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EYXAPILTIEX

Euxapiotoupe npwtiotws tnv ka Avva Kopoyliavvakn yia tnv
16¢a udonoinons tns ékBeons, yia tnv UNootNPIEN NS, yia
Tov davelopd €pywv Kal avikelpyévwv and tn cufdoyn tns,
KaBws kar tnv anpdéokontn NpdoBacn nou pas Napaxwpn-
oe oto nAouolo udikd NoU agopd To €pyo kal tn {wh tou
kaAAdiexvn. Tnv ka Mapia ©godwponouou yia tov davel-
opod €pywv Kal apxelakoU uAikou, kKaBs Kal yia v apépl-
otn oupnapdotach ns.

Euxapiotoupe 1diaitépws v ka Eiphvn Opdtn, Enipenntpia ts
rudnoyns Epywv Téxvns s Alpha Bank, yia tnv egaipetkn ou-
vepyaoia, kaBws Kal yia tov daveiopd €pywv and tn Tuanoyn.
Tnv ka EAgvn Tkévou-Zwuniavidn, yia T onpavukh cupBoin
s otov katdAoyo. Tnv ka Mapiféva Kaoipdtn, Empenntpia
Xapakukwv & Ixediwv tns EBvikns MivakoBnkns - Mouaoeiou
Anetavdpou routlou kal 1o Empoppwukd Kevipo «BiBAio-
Bnkn-Apxeio Xapinaos OAwpPAKNsS» yia TNV €UYEVIKN Napa-
X@PNoN xpNons YNQIaKWY apxeiwv tous. TéAos, tov k. |. XplI-
otobounou yia 1o ondvio avtituno Tou AEUKMPATOS NMoU Jas
NapaxwpENOoE yia tnv ékBeon.
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H véa nepiobikn ekBeon tou Mouoeiou tns Tpanelas tns EA-
Ad&dos, Ade€avopos Kopoyiavvdkns (1906-1966) — Xapaktkn,
eival pia akéun ouvelo®opd tns Tpanelas otn didowon, dia-
@UAagN kal npoaywyn tou NoAItIoPoU s XMPAs Pas.

Metd tnv €kBeon yia tov Mixana AEeAo, tov npwto oxedlaoth
ednnvikwv tpaneloypappatiov kar agiiv, n Tpaneda ewtdel
MTUXES ToU €pyou tou 61addxou tou — enions unadinfou tns
Tpanelas. H oxebiaon tpaneloypappatiwv kar a&lidv ival
pia xvn 181aitepn, 1o NPoidv s onoias dev givar pévo npo-
oitd oe 6nous pas, addd ouviotd — ouxvd aveniyvwota yia
TOUS NePIOOOTEPOUS and €PEs — KOPUdt s kaBnpepIvotn-
tés pas, Adyw tou ouvaddakukoU poAou Tou XpNPATos Kal
NS avano®euKTns KaBnpepIvns TpIRNS pas pe auto.

O Anégavbpos Kopoylavvdkns (1906-1966), {wypd@os,
xapdktns kal oxedlaotns tpaneloypappatiowv, dnuiolpyn-
oe nAouclo (wypadikd Kal Xapakukd €pyo. H €kBeon auth
EMNIKEVIPWVETAI 0T XOPAKUKE TOU Kal o SIAPOPES EKPAV-
O€IS TNS TEXVNS TNS XAPAKUKAS, Onws avaduovtal and us
€undoypapies, us xankoypagies kal us AiIBoypagies tou. Xta
ekO€uata ouykatanéyovtal PYOKETES Kal ekteNeoPEva Tpane-
(oypappdua, BiBAia kKal AgukDPATa NOU EIKOVOYPAPNOE,
KaBws Kal EUXETNPIES KAl QVAPVNOTKES KAPTES NOU QINOTE-
xvnoe. H ékBeon nepinapBavel avunpoowneuTKEd Xapakukd
ToU ouvoAou Tou €pyou Tou KaAAitéxvn, TO0 ONoi0 Xapaktn-
piCel n otaBepn emAioyn tou va tonobetel tov AvBpwno otov
nuUPNVa NS €IKACTKNS Tou dnuioupyias.

MNavvns Xtoupvapas

AIoIKNTAS



The new temporary exhibition of the Museum of the
Bank of Greece, Alexandros Korogiannakis (1906-1966) -
Printmaking, is another contribution of the Bank to the
preservation and promotion of Greek culture.

After the temporary exhibition Michael Axelos (1877-
1965) Between Two Worlds, on the first designer of Greek
banknotes and securities, the Bank of Greece sheds light
on the various facets of the work of his successor - also
an employee of the Bank. The design of banknotes and
securities is a distinct kind of art, the physical expression of
which is not only accessible to us all, but also an undeniable
part of our everyday life, due to the transactional role of
money and its inevitable day-to-day use.

Alexandros Korogiannakis (1906-1966), painter, printmaker
and banknote designer, created a rich body of paintings
and prints. The exhibition focuses on his prints and on the
multiple uses of printmaking, i.e. his woodcuts, engravings
and lithographs. Among the exhibits one can come across
preliminary banknote designs and issued banknotes,
illustrations of albums and books, even greeting cards. The
exhibition showcases representative prints of the artist’s
oeuvre, which is marked by his firm choice to always place
man at the heart of his artistic creation.

Yannis Stournaras

Governor






ANETANAPOX KOPOINANNAKHZL - XAPAKTIKH

O Afggavdpos Kopoylavvakns avhkel otnv npwtn vevid EANN-
vV KaAAItEXVMV NoU NPOCEYYIoav T Xapakukn, éva kannite-
xvikd nedio nou eixe otapatnoel va dibdoketal otnv EAAGOa
and us apxés tou 200U aiwva. Mad pe tov A. B£0bwpo-
noudo, tov E. Manadnuntpiou kai tov E. Zénno, ival 6Aol
(wypdaoeol, anégoltol tns xonns Kadwyv Texvav pe kabn-
yntEs €uneipous, anAd ocuvinpnukous, (wypaPous. Xuve-
nws, N ekNaideUcn Tous NAVW OUS TEXVIKES TNS XAPAKUKAS
- Eudoypaoia, xadkoypapia AiBoypagia — Atav adbuvatn
otnv EAAGSa. O1 kaAAItéxves autol, Mou €PElvav yvwaotof
YIO TO XAPAKUKO TOUS €pY0 Kupiws, €ival autodidaktol otn
XaPaKuKh, pabaivovtas ta anapaitnta yia us TeXVIKES O€ 1a-
€i61a tous otnv Eupwnn.

ALEXANDROS KOROGIANNAKIS - PRINTMAKING

Alexandros Korogiannakis belongs to the first generation
of Greek artists who turned their hand to printmaking, an
art that had ceased being taught in Greece since the early
20th century. Korogiannakis, Angelos Theodoropoulos,
Efthymios Papadimitriou and Emmanuel Zeppos were all
painters and graduates from the Athens School of Fine Arts,
with studies under experienced albeit conservative painters.
Hence, formal training in the techniques of printmaking
- woodcut, engraving, lithography — was unavailable at the
time in Greece. If these artists managed to make a name
for themselves as printmakers, it was largely through self-
instruction and some basic training in printmaking received
in Europe.

11
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H peydnn toun otnv eAAnvikh xapakukn yivetal 1o 1928 pe
tnv €kBeon tou Anpntpn Faddvn oto Ifiou MéAaBpov, dnou
NapoucIdoTtNKav yia NPt Gopd xapakukd tou otny EAAdda.
To niBavétepo eivar 6t o A. Kopoyiavvakns, onoudactns tote
ot Ixonn Kadv Texvav, v enioképOnke. Me apopun tnv
¢kBeon auth, dpxioe va dnploupyeital otnv ABhva éva kAiua
yUpw and t xapakukn: Atav gia and us aities nou odnynoav
otnv ané@aon yia v enavaneitoupyia tou pyactnpiou xa-
pakuknhs otn xodh Kadwv Texvwv to 1934,

Anpioupyeital Aoindv éva 181aitepo kAaiya nou odhynoe otn
dnpioupyia Eufoypagimv kupiws, and véous EANNves xapd-
KTES NPOOAVATONIOUEVOUS OTN XAPAKTIKN TOU YEPHAVIKOU €€-
npecioviopou tns npwns dekagtias tou 200U aimva, nou
610666nke otnv EANGSa otn dekaetia tou 1930. O Kopoyiav-
vakns gival niBavo va €uabe ta otoixeldn tns Euoypagias
ané tov leppavé xapdakn Klaus Vrieslander (KAdous ®pioid-
VIEP), NoU eykataotdBnke otnv ABhva 1o 1932.

Anogoitwvias and i Xxonh KaAwv Texvaov 1o 1929, o Ko-
poylavvakns epyadetal apxikd ws oKITooypapos o€ aBnvaikés

A major turning point for Greek printmaking was the 1928
Dimitris Galanis retrospective, held at the lliou Melathron
(also known as the Schliemann Mansion) in Athens and
featuring some of the artist’s prints, never before exhibited
in Greece. This exhibition, which Korogiannakis - then a
student at the School of Fine Arts - is likely to have visited,
sparked a newfound interest in printmaking and was one of
the reasons behind the decision to reopen the printmaking
workshop at the Athens School of Fine Arts in 1934.

Thus, the ground had become fertile for the production of
prints, mainly woodcuts, by young Greek artists, influenced
by German Expressionist printmaking of the first decade of
the 20th century, which by the 1930s had become well-
known in Greece, too. Korogiannakis was probably initiated
into the techniques of woodcut by the German engraver
Klaus Vrieslander, who made Athens his home in 1932.

