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H Tpdneda tns EANados, népa and tov kevipikd poéno nou diadpauatilel
otnv olkovopIkh {wn, enidiwkel va cupBanner otn penémn, t diapuiatn
Kal tnv npofonn s nofitotkns KANPOVOUIAs Tns x@pas. X1o nAaicio
autd opyavavel v ékBeon «Mixand Agends (1877-1965) — Avaueoa
og 6U0 KOOPOUS», TUPWOVIAS évav and Tous eKNPOCMIOUS TNS VEOTEPNS
enAnvikns (wypa@ikns nou epydotnke otnv Tpdnela and v idpuon s
HEXPI 10 1946.

Méow tns €kBeons, nou yivetal ye apopph ta 50 xpdvia and tov Bavato
tou kadditexvn, n Tpdanela s EAAGOOS enixelpel va ENAVACUCTACEI OTO
KOIVO TOV €IKAOTKO, T0 €pyo Tou onoiou tonoBeteital avdpeoa o SUo
KOOPOUS: autév tns Tpdnedas Kal autdv s NPoownikns KAAAITEXVIKNS
Tou Onuioupyias.

‘Eupaon 6ibetal oo {wypadikd €pyo tou Mixand A&edou, to onoio
TEKUNPIWVElL TNV APTA TEXVIKA TOU Katdpuon kal 1o adiaugioBhtnto
tanévio tou. Addwoate, dev eival tuxaio 6u unnp&e o npwtos EAAnvas
kadAitexvns otov onoio avatednke, apxikd and v EBvikh Tpdnela kai
éneita and v Tpdneda ins EAAGSos, o oxedlaouds tpaneloypaupatiov
Kal vopiopdtwy ota onoia o {wypd@os Npocedwoe kal aicbnukn agia.
MNapaninda, ewtoypa®ikd unikd, Npoownikd avukeipgeva Kal yypagpa
oKIaypa®ouv tnv NpocwnikéNta tou kadAiExvn, pixvovias gws o€
YVWOTES Kal AyVwoTes MTUXES s (wns Tou.

©a Atav napdneiyn va pn onpeivape 6t n ékBeon npaypatonoleital
xdpn oV guyevikn dwped tou apxeiou Kal tou {wypagikou €pyou
tou kaAAditexvn ané v kdpn tou, Avwa Atedou-Koviopdtn, npos v
Tpdnela tns EANGOs.

favvns Ltoupvapas
Aloikntns
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Apart from its central role in Greece's economic and financial life, the
Bank of Greece is also committed to supporting the study, preserva-
tion and promotion of the country’s cultural heritage. As part of this
broader mission, the Bank thus takes great pride in holding the exhibi-
tion entitled “Michael Axelos (1877-1965) - Between two worlds” to
pay tribute to a significant exponent of modern Greek painting, who
worked at the Bank from its establishment to 1946.

With this exhibition, held on the occasion of 50 years from the artist’s
death, the Bank of Greece seeks to reintroduce the public to an artist
whose output straddles two different worlds: the world of the Bank
and the one of his personal artistic creations.

The focus of the exhibition is on Michael Axelos's painting oeuvre,
which attests to his solid technique and undeniable talent. It was not
by chance that he was the first Greek artist to be entrusted, initially by
the National Bank of Greece and subsequently by the Bank of Greece,
with the design of banknotes and coins, which he imbued with an
aesthetic quality. The exhibition also features photographs, personal
objects and documents that offer insights into the artist’s personality,
while shedding light on both known and unknown aspects of his life.

It would be remiss of me not to mention that this exhibition would not
have been possible without the contribution of the artist's daughter,
Anna Axelou-Kontomati, who has generously donated his personal ar-
chive and works to our Bank.

Yannis Stournaras
Governor of the Bank of Greece




Mixann Atenos
(1877-1965)

Avaueoa og U0 KOOUOUS

Mixana A&eNds unnPEE evas ONUIOUEYOS UE EEQIPETIKES IKaVOTN-

T€S KAl ONPAVTIKO €0Y0 O€ OIAPOPETIKOUS TOWESS. [TTUXIoUx0s TNs

Nopikns Xxodns ABnvay, tns Xxonns Kanwyv Texvav kal Ye pa-
KpOxpoves onoudes (wypapikns oto MNapiol, apiépwaoe peydno pEpos
s (Wns Kal Tou €pyou tou otnv Tpdneda s EANados, oxedialovias
tpaneloypaupdua, vopiouata kar dAdes agjes. Avuuetwnioe ta onpi-
oUPYAUATd TOU auTd ws PIKPA €pya téxvns, NPoodidovIds Tous, eKtds
ano v Npakukn, kal kaAditexvikn agia.
O k6opos s Tpdnelas eival o €vas and tous 6Uo tou Titdou. O dAAos,
iows AyotePo yvwotds ohpepa anld eCioou onpavikés kai noAU yon-
TEUTIKOS, OXeTicetal pe 10 (wypagIkd ToU €pY0. LTOXO0S NS ékBeons ival
va avadeitel autd 1o kKopudt tns dnpuioupyias tTou Péoa and aviinpoow-
neUTIKA Oelypata tns kanAtexvikns Tou nopeias. And 1a NPWIPA €pya
s pabnteias tou uéxpl ts mio eNeUBepes OnpIoupyies Twv tefeutaiwy
XpOvwy, avadeikvUetal évas kanAtéxvns pe oxedlactkn Ikavotnta, kadh
YVON TOU XPWATOS KAl APTIA TEXVIKN KATapToN.
H ékBeon, nou cupnintel Ye tn cupnAnpwon NevAvVIa 1wy and tov 64-
vard tou, napouciddel tov MixanA Atenod oto koivo péoa and pia dia-
QopetKkn paud kal gpilodogel va anotenéoel, oe cuvOUAOUO LE TOV OU-
VOOEUTIKO KATAAoyo, apopun via TNy enavektipinon evos onoudaiou Kal
noAunnieupou €pyou.




MICEAEL
AXEDS

Michael Axelos
(1877-1965)

Between two worlds

ichael Axelos was an artist of exceptional skill, whose

significant output spanned different genres. A graduate of

the Athens Law School and of the Athens School of Fine
Arts, with extensive studies in painting later on in Paris, he devoted a
large part of his life and work to the Bank of Greece, where he designed
banknotes, coins and security documents. He approached all of these
creations as small works of art, imbuing them with artistic qualities, on
top of their functional value.
The Bank of Greece is the first of the two worlds alluded to in the
title, the other one being the equally important and captivating, yet
perhaps still unknown world of his paintings. The aim of the present
exhibition is to highlight this part of his creative output through a
representative sample of his work as an artist. From his early works as
a student to his freer creations in his advanced years emerges an artist
with solid draughtsmanship, a profound knowledge of colour and a
sound technique.
The exhibition, which coincides with the passing of 50 years since his
death, presents Michael Axelos to the public through a different prism,
in the hope that, together with the accompanying catalogue, it will
spark a reappraisal of a significant and multi-faceted oeuvre.
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TO ATNQZTO EPTO ENOZ T'NQ2-TOY KAAAITEXNH
MIXAHA ATEAOZ, 1877-1965

H dwped ts kdpns tou {wypdeou, Avas A&enou-Kovtopdn, npos tnv
Tpdnela tns EAAGdos €yive 1o 2003 kar nepifapPaver 1.100 nepinou
€pya Tou natépa tns: elaloypagies, udatoypapies, Naotén kal oxedia,
6nws enfons kail 1o NANPES apxeio Tou, 1o onoio NPos 1o Napov Bpioketal
unoé tagivéunon. Adyw tou éykou anid kal tns onuacias tou uAikou,
oinodotia ts Tpdanelas tns EAAGOos €ival va anotenéoel, pad pe tov
nAnpn katdioyo twv €pywv, Tov nuphva evos peddovukou catalogue
raisonné yia tov {wypd@o. Méxpl Tote Opws, N €kBeon nou dlopyavwve-
tal og ouvduaoud e tnv napouoa ékdoon eival pia eEQIPEUKA euKalpia
yla T yvwplIpia tou eupUTEPOU KOIVOU pE Tov KaAAItExvN Kal To onyav-
KO €pYO Tou.

