; p. 59

Koula Bekiari
Autumn

1950s

Qil on canvas mounted
on hardboard
71x71.5cm

Coll. No. 11765 p. 95

Christina Calbari

Mountain peaks in fog (dawn)
2022

Acrylic on canvas

165x 180 cm

Coll. No. 1604; p. 144

Valerios Caloutsis
Composition of a landscape #2
1984

Collage, pencil, coloured pencils,
Indian ink on cardboard
80x120 cm

Coll. No. 1498; p. 100

Panos Charalambous
Calculation

1990

Mixed media on tobacco leaves
78 x 57 cm

Coll. No. 1607; p. 140

Manolis Charos
Red twilight
2017-2024

Mixed media

100 x 140 cm

Coll. No. 1618; p. 149

Thalia Chioti
Garment

2022

Ink on paper

100 x 190 cm

Coll. No. 1619; p. 127

Stefanos Daskalakis
Untitled

2021

Qil on canvas

160 x 140 cm

Coll. No. 1493; p. 122

Vangelis Dimitreas
Figure 11

1970

Qil on canvas

130x 100 cm

Coll. No. 1621; p. 108

Michalis Economou
Street in old Marseilles
(La montée des Accoules)
1920-1925

Qil on cardboard

60.4 x 36.4 cm

Coll. No. 290; p. 81

Maria Filopoulou
Sea

2013

Qil on canvas

66.5x 181 cm

Coll. No. 1372; p. 138

Thaleia Flora-Karavia
Solitude

1907-1912

Oil on cardboard
46.8x32.3cm

Coll. No. 411; p. 51

Odysseas Fokas
Landscape of Aetolia
1927-1929

Oil on canvas

68x 101 cm

Coll. No. 3; p. 82

Dimitrios Galanis
Landscape
1922-1930

Qil on canvas
49.7x61.4cm
Coll. No. 467; p. 87



Vasos (Vasileios) Germenis
Landscape of Santorini
1935-1938

Qil on cardboard

47.8x 34 cm

Coll. No. 276; p. 88

Miltos Golemas
Wheat field

2010

Qil and sand on canvas
140x 172 cm

Coll. No. 1603; p. 143

Giorgos Gounaropoulos
(Gounaro)

Portrait of a girl
1928-1937

Oil on canvas

46.2x 383 cm

Coll. No. 267; p. 54

Nikolaos Gyzis

The poet at the spring

(The inspiration of the poet)
c.1875-1880

Oil on canvas

156.2x103.3 cm

Coll. No. 258; p.38

Nikolaos Gyzis
Still Life
1880-1890

Oil on canvas
39.3x50.4 cm
Coll. No.937; p. 45

Nikolaos Gyzis
The forune teller
1884-1885

Oil on wood
32.3x41.6 cm
Coll. No. 264; p. 47

Nikolaos Gyzis

Pallas Athena (design for the flag
of the University of Athens)

1887

Mixed media

185.5x113.7cm

Coll. No. 562; p.37

Nikolaos Gyzis

Harmony

1893

Chalk and charcoal on paper
39.5x26.5cm

Coll. No. 245; p. 40

Nikolaos Gyzis
Eros and Centaur
1896-1898

Qil on canvas
44.5x 36.5cm
Coll. No. 259; p. 39

Georgios Iakovidis
Young woman with roses
1917

Oil on canvas

88x101 cm

Coll. No.579; p. 52

Anestis Ioannou

In your shoes, on rooted seeds
2022

Mixed media

150 x 200 cm

Coll. No. 1612; p. 133

Maria Ikonomopoulou
Growing Care Athens 5
2010

Mixed media

45x60 cm

Coll. No. 1614; p. 135

Maria Ikonomopoulou
Growing Care Athens 8
2010

Mixed media

45x60 cm

Coll. No. 1615; p. 136

Markos Kampanis

37 Piraeus Str.

2018

Acrylic, charcoal and pastel on
paper

181 x45cm

Coll. No. 1622; p. 130

Niki Kanagini
Landscape

1963

Oil on canvas

100x 125 cm

Coll. No. 1605; p. 105

Orestis Kanellis
Iro

1937

Qil on canvas
60.5x73.5cm
Coll. No. 296; p. 53

Vasso Katraki
Landscape with trees
n.d.