After graduating from the School of Fine Arts in 1929,
Korogiannakis initially worked as a cartoonist for Athenian
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Mpwtonépoi kai Néol Mpwrtonépol, sEhouniia
Pioneers and New Pioneers, covers

epnuepides. 1o didotnpa 1930-35 dnpooiedovtal ol Npw-
1es unoypaapies tou o nAdyio €UAo oto neplodikd Mpwro-
nopol, peteneita Neor lNpwtondpol, nou unoypapovtal pe 1
weubwvupa T. Zwkopos kar A. Kanéuns. Mpodkeital yia épya
ue anokAeloukn Beuatoypapia epydtes. Eival pia evétnta ue
€UBIGKPITA XOPAKTINPIOTUKA, e 10 enavanapBavépevo potifo
TOU OKUPPEVOU €pYATN va KUpIapxel (oikoddpol, nAektpono-
yol, pivaddpol, petafiwpuxol, anid kar dvepyol Kal angpyof)
Kal va nAaioivetal and cuvageis pop@és. H xdpatn yivetal
oe nAdkes, érnou dlakpivovtal VEUPIKES, SPAUATIKES XAPAKIES,
anfou ol andéAuta anapaitntes kal addoU pe Aiyo Nukvote-
pn xdpagn. H uen tou nAdyiou §uNou avadeikviel ouvOEoEels

newspapers. Between 1930 and 1935, he published his
first woodcuts in the magazine Protoporoi (“Pioneers”),
later renamed Neoi Protoporoi (“New Pioneers”), using
the pseudonyms ‘G. Sokoros’ and ‘A. Kalemis’ (in Greek,
sokoro and kalemi are two terms of the printmaking trade,
the first denoting “a cut of wood against the grain”, the
second a “burin”). These early works, themed exclusively
around labourers, form a series with salient characteristics:
the recurring image of a stooping worker (builder, electrician
or miner), but also of jobless people and workers on strike,
surrounded by similar figures. These prints have been carved

© Apxeio X.OAwpdkn / Ch. Florakis Archive
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Ito Aaupio, 1936, Tuddoyn Alpha Bank
In Lavrio, 1936, Alpha Bank Collection




nou unootnpifouv tnv ékdnAn tédon tou kadnitéxvn yia évio-
vn Koivwvikn diapaptupia. O1 Xwpis XapaKINPIOUKA HOPPES,
Ol UNXAVIKES KIVACEIS, T0 pOvIo érnou diakpivetal pydvo o gp-
YaOIOKAS XWPOS, Ol XUOUEVES NUKVE OUVBEoels, pe eAGXIOTN
enNevBepn enmipdveia, Nnetuxaivouv Tov okonod Tou Xxapakn,
nou poénis éxel uébel oplopéva otoixeia yia tn xdpatn tou
€Unou: ol €IKOVES TOoU, PE OTOIXEIQ KOIVWVIKAS KPITIKAS, UMo-
ypappidouv tov apiotepd npooavatofiopd tou Kopoyiavvakn.

O1 Eudoypagies 2to Aadpio (1936) kai Aatouiooes (1937), evd
avhkouv otnv napandvw evotnta, gival ta €pya nou opifouv
dia evblapépouoa eCEAIEN oTo UPOS Kal oTov TPOMNOo YPaPhs
tou. O ibios, deixvovtas nAgov NeEPIoOOTEPN EPNICTOOUVN OUS
duvatdTNTES Tou, ANoktd d1akpItd NPoownIKG UPOS: PPOVT-
(el NePIOOOTEPO TS POPPES, Mpoabétel kdnola 1d1aitepa xapa-
Ktnpioukd, apPnuver tnv aioBnon s pdxns, tovidel kédnoia
aio16060€a otoixeia, oxedIAel ECWTEPIKOUS XWPOUS. AypOTeES
Kal aypouooes, nAUotpes, updvipies, Bepiotpies, yapdoes,
ouvNBws og opddes twv dUO N TPIWY, yepiCouv ndni tnv eni-
(QAveIa ToU €pyou, Ouws N Kivnon tous nAgov éxel pubuod kal

on wood planks, in nervous and dramatic cuts, minimal in
some places, slightly denser in others. The texture of the
wood plank is particularly suited for compositions with a
strong social protest message. The featureless faces, the
mechanical movements, the background with only the
workplace discernible, the dense organisation of visual ele-
ments leaving very little surface blank, all serve the purpose
of the novice printmaker starting his first ventures into the art
of the woodcut: the images, with their undercurrent of social
criticism, echo the artist’s left-leaning political convictions.

His woodcuts In Lavrio (1936) and Women Quarry Workers
(1937), although similar in theme to his first series of works,
mark an interesting shift in style and artistic vocabulary.
Having grown more confident, Korogiannakis develops
his own distinct style, treating his figures in more detail,
adding a few facial features, toning down the militant
atmosphere, underlining certain optimistic elements and
depicting outdoor scenes. Farmers, fishermen, women
washing, women weaving, women harvesting - often in
groups of two or three — once again populate the surface

15
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10 oxNuata nou anotedolv Ta ompata yivovial NepIcodTeEPO
otpoyyunepéva kal yannvia. H aioBnon twv épywv nou &n-
pioupyouvtal otn dietia 1936-38 €ival ipnvikn, n d166gon
alo1660&N, N EKPPACTUKATNTA CUYKPATNHEVN, N YPAUUHh NPE-
un, eva diakpivovial KAnola xapaktnPIoUKE ota Npdowna
Kal YepIkes Slakoopntkes Aentopépeles. MpOKeItal yia yia evo-
nta €pywv nou e&€Beoe otnv Mavednnvio EkBeon EAANVIKNAS
Mpwrtotinou Xapakukns, n onoia éAafe xwpa tov AeképPpio
tou 1938 otnv ABNAva Kal CUYKEVTPWOE YIa NPWIN Gopd 10
€PYO TWV XAPAKIWVY NS Yevids tou, addd kal Twv VEwY Nou
101€ poAis anogoitovoav and i xonn.

Katd v napapovh tou otn Bigvwn 1o 1939 kal to 1949-50,
bi1baoketal Us TExVIKES Tns xankoypagias Kal tns xapacns o€
atodnl, anapaitntes yia tnv enayyeApatknh tou 6pactnpi-
OtnNta ws oxedlaotn xaptovopioudtwy yia tnv Tpdnela s
EAAGOOs. Autd éxel ws anotéNeoua va dianiotwoel us dlago-
p€s avapeoa ot xapa&n tou EuAou Kal tou petdniou, KabBws
Kal oTo anoténecpa nou NPokUntel. Tis endueves GeKaEgTies,
ota xapayuéva og EUno kal o€ xankd €pya tou, evapuovicel

of the work, but now their movements have rhythm and
their bodies are moulded in rounder, less agitated shapes.
Korogiannakis’s prints from the period 1936-38 exude
a sense of tranquillity, the mood is more optimistic, the
expression more restrained and the lines calmer, while some
facial features and decorative details are visible. This series
of woodcuts was displayed at the Panhellenic Exhibition of
Original Greek Prints, held in Athens in December 1938,
bringing together for the first time printmakers from
Korogiannakis's generation, but also younger artists fresh
out of the Athens School of Fine Arts.

During his time in Vienna in 1939 and again in 1949-50,
Korogiannakis received training in the techniques of copper-
and steel-plate engraving, which he needed for his work
as banknote designer at the Bank of Greece. This gave him
the opportunity to see the differences between working on
wood and working on metal and the different effect created
by each medium. In the following decades, he would work
with the two media with great versatility, adjusting his
subject-matter or its treatment accordingly.



‘Ox6n tou Aouvapn, 1939-40, I6iwtkn ZuAdoyn
Danube Bank, 1939-40, Private Collection

eninekukd t Bepatonoyia tou N v ekPpadel avanoya Pe
x@pagn nou yvwpicel 6u Ba npokUyel and kABe enipavela.

Metd to 1947 ival nAéov poOvIPOS OUVEPYATNS OTO VEOOU-
otato 16pupa Ektunwoews Tpaneloypappatiwv kal ACidv
(IETA) tns Tpanedas tns EANGSos, dounever dpws napanin-
Aa kal otn xapakukn Kal otn {wypagikh. MoAnés gival ol ne-
PINTWOEIS €PYWV NMou €xouv QIN0TEXVNOET ws Nivakes kal otn
OUVEXEID €XOUV PETapePBEl o€ xapakukd N Kal To aviiBeto.
O Kopoyiavvakns €xel apketd éviovn ekBeaiakn dpaotnpld-
nta og opadikes ekBéoels, alid pévo 1o 1957 napouoidlel
10 €pYO TOU O€ atopikh €kBeon karl pdniota ektds EARGSOS,
otnv Afe€avdpeia. Map’ éAa autd 1o €pyo Tou otn Petano-

In 1947, Korogiannakis became a permanent employee of
the Bank of Greece at its newly established Banknote Printing
Works (IETA), but continued to work on his own printmaking
and painting projects. Numerous are the works that he first
painted on canvas and then reworked as prints, or the other
way round. Despite a rather long record of participations
in group exhibitions, it was only in 1957 that he staged a
solo exhibition and - it is worth noting — outside Greece, in
Alexandria, Egypt. Nevertheless, his output from the post-

17
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Aepikn nepiodo kal €ws tov Nnpéwpo Bdvatd tou, 1o 1966,
napouoialel cuvagela kal EeNiooeTal e CUVENEID Kal OUXVA
JE Kanoles e€APOEIS NpwTtotunias.

Ztn SI1GPKEIa AUtV Twv €1V aoxonhBnke napdadinAa pe
d1Gpopa Bépata otn xapakuKn, EEQ0KWVIAS NEPICOOTEPO TS
IKavotntes tou, 16iws otn xapagn tou xankou, kal 6ivovias
k&nola apketd evdiapépovia anoteféopata e tn dnuioup-
yia S1aKPITMV BEUATKWDY EVOTNTWV:

war period until his untimely death in 1966 is coherent and
evolves consistently, with occasional flashes of originality.

During those years and in parallel to his banknote design
career, he worked on various themes in printmaking,
increasingly honing his skills, particularly in engraving, and
producing some interesting works, which can be grouped
into the following broad thematic categories:

IKUpos, 1959, ISiwukn ZuAnoyn
Skyros, 1959, Private Collection



- Tonia tns EAAGSas kal ikdves tns néAns, oxedlaopeva
pe us OIKES Tou anapaitntes anAonoINcEls, GNou XpNoIUo-
noloUvtal €k VEOU yvpiua potiBa ws napaninpwpatkd
otoixeia. Xus Euioypagies Mukovos (1948, tpia ocuvapn
¢pya), Akporonn (1950), KukAdbes kai Zavtopivn (1957),
Ztnv aunin (1958-60), Zkupos kai Xkornedos (1959) otoxeu-
€1 NEPIOOOTEPO o€ pia €1dufiakh neplypagn, Kovh ous
NPOTMNCEIS TV NEPICOTEPWV KAAAITEXVDV AUTAS TNS €MO-
xNns. Aev eniBupei va npwtotunnoel, eouddlel os pia eviu-
nwaolakn yia tov idio éyn kar anodopei ta undéAoina. Me
adpo XTOIPO TV OYKWV TwV KINPiwv Kal dopnuévn yevikn
glkova, ol Eudoypapies tou Bupifouv avtiotoixes npoond-
Beles tou MNmpyou Mdoxou kal tou MNbpyou Bediooapidn.

- Greek landscapes and cityscapes, rendered with the
simplification characteristic of the medium, where familiar
motifs once again serve as complementary elements. With
his woodcuts Mykonos (1948, three works by the same
title), Acropolis (1950), Cyclades and Santorini (both 1957),
In the Courtyard (1958-60), Skyros and Skopelos (both
1959), Korogiannakis aspires to a more idyllic description,
a common predilection among most Greek artists at the
time. Without seeking to be original, he focuses on an
aspect that he finds intriguing and deconstructs the rest.
With the roughly carved volumes of the buildings and the
well-articulated overall image, these woodcuts bring to
mind similar efforts by fellow artists Georgios Moschos
and Georgios Velissaridis.