THE UNKNOWN WORK OF A KNOWN ARTIST
MICHAEL AXELQOS, 1877-1965

The donation to the Bank of Greece, in 2003, by Anna Axelou-Kon-
tomati includes some 1,100 works by her father, artist Michael Axelos
(oil paintings, watercolours, pastels and drawings), as well as his entire
personal archive, which is currently being processed and classified. Giv-
en the volume and importance of this latter material, the Bank is con-
fident that it can serve as a core, together with a complete inventory
of Axelos's work, for a catalogue raisonné on the artist. Until then,
the exhibition held in tandem with the present publication provides a
unique opportunity for the general public to get to know the artist and
his significant work.




Autonpoownoypagia, 1909,
poAUPI o€ xapt, 25,5 x 17 €.

Self-portrait, 1909,
pencil on paper, 25.5x 17 cm

Ap. Xudnoyns /
Collection No. AF253
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Inoudn npoownwyv, 1895, yoAUPI o xapt, 32,3 x 25,7 k.
Study of heads, 1895, pencil on paper, 32.3 x 25.7 cm

Ap. ZuAfoyns / Collection No. A1731
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Ta xpovia tns 2xons Kanwyv Texvaov

O A&ends odokAnpwoe s onoudés tou otn Nopikn Ixonh to 1902. Xtn
xonh Kafdv Texvav eyypdenke katd ndoa niBavotnta v endUeVn Xpo-
vid, yia va anogoithoel 1o 1908. Lta Bioypa@ikd nou €Xouv eVIONIOTEl OTo
apX€Ei0 TOU, APKETA and ta onoia €xouv ouviaxBei oe SIAPopes EKOOXES
ano tov 610, avagépetal 6u kabnyntés tou htav o Anpntpns Mepavidns,
o [ewpyios Poidds, o Mewpyios lakwPidns kal o Lnupos BikEtos.

O Xnupos Bikdtos (1878-1960) &ekivnoe va 61ddokel otn xodn to 1909,
petd dnAadn tnv anogoitnon tou AgeAou, ondte evOEXOPEVWS OUVA-
vihBnkav o€ kdnoia pabnhuata h epyactnpia PETd To NTuxio tou, yid ta
onoia 6uws 6ev éxoupe kanola oxeukn nAnpo@opia. Xe kGBe nepintw-
on, ws kaBnynths andd kar ws (wypdeos, o Bikatos htav évas anod tous
nio SuvapIKoUs EKPPAOTES TOU ouvINPNTOPOU tNs XxodNns, MoAEPIos
K&Oe vewtepIkns tdons, Motds NAviote otnv akadnuaikh napddoon.

Axelos at the Athens School of Fine Arts

Axelos completed his studies at the Athens Law School in 1902. He
then enrolled at the Athens School of Fine Arts, probably the follow-
ing year, graduating in 1908. Résumés retrieved from his personal ar-
chive, several of which were found in different versions, inform us that
his professors included Dimitrios Geraniotis, Georgios Roilos, Georgios
lakovidis and Spyros Vikatos.

Considering that Spyros Vikatos (1878-1960) only began teaching at
the School in 1909, i.e. after Axelos had graduated, we can presume
that Axelos might have attended one of Vikatos's classes or workshops
after graduating, although we do not know this for certain. In any
event, both as a teacher and as an artist, Vikatos was one of the most
fervent exponents of conservatism at the School, hostile to all modern-
ist trends, always loyal to academicism.




Anod v aiin pepid, o Mempylios Poinds (1867-1928) ntav and tous
NPWTIOUS Nou, oto otevd ndviote NAaiolo s Ixonns, npoondbnoe va
Eepuyel and tov andduto akadnpaiopd, napoucidlovias tonia ot
onoia €ival ouxva eupavn ILNPECIOVICTKA KAl PETA-IUMPEDIOVIOUKE OTOI-
xefa. Artia yia tnv emidoyn auth Atav ol onoudés tou otn laddia, kal pa-
diota otnv Académie Julian, pe kaBnyntn tov Jean Paul Laurens® oto 1610
nepiBannov dnAadn kai pe tov idio kaBnynt nou cuvavinoe apydtepa
Kal o A&ends. BéBala, n nepintwon tns enippons tou Poinol otov A&end
bev npénel va Bewpeital BERain, kaBéu o npwros 6ibake otn Ixonn pé-
xpI 10 1903, ondte cuvavtnBnkav Pévo oTs aPXES Twv Onoudwy Tou Kal
Katoniv and to 1910 kar petd. Katd ouvénela, Kal o€ auth tnv nepiodo
IoXUel 6,U Kal o€ ekeivn Tou Bikdtou.

O1 kaBnyntés nou oiyoupa dida&av tov A&end kab’ 6An tn didpkeia Twv
onoudwyv tou Ntav o Anpntpns Fepavis (187 1-1966) kal puaoikd o le-
wpylos lakwPidns (1853-1932). O npwros 6ibake apxikd ayanpatoypa-
@ia kal, and to 1904 kal yetd, okiaypagia otn Béon tou Kwvotavtivou
BoAavdakn. Akpaipvhs ouvtnpntikds Kal autds, KAateEoxnv npoownoypd-
@os, (wypdQICe PYe OUVENEID Kal EMNIPOVA TS ONMoudaIOTEPES MPOCWIKO-
ntes s ABAvas twv apxwv tou elkootou aiwva. O lakwRidns unnpée
n €€éxouoa NPOoWNIKOTNTA TS XX0NNs yid NEPIoodTepa and eikoaol xpo-
vid: anoé 1o 1904, nou dpxice tn didbaokania tou, péxpl 1o 1930, étav
ouvtaglodotBnke. Miotds oto nveupa kai tn didaokadia s LxoAns Tou
Movdéxou, 6nou kar katdeepe va kata§iwbel ws (wypdos, €yive kabn-
ynths edaioypagias otn Ixon ot B¢on tou Nikngodpou Altpa. Api-
0T0s OXeOIA0TAS Kal IKAVOS XEIPIOTAS TOU XPWPATOS, Npoondbnoe —kal os
OPKETES NEPINIWOEIS KATAPEPE— VO EVOWPATWOEI OTO €PYO TOU OTOIXEIa
TV VEWV TAoEwV s eupwnaikns {wypadikns. Anopelyovtas Evav otei-
po akadnpaiopd, npoPAnuatiotnke pe tov pONo Tou PwTOs Kal tn xphon
TOU XpWUATos Kal NpoondBbnoe va Eenepdoel T auotnPd NEPIypAPUata,
anAdd kal va avavemoel tn Bepatoypagia tou.

Kanws étol Ba pnopouoe, o adpés ypauués, va okiaypa@nBei to nepi-
Bandov péoa oto onoio onoudace Kal dnuioUpyNoe T NPWTa Tou épya
0 A&ends. Eva nepiBdnnov auotnpd kai cuvinpnukd, pe eldxiota na-
pdBbupa Npos us vVeSTEPES TAOEIS, Je NpoonAwaon ots BACIKES APXES TNS
(wypagikns, ano texvikhs adid kar and Bepatkns nAgupds.
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Georgios Roilos (1867-1928), on the other hand, was one of the first
Greek artists who, within the strict boundaries of the School, tried to
shift away from undiluted academicism, through his landscapes with
their often perceptible impressionist and post-impressionist elements.
This shift can be attributed to his studies in France, notably at the
Académie Julian, under Jean-Paul Laurens, i.e. in the same setting and
with the same teacher as Axelos later on. However, we cannot be cer-
tain of an influence of Roilos on Axelos, given that the former taught
at the School until 1903, meaning that Axelos would have met him
only at the beginning of his studies and then from 1910 onwards. We
can thus assume that the two met in an extra-curricular setting, as was
probably the case with Vikatos.