Woodcut
34.8x25.7cm

Coll. No. 1190; p. 90

Kyriakos Katzourakis
WE. 3

2018

Acrylic on canvas

120 x90 cm

Coll. No. 1606; p. 125

Michalis Katzourakis
Myrina 58

1980

Mixed media

120x 171 cm

Coll. No. 1613; p.99

Yannis Kefallinos
Fellah

¢.1925-1930
Lithograph
40.3x30.8cm
Coll. No. 1142; p. 49

Yannis Kefallinos
Alexander the Great
1937

Wood engraving
15x24.1 cm

Coll. No. 488; p. 43

Nikos Kessanlis
Phantasmagorias

1996

Liquid emulsion on canvas
180 x 180 cm

Coll. No. 1436; p. 145

Lykourgos Kogevinas
Landscape of Corfu

¢. 1930

Oil on canvas mounted on card-
board

23.6x32.5cm

Coll. No. 1156; p. 84

Eleni Konstantinidi
Threshing floor

1938

Woodcut

28.4x30.9 cm

Coll. No. 330; p. 60

Alexandros Korogiannakis
Grain harvest

1937

Woodcut

174x152cm

Coll. No. 328; p. 57

Alexandros Korogiannakis
Grape harvest

1937

Woodcut

16.8x13.1 cm

Coll. No. 329; p. 58

Vincenzo Lanza

The Parthenon

c. 1870

Watercolour on paper
36.6 x 54.8 cm

Coll. No.401; p. 42

Vincenzo Lanza

The Temple of Olympian Zeus
c. 1870

Watercolour on paper
35.8x54.7 cm

Coll. No. 403 ; p.41

Sophia Laskaridou

Nocturnal fantasy (Kavos Kyras)
1906

Oil on canvas

75.5x57.5cm

Coll. No. 567; p. 67

Yorgos Lazongas
Palimpsest holocaust
1992

Mixed media

125x 150 cm

Coll. No. 1494; p. 101

Nikephoros Lytras
Nasredin Hodja
1873-1875

Oil on plywood
25x20 cm

Coll. No. 718; p. 48

Konstantinos Maleas
Landscape

1917-1920

Qil on cardboard
33.2x36.8cm

Coll. No. 231; p. 86

Koula Marangopoulou
Tzia

1971-1976

Oil on particleboard
79.5x60.8 cm

Coll. No. 756; p. 94

Michalis Manousakis
Untitled

2023

Acrylic and charcoal on wood
100x 70 cm

Coll. No. 1624; p. 141

Tassos Mantzavinos
Scribe

2021

Acrylic on canvas
130x 130 cm

Coll. No. 1513; p. 123

Yannis Michailidis

Olive leaves

2003

Acrylic on paper mounted
on fabric

137x 102 cm

Coll. No. 1552; p. 139

Jason Molfessis
Untitled

1997

Wrought lead

86 x 140.5x 6 cm
Coll. No.TA86; p. 107

Lambros Orfanos
Impressions

n.d.