19
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Tapoavds, 1948,
161wukA TuAdoyn

Boatyard, 1948,
Private Collection

- Epydites kai texvites, pia Bepatonoyia otnv onoia eniotpé-
€I, O Xapakuké pe titidous 6nws Aatoueio, Tapoavds,
Avoikobdunon (1948), Meydnn toupuniva (1957), Naunn-
yeio (1955-60), Kepatoivi (1957), MNani (1958), Sto Aiudvi
(1960). O1 avBpwnives popPés oxedidlovial e UNEPTOVI-
opévn dpapatkn kivnon, énws nanaidtepa, dev katanay-
Bavouv dpws nAgov 6AN tn ouvBeon. MetapopPWVOVTal
o€ OtoIXela Y€oa otov XWPO evos Aipaviou, Pias CUVOIKI-
as, pias otods, evos 6podpou. Evoiapépov éxel n enava-
dianpaypdteuon Bepdtwy and tn dekaetia tou 1930, ta
onoia o Kopoylavvakns xeipietal péoa anod pia véa onukn
Kal Eavaoxediadel e ApKETES aPalpéaels, ecudlovias twpa
ot0 aloBnukd anotédeopa Kal Oxi oTo KOIVWVIKO PAvUa,
o6nws yia napadelypa ota épya: O€pos (1937) kar avtiotol-
xa Bepiotpies (1950), FeAdkwpa (1937) Kal avtiotoixa Ztov
aypo (1960), Tpuyos (1937) kal avtiotoixa Aunéni (1955)
Kal Aypotooes (1957).

- Workers and artisans, a recurring theme in prints with ti-
tles such as Quarry, Boatyard, Reconstruction (1948), Great
Turbine (1957), Shipyard (1955-1960), Keratsini (1957),
Building Site (1958), At the Harbour (1960). The human
figures are given exaggerated dramatic movement, as be-
fore, but no longer occupy the entire composition, now
mere elements within the space of a harbour, a neighbour-
hood, a mining gallery or a road. Interestingly, Korogianna-
kis revisits themes from the 1930s, but treats them from a
new perspective and redraws them with considerable ab-
straction, focusing now on the aesthetic outcome rather
than the social message: one need only compare Grain
Harvest (1937) with Women Harvesting (1950), Digging and
Shovelling (1937) with In the Field (1960), Grape Harvest
(1937) with Vineyard (1955) and Women Farmers (1957).



- Tupvé kar npoownoypaies xapadovial Kupiws ws xan-
Koypaies, 6nou Olakpivetal n noAu ofyoupn kal kaBapn
Aent ypappn otnv Nepiypapn twy NPpoomnwy Kal twv
owpdtwv kal énou o Kopoyiavvakns epgavidetal 1diaite-
pa Aupikds. Me npdtn andneipa v €IKOVOYPAPNon pe
tunoypapies twv Anayopeupévwy noinudtwy tou Charles
Baudelaire (ZapA MnwvtAaip) 1o 1946, dnuioupyei yu-
pva peydnns euaioBnaoias, xankoypagies Ye pavpn texvi-
Kh, Pe 161aitepo toviopd ota NPdowNa Kal ota NPOCEKT-
KG& oxeblaopEva oMPATa TWV YUVAIKWOV, NOU KUPIOAEKTKA
npoPdannouv péoa anod 1o oKOTEIVO POVIO NMou dNPIOUPYET
auth n texvikn, ewtiovtas povo otpoyyuniepEvous GyKous,
o6nws yia napadelypa ota épya Anda (1957) kai Anda kai
kukvos (1960).

- Nudes and portraits, mostly engravings, executed with
a very confident and fine clear-cut line in the rendering
of the faces and bodies, exuding lyricism. Building on the
woodcuts made in his first attempt at book illustration for
a Greek edition of Charles Baudelaire’s Banned Poems in
1946, Korogiannakis creates very evocative nudes, etched
in the maniére noire technique, with highlights on the
faces and the carefully drawn bodies of female figures that
stand out against the dark background associated with
this technique, illuminating only rounded volumes, such
as in Leda (1957) and Leda and the Swan (1960).

From the Banned Poems, 1946

Ané ta Anayopeupéva noihpata, 1946
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- YuvBeoers pe avukeipgeva nou Snpioupyouvial otn Oekae-
Tia tou 1950 ws NEIPAPATIKES NPOCNADEIES, PE OTOIXEIQ TNS
aQaipeons, €101 OGNWS PNOPE( va 1a EVOTEPVIOTES Kal va Td
HeTaypAyel. YUYKEKPIPEVA AVUKEIYEVA, ONWS YOUOIKA Op-
yava, nhAiva kavdua, koxuAia, ppoutépes, NAPNES NETPE-
daiou, pavapia, BiBAia, ocuvdudlovtal o AUOTNPES, 100P-
ponnuéves ouvBeoels oxnudtwy nou npoBdniovial névw
o€ yewpetpnpuéva nAaioia: Aduna (1955), Nekpn ouon pe
@avdpia (1955-60), Nekpn guon pe Aduna (1958), Apxai-
€s @opues (1958), Nekpn @uon pe Adunes (1960), Nekpn
@uon ue Adpa (1960).

- Still life compositions created in the 1950s as part of
the artist's experimentation, with elements of abstrac-
tion adopted and transcribed in his own style. Objects
as dissimilar as musical instruments, clay jugs, seashells,
bowls of fruit, oil lamps, lanterns and books are com-
bined in strict, balanced compositions of shapes, framed
against a geometric background: Lamp (1955), Still Life
with Lanterns (1955-60), Still Life with Lamp (1958), Ancient
Forms (1958), Still Life with Lamps (1960), Still Life with
Lyre (1960).

Nekph @uon pe AUpa, 1960, 16iwukh TuAdoyn
Still Life with Lyre, 1960, Private Collection



Tpexavtnpi, 1960, ISiwukh ZuAnoyn
Trehantiri, 1960, Private Collection

- & Wpipn nAikia nAgov, npoonabei va katavonaoel Kai va
npoacetalplotel KANola otoIXeia npwtonopias, apketd na-
pwxnpéva PEPala, €xovias ws Ot akoNoubnhaoel pdinov
ouvinpnukés 0dous. To idlo cupPaivel kal e ta nonU Te-
Aeutaia tou €pya, Kupiws xankoypagies: naixvidia oxnud-
twv Baoiopéva otov puBuo Kar us avuBEoels Kal Pe peydanes
okoteIves, anAd dounepéves enPAveles, dGNOU KUPIApXEl T0
naixviél tns ypapuns nou diakéntetal and andAuta AEUKES
adouneutes empaveles, Onws ta épya Mavid (1955-60), OI-
yoUpes (1957), Nto uneuén (1958-60), Tpexavtipr (1960),
Xndptn (1960), Kaikia (1960), Wapdbes pe kandbia (1960),
JYuvBeon (1960), BioAoyikés Loppés kai MNponatopikd (1960-
61), Kétepa (1965) kai n oeipd Aiandavntkd A, B, ' (1960).

- Later on, at a mature age, Korogiannakis tries to un-
derstand and assimilate some elements of the avant-
garde - although quite belatedly — after so many years
of moving along rather conservative paths. The same
can be said about his last works, mostly engravings: in-
terplays of shapes based on rhythm and contrasts, with
large, dark but elaborately worked surfaces dominated by
crisscrossing lines and hachures, interrupted by perfectly
white surfaces, such as Sails (1955-60), Figures (1957), Do
bémol (1958-60), Trehantiri (1960), Sparti (1960), Caiques
(1960), Fishermen with Baskets (1960), Composition (1960),
Biomorphs and Original Sin (1960-61), Sailboats (1965) and
the series Interplanetary A, B, C (1965).
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Opws, eneidn agevos givar e§aipetkd neiBapxnpévos, NOYw
s enayyeAPatkns tou evaoxoAnons pe 1o ox€OI0 Tou xap-
Tovopiopatos, apetEpou Ppioketal o wpiun nAikia, dgv pyno-
pei va evotepviotel nAgov tnv anéAutn avatponn. NMpoonaei
Va aQOPOIWOEI KAMNOIA OTOIXEla, HNPIOUPYWDVTAS €va NPOCap-
poopévo oupnav. H peydan texvikh tou apudtnta tou Oivel
auth t duvatdtnta, Sev pnopei dpws va add&el tnv onukn
Tou. To oUvono Tou €pYOU TOU €Xel KAMOIES ONUAVTIKES €EAP-
O€Is Kal pla e1ikpIvh Npoaoéyylon og Bépata nou tov ayyiEav,
Kupiws us npwrtes dekaeties. MetafAnBnke apketd pe v na-
poO0 twv OEKAETIMV Kal anEKTNOE €vav auotnpod, ouvinpn-
UKO XaPAKTNPa, PE €pya xapaypéva oe EUNo kal og xanko,
UE 10GEIES ENITUXIES.

However, both his extreme discipline from years of
involvement with banknote design and his advancing age
hold him back from making a complete turnaround. True,
he tries to assimilate some elements and blend them into
his universe. He has the technical mastery to do so, but
cannot change perspective. Throughout his oeuvre we see
some remarkable creative outbursts and an honest approach
to the themes that had moved him, particularly in the first
decades. His art evolved considerably over time, however
without shedding its rather rigid conservatism, with equally
successful woodcuts and engravings.



Mpooeyyilovtas 10 épyo tou Kopoyiavwdkn Siakpivoupe évav
IKavo Texvitn pe neplopiopévn 1oAPN. To yeyovds 6T htav au-
106idaktos otn xapaktkn kal v eixe kapia 1IN pe us e&e-
Ai€els otnv Eupnn, tov ékave évav ouyKPatNPEVO Neipa-
patuotn, nou dnplolpynce OPws €va NPoowniké otiyua. H
npoo@opd tou eival avap@iofhtntn, agou anotenei évav and
tous npwrtous EAANves XapAkTes Pe EPYo MOU NPOEKUYE and
10 NPOOWMIKG ToU eVOIaPEPOV Kal TNV NAAN Tou Ye 1o UAIKO.

Eiprivn Opdtn

Looking at the art of Korogiannakis, we see an accomplished
artist, but one lacking in boldness. Being essentially self-
taught in printmaking and far from the artistic trends in
Western Europe, restrained his scope of experimentation.
He did, however, manage to leave his mark and make
an unquestionable contribution, as one of Greece’s first
printmakers whose art sprang from his profound interest
in, and his struggles with, the medium.