The two teachers under whom Axelos definitely did study through-
out his years at the School were Dimitrios Geraniotis (1871-1966) and,
of course, Georgios lakovidis (1853-1932). Geraniotis initially taught
Sculpture Drawing and, from 1904 onwards, Sketching in succession
to Konstantinos Volanakis. A staunch conservative like Vikatos, chiefly
a portraitist, he dedicated himself with consistency and perseverance
to depicting distinguished Athenians of the early 20th century. Geor-
gios lakovidis, on the other hand, had an overwhelming presence at
the School for over twenty years: from 1904 until his retirement in
1930. Faithful to the spirit and tenets of the School of Munich, where
he made a name of himself as a painter, he became a professor of ail
painting at the Athens School of Fine Arts in succession to Nikephoros
Lytras. A superb draughtsman and colourist, he sought —-and in many
instances managed -to incorporate elements from the new trends in
European art into his works. Shunning barren academicism, he experi-
mented with light and colour, while also trying to part from strict out-
lines and to renew his subject matter.

This is broadly how one could describe the milieu in which Axelos stud-
ied and created his first works. A rigid and conservative environment,
with few windows open to newer trends, marked by its adherence to
the main principles of academic painting, in terms of technique and
subject matter.




Na tov Aeod, andégoito ndn tns Nopikhs IxoAns, 1o nepifandov autd
htav ev nonnois avapevopevo. Me anda Adyia, o cuvtnpnuopos Kal N
auotnPOTNTa Mou yia évav véo @oritnth ts Xxonns Kadwv Texvdv Ba
pynopouoav va anotedéoouv avaotadukd napdyovia touddxiotov T
npwta xpoévia twv onoudwy, yia tov A&end htav pannov éva Ndn yvwpl-
po nedio, mpdyua nou tov BonBnoe va NpooappoaTel ypnyopdtepa Kal
Va EVOWPATWOES ENITUXMS.

For Axelos, who was already a law school graduate, such an environ-
ment must not have been anything new: the conservatism and rigidity
of the Athens School of Fine Arts, which a young art student was likely
to have found stifling at least during the first years at the School, was
probably familiar territory for Axelos, who was therefore able to adjust
and integrate faster.

lTuvaikeio yupvo, 1911, caykiva og xapt, 35 x 25,6 &k.
Female nude, 1911, sanguine on paper, 35 x 25.6 cm

Ap. Zudnoyns / Collection No. AE343
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[apiol, 1911-1914

Ané 10 1911 ws 10 1914 o Afedds ouvéxioe us onoudss tou oto MNapi-
ol, otnv Académie Julian kal otnv Académie de la Grande Chaumiére.
‘Hrav kal o1 dUo enelBepes oxonés, nou Asitoupyoloav ws evanAak-
Kés yia doous onoudaotés eite dev pnopouoav va aviene€énbBouv ous
anaithogls s enionpns ¥xonhs Kadwv Texvav, €ite eniBupovoav éva
nAaiclo onoudwv AlydtEPO auotnNpd Kal YPAPEIOKPATIKO, NEPICOOTEPO
enelBepo kal Npoodeutkd, oo ous avuAnyels nepi texvns 600 Kal otnv
kaBnpepivétnta. O A&enods épBace oto Mapiol og pia pdAdov petaBau-
KA €noxn, KaBws Bpébnke and tn uia nAgupd otov andnxo s éKpnENs
ToUu pwplopou, oto Salon d’Automne tou 1905, kai ané v dAnn oty
¢€apon tou KuPiopou, ota Salons tou 1910 kar 1911 pad pe autd, n
epBAnuatkn avadpopikn ékBeon yia tov Cézanne, évav xpdvo UETE ToV
Bdavatd tou, 10 1907, kal 1o &engtaypa twv Nabis, nou cuvbualav ta
616aypata tou Cézanne e tny €vtovn Xpwpatkn Naféta twv ewpRIoTwy.

Paris, 1911-1914

From 1911 to 1914, Axelos continued his studies in Paris, at the
Académie Julian and the Académie de la Grande Chaumiére. Both were
liberal schools that offered an alternative to those who either could not
cope with the demands of the Ecole des Beaux-Arts or who preferred
a learning environment that was less rigid and bureaucratic, freer and
more progressive, in terms of both artistic perceptions and daily practi-
calities. Axelos arrived in Paris at a time of great transition, a time still
marked by the stir of the Fauvists’ irruption onto the scene at the Salon
d'Automne of 1905 and by the peaking of cubism at the Salons of
1910 and 1911. A time also marked by the landmark retrospective of
Cézanne in 1907, one year after his death, and the emergence of the
Nabis, who combined the teachings of Cézanne with the aggressive
palette of the Fauves.




18

MDAV
A=A

Av kal gixav nepdoel apketd xpodvia and ta onoudaia autd yeyovota,
0 anoénxés tous ous akadnpies kal ota kagé tou Montparnasse htav
éviovos kal kaBnpepivéds. E€ioou ocaynveutkd Atav 1o nvelpa tns Belle
Epoque, ¢otw Kal otnv Uotepn gdon tou. MoAAd xpdvia apyotepa, o
A&en6s avuypagel neplocotepes and pia gopés 1o kepdnalo «lMapiol, n
nénn s aiwvias vedtntas» and tov Kéopo tou xBes tou Stefan Zweig
(1942), npoonaBwvas iows va Kpathoel {wvtavh tnv avauvnon ekeivns
s Pikpnhs, adnd adnopévntns, napioivhs nepiéoou.

Mépa, dpws, anod us 181aitepes kannitexvikés ouvBnkes, n nepiodos nou
Bpébnke o Aends oto Mapiol Ba pnopoUce va XapaKINPIOTEl ws PETa-
Baukn yevikd yia tous EAAnves kannitéxves nou petéPaivav otn yannikn
npwtevouoa. To Npw1to KUpa, Nou £pBace ekel YEXPI T T€A0S ToU HEKa-
TOU €vatou aIva, Napd Ta €viova PNvUpata Poviepviopou nou 6€xen-
Ke, NapépeIve ws €ni 1o nAgiotov Miotd otov akadnuaiopd. LUs apXES Tou
elkootoU aicva, épBacav oto Mapiol o Kwvotavtivos Madgas (1901) kal
o Kwvotavtivos MNapBévns (1910), o1 onoiol €xovias hdn eupwnaikn nai-
Ogia PnNdpPecav EUXEPECTENA VA APOUOINMOOUV EMITUXMS 1A KNPUyuata

Several years on, these momentous events still echoed in the art acad-
emies and the cafés of Montparnasse. Equally enthralling was the Belle
Epoque spirit, even if it was in its late phase. Many years later, Axelos
would more than once copy the chapter “Paris, the city of eternal
youth”, from Stefan Zweig's World of yesterday (1942), perhaps in an
attempt to keep alive the memory of that brief, yet unforgettable,
time in Paris.