Oil on hardboard
56 x75.5cm

Coll. No. 732; p.97

Leda Papaconstantinou
Flags

1987

Dry pastel and charcoal

on paper mounted on MDF
148x133.5cm

Coll. No. 1553; p. 103

Ilias Papailiakis

New Year’s Day of 2018 in Athens
2019

Oil on canvas

200 x 200 cm

Coll. No. 1437; p. 132

Spyros Papaloukas
A village on Lesvos
1924

Oil on cardboard
27x33 cm

Coll. No. 1160; p. 85

Rena Papaspyrou

Episodes in matter

1980-1981

Mixed media, detached surface,
anodized aluminum sheet,
intervention with pencil

114x 189 cm

Coll. No. 1495; p. 106

Konstantinos Parthenis
Athanasios Diakos

(fragment from The Apotheosis

of Athanasios Diakos)
1931-1933

Oil and charcoal on burlap
84.5x78.5cm

Coll. No. 246; p. 80

Stelios Petroulakis
Untitled (Bank of Greece)
2014

Qil on canvas

100 x 120 cm

Coll. No. 1366; p. 18

Celeste Polychroniadi
Paradise lost

1960

Qil on hardboard
50.5x46.3 cm

Coll. No. 708; p. 96

Paris Prekas
Sails

1962

Oil on canvas
99.3x185.5cm
Coll. No.701; p.98

Emilios Prossalentis
Caique and steamer
1880-1884

Qil on canvas

59x41 cm

Coll. No. 1146; p. 62

Jannis Psychopedis
Landscape from Cephalonia
2016

Oil on canvas

80x 120 cm

Coll. No. 1503; p. 137

Giorgos Rorris

The visit

2014

Oil on canvas

152x 162 cm

Coll. No. 1367; p. 121

Edouard Sacaillan
Untitled

2022

Acrylic on canvas

80 x90 cm

Coll. No. 1616; p. 124

Katerina Sarra
Untitled

2023

Qil on canvas
130x110.5cm

Coll. No. 1617; p. 148

Valias Semertzidis
Assembly of villagers
1945-1946

Oil on canvas

121x 121 cm

Coll. No. 505; p. 61

George Stamatakis
Ai-Zone IV
2023

Japanese indigo on linen

120x95 cm
Coll. No. 1626; p. 142

Tassos A. (Alevizos)

Tree trunk

1938

Woodcut
339x31cm

Coll. No.337;p.92

Tassos A. (Alevizos)
Fishermen (of Aegina)

1958

Colour woodcut
49.9x69.8 cm
Coll. No. 814; p. 69

Panayiotis Tetsis
Ardettus

1960

Qil on canvas

68 x 137.5 cm
Coll. No. 688; p.93
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Angelos Theodoropoulos
Landscape (Forest)

1934

Woodcut

31x43.3cm

Coll. No. 1165; p.91

Angelos Theodoropoulos
Village woman

1936

Wood engraving
323x222cm

Coll. No. 324; p. 56

Makis Theofylaktopoulos
Untitled

2010

Oil on canvas

149 x 160 cm

Coll. No. 1487; p. 146

Theophrastos Triantaphyllidis
Raisin workers

1920-1925

Oil on canvas

79.7x102 cm

Coll. No. 67; p. 55

Yannis Tsarouchis

Portrait of young Frenchman
from Besangon

1976

Oil on canvas mounted

on plywood

47.5x36.2cm

Coll. No. 760; p. 119

Yannis Tsarouchis
Portrait of Despina

with necklace and earrings
1976

Oil on cardboard mounted
on canvas

51.5x37.4cm

Coll. No. 759; p. 120

Spyros Vassiliou

Athens

1978

Acrylic and collage on canvas
Diameter 100 cm

Coll. No.779; p. 118

Giorgos Velissaridis
Painting the caique
1951

Oil on plywood

58 x50 cm

Coll. No. 541; p. 71

Giorgos Velissaridis
From Serifos

1954

Wood engraving
28.3x34cm

Coll. No. 608; p. 89

Kostis Velonis
Kastalia Spring I
2022

Mixed media

120x 120 cm

Coll. No. 1507; p. 151

Spyros Vikatos
Double winter
1929

Oil on canvas
60.1 x49.1 cm
Coll. No. 68; p. 50

Konstantinos Volanakis
Two fishing boats

. 1890

Oil on canvas
62.5x113.8cm

Coll. No. 20; p. 65

Konstantinos Volanakis
Flag-decked ships
1889-1893

Qil on canvas
65x115¢cm

Coll. No. 530; p. 66

Periklis Vyzantios
Boats

1930-1934

Oil on canvas

100 x 80.4 cm

Coll. No. 381; p. 68

Constantin Xenakis
Cas-Raté

1975

Mixed media
61x61x12cm

Coll. No. 1625; p. 109

Vana Xenou

Pythia

2022

Watercolour on paper
80 x 60 cm

Coll. No. 1501; p. 126

Ioannis Zacharias
Standing girl
1866-1873

Oil on canvas mounted
on plywood

130.4 x 86.8 cm

Coll. No. 280; p. 46

Maria Ziaka

Odeon (Ancient Nicopolis)
2008

Mixed media

200 x 100 cm

Coll. No. 1611; p. 129

Opy Zouni

Room without a view
1992-1993

Acrylic on cardboard and
wooden construction

100 x 65

Coll. No. 1512; p. 104