I[rene Orati

25






O AAEEZANAPOZ KOPOTTANNAKHE KAl H ¥YMBOAH
TOY XTHN TEXNH TOY E©NIKOY XAPTONOMIZMATOZ

To xaptovopiopa ival avukeiyevo 18iaitepns onpaaoias, yiat,
népa and tov kabapd oikovopikd tou podno, anotelsl péoo
npofonns twv 166V kal Twv agidv evos €Bvous, PEow Twv
oupPonwv nou aneikovilel. Luyxpovws, €ival Kal hikpd €pyo
XVNS, Npoidv cuvepyaaias tns texvonoyias kal tpimv dia-
(POPETIKDV TEXVDV — NS {wypaPIkNs, TNS XAPAKTUKAS KAl TwV
YPAPIKWV TEXVV.

H anaitnukh téxvn tTou XapTovVOHIoPaTos EKAVE TNV EPRAVI-
oN s OtN XMPA pas ponis ous apxés tou 2000 aiwva. To
1918 Eekivnoe yia Npwtn popd n oxediaon PAKETWY Tou €BvI-
KOU xaptovopiopatos and tov {wypdeo Mixand A&eno, tov

ALEXANDROS KOROGIANNAKIS AND HIS CONTRIBUTION
TO THE ART OF THE NATIONAL BANKNOTE

The banknote is an object of particular significance: beyond
its role in monetary transactions, it also serves as a medium
for showcasing the ideas and values of a nation, through sym-
bolic representation. Meanwhile, it is also a miniature work
of art, the fruit of collaboration between technology and
three different arts - painting, printmaking and graphic arts.

The demanding art of banknote design in Greece is just one
century old. The first banknote designed in Greece was cre-
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onoio npoognafe n Tpaneda s EANGSos ws Tunuatdpxn
- MNpoiotapevo tou Tuhpatos Napackeuhs winou tpanelo-
ypappatiwv. Or undAoines KAANITEXVIKES EpYAOTIES, EKTOS TNS
oxediaons, ektedoUviav akOPn o€ xMPES s dutikhs Eupd-
nns kal Kupiws otnv Apepikh. H oupBonn tou Mixana A&e-
Aou otnv txvn auth unhp&e kaboplotkn, KUpiws yiati, xapn
otnv enifloyn tou va agonoihoel Bépata and tov nAoUto s
I0TOPIKNS pas napddoaons, 10 XapTovOUIoUa anéktnos kaba-
pd eNANVIKO XaPaKTNPQ.

O Anégavbpos Kopoylavvakns ouvéxioe end&ia 1o €pyo tou
Mixand A&efoU and to 1939 péxpl tov BAavatod tou (1966).
Ouolaoukd €0eoe us BACEIS TNS TEXVNS TOU XAPTOVOUIOUATOS
otn xwpa pas tnv nepiodo 1940-56, os ouvepyacia pe tnv
npwtn kadfitexvikn opdda tou IETA, 10 onoio dpxice va Ael-
oupyei 1o 1947.

O1 embpdoeis nou 6éxBnke and tov M. A&eAd eivar ppaveis
1000 OTNV TEXVN TOU XAPTOVOUIOHATos 600 Kal otny eAeUBe-
pn kadfitexvikh tou dnpioupyia, 16iws otn Bepatkn, annd

ated in 1918 by painter Michael Axelos, who was later hired
by the Bank of Greece as the Head of its Banknote Design
Section. Apart from the design process, the actual banknote
production continued to be carried out in the United States
or in Western Europe. Michael Axelos’s contribution was
seminal, if for no other reason than because of his choice
of themes from across our rich historical tradition, thanks to
which our banknotes acquired a distinct ‘Greekness’.

The work of Michael Axelos was worthily continued by
Alexandros Korogiannakis from 1939 until his death in 1966.
Korogiannakis can be credited with essentially laying the
foundations of banknote design in Greece during the years
1940-56, from 1947 onwards as part of the first artwork
team at the Bank of Greece Banknote Printing Works, which
began operating that year.

The influence of Axelos is evident in the banknotes that
Korogiannakis designed, but also in the art that he pro-
duced outside his bank-related tasks, notably in terms of



€V PUEPEI KAl OTNV Texvotponia, agou kal ol SUo dnuioupyoi
eEKQPAoINKav Péow tou peaniopoU Kal Tou €€NPECIOVICUOU
ot0 peyanUtepo TUNUA TOU €pyOU TOUS.

Ta tpaneloypappdua, nou ouvdeovtal e 10 GVOHA ToU Kaf-
Aitéxvn, €ival évieka ouvonikd Kal ynopouv va Katavepn-
Bouv og U0 nepi6dous, tnv nepiodo s yepuavikns Katoxns
(1940-44) kar tn yetanonepikn nepiodo (1950-56), ue Kpithpio
Kupiws t dilapopd otnv texvikn andd kal ta Bépata. Ltnv
npwtn nepiodo o AA. Kopoylavvakns oxedidlel yévo us Pake-
Tes twv tpaneloypappatiov, evd otn 6eltepn aoxoneitar Kal
pe T xadkoypadikn xapaén, n onoia anotedei otabud otnv
avaBdéBuion s noidtntas tou xaptovouiopatos, Adyw s
oxeblaoukns akpifeias, anid kar tns evioxuons tns acpAanelds
tou, €&aitias tou avaydugou anoteAgopatos kal tins nAou-
010S XPWHATKAS YKAPas, mou avadeikvUeTal Ye TNV ektinwaon.

H Tpanela tns EAAGS0s €oteine tov AA. Kopoyiavvakn otn Bi-
évvn, yia va €16IkeuBei otn xankoypagikn xapaén tpaneloypap-
datiwv otnv EBvikn Tpdnelda tns Auotpias padi pe tpels ako-

thematic range and to some extent of style, predominantly
realist and expressionist in both artists.

The eleven banknotes associated with Korogiannakis can
be separated into two periods, i.e. the German occupation
(1940-44) and the postwar period (1950-56), based on dif-
ferences in technique and theme. During the first period,
Korogiannakis only drew the draft designs for the bank-
notes, whereas in the second period he was also involved
in their copper-plate engraving. This technique was a mile-
stone in the improvement of banknote quality, as it enabled
more precise linework and enhanced security, with relief-like
effect and a rich tonal variety.

The Bank of Greece sent Korogiannakis to Vienna for train-
ing in copper-plate engraving of banknotes at the Austri-
an National Bank, together with three other Greek artists
who were trained in other techniques. However, when the
war broke out in 1940, they had no other choice than to
return home.
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unEAAnves kadAéxves yia e16ikeuon o annes texvikés. Opws
10 1940, Ndyw tou NoAéuou, avaykAotnKav va eMioTREPYOUV.

Ta xpovia s Katoxns o Snpioupyos QINOTEXVNOE TS PAKETES
dUo xaptovopiopdtwy (1.000 6paxpwy tou 1941 kal 5.000
Sdpaxpmv tou 1942), kaBs kal evos KeppatikoU ypaupatiou
(10 dpaxuwv tou 1944), ta onoia ekteNéoTNKaV Kal EKTUNM-
Bnkav AiIBoypaikd.

During the Occupation, Korogiannakis designed two bank-
notes (the 1,000-drachma denomination of 1941 and the
5,000-drachma denomination of 1942), as well as one frac-
tional note (the 10-drachma fractional note of 1944), all
printed by lithography.

Tpaneloypaupduo twv
1.000 6px.,1941

1,000-drachma
banknote, 1941

Tpaneloypappduo wv

5.000 6px.,1942

5,000-drachma
banknote, 1942



Me e€aipeon 10 Npd10 ToU €pyo, 10 Xaptovépiopd twy 1.000
dpaxuwv tou 1941, pe tnv npotopn tou Mey. Ade€dvopou otnv
np6obia dyn kal Tous Katappaktes tns Edecoas atnv oniobia,
o kanAitexvns npoPaivel og pia toApnNph kaivotouia ota duo
enodpeva. MNa npwn popd napouacialdetal oto XaptovouIoua To
B€pa tou epyalduevou avBpwnou s unaiBpou kal s néAns.!

I1aitepa eviunwolak eival 1o xaptovépiopa twv 5.000 dpax-
Hv Tou 1942, ol pakétes tou onoiou, ané ta didpopa oté-
b1a ouvBeons kal ektéAeons, £xouv dlacwBei ota apxeia s
Tpdnelas tns EANGG0s. ESW, o pop®Es twv andwv avBpw-
nwv tou PgéxBou KuploAekTtKE npwornoiouvial, TonoBetnpé-
ves o€ BaBpa apiotepd kal 6€€id and to dyanpa ts Nikns
s LapoBpdkns, v 10 KATw PéPos nAaioiovouv dUo cuv-
B¢oeis pikpdtEpwV dlaotdoewy Pe Aipdvia. Xnv oniobia éyn
npofaniouv oNolwvtava oknveés and tnv aypotkn (wh, Ka-
Bs Kal ta xapaknpiotukd npoidvia tns eAANVIKAS yns (€Aid,
oltapl, kanvos, otaguAia). £ta BEpata autd, T nio ayannyé-
va tou kadfitéxvn, n yepdtn duvapn kal ndbos ypauph tou
oxediou Bpiokel tnv NANPECTEPN TNS EKPPAON.

Following his first banknote design for the 1,000-drachma
denomination of 1941, with the profile of Alexander the
Great on the obverse and the Edessa waterfalls on the re-
verse, Korogiannakis ventured boldly into new territory with
his next two assignments: this is the first time that rural and
urban workers feature on Greek banknotes.!

Particularly impressive is the 5,000-drachma banknote of
1942, the drafts of which, from various stages of compo-
sition and execution, have been preserved by the Bank of
Greece. On the obverse, two labourers are literally heroified,
mounted on pedestals and flanking the statue of Nike of
Samothrace on both sides. Two smaller compositions with
harbour scenes, running along the lower edge, complete the
picture. The reverse provides vivid scenes of farm life, using
as motifs the staple products of Greece (olives, wheat, to-
bacco, grapes). It is in these particular themes, the ones that
Korogiannakis held closest to heart, that the powerful and
passionate linework finds its finest expression.
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To 1949 o Kopoyiavvakns Ba Eavandel otn Bigvvn, yia va
ouvexioel v 16iKeuohn Tou atn xaAKoypagia yia vav xpdvo
akoépn. Otav Ba eniotpéyel, 1o 1950, Ba eykavidoel t xan-
KOypagIkh xapa&n ts eunpdobias Oyns 1wV XapTtovouIoud-
twv pe kanépi (burin), evd o ouvepydtns tou, Gmns Maou-
x160ns, tn xankoypadikh xdpa&n tns onioBias éyns pe ofu
(eau forte).

v nepipnun auth oeipd épywv nepidauPdvovial a tpane-
(oypappdua twv 5.000 kar 50.000 dpaxpwyv tou 1950, twv
50 dpaxumv tou 1954, twv 10, 20, 50 kal 500 dpaxuy 1ou
1955, kaBws kal twv 1.000 dpaxpuwv tou 1956.