From another perspective, however, this was also a time of transition
for the Greek artists who ventured there. The first wave of artists, who
had arrived before 1900, remained largely faithful to academicism de-
spite their exposure to the strong messages of modernism. Then, in the
early 20th century came Konstantinos Maleas (1901) and Konstantinos
Parthenis (1910), both of whom already had a European education and
therefore could more readily assimilate the new ideas of modernism,
albeit each from a different path. Shortly after Axelos, arrived the
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Znoudn yupvou, ponupi kal xpwpatotd poAuPl os xapti, 31,4 x 22,9 k.
Study of nude, pencil and coloured pencil on paper, 31.4 x 22.9 cm

Ap. zuAnoyns / Collection No. A$483
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Inoudn yupvou, caykiva oe xapti, 26,7 x 20,7 &k.
Study of nude, sanguine on paper, 26.7 x 20.7 cm

Ap. Zudnoyns / Collection No. AE511
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TOU POVIEPVIoPOU, é0tw and dlapopetikous dpdpous o Kabévas. Aiyo
apyotepa and tov A&eno, dpxioav va épxovtal oto lMapiol ol kanAtéxves
s Aeydpevns «yevids tou ‘30», nou npooéyyidav NAEoV TOV UOVIEPVI-
Oopod ouotNPatKOTEPA, NAVIOTE O OXEON e TNV AANVIKA TAUTOTNTA.
‘Exovtas v «atuxia» va pnv avhkel o KGnola and autes Us Katnyopies,
0 A&ends npotiunoe va KivnBei kadditexvikd oty aodneia tns akadn-
Haikns yvaons. Agv gixe tn Bewpnukh unootnpién, oute tnv KAAAITEXVIKN
avdykn va ekepaotei nio pifoonacukd, yvwpidovias ANAWoTe 6T Pe tnv
eniotpon tou otnv Tpdanela Ba avaykaldtav va KIvnBei o NePIcoOTEPO
ouvinpeNnuKa povondua. Evioutors, and apketd €pya tou avadeikviovtal
otoixeia nou deixvouv 6u npoonabouce va anodwael doa €ixe PdOel kal
6el oto Mapiol, andote enipaveiakd kal dAdote péoa and pia nio noAu-
ndokn diadikacia. H npoondBeia auth eEenixBnke, kal ev pépel dikalw-
Bnke, ota xpdvia petd v anoxwpnoh tou and tnv Tpdneda.

artists of the so-called “Generation of the Thirties”, who embraced
modernism more systematically, yet always with Greekness as a point
of reference.

Having the “misfortune” of not belonging to any of these groups, Axe-
los chose instead to develop his art within the security of academic
knowledge. He did not have the theoretical inclination or the artistic
urge to express himself more innovatively, knowing that he would even-
tually return to the Bank, where he would have to follow more conven-
tional paths of expression. Nonetheless, several of his works contain
elements that do show an effort to convey what he had learned and
seen in Paris, sometimes superficially and sometimes through a more
intricate process. This effort of his would be pursued further and would
partly bear fruit in the years following his retirement from the Bank.
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Ta xpovia tns Tpdanelas tns EANGdos

H enayyenpaukn otadiodpopia tou A&enou Eekivd otnv EBvikh Tpdnela
10 1902, étav npoodapPavetal pe tov Babud tou Adkipou. Ekei tou
avatébnke yia npwn eopd 10 1918 0 oxedlaouds Twv VEWV TUNwY Xap-
tovopliopatwy. Méxpi tote, n olvBeon Ntav €pyo EEvwv KanAItexvay Kal
N Napaywyn tous yIivotav anokAgIoukd oto eCwTtepikod, Katd KUpio Adyo
otnv Ayydia, t Faddia kar us HMA. Me tnv évapén tns Aeitoupyias s
Tpanelas s EAAGSos (Mdaios 1928), o Atends petatebnke ekei pe tov
Babud tou Tunpatdpxn B”. O nAnpns titlos tou htav: «Tunpatdpxns —
Mpoiotdpevos tou TPAPATOS KataptopoUu tUunou tpaneloypauuatiwv.
Méexpr 10 1946, 6tav ouvtagodotBnke Adyw opiou nAikias, aoxodn-
Onke Ox1 povo pe ta paneloypappdua, anid kal pe oudnnote dAndo
anaitouce kaAAtexvikn empeAea.

The years at the Bank of Greece

Axelos's professional career starts at the National Bank of Greece,
which hired him at entry-level rank in 1902. This is where he would
first be assigned the design of a new series of banknotes in 1918. Until
then, the artwork and production of Greek banknotes were commis-
sioned abroad, mainly in England, France and the United States. When
the Bank of Greece began operations (May 1928), Axelos transferred
there. He was given a middle-level rank and appointed head of the Sec-
tion responsible for the design of the new type of banknotes. Until his
retirement in 1946, he would work not only on banknotes, but also on
whatever else required an artistic input.
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To 6edtio tautdNTas tou

M. A€eou otnv Tpanela

s EARGdos pe npepopnvia

1 OktwPpiou 1930

M. Axelos's employee card at
the Bank of Greece dating

1 October 1930
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O Agenods oe ypageio otnv
Tpanela tns ENRGS0s
Axelos at an office in the
Bank of Greece

Menétn tou eupfAnpatos tns

Tpanelas tns EAANados, 1928,
ponupI oe puldxapto,

28 x 45,3 €k.

Study for the emblem of the
Bank of Greece, 1928,

pencil on rice paper,

28 x45.3 cm

Ap. Xuidoyns / Collection No.
nrn17/404



«To éuBAnua s Tpanédns s EANdGos oxedia-
0bév ev €ibel apxaikoU Nopfopatos napiotd tnv
ABnvav kabnpevny eni apxaikol KaBiopatos ev Ka-
tatopn kal BAénoucav npos ta Se€id.

Eni tns kepanns gépel 1o Atukdv kpdvos, kpatei 6
616 s H6e€1as kNGdov elaias, cupPonov s eipnvns.
Mapd 1o kaBiopa ts ABnvds iotatal 1o PuBikov
(wov «Tpuy» d0us nap’apxaiols eBewpPEto «Xpu-
oco@UNa&». Exel ompa Néovios nepwioU Kal Kpa-
el B€os €is 1o otdpa, otnpicetal 6e did v TPIMY
nodwyv eni otdxuos, oupBoéAoU s xpUcoPOPOU
nnyns kal eunyepias. KatwOi akpifds tou otdxuos
€ival 1o €tos s 16pUoews s Tpanédns tns EANG-
60s, 1928, kal KukAIK®S nepi thv ABnvdy evids tou
nepIBannovios authv kUkAou, o titAos ths Tpané-
(ns pe kepanaia kAaooikd yneia.»

(Anoonaocpa Mpakukdv Fevikou YupBouniou s 14.5.1928)

“The emblem of the Bank of Greece, designed in
the form of an archaic coin, represents the full-
length figure of goddess Athena seated sideways
on an archaic throne and facing right.

The deity is portrayed wearing the crested Attic
helmet and holding the olivebranch, symbol of
peace, in her right hand. By her side stands the
mythical griffin, revered in antiquity as a custodian
of gold and treasures. Arrow in mouth and with
the body of a winged lion, the beast stands on
ears of wheat, symbolising the source of riches and
prosperity, with three of its legs. Directly below
appears the year of the Bank’s establishment -
1928 - and, in circular arrangement above, within
the emblem perimeter, the name of the Bank in
classical lettering.”

(Excerpt from the Minutes of the General Council held on
14.5.1928)




To éuPnnpa tns Tpdnedas s EAAGSos, 1928, poAupl kar kapPouvo oe xapt, 67 X 67 K.
The emblem of the Bank of Greece, 1928, pencil and charcoal on paper, 67 x 67 cm
Ap. Yundoyns / Collection No. 747
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210 apxeio tou exel PBpebei pia nepiypagn twv kabnkdviwy tou, ekdo-
Beioa 10 1930, otnv onoia avagépel 6u avanduPBave: «Makétes twv
NPWIWV petanfikwy Kepudtwy, elkooddpaxpwy, dekdOpaxpwy Kal ne-
viadpaxpwv. MNAnpn ogipd v ungyylUwv evohpwv (poponoyias ka-
nvou, OIVONVeUPaTos, KPATUKWOY evonpwy). Eikovoypdenon twv kouthv
twv oniptwv tou EAAnvikou Kpdtous pe napdotacn v Kpnukonouda.
Oponoyies tou npwrtou npooguyikoU daveiou. Kpatkd Aaxeiay.

In a document dating back to 1930 and found in his personal archive, his
tasks are listed as follows: “Designs for the first 20-, 10- and 5-drachma
coins. Full series of tax stamps (for tobacco and alcohol products and
other government revenue). lllustration for the matchbox featuring a
Cretan girl. Bonds of the first refugee loan. State lottery tickets”.

Menétn yia tov Aoydétuno tns EBvikins Ktnpaukis Tpanelas, 1932,
k@pPouvo o puldxapto, HIGpETPos 62,5 €K.

Study for the logo of the National Mortgage Bank, 1932,

charcoal on rice paper, diameter 62.5 cm

Ap. ZuAnoyns / Collection No. AE378
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Makéta kair Aentopépeia npocbias oyns
tpaneloypappatiou 50 Spaxpwv

twns EBvikns Tpanelas, 1921

Preliminary design and detail of the obverse
of the 50-drachma banknote

of the National Bank, 1921

Ap. Xuifoyns / Collection No. A002
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Oepatonoyikd, en€NeEe va xpnolgyonoioel apxaloeAANVIKES KUpiws na-
paotdoels kal potiBa, annd kal cupBonikES avapopés aTtous TOUEIS TS
ouyxpovns {wns (yewpyia, vautunia, eundplo, Blotexvia). Aldieye ta Bé-
patd tou Uotepa and oxonaoukn €peuva os oxeukd PiBAia kal dieBvn
neplodikd, noAAd and ta onoia evioniotnkav otn BiRAI0BAKN tou. O
oxedlaouds xaptovoplopdtwy Ouws dev gival undBeon pévov kannite-
xvikn, adfd kar Texvikh, otnv onoia UMNEIcEPXOVTal NAPAYOVTES OXEUKOI
ge tnv aopdaneia anévavu ous napaxapd&els anid kar ge tn ouvaniaku-
Kh eukonia. 1o nAaiolo autd, 1o nepiBwplo tns eleubepias evods kanni-
TEXVN €ival APKETA MEPIOPIOUEVO.

For his subject matter, Axelos mainly chose representations and motifs
from Greek antiquity, but also symbolic references to modern sectors
of activity (agriculture, shipping, trade, light industry and crafts). He
would choose his themes after meticulous research in books and inter-
national journals, many of which were found in his library. Banknote
design, however, apart from its artistic side, is also highly technical, ow-
ing to the need to incorporate security features against counterfeiting
and, at the same time, to facilitate transactions. The freedom left to
the artist is therefore quite limited.

Inoubn yia tov nivaka tns Aioiknons Kai
twv Mefdwv tou levikoU Xupfoudiou,
ponUPI kal xpwpatotd poAuPl os xapt,
15x 19,9 ex.

Study for the painting of the General
Council of the Bank of Greece,

pencil and coloured pencil on paper,

15 % 19.9 cm

Ap. Xuidoyns / Collection No. A:721




O Aenos unpootd and tov nivaka tou Mevikou XupBoudiou.
Axelos in front of the painting of the General Council.
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2tn didpkela twv €ikool xpdvwv nou acxonnBnke pe tn diadikacia auth
(1918-1938), 0 Aends Baoilduevos otnv eEQINETIKA TEXVIKA TOU KATAPTI-
on, TN Cuvénela kal tov Ao Tou, KatdgePe va Tovioel Ty aiocbnukn Kal
kadnitexvikn nAgupd evés Aeitoupyikol avukelpyévou, avupetwni{ovids
10 TEAIKA WS PIKPO QYO TEXVNS.

To 1938, éxovtas NdN unnpetnoel déka xpovia otnv Tpdnela, o Atends
(wypaeilel éva and ta Nio onuavuka tou €pya. MNMpodkeital yia 1o Mevikd
YupPounio tns Tpdanelas tns EANAd0s, pia eviunwolakh noAunpdownn
ouvBeon kai pia and us noAU ondvies NEPINTWOEIS opadIKAS MPOCWo-
ypaogias otn veoenAnvikn xvn. MNépa and v npoeavh texvikn duoko-
dia owtnv ekténeon, 1o €idos autd analtei NV TAUTOXPoVN YPUXOYPAPIKN
avanapdotaon 6Awv twv eikoviCopévwy, afnd kal tn diathpnon twv
I00PPOMIMV KAl TwV PETAEU TOUS HECUMV.

During his twenty years of involvement with banknote and coin design
(1918-1938), Axelos drew on his excellent technique, consistency and
passion and succeeded in highlighting the aesthetic and artistic side of
these functional objects, by approaching them as small works of art.

In 1938, having already served ten years with the Bank of Greece, Axe-
los is painting one of his most important works: the General Council of
the Bank of Greece, an impressive group portrait. This is one of the very
rare examples of group portraiture in modern Greek art. Apart from the
obvious practical executional difficulties involved, this genre simultane-
ously requires strong characterisation skills and the ability to capture
the balances and links between the portrayed individuals.




Mpoownoypagia tou M. Neypenovin - pedn yia tov ni-
vaKka s Aloiknons kal twv Mendv tou Mevikou YupBouniou
(Aentopépeia), 1938, naotén oe xapti, 50,3 x 65,5 €k.
Portrait of M. Negrepontis - study for the painting of the

General Council of the Bank of Greece (detail), 1938, pastel
on paper, 50.3 x 65.5 cm

Ap. ZuAnoyns / Collection No. AE329

MenAgtn yia tov nivaka tns Aloiknons kar tou levikou
Yuppouniou, 1938, AadI oe kauPa, 29,5 x 61,2 k.

Study for the painting of the General Council of the Bank of
Greece, 1938, oil on canvas, 29.5x61.2 cm

Ap. ZuAdoyns / Collection No. AT308
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EmnAéov, kGBe npdowno npénel va eviaxBei oto olvono, Mote n oya-
SIKN €IkdVa va unNePIOXUEl KABE atopikns, xwpis Opws autd va oeinetal
oe oxedlaouKkEs N TExVIKES aténeles. 1A va avUPETWNIOEl AQUTES TS NPO-
oaveis duokodies, o Atends douneye 10 épyo o€ SIAPOPETKES PATEIS,
oAokANPMVOVIas NPWIa a0 PEPOVWUEVA MOPTPETA TWV NEPICOOTEPWV
elkoviCopevwy, Ox1 ws okapiphpata adid ws oNokAnpwpéva épya. EEE-
Beoe paniota evveéa and autd onv aiBouoa Xpatnyonounou to 1937,
évav xpovo npliv EekIVACEl TNV ektéfeon tou peydiou épyou. Xe OeUte-
pn @aon, odokANpwaoe dUo pIkpdTEPES enaloypadies (29 x 61 k. kal
70 x 135 €K.), ekteNdVTas tautdxpova npooxédia pe OIGPOPES TEXVIKES
(uoAuBI, oéma, AGOI), o apketd and ta onoia eival eppaveis or xapd-
€IS Mou XpnaolPonolei.

To €pyo odokAnp@BONKe petd tov MNoéAspo, Uotepa and v anoxwpenon
tou A&edou and tnv unnpeoia. Zto lotopikd Apxeio ths Tpanelas undp-
XOUV Ta MPAKUKA tns andgaons yia thy ayopd tou €pyou, €vavu Tou
noooU twv tecodpwv ekatoppupiov dpaxuav (5 ®efpouapiou 1947)
kal n evtodn yia v napadapn tou (14 loudiou 1948). O1 diaotdoels Tou
¢pyou otnv odokAnpwpévn popen tou eivar 180,5 x 371 ek. To eviu-
nwolakd teAikd anotéAeopa, N apudtnNta oTnNV TEXVIKN Kal tnv eKtEAeon,
andd kar n 1otopia tou €pyou, 10 onoio, Adyw Kal tou MoAépou, xpeid-
oTnNke neploodtepa and &éka xpovia yia va onokAnpwBei, to kabiotouv
uia 181aitepn Kal onpavukn ouyph otnv 10topia tns veoeAANVIKAS TéxvNS.
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In addition, each figure must be integrated into a whole, in such a
manner that the image of the group maintains prevalence over the in-
dividual images, but not as a result of imperfect fleshing out. In order to
address these obvious challenges, Axelos worked on the project in suc-
cessive phases: first, he made separate portraits of most of the officials
to be represented, not merely in sketch form but as completed works.
In fact, a year before starting the execution of the group portrait, i.e. in
1937, he exhibited nine of these portraits at the Stratigopoulos Gallery.
In a second phase, he completed two smaller oil paintings of the group
(29 x 61 cm and 70 x 135 cm) and also worked on drafts in various
media (pencil, sepia, oil), in several of which the structural axes that he
used are discernible.