Ta B€pata npoépxovial Ipa oty NAgiovoTNTa Tous and v
apxaiétnta. Mpokeital Bacikd yia NopTpaita ENIPAvAV HOPPOV
s apxaias eAANVIKAS 10Topias and tov XMPO TwV YPAPHATwY,
TWV TEXVAV, TWV ENICTNPMY, TS NoAItKAS Kal TS oTpatiwi-
KNs {whs, 6Nws ToU Lwkpatn, t1ou Anpdkpitou, tou Mepikan
kal tou Mey. Ane€avbpou. Kal, kovtd o€ autd, Hop@Es Tns
VEOTEPNS I0TOpPIas pas, dnws tou Alovuaiou Zodwpou, adid
Kal pgias anAns konénas tns ©pdkns, cupfoénou ts AdikAs
napadoons, nou npodPRane eppatkd n yevid tou 1930.

In 1949, Korogiannakis went back to Vienna for one more
year of training in copper-plate engraving. And upon his re-
turn to Greece in 1950, he put the burin technique into prac-
tice for the obverse of a banknote, while his colleague Fotis
Mastichiadis made the reverse side in the eau forte technique.

This second series of works comprises the 5,000-drachma and
50,000-drachma denominations of 1950, the 50-drachma
denomination of 1954, the 10-, 20-, 50- and 500-drachma
denominations of 1955, as well as the 1,000-drachma de-
nomination of 1956.

Most of the themes are now derived from antiquity: por-
traits of prominent ancient Greek philosophers, statesmen
and military leaders such as Socrates, Demokritos, Pericles
and Alexander the Great. However, figures are also repre-
sented from Greece’s more recent past, like Dionysios Sol-
omos, or even just an ordinary girl from Thrace, epitomis-
ing Greece’s folk tradition, as fervently championed by the
Generation of the Thirties.
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Tpaneloypappduo
twv 5.000 6px.,1950

5,000-drachma
banknote, 1950

Tpaneloypappduo
twv 50 6px.,1952

50-drachma
banknote, 1952

Tpangloypappuduo
twv 500 6px.,1955

500-drachma
banknote, 1955
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Kaivotopia tou kadfitéxvn anotedoulv ol peydnes ouvoe-
o€ls tns onioBias éyns, Nou PETAPEPOUV €ite apxaia eite
ouyxpova €pya t€xvns ENAnvwy kal Eévwv dnuioupywy otn
xankoypa®ikn nAdka. Autés kaduntouv 6Ao oxedov tov
d1aBéaoipo xwpo, avadeikvuovias us aies tou kAaoikoU oxe-
biou kal s (wypaikns. Exouv otevh Bepatikh ouvdeon pe
v npdoBia dyn, yeyovods nou evioxuel tn SUvaun Tou nNpo-
BanAdpevou pnvipatos.

O AA. Kopoylavvakns, npwtondpos otn {wh Kal TNV téxvn,
KatopBwoe tenikd péoa o€ eNdxioto xpovikd didotnua va Bé-
O€l TNV NPOowWIKh o@payida tou oto eANnVIKG Xaptovoul-
Opd, anoTUNMVOVTAs Ts BAcIKES apXEs TOU: TNV Miotn ToU OToV
avBpwno Kal oTtov aywva Tou yia tnv npéodo Kal v efeu-
Bepia, kAaaoikd 16O tou ednvikoU noAitiopou.

An innovation introduced by Korogiannakis was the large
composition on the reverse side of the banknote, transfer-
ring an existing work of art, ancient or contemporary, Greek
or foreign, to the copper plate. These compositions, which
cover almost the entire banknote surface, do full justice to
the originals. Their close thematic link with the images on
the obverse enhances the power of the message conveyed.

Driven by progressive ideals in his life as well as in his art, Ko-
rogiannakis managed in a very short time span to leave his
personal mark on the Greek banknote, expressing his deep-
er values: his faith in fellow man and in man’s struggle for
progress and freedom, perennial values of Greek civilisation.



Mpooxédia yia tnv onioBia éyn tpaneloypappatiou twv 100 Spx. yia tn celpd
1964-70 (anobidovtal otov A. Kopoyiavvakn)

Sketches for the reverse of the 100-drachma banknote for the 1964-70 issue
(credited to A. Korogiannakis)
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Hvioxos, 1957, 16iwukn uidoyh

Charioteer of Delphi, 1957, Private Collection




Euxethpia yia tnv Tpanela tns EAAGdos

Yus gpyaoies nou avénaPe yia tnv Tpdanela tns EANGS0s
nepifapPBavetarl kal pia ogipd xaAkoypagimv Pikpwy dia-
OTACEWY, NMOU XPNOIUOMNOINBNKav 0av EUXETNPIES KAPTES TOU
Aloiknth tns Tpdnelas h kal tou idlou tou kaAAItéxvn.

Ta épya autd pnopouv va diakpiBouv oe 6Uo Pacikés katn-
yopies:

a) Xankoypagies (burin) pe apxaia 6épata (1945-57) nou exte-
Aouvtal pe tov wnikd akadnpaikd tpdno, o onoios epapuo-
(etal kal ous KAAOIKES NAPAOTACEIS TwV 1pane(oypauUaTioV.

B) Xadkoypaies (eau forte) ye didpopous tnous nAoiwv
(1950-60), oe ocuvbuaopo Kal e dAes texvikeés (burin kal
aquatint). Ze autés, pe peyanutepn eleubepia, n xapaknpl-
OUKA VEUPIKN TOU YPAUUN UETAPOPPOVEI TN XaAKOYPAPIKN
nAdka o€ éva nedio naAns tou avBpwnou Pe ta apxéyova
OTOIXEla NS puUonNs (oupavod kal BdAacoa).

Greeting cards for the Bank of Greece

Among the other works that Korogiannakis created at the
Bank of Greece were a series of small-sized prints for greet-
ing cards for the Bank of Greece Governor or for his own
personal use.

These works can be divided into two broad categories:

(a) engravings (1945-57) with themes from antiquity, exe-
cuted in standard academic style, similar to the one used for
the classical themes of banknotes;

(b) eau forte etchings (1950-60) featuring various types of
ships, combined with other techniques (burin and aquatint).
In these works, Korogiannakis goes one step further: his
characteristically agitated lines turn the copper plate into a
battleground where man contends with the primal elements
of nature (sky and sea).
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O ®wtns Maouxiddns, nou tov cuvédeav padi tou gikool né-
vie onokAnpa xpdvia cuvepyaoias kai giAias, neplypagel, Aiyo
petd tov Bavatod tou, noAU Napactatkd v NPOownIKOTNTA
Tou «baokdnouy», dGnws cuvhBile va tov anokanel, oto nepl-
061k6 twv unanAnAwv s Tpanedas tns EARGdos O KukAos:?

«Bpioképaote ndvia v idia wpa oto ypageio oav kado-
koupbiopéva pondyia, Kal otnv idia ndviote Béon: oKUpUE-
vol Ndvw oto oxedlaothplo e éva Ceuydpl Bapid yuadid ota
pdua... Zrtdon penayxonikn, nou pas tnv gixav eniBanel n
@pOvNoN Kal ta xpovia.

Fotis Mastichiadis, a close associate and friend of Korogianna-
kis for 25 years, spoke of his “teacher”, as he used to call
him, soon after his death, in the following evocative terms:?

“We would always reach the office at the same time with
clockwork punctuality and were always to be found in the
same place: bent over the drawing table, with our thick pairs
of glasses... A melancholy position, forced upon us by ma-
turity and the years on our backs.

AeEapevonnoio, 1955-60, 16iwukn ZuAdoyn
Tanker, 1955-60, Private Collection



»MoAIs Eunaive, yia tnv kaBiepwpévn Npwivh Tou eNioKewn,
€vas avepos aiolodogias epxdtav pad tou, kar nANPPUPICE N
aiBouoa pe v napouoia tou. Kepdtos, {wvtavés, xapou-
pevos, katdpBwve va cou petadwoel tn 6160eon tou Y’ éva
Adyo povaxa. Midouoe pe NaBos kal 1o KGBe nepiotatkd
- €0TW Kal TO N0 AchPAaVTo — énalpve €va 101aitepo evolapé-
pov Kabws 1o dinydtav. MNavia evnuepwpévos, navia kand
nANPoO@OPNUEVOS, €ixe NAvia va nel KAT 10 VEWDTEPO YUPW
and v xvn kal i (wn, diavBiopévo e yoUuaoto kal Nveuua,
€101 nou o€ Aiyo n npwuvh pas 61a0gon €ixe kiGAas Eexaote,
AUOOTE TWPA KI EPEIS OMIANTKO! KAl KEPATOI...».

EAgvn Tkévou-Zwuniavidn, Ap. lotopias tns Téxvns

INPEIWDOEIS

1. NMpooXx€dia XAPTOVOUIOHATWY PE OKNVES AIPAVIAV, E0YATES KAl aypod-
uooes €ixe pinotexvhoel kal o M. A&eAds, ta onoia épws &ev aflonol-
NnOnkav Note.

2. «AléEavbpos Kopoylavvakns» (othin «KukAoypapnpata»), nepio-
61k O Kukdos, teuxos 65, NoéuPplos 1966, oen. 300.

As soon as he walked in for his customary morning visit, a
breath of fresh air would come in with him, his presence
filling the room. Cheerful, lively, merry, he would infect you
with his good mood with just a few words. He spoke with
passion, making everything he said — even the most trivial
occurrence - sound interesting. Always up-to-date, always
well-informed, he always had something new to say about
art and life, embellished with charm and wit; before long,
we had forgotten our earlier disposition, we too were now
talkative and cheerful...”

Eleni Gonou-Stylianides, Ph.D. in Art History

Notes

1. Michael Axelos had, in his day, also produced preliminary designs
for banknotes with harbour scenes, workers and women farmers, but
these designs were never used.

2. See Mastichiadis's tribute to Korogiannakis in the Bank of Greece
staff magazine O Kyklos (“The Circle”), issue No. 65, November 1966,
p. 300 [in Greek].
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Mdvtote o dvBpwrios énaie otn {wn Kal To €pyo Lou npwiapxiké péio. Tov
Bewpw oav povadbikn akia otnv Téxvn, yi” auto kai tou Sivw ty Béon nou tou
taipidlel. INdvra Ba tov Bpeite oe Mpcdto nAdvo Kai Oxi oav pIkph AEMTOEPEIQ.
O KkafAitexvns gunvestal and tov avBpwiio Kal EXEl UNOXPEWOEIS anévavtl tou.
Ta evbiapépovid tou, ol abIGKOMES KataktAoels TouU, Ol NAaxtGpes Kai ol auei-
BoAies tou bev Unopolv v’ aprioouv acuykivnto tov rpayuatkd dnuioupyo.
Ayvowvias tov dvBpwnio eival oav va ayvosi o kadditéxvns v idia tnv {wn.
Kar téxvn xwpis {wn, eivar vekpn, katabikaouévn ki abidgopn.