Axelos completed this canvas after the war and after retiring from the
Bank. On record in the Bank’s Historical Archive are the minutes of the
decision on the acquisition of the work, for an amount of four million
drachmas (5 February 1947), as well as the decision authorising its ac-
ceptance (14 July 1948). The work in its completed version measures
180.5 x 371 cm. The impressive final result, the impeccable execution,
but also the story behind the work, which, on account of the war and
other factors, took over ten years for its completion, make it a very
special case in the history of modern Greek art.




Menétn e10660u tou KevipikoU Kataothpatos tns Tpdnedas tns EAAados,
poAURI Kal xpwpauotd ponufia oe xapt, 13,7 x 20,3 &k.

Study of the entrance of Bank of Greece Head Office,

pencil and coloured pencil on paper, 13.7 x 20.3 cm

Ap. ZuAnoyns / Collection No. A866




H Aioiknais kai ta MéAn tou levikoU ZupBoudiou ev cuvedpia katd tnv

23nv Noepfpiou 1933, nuépav tns kataBéoews tou Bepeniou AiBou tou KevipikoU
Kataothpatos tns Tpanédns tns EAAGdos, 1947, Addi o kapPd, 180,5 x 371 k.
Meeting of the General Council of the Bank of Greece on 23 November 1933,

the day the foundation stone for the Bank’s Head Office was laid, 1947,

oil on canvas, 180.5 x 371 cm

Ap. ZuAnoyns / Collection No. 464




NaAapndi, NavunAio, 1957,
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Metd tnv Tpdnela

H anodéopeuon tou Atedou and ta unadinnikd tou kabhkovia onpato-
66tnoe pia véa nepiodo otnv kanAitexvikh tou dnpioupyia. Méxpi tOTe 10
€pY0 ToU, €ite oxeuddtav anéduta ue us tpanedikes napayyenies eite Oxi,
dlanvedtav and us apxés tou akadnuaiopou, pe AiYES IUNPECIOVIOTUKES
niveni€s, Kupiws og kanola tonia. ©a pnopoUoe KAMNOoIOoS va €NICNUAVEI
Ou ta xpdvia nou akoNouBbnoav -kai 1diaitepa petd 1o 1950- n (wypa-
QIKN tou, xwpis BERala va adddadel pidkd, katd kdnolov 1péno anefeu-
Bepvetal, yivetar Alydtepo auotnpn kar Eepelyel and 10 oUVINPENTUKO
nAaiolo énou o idi1os v €ixe ouveldntd tonobethoel. e épya and
og1pd twv KapaBiwv, ta nepiocdtepa and ta onoia {wypagiler eni tbnou
Kal xI oto epyactnpio, Siakpivovial apetés nou onaviws oto napenBév
eixav €pBel oto npooknvio. H npwtn andayn €ival eupavis otn xphon
TOU XpMPAtos: N Naféta anoktd Kal VEES anoxpaels, Bepumv Kupiws
XPWHATWY, EVMD Ol XPWUATIKES avUBETEIS yivovtal Mo €VIOVES.

After the Bank

Retirement from the Bank of Greece freed Axelos from the full-time
demands of his position, thereby opening up a new era for his artistic
creation. Until then, his work, whether commissioned or not by the
two banks he had worked for, had been in line with the principles of
academicism, with a few impressionist touches, mostly in some of his
landscapes. Although his painting would not change dramatically in
the years to come, one could say that —especially after 1950- it did be-
come more liberated, less rigid and free of the conservative constraints
that Axelos had deliberately imposed on himself. In his series, Ships,
most of which were painted en plein air, one discerns qualities rarely so
apparent in his earlier output. The first striking change is in his use of
colour: Axelos enriches his palette with new hues, mainly in the warm
colours, and his chromatic contrasts become stronger.
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O (wypdpos Ee@elyel and v auotnPdTNTa TwV NEPIYPAPPATWY, EVMD
yla npwIn @opd n apudtnta tou oxediou nepvd o 6eUtepn poipa, uno-
T0006PEVN OTN payeia tou xpwuatos. Evas 1616tunos €npeaioviouos, pe
otoixeia and mn (wypadikn twv QwPIoTLV, xwpis EEAPOEIS Kal akpaies
Auoels, eival 1o otiypa tou A&edou ota tedsutaia tou €pya, 16iws otn
oe1pd wwv KapaBiwy.

210 {wypaIko TOU apxeio €xouv evioniotel enions tpia pIkpa oxédia pe
ponuBI: Manaundi, Naundio (1957, 47x34 €x.), Kdotpo oto Madaundi
(1957, 44x50 €k.), And to lMadaundi (1959, 33x46 €K.). Av kal o€ peyd-
An nAikia ma, oe autd ta épya o Aends nelpapatietal Ye Tous OyKous
Kal ta oxnpata, nepIopidovias To xpua Kal apaipmvias 6nia ta napa-
nAnpwpatkd otoixeia, NPoondbela Nou pavepmvel OT €iXe TN yvWON va
KivnBei kal o€ nio pi{oonactkous SpOPOUS TouU poviepviopoU. Ta pikpd
¢pya and 1o Madaundi dev gixav cuvéxela, waote va e€axBolv nio aopa-
An oupnepdopata. Xe kGBe nepintwon, ol anfayés nou napoucialovial
Katd tn Oekagtia tou ‘50 karl péxpl 1o €Aos tns {wns tou avadeikviouy
™ yV@Oon Kal tnv eNdpKeId tou o€ éva anno otun {wypaikns and autd
nou eixe ws tOte Npotupnoel, adld kal yia npwin opd tn O1d6eon tou
yla ek16s nAaiciou Neipapatopous. AgiXxvouv Ouws €nions T0 yeyovos Ot
0 Atenods €ixe, Népa and us GPUES akadNUAIKES TEXVIKES YVWOEIS, Kal dn-
des duvatdtntes, nou ev noAndols ogeifoviav ota xpoévia tou Mapioiou.
H npoownikA tou avéykn va epeavicel autés us duvatdtntes odhynoe
o€ PEPIKA and ta nio onoudaia épya Tou, OTa OMnoid KUPIAPXE! I Npw-
Oyvwpa aubBoépuntn Kal SuVaIKA TEXVIKA.
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His outlines also become softer and, for the first time the magic of
colour takes precedence over drawing. A peculiar expressionism, with
elements from the Fauves, yet moderate and without extremes, is the
mark of Axelos in his latter period, notably in his Ships cycle.