From day one, human beings have been central in my life and work. | consider
humans as a unique value in art and that explains why | give them the
place they deserve. You will always find them at front stage, in close-ups,
not as detail in the background. The artist is inspired by humans and has
a responsibility towards them. Their goals, their relentless conquests, their
longings and their doubts cannot leave the real creative mind unaffected.
When we ignore humans, we ignore life itself. And art without life is dead,
doomed and irrelevant.

Anod ouvévieuén otov I. Boutaiva otnv epnu. Bpabuvn, 7 ZenteuBpiou 1955
From an interview to . Voutsinas in Vradini newspaper, 7 September 1955



MNA THN EK©EXH

To xapakuko €pyo tou Afégavopou Kopoylavvakn paptupei
pia ntuxn s eAANVIKAS TEXVNS Kal TNs KOIVWVIKAS 10Topias
OTO PETAIXHIO TWV HOVIEPVWV KalpdV Nou mBnoav og enava-
npoodiopiopd twv agidv. O Kopoyiavwdkns kdvel ta npwta
tou kanAexvikd Phipata étav n xapakukn otnv EANdda Eeki-
vd va yvwpicel pia enoxn akpns. Medetd kar e€epeuvd us du-
vatoTNTEs, Us OIAPOPES TEXVIKES Kal Us nonAaniés epapuoyEs
ns: aoxoneital pe v Eunoypagia, t xadkoypagia kai i Al-
Boypapia kal, oto nAaioclo autd, oxedidel paneloypapudua,
elkovoypaei BiBAia h Aeukwuata kal GIACTEXVET ypaupatod-
onpa. Ona autd cuvbEétouy €va nAoUoIo €pyo, NoU Katadel-
KvUEl TNV Eppacn otn AeMtopEPEla, TNV akpifeia kar v texvi-
Kh &elvéTNTa TOU XapaKTN.

Me npdtn UAn to §UAo, tov xankd A v Nétpa, o XapakIns
evepyonolel tTnv 6pacn, tnv agn, To nNvelpa tou- Ye pebodI-
KOTNTa, OpyavwUKAOTNTA, UNOPOVA Kal ENIPOVA, avoiyel olw-
nnpd diddoyo h kar avtifoyo pe tnv UAN. Ze epds OAvel 10
efikd anotéNeopa, T0 XaPAKUKO, HIa PJETAPOPA TOU Xapay-
pévou oxebiou and v nAdka oto xapt. Aev pBAvel dGPws N

ABOUT THE EXHIBITION

The prints of Alexandros Korogiannakis, bear witness to an
aspect of Greek art and social history, when our country was
on the verge of modern times that triggered the redefinition
of values. Taking his first artistic steps, when printmaking
in Greece was beginning to develop as an art in its own
right, Korogiannakis studied and explored its possibilities,
its various techniques and multiple uses. Thus, he delved
into woodcutting, etching and lithography; he designed
banknotes, he illustrated books and albums and he designed
stamps. All these, resulted in a rich body of work which
demonstrates the printmaker’s attention to detail, his
precision and his technical prowess.

Starting with wood, copper or stone as raw material,
the printmaker stimulates sight, touch and intellect:
methodically, meticulously, with patience and perseverance,
he inaugurates a silent dialogue or even a struggle with
the matter itself. It is the final product, the print, a transfer
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pakpd kal aBéatn diadikacia s dSnuioupyias TOU XapaKu-
KoU, n onoia pévov unovoeital. H ékBeon éxel, petagu an-
Awv, otéxo va pwticel — otov BaBud nou eival EPIKTO — authv
akpIBs tnv aBatn éyn. O1 xapakukes NAAKES Kal Ta Xxapa-
KUKG OUvUNApXxouV o€ ApKETa onpeia: iows Ol ENIOKEMTES Je
N PAvVIaoia Tous KPUPAKOUOOUV TOV hx0 Tou KaAgpioU Tou
xapaktn kar dSouv pe v dkpn Tou patoU tous ta gpyaneia
nou o i610s xpNaolponoIoUaoE yia tn xapagn.

Y10 NPWIO Pépos s ékBeons napouaiddovial ta Bloypapika
otoixeia tou Kopoylavwakn, ouvodeia pwtoypadikoU Kal ap-
xelakoU uAikoU. Eneita, ekBepata nou npoPdanAouv opiopéves
and us NoAnEs EQaPUOYES TNS XOPAKTIKAS. XTN CUVEXEID, ava-
deikvuetal n oxéon tou kanAitéxvn pe tnv Tpdnela tns EANados
Kal n oupPBonn tou otn oxediaon kail xdpagn 1paneloypaupa-
Tiwv: 0 eniokénns pnopei va del npooxedia tpaneloypappa-
Tiwv nou ektiBevtal yia nptn gopd, kabBws kal dAa ta eKte-
Aeopéva paneloypappdua nou oxediaoe kal nou anotedouv
PEPOS OXI HOVO TNS yxwplas €xvns, afAd Kal TNs OIKOVOI-
KAs pas 1otopias. Eneita, ouykevipwpéva eival BiBAia kal Neu-
Kopata nou sikovoypdenoe. H ékBeon odokAnpvetar otnv
Kupiws aiBouoa pe ta Nio avunpoowneUTKA Xapakukd Tou.

of the engraved design from the plate to the paper that
reaches us. What does not reach us is the long and invisible
process of printmaking, which is only implied. This exhibition
has the purpose, amongst others, to shed a light - to the
extent that this is possible - on that invisible far side. The
woodblocks/plates coexist in several places: visitors may
eavesdrop on the sound of the chisel and get a glimpse of
the printmaker’s tools.

The first part of the exhibition presents the artist’s bio,
accompanied by photographs, letters and memorabilia.
Then, a series of exhibits highlight some of the many uses
of printmaking. Further on, the artist’s relationship with the
Bank of Greece unfolds and his significant contribution to
the design of banknotes and securities reveals. The visitor
can see all the issued banknotes that he designed and are
now part of our national art and our financial history. We
have also collected some of the books and the albums he
illustrated. The exhibition ends in the main hall with his



O Kopoyliavwdkns ntav ekppactns s eNoxnNs ToU, JIas eno-
xns duokonns: Meoondnepos, B’ Maykdopios MoAspos, eu-
@UAI0S diIxaouods, PTWXEId, NOAITKES avatapaxes. To €pyo Tou
gival avBpwnoKeVTPIKO, OUXVA POPEAS KOIVWVIKOU oxoniou
A pgnvupartos -adid oxi ndviote. Htav avAouxos- Ntav akd-
patos- avapetpnBnke pe avBekukd unikd nou, 1I81aItépws pe-
1a&U 1930-45, avtavakioUoav tnv paxytnta Kail Ty avioxn
ToU BepaukoU ToU QVUKEIJEVOU: TNV Kivnon Kal TNy &viaon twv
avBpwnwy tou pdxBou o€ pia Iotopikh nepiodo exPlopnxdvi-
ons, katd v onoia n olvdeon pe T yn kai tnv UnaiBpo htav
akopa noAu 1oxupn.

YAPEPQ, TNV ENOXN NOU 0 NOAIoPSSs Tns €IKOVAS €ival autovo-
Nntos, evOeEXouEévws Eexvape tov kaBoplotukd péAo nou énai-
€€ n xvn NS Xxapaktkns otn S1IaudPPwWoh tou. To XapaKu-
K& €pyo tou Kopoylavvakn, pe tn onuavukn kadfitexvikn Kal
IotopIKh tou atia, pas divel tn duvatdtnta va nAncidooupe
auth tnv xvn, nou &ev nauvel va aokel, yéoa otnv 181aItepo-
nTé s, T povadikn kal unoPAnTKA s yonteia.

Anpntpa Nikonou, EmpeAntpia s EkBeons

most representative prints, some of which are displayed
along with their woodblocks/plates.

Korogiannakis was a man of his time, a difficult time: interwar
period, World War ll, civil war, social divisions, poverty, political
and social turmoil. His work focuses on human beings, bearing
a social comment or message - not always though. He was
restless; above all he was tireless: he tackled wood, copper and
stone - resistant materials - that especially between 1930-45
reflected the ruggedness and the endurance of his themes: the
movement and the intensity of labouring people in a period
of industrialisation, when there was still a strong bond with
the land and the countryside.

Today, that the image culture is a given, we might overlook
the decisive role that printmaking has played in its creation.
Korogiannakis's body of prints, with its significant artistic and
historical value, motivates us to access the art of printmaking,
which never ceases - in its unique aura - to charm.

Dimitra Nikolou, Curator of the Exhibition
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Katdnoyos Epywv

List of Works






Epydtns, 1936, dixpwpo Aivoneouy, 29,3 x 24,2 ek., Idiwukn LuAfoyn

Labourer, 1936, colour linoleum, 29.3 x 24.2 cm, Private Collection
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Pwpids epydtns, 1936, uioypapia, 18,2 x 14,9 ek., LuAfoyn Alpha Bank
Romios Labourer, 1936, woodcut, 18.2 x 14.9 cm, Alpha Bank Collection



Ivo Aaulpio, 1936, Euioypagia, 17 x 23,8 ek., LuAdoyn Alpha Bank
In Lavrio, 1936, woodcut, 17 x 23.8 cm, Alpha Bank Collection
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0€uyovokoninen (Epya 0.L.E.), 1936, ixpwun Euoypagia, 18 x 14 ek., IBiwukn TuAdoyn

Welding, 1936, colour woodcut, 18 x 14 cm, Private Collection



Anpoukd épya, 1936, dixpwpn Euioypagia, 20 x 16 €k., LuAdoyn Tpdnelas ths EAAGdos

Street Works, 1936, colour woodcut, 20 x 16 cm, Bank of Greece Collection
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MAdotpes, 1936, uAoypagia, 17,5 x 15,1 k., LuAdoyn Tpdnedas s EAAGos

Women Washing, 1336, woodcut, 17.5 x 15.1 cm, Bank of Greece Collection



Ayportes, 1936, Eudoypapia, 11,2 x 13,5 ek., Idiwukh LuAdoyn

Farmers, 1936, woodcut, 11.2 x 13.5 cm, Private Collection
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Ita Aatopeia (Aatépiooes), 1937, Eudoypagia, 17,5 x 13,5 ek., 181wtk LuAdoyn

In the Quarry (Women Quarry Workers), 1937, woodcut, 17.5 x 13.5 cm, Private Collection



Tpuyos, 1937, uioypawia, 16,8 x 13,1 k., LuAoyn Tpdnedas s EAAGdos

Grape Harvest, 1937, woodcut, 16.8 x 13.1 cm, Bank of Greece Collection
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B€pos, 1937, Cunoypagia, 17,5 x 15 ek., LuAdoyn Tpdnelas ths EAAGdos

Grain Harvest, 1937, woodcut, 17.5 x 15 cm, Bank of Greece Collection



Wapdabes, 1937, Eunoypagia, 17,5 x 15 ek., IBiwukn LuAdoyn

Fishermen, 1937, woodcut, 17.5 x 15 cm, Private Collection
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It Bplaon, 1938, Eufoypapia, 20,6 x 18 ek., LuAdoyn Tpdnelas ths EANGSos
At the fountain, 1938, woodcut, 20.6 x 18 cm, Bank of Greece Collection



Ito nnyadi, 1938, dixpwun uAoypapia, 20,6 x 16,9 ek., Idiwukh LuAdoyh
At the Water Well, 1938, colour woodcut, 20.6 x 16.9 cm, Private Collection
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Ivov Melpaid, 1938, Cunoypagia, 29,6 x 24,8 ek., Luidoyn Alpha Bank

In Piraeus, 1938, woodcut, 29.6 x 24.8 cm, Alpha Bank Collection



Mpwtelouaa, 1938, §udoypagia, 22,1x 29 ek., Idiwukh LuAdoyn
Capital City, 1938, woodcut, 22.1x 29 cm, Private Collection
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Znudva, 1938, Eudoypapia, 16,7 x 13 ek., IBiukn LuAdoyn

Beggar Woman, 1938, woodcut, 16.7 x 13 cm, Private Collection
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Tpdnela tns EAAdSos, 1939, Eunoypagia, 18,1x 20,5 k., I6iwukn LuAdoyn

Bank of Greece, 1939, woodcut, 18.1x 20.5 cm, Private Collection



To onitu tou MnetéBev (Eroika Haus), 1939-40, xankoypagia, 12,9 x 14,6 k., I6iwukn LuAdoyn

Beethoven's House in Vienna, 1939-40, engraving, 12.9 x 14.6 cm, Private Collection
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MapBevav, 1945, ofuypapia, 20,9 x 20,5 ek., IBiwukn LuAfoyh
Parthenon, 1945, etching, 20.9 x 20.5 cm, Private Collection



65

Mukovos, 1949, ofuypaoia, 27,5 x 21,4 ek., IBiwukh LuAfoyn

Mykonos, 1949, etching, 27.5 x 21.4 cm, Private Collection



66

Acpantéotpwan, 1948, Eunioypagia, 26,8 x 21,9 ek., IBiwukh Luidoyn
Laying the Tarmac, 1948, woodcut, 26.8 x 21.9 cm, Private Collection



Avoiko86pnon, 1948, o§uypagia, 22,7 x 27,6 ek., Idiwukn Zudfoyn

Reconstruction, 1948, etching, 22.7 x 27.6 cm, Private Collection
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68

Carriere (Aavopeio), 1948, o€uypagia, 19,5 x 24,5 ek., IBiwukn LuAdoyn
In the Quarry (Carriere), 1948, etching, 19.5 x 24.5 cm, Private Collection



Npogin (Profil), 1952, xaAkoypagia, akouativia, 24,7 x 19,8 ek., [Siwukn ZuAfoyn

Profile, 1952, engraving, aquatint, 24.7 x 19.8 cm, Private Collection
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H Adpna, 1955, xaAkoypaia, maniére noire, 24,8 x 21,6 ek., Idiwtukh Luidoyn

The Lamp, 1955, engraving, maniére noire, 24.8 x 21.6 cm, Private Collection



Newkpi puon pe Aduna, 1958, xaAkoypagia, maniere noire, 20 x 23,1 €k.,
Yundoyn Tpdnedas tns EANGSos

Still Life with Lamp, 1958, engraving, maniére noire, 20 x 23.1 cm, Bank of Greece Collection
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Apxaies péppes, 1958, éyxpwpn o§uypagia, 21,6 x 23,9 ek., I1diwukn LuAdoyn

Ancient Forms, 1958, colour etching, 21.6 x 23.9 cm, Private Collection



Inavidies, 1957, éyxpwpn AIBoypagia, 48,5 x 37,8 k., Idiwukn LuAdoyh
Spanish Women, 1957, colour lithograph, 48.5 x 37.8 cm, Private Collection
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MNhda kai Kikvos, 1960, xafkoypagpia, maniére noire, 17 x 24,4 ek., I8iwukh Zudfoyn

Leda and the Swan, 1960, engraving, maniere noire, 17 x 24.4 cm, Private Collection



Indptn, 1960, xaAkoypagia, maniére noire, 24,5 x 21,4 ek., Idiwukn LuAdoyn

Sparti, 1960, engraving, maniere noire, 24.5 x 21.4 cm, Private Collection
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Ivo dipdvi, 1960, xadkoypagia, maniére noire, 24,3 x 21,1 ek., IBlwukh LuAdoyn

At the Harbour, 1960, engraving, maniére noire, 24.3 x 21.1 cm, Private Collection



Avaddowan, nep. 1956-60, £yxpwpun §udoypapia, 29,7 x 26,1 ek., Idiwukn ZuAdoyh

Reforestation, c. 1956-60, colour woodcut, 29.7 x 26.1 cm, Private Collection
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016inous kai Avuyovn, 1956, éyxpwpun Suioypagia, 39,8 x 30,8 ek., IBiwukn LuAdoyn

Oedipus and Antigone, 1956, colour woodcut, 39.8 x 30.8 cm, Private Collection



Mponatopiké, 1961, Eudoypagia, 19,3 x 26 ek., IBiwukn LuAdoyn

Original Sin, 1961, woodcut, 19.3 x 26 cm, Private Collection
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Kdikia, nep. 1960, éyxpwpun uioypapia, 25,7 x 23 €k., [diwukn LuAdoyn

Caiques, c. 1960, colour woodcut, 25.7 x 23 cm, Private Collection



AianAavnukéyv A, 1960, éyxpwpun o§uypagia, 32 x 24,3 ek., Idiwukn LuAfoyn
Interplanetary A, 1960, colour etching, 32 x 24.3 cm, Private Collection
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Iefdnviaké, 1961, xadkoypagia, maniere noire, 24,4 x 21,2 €k., 1diwukn Luddoyn

Lunar, 1961, engraving, maniére noire, 24.4 x 21.2 cm, Private Collection



Kétepa, 1965, o§uypapia, 24,4 x 20,9 ek., Idiwukn Luidoyn
Sailbots, 1965, etching, 24.4 x 20.9 cm, Private Collection
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Xpovonoylo

Chronology



1906

levvigtal ota Méyapa.

1922

Birth of Alexandros
Korogiannakis in
Megara, some 35 km
west of Athens.

Tekiva t @oitnon otn Zxonn Kandv Texvav
(«Xxoneio v Kanwyv Texvvy), o nAikia
16 gwv.

He begins his studies at the Athens
School of Fine Arts, at the age of 16.

Eyypdoetal otn Nopikh Exoih ABnvay,
v onofa tenikd dev napakoAouBsl.

1929

Enrolls at, but never actually attends,
the Athens School of Law.

£ %
EAAHNICH lD-DKMTm

METIOBION NOAYTEANEION
TAOAEION TON KAAON TEXNON

Ano@oitd ané in Ixonn Kaddwv

WEYRION  Foasdi

Texvv («Mtuxiov IS ypaQIKAS»).

Tnv idla enoxn EeKiva va cuvepyddetal
Ue tnv epnpepida Matpis ws
OKITooyPAPOos, WId OUVEPYAsia Nou
Ba Olapkéaoel péxpl 1o 1934.

Graduates from the School of Fine
Arts. Around this time, he is hired as
a cartoonist by the newspaper Patris,
a collaboration that will last until
1934,
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Eugavidovtar oto nepiodikd
lNpwrtonodpol 1a Npwa Tou
xapakukd (Eunoypaofes). 1930

His first woodcuts are published
in the magazine Protoporoi.

Yuvepyddletal ws oKItooypdPos
Ue tnv epnpepida EBvos

péxpl 1o 1939. 1931
Begins working as a
cartoonist for Ethnos
newspaper until 1939.
lvetar yénos ts kanAitexvikns opdadas
| EﬂeUerOI Ifaﬂﬂ/téxva/ nou 16pUetal n 1934
HyiRarben s fampies Xpovid autn.
Joins the group Eleftheroi Kallitechnai
(“Free Artists”), founded that year.
Yuppetxel otnv A" EkBeon twv
EAeuBepwv KanAitexvav otov
«Mapvaocd». 1935

Takes part in the first exhibition
of the Free Artists, held at the
Parnassos Hall.




Yupuetéxel oty B EkBeon twv EAsuBepwv KaAitexvav otnv AiBouoa
Ytpatnyonounou kai otnv EkBeon EAANvikAs Xapaktikhs oto Mouoeio

1936 | Kaddv Texvdv ts ndans Kotoe oty ToexoodoBakia.
The second exhibition of the Free Artists takes place at the Stratigopoulou
Gallery. He also participates at the European Engraving Exhibition XVI
Greece, at Kosice Museum of Fine Arts, in Czechoslovakia.
YUPPETEXEN otn AlBvn
‘EkBeon Mapioiwy, oty
onoia kepdilel 1o A" BpaPeio
Xapakukns (Xpuoouv
Metdnniov/Médaille d'Or).
Enions, ouppetexel otnv
["EkBeon twv EAcUBepwv
1937 Kadditexvav.
o———1
He takes part in the Paris
International Exhibition,
winning the Médaille d'Or
for his prints, as well as in
the third exhibition of the
Free Artists.
Yuppetéxel otnv Mavennnvia EkBeon Xapakukhs kal otnv A" MaveAdhvio
1938 ‘ExBeon.
Takes part in the First Panhellenic Exhibition of Original Greek Prints and
in the Panhellenic Art Exhibition.
MpoodapBavetal otnv Tpdnela tns EARGS0s, 6nou Ba napapeiver péxpl
tov Bdvatd tou, 10 1966. Tnv idia xpovid, n Tpdnela und i Aloiknon
tou Eppavouni Tooudepou Ba tov oteifel otnv EBvikh Tpdnela s
Auotpias otn Biévvn, yia g16ikeuon otn xaAkoypa®Ikh xapagn twv
paneloypappatiwy.
Yuppetéxel otnv A“EkBeon twv EAsUfepwv Kanitexvav, kaBws Kal otny
B" MaveAnvio EkBeon.

1939

He is hired as a banknote designer by the Bank of Greece, where he will
continue to work until his death in 1966. Later that year, he is sent by
the Bank, under Governor Emmanuel Tsouderos, to the Austrian National
Bank in Vienna for training in engraving for banknote design.

He also participates in the fourth exhibition of the Free Artists and in the
Second Panhellenic Art Exhibition.