His personal archive of paintings also contains three small drawings in
pencil: Palamidi, Nafplio (1957, 47 x 34 cm), Castle at Palamidi (1957, 44
x 50 cm), From Palamidi (1959, 33 x 46 cm). Although Axelos was quite
advanced in years when he produced these works, he experiments with
volumes and shapes, cuts back on his use of colour and eliminates all
superfluous elements, demonstrating that the more innovative paths of
modernism were probably within his reach, had he wished to embrace
them. However, we cannot draw definitive conclusions in this regard,
as the experimentation we see in these small views of Palamidi was not
pursued further. In any case, the changes that we do see during the
1950s and until the end of his life reveal a knowledge of and aptitude
in a style of painting different from the one that he had chosen so far,
as well as a willingness to experiment outside conventions. They also
reveal that Axelos, apart from his solid academic technique, also had
broader potential, largely acquired during his years in Paris. His person-
al need to cultivate this potential enabled him to produce some of his
most important works, in which an unprecedented spontaneous and
dynamic technique prevails.
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Mixann Atenos: Avapeoa og SU0 KOOUOUS

O MixanA AEends avhkel o€ pia yevid kanditexvav, 6nws o MNMaudos Ma-
Bi6nounos (1876-1956), o Enapeivaivdas Bwpdnounos (1878-1976), o
Anpos Mnpaéooas (1880-1964) kal kanolol akéun, ol onoiol Bpédnkav
OTO JETaiXPI0 PETAEU Tou akadnpuaiopoU Kal pias Anias éKppaons tioewv
tou yadnikoU Kupiws poviepviopou. EmnAagov, o {wypd@ol autoi ixav
NV «atuxia» va nponynBouv twv ouvadepwy Tous tns anokanoUpevns
«yevids tou ‘30», Ye anoténeopa To €pyo Tous Eite va napapendei eite
va avupetwniotel kKdtw and 1o Bapos tns olykpions pe doa onoudaia
akodouBnoav. Metd to 1950, o A&eAds kdvel tn SIkh Tou npoondbeia va
EepUyel and ta 6pla Tou akadnpaiopou, Xxwpeis Ouws va aneunoAnoel Ts
duvatdtntes Pe TS OMNoies ATav NPOIKIOPEVOS: TN OXeDIAOTKA IKAvOTNTa,
v KadA yvwon Tou XpWPatos Kal tny dpuia TeEXVIKN Tou Katdpuon.

Michael Axelos: Between two worlds

Michael Axelos belongs to a generation of artists, along with Pavlos
Mathiopoulos (1876-1956), Epameinondas Thomopoulos (1878-1976),
Dimos Braesas (1880-1964) and a few others, who found themselves
at a crossroads between academicism and a mild expression of French,
mostly, modernist trends. These artists had the “misfortune” of preced-
ing the so-called “Generation of the Thirties” and therefore saw their
work either overlooked or pale in comparison with the breakthroughs
that would follow. After 1950, Axelos made his own attempt to es-
cape from the confines of academicism, although without forsaking
the skills with which he was endowed: strong draughtsmanship, a solid
knowledge of colour and a sound technique. His work, often overshad-
owed by his own success as a banknote designer, deserves its rightful
place in the history of modern Greek art.




Moptpaito Avvas Agefou, 1948, uoAupi kar kapBouvo oe kauPd, 75,4 x 92 &k.
Portrait of Anna Axelou, 1948, pencil and charcoal on canvas, 75.4 x 92 cm

Ap. Tudnoyns / Collection No. AT451
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H dwped Agenou kal n onpaocia s -
AUo napopola napadeiyuata

Znv Iotopia s xvns, noAdof eival ol kaAAItéxves nou 6oo (ouoav dev
€TUXaV NS avayvapions nou svbexopévws agidav. Kanoior and autous
napadoéBnkav yia ndvia otn ANBN tns Iotopias, yia dAAous XPEIAOTNKE
va Nepdoouv apKETA xpovia PETE Tov BAvatd Tous MOoTe va enavektunOel
10 €pyo tous kal va AdPel tn B¢on nou tous atilel. MNa va enannBeuBei
n 6eltepn nepintwon, onuavukd poéno diadpapati(ouv ol ekBEoels, ol
ekbo0oels kal 6Aes ol dNnes dpaotnpidtntes (ouvédpIa, NuePIGEs, avakol-
VOEIS K.AM.) NoU avakivouv Kal 1po@odoTtouV TNV eNICTNPOVIKA €PEUVA.
Eivar noAnd ta npéogata napadeiyyata Kal otnv nepintwon tns veoen-
ANVIKAS xvns. Avapepw evOeIKUKA SUO:

Mpwtov, v ¢kBeon J. Mita, H {wn kar to €pyo tou ldvwn Mntapdkn
(Mouoeio Mnevakn, ABnva 20 ZentepPpiou-5 AgkepBpiou 2006) kal tnv
opéutAn ékboon pe keipeva tou Euyéviou A. MatBiénounou (J. Mita.
H {wn kar to €pyo tou ldvwn Mntapdkn (1897-1963), Mouceio Mne-
vakn, ABhva 2006). Zinv nepintwon tou Mntapdkn, éyive onokAnpw-
HEVN Kataypagn tou €pyou Tou Kal NANPNS €NIOTNPOVIKA PEAEN nou
oV ev€tage, ouolaotkd, otnv Iotopia s veoeAAnvikns t€xvns. H ékBeon
ouvéBane otn yvwplpia tou koivou pe évav kadAitéxvn o onoios, napd to
peydno og €ktaon kal onuavuko o€ afia €pyo Tou, NTav ws TOTE OXETKA
AyvwOoTtos.

AeUtepo napddelypa eivar pia mo npdogatn nepintwon: H ékBeon Bd-
nias Xeueptdibns 1911-1983 (Mouosio Mnevékn, 17 LentepPpiou—11
NoeuPpiou 2012) kai o katddoyds s, kal ta 6Uo pE tnv enipéneia Tou
Nikou Xatlnvikoddou. Ed®, avupetwnifoupe pia diapopetikn nepintw-
on: Exoupe va kAvoupe pe éva (wypdpo o onoios dev ntav dyvwaoTtos,
debopévou pdniota 6u n EBvikn MivakoBhkn tou €ixe apiepwaoel peydnn
avadpopikn ékBeon (7 Maptiou-4 Anpidiou 1977). Evtoutols, ws tote
€ixe TAUTIOTE NG TNV KPITKN PE £V OUYKEKPIPEVO peUpa, Tov 0oolaniou-
KO peaniopo, ye anotédeopa n 1beoAoyikonoinuévn epunveia va enipa-
A€l YIa OUYKEKPIPEVN avAyvwaon Tou €pyoU ToU, aphvovias oto okotddl
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The Axelos donation and its importance —
Two other similar examples

Art history offers numerous examples of artists who, during their life-
time, did not receive the recognition they may have deserved. Some
were committed to oblivion, whereas for others it would take years for
their work to be revisited, re-appreciated and given its rightful place.
When posthumous recognition does come, it is usually thanks to exhi-
bitions, publications and other activities (conferences, workshops, pa-
pers, etc.) that rekindle and feed academic research. Modern Greek art
offers several cases in point, of which | shall mention two:

First, the exhibition J. Mita, The life and work of Yannis Mitarakis (Benaki
Museum, Athens, 20 September-5 December 2006) and the release of
a publication by the same name with texts by Evgenios D. Matthiopou-
los (J. Mita. The life and work of Yannis Mitarakis (1897-1963), Benaki
Museum, Athens 2006). In the case of Mitarakis, a complete listing of
his work and comprehensive academic research were able to give him a
rightful place in the history of modern Greek art. The exhibition intro-
duced the public to an artist who, despite an extensive and important
oeuvre, till then remained relatively unknown.

A second, more recent example was the exhibition Valias Semertzidis
1911-1983 (Benaki Museum, 17 September-11 November 2012), cu-
rated by Nikos Chadjinicolaou, who also edited the catalogue. Here,
we have a different situation: a painter who was not unknown, since
the National Gallery of Athens had held a major retrospective of his
work (7 March-4 April 1977). However, the fact that art critics had till
then predominantly associated Semertzidis with a specific art move-
ment, socialist realism, led to a politicised and narrow interpretation
of his work, which overlooked many of its important facets. Chadjini-
colaou’s essay on the artist rectified this injustice, elucidating why it
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annes, onpavukes Ntuxes tou. H pegn tou Xatdnvikondou anokateotn-
o€ auth v «adikia», eEnymvtas tous AGYous yia TOUS 0rnoious cuvéRn,
Kal avédelte 1o €pyo tou (wypd@ou ws onPavukn Napduetpo tou eAln-
VIKOU POVIEQVIOHOU.