Emnéyetal va eknpoownnoel tnv EAAGda oto tnpa Xapakukns s XXII
Biennale tns Bevetias, pe tous E. Manadnuntpiou kai A. FNavwoukdakn.
Enions, ouppetéxel otnv EkBeon EAANVIKAS Xapakukhs otn A&ipia.

1940

He is chosen to represent Greek printmaking at the XXIlI Venice Biennale,
along with Efthymios Papadimitriou and Dimitris Giannoukakis. He also
takes part in the Greek Graphic Art (“Griechische Graphik)” exhibition,
Leipzig.

Mafpvel pépos otnv B” EnayyeAuaukn ExkBeon pad pe noAfous dAfous
‘EAAnves kanAiéxves. Me tous I'. Kepadinvo, A. Taooo kar A. Kavé
oudnapPdvovtar and us apxés s Katoxns pe v katnyopia éu ta

€pya Tous éxouv NTttonabés (sic) nepiexdpevo karl kpatouvral yia KAmolo
xpoviké Siaotnua otn puiakn ABépw (1o €pyo tou Kopoyiavvakn ntav
n enaloypagia pe titio «Meivar).

1942

He participates in the second Exhibition of Professionals, alongside
numerous other Greek artists. Yannis Kefallinos, Tassos (Alevizos),
Antonis Kanas and Korogiannakis are arrested by the Occupation
authorities and detained for some time at Averof prison on charges that
the works they displayed had defeatist (sic) content (Korogiannakis's
work was the oil painting “Hunger”).

Ix¢€610 pe poAuPl yia to €pyo [eiva




1945

1947

Ta xpovia autd eiotexvel, eite

POVOS ToU Eite ouppetoxikd, noAnd
Aeukmpata kal BIRAIa. ZUPPEEXEl

oto AeUkwpa BuaiactApio s
Neutepids (1945). Enions, koopel ta
Anayopeupéva noinuata 1ou Mnwvidaip
o€ petappaon I. Inunpidn (1946),

us Aéka Anokpupes AaBibikés Qbés

oe anodoon A. AdEa (1947), 1o
Mapauubi tns Katoxns tou A. Tponaidn
(1947), o BiBAio Tziganes d'Attique
s Paulette Dubaquier (1947), 10
e€ounno s cuAfoyhs noinpdtwy
lwvia tou N. Toutouvtlakn (1947),
kaBws kai 1o noinpa “Cambay’s
Water” otn oudnoyn noinpdtwy Modor
tou N. KaBBabdia (1947).
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He will often illustrate — either solo or
jointly with other artists —a number
of albums and books, including:

an album entitled The Altar of
Freedom (Thysiastirio tis Lefterias,
1945); Baudelaire’s Banned poems,
translated by Georgios Simiriotis
(1946); Ten Apocryphal Davidic Odes
(Deka Aprokryphes Davidikes Odes,)
translated by A. Doxas (1947); A

tale from the Occupation (Paramythi
tis Katochis) by A. Tropaiatis (1947);
Tziganes d’Attique by Paulette
Dubaquier (1947); the cover for N.
Toutountzakis's collection of poems
lonia (1947); the poem “Cambay'’s
Water” in Nikos Kavvadias's collection
of poems Fog (Pousi, 1947).



Tekiva t Aertoupyia tou 1o 16pupa EKtinwons
Tpaneloypappatiov kal A&y (IETA), énou yetatiBetal
ws «Tunpatdpxns-rpoiotduevos Napaokeuhs tinou

tpaneloypappatiovy. 1947
The Printing Works Department (IETA) of the Bank of Greece
begins operations and Korogiannakis is appointed Head of
the Banknote Design Section.
Yuppetéxel otnv A’ Mavendnvio Kadnitexvikh EkBeon, énou
eknéyetal kal pénos tns Kpiukns Enitponns. Enions, CUPUETEXEl
otnv ékBeon tou ZuAndyou Ynannndwy ts Tpdnelas tns EANAd0s. 1948
He takes part in the first post-war Panhellenic Art Exhibition,
also serving as one of its elected jury members. He also exhibits
at the Bank of Greece Employees Union.
H Tpaneda tns EAAGO0s und n
Aloiknon tou lewpyiou MavtlaPivou
tov oténvel otn Biévvn yia deltepn
@opd, WoTE va evnuepwOef yia
Us vées peBOOOUS Kal TEXVIKES
s xankoypaQIkhs xapagns Kal
ektUnwons tpaneloypappatiov. 1949
The Bank of Greece, under
Governor Georgios Mantzavinos,
sends Korogiannakis to Vienna a
second time for training in the new
engraving methods and techniques
for banknote design and printing.
Yuppetexel otnv €kBson tou Zudndyou Ynaddndwv
ns Tpdnedas pe 14 enaloypagies. 1951

Takes part in the exhibition of the Bank of Greece
Employees Union with 14 oil paintings.




1952 | Xuppetxe otnv A" Maveddnvio EkOeon.

Participates in the Fourth Panhellenic Art Exhibition.

Yuppetéxel otnv Il Aigbvin EkBeon «Acnpo-
Maupo» oto Aouykdvo kai otnv ékBeon ts Ouddas
1954 Zwypdpol kal [AUnTar oto ZAnnelo.

Takes part in the Third International Exhibition of
Black & White in Lugano, as well as in the Painters
and Sculptors group exhibition in Zappeion Hall,
Athens.

Kepbilel 1o Mpwto BpaPeio Xapakukns otnv
Biennale tns Ade€avdpeias yia Meooyeiakés Xhpes
(Mouoeio Kaidv Texvav tns Ade€dvdpeias). Tnv idia
XPOVIG CUPETEXEN Otnv opadikh ékBeon “La Gréce
1955 Vivante” oto Cabinet des Estampes tns leveuns.

Participates in the Alexandria Biennale for
Mediterranean Countries (Alexandria Museum of
Fine Arts, Egypt), where he wins the First Prize in
Printmaking. Also, in the group exhibition “La Grece
Vivante"” (Cabinet des Estampes, Geneva).

Yuppetexel otn AieBvn EkBeon Tunoypagias XYLON
otn Zupixn, otn Aiebvih Biennale Mpagik®v Texvov
ot Aloupnnidva tns MNouykoonaBias, os opadikh
ékBeon {wypagikhs oto unepwkedvio Olympia,
KaBws kal og ékBeon xapaktikhs oto Mouaoeio
1956 Téxvns tou ZIivoivau oto Oxdio twv HITA.

Participates in the International Exhibition of
Woodcuts XYLON (Zurich), as well as in the
International Biennale of Graphic Art (Ljubljana),
the group exhibition on ocean liner SS Olympia and
the International Biennial of Contemporary Color
Lithography (Cincinnati Art Museum, Ohio).




Mpaypatonolel tTnv NPWIN atopikh tou ékBeon oto
Mveupaukd Kévipo tou Ahpou AReEavopeias.
Yuppetéxel otnv Il Biennale tns ARe€avdpeias, otnv
ékBeon tou Xunnoyou YnandAnAdwy tns Tpdnelas s
EAAGdos kar otny E” Mavednnvio EkBeon.

1957

Korogiannakis holds his first solo exhibition at the
Cultural Centre of Alexandria, Egypt.

He also takes part in the Second Alexandria
Biennale of Mediterranean Countries, as well as
in the Exhibition of the Bank of Greece Employees
Union and the Fifth Panhellenic Art Exhibition.

YuppEExel otnv opadikh ékBeon EANNVIKAS
Xapakukhs oto Xavudyko s XiAns. Enfons, otn
Aigbvh ExBeon Tudoypagias XYLON otn Zupixn.
difotexvei 1o eEweuniio tns cufdoyns NoiNpAatwy
H noAiteia tou péxBou tou N. Toutouvtdkn Kal
OUPPETEXEl OTO NPEPOABYIO TNS ETAIPIAS TOIUEVTWV
«HpakAhs OAupnos».

1958

Takes part in the group exhibition of contemporary
Greek printmaking in Santiago (Chile), as well as in
the International Exhibition of Woodcuts XYLON,
Zurich. Designs the cover for a collection of poems
by N. Toutountzakis (Politeia tou Mochthou). His
work also features in the corporate calendar of
cement company “Iraklis Olympos”.

YUPPETEXEN otnv opadikh €kBeon oUyxpovns veoeAAnvIKNS
Xxapakukns oto Mouaceio Nouokiv otn Mbooxa.

1959

Participates in the group exhibition of Contemporary
Greek Printmaking, held at the Pushkin Museum of Fine
Arts in Moscow.

Yuppetéxel otnv X1 Maveddnvio ExkBeon, otnv
‘EkBeon EAANvikhs Kataokeuns kal Xxediou otn
YTokxOAUN Kal, yia pia aképn gopd, otn Algbvn
‘EkBeon Tunoypapias XYLON.

1960

Takes part in the Sixth Panhellenic Art Exhibition, as
well as in the Exhibition of Greek Construction and
Design (Stockholm) and the International Exhibition
of Woodcuts XYLON.




1961

Yuppeexel otny VI

Biennale tou Zdo Maono.
Xadkoypagia tou pe tnv
npdooyn ToU KNPiou tns
Tpdnelas tns EANGO0s
Koopei 1o e€dpunio

TOU NPWTIOU TEUXOUS TOU
nepiodikou twv unanfnAwy
s O Kuknos.

1963

Participates in the Biennale
VI of Sao Paulo. His print
with the facade of the Bank
of Greece illustrates the
cover of the first issue of the
Bank'’s staff magazine The
Circle (O Kyklos).

Yuppetexel otnv €kBeon “Salon International de
I"Art Libre” oto Mapiol, énou kepdilel to xankivo
petdnnio. Enions, cuppetéxel otnv Z° Maveddnvio
‘ExBeon.

1964

Takes part in the Third International Exhibition of
Black & White in Lugano, as well as in the Painters
and Sculptors group exhibition in Zappeion Hall,
Athens.

Exbibel NeUkwua pe 12 épya
Tou Aopnvikou Bgotokdnouiou
nou Petagpépel o idlos ot
xanKoypaQies, Ye Apoppn To
«Etos Greco».

Publishes an album with
twelve works by Domenikos
Theotokopoulos (El Greco),
reproduced as engravings,
on the occasion of the “Year
of El Greco”.




Yuppetexel otnv H' Mavednhvio EkBeon.

1965

Takes part in the Eighth Panhellenic Art Exhibition.

APIETOY EITASO0MNOYADY

ASHNA 108

®inotexvei 10 e€dpuno Kal
us Biviéttes tou PiRniou tou A.

YtaBénoundou Awpa ts Auyns.

Tov NoépBplo nebaivel
alpvidiws otn Bapkida.

1966

Designs the book cover and
vignettes for the book Gifts
of Dawn (Dora tis Avghis) by
Aristos Stathopoulos.

In November, Korogiannakis
dies suddenly in Varkiza, a
suburb of greater Athens.
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