H emifoyh twv napandvw napadelypdtwy dev €yive cupntwpatkd. Kat'
apxas, éva noAu peydno PéPOs Tou €pyou Twv npoavapepBéviwy kan-
Aitexvav dwphBnke and tous ouyyeveis tous oto Mouoeio Mnevakn,
6nws ouvéRn kal otnv nepintwon tou MixanA A&eAou npos tnv Tpdnela
s EAAGSos. AnpioupynBnkav €tol ol npolnoBéoels yia v a&lonoin-
on tou ufikoU autoU pe tov kadutepo duvatd tpéno, andd kal yia v
napouciach tou oto eupuy kolvo. Kal ous TpeIs NEPINTWOEIS, padi PE ta
épya napaxwpnBnke kal 10 apxeio twv (wypdewy, dAdote —Onws otnv
nepintwon tou AgedoU— oAdkAnpo kal dAdote Katd 1o peyanUtepo pé-
pOs tou. Eival autovOntn n onpacia twv apxeiakwy Tekpnpiwy, apou
anotedolv noAUTUN NpwTtoyevh nNnyn yia t diapdpPwaon pias 600 10
duvatév nAnpéatepns eIKOVAS yia Tous iG1ous, Ts andyels, tn otdon {wns
Kal Quolka to kannitexviké tous €pyo. Atilel, Aoindv, oto onpeio autod va
UMNOYPAUUIOTEl N onpacia TEToIwY NPOCPOPMY, MOU GTOXEUOUV OXI JOVO
otov epnAoutiopd twv oufdoywy, andd kar otnv Npéodo s eNICTNHO-
VIKAS €DEUVAS.

Mépa Spws and v a&ia tou unikou, undpxouv kal dAfor Adyol nou
ouvbéouv ta npoavagepBévia napadeiypata, 6nws, npwia and o6Aaq,
n neplopiopévn avayvwplolgénta. Mapd 1o yeyovds 6u n EBvikA M-
vakoBnkn toU agigépwoe peydin avadpopikn ékBeon tov Anpifio tou
1984, 10 (wypadikd ToU €PYO MAPAPEVEl OXEUKE Gyvwoto. MMépav tou
KatatoniotkoU Keluévou tou Mdavou Xtepavidbn otov katdAoyo s npa-
oavagepBeioas €kBeons (MixanAd A&edds 1877-1965, EBvikh Mivako-
Bnkn-Mouoceio Adegdvdbpou Zoutlou, ABnva, Anpifios 1984), Oev éxel
dnpooieuBei kdnola anAn onokAnpwpévn peétn yia tov kadAItExvn.
To kUplo aito yia v adiagopia auth Atav n taduch Tou Pe tnv aAAn
onoubaia dpactnpidtntd tou, tn oxediaon XaPTOVOUIoPATWY. AUTA N
NTUXN ToU €pyou Tou eniokiaoe tnv undédoinn kanAitexvikn tou dpaotn-
pI6TNTa, KaBWs N 1616TNTa ToU OXedIAoTN-ONPIOUPYOU XAPTOVOUICUETWY
unepioxuoe auths tou {wypdeou.
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had happened, and showcased Semertzidis as a significant contribu-
tor to Greek modernism.

The choice of these two parallels was not coincidental. First, just as
a large number of works by Mitarakis and Semertzidis were donated
by their respective family to the Benaki Museum, the same happened
with Axelos and the Bank of Greece. The necessary conditions are thus
in place for the donated material to enjoy value maximisation and a
broad public reach. In all three cases, the donations also included the
artists’ personal archive, in large part or, in the case of Axelos, in its
entirety. The importance of such archival records cannot be overstated,
as they provide an invaluable primary source of insight into the artists
themselves, their views, mindset and, needless to say, their art. Such
donations, therefore, not only enrich collections, they also contribute
to the advancement of academic research.

Apart from the valuable material and the circumstances of its acqui-
sition, the three artists have other points in common, above all their
limited recognisability. In the particular case of Axelos, despite the
major posthumous retrospective held by the National Gallery in April
1984, his painting oeuvre remains relatively unknown. And with the
exception of the insightful essay by Manos Stefanidis for the catalogue
to the aforementioned exhibition (Michael Axelos 1877-1965, National
Gallery-Alexandros Soutzos Museum, Athens, April 1984), no compre-
hensive study on Axelos has been published. The main reason for this
lack has long been the association of Axelos with his main other line
of work, banknote design. This resulted in the rest of his artistic activ-
ity being overshadowed and his being labelled a banknote designer.
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Ké&u avafoyo 6ndadn, Ba pnopoloape va noupe, Ye autd nou ouvéRn
otnv nepintwon tou Bania Zepeptlidn, 6Gnou pia epunveia 1ou €pyou Tou
unepioxuoe kal enéBane pia oplopévn avayvwon h éva Pépos Tou €pyou
TOU KUpIApxnoe €is Bépos tou unofoinou — yia diapopeukous BéRala
Adyous, adld e 1o idlo anoténeopa.

To ¢pyo tou M. A&enou, noAnEs popEs KPUPUEVO Nicw and TNy ENITUXNE-
vn tou otadiodpopia ws oxedlacth xaptovoploudtwy, a&icel tn 6éon tou
otnv Iotopia tns veoeANNnVIKAs t€xvns. H napouoa ékdoon kal n ékBeon
TV €pywV ToU €ival N apxh yia pia nepaitépw £peuva, nou Ba avadeitel
evoexopévws Kal anAes evOIapEPOUTES MTUXES TS (WNS Kal TOU €pYOU TOU.

Kwvaotavtivos lManaxpiotou
NoéuBpios 2015

Something similar, we could say, to what happened in the case of Valias
Semertzidis, whose work was so lopsidedly interpreted and misappre-
ciated — for different reasons of course, but with the same outcome.

The present publication and the exhibition of his works marks a start-
ing point for further research, which will hopefully bring to light other
interesting aspects of his life and work.

Constantinos Papachristou
November 2015
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H nadaia ABnva, 1927, Aadi oe kapPa, 81,5 x 91 ek.
Old Athens, 1927, oil on canvas, 81.5x 91 cm

Ap. Xundoyns / Collection No. 18
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Mntépa kai Bpé@os, 1924, Nadi o€ xapvi-pnopve, 39,5 x 47,2 k.
Mother and infant, 1924, oil on hardboard, 39.5 x 47.2 cm

Ap. Xuifoyns / Collection No. AT156
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Ito pws tns Adpnas, 1921, A4dI oe kdvpa NAakE, 22,8 x 27,5 ex.
By the light of the lamp, 1921, oil on plywood, 22.8 x 27.5 cm

Ap. Xuidoyns / Collection No. A194




To naibi pe to matdaki, 1918, naotén oe xapt, 41,5 x 47,8 €K.
The child with the plate, 1918, pastel on paper, 41.5 x 47.8 cm

Ap. ZuAfoynhs / Collection No. A196
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To naidi tou {wypdagou, 1919, nactén o€ xapt, 45,5 x 35,2 &k.
The painter’s child, 1919, pastel on paper, 45.5 x 35.2 cm

Ap. Xuidoyns / Collection No. A1158
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O unvos, 1918, Aadi oe kdvtpa nAaké, 17,9 x 23,9 k.
The sleep, 1918, oil on plywood, 17.9 x 23.9 cm

Ap. Zudfoyns / Collection No. AE191
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Tonio, 1930, N4&1 og xapvt-pnopvt, 21,5 x 27,3 &k.
Landscape, 1930, oil on hardboard, 21.5 x 27.3 cm

Ap. ZuAdoyns / Collection No. AT207
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Mntépa pe Bpépos, 1924, Aadi oe kbvipa nAaké, 27,6 x 35,3 k.
Mother with infant, 1924, oil on plywood, 27.6 x 35.3 cm

Ap. Zundoyns / Collection No. AT162
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Tuileries, Paris, 1911-14, nadi o€ xapvt-pnopvt, 13,5 x 16,5 &k.
Tuileries, Paris, 1911-14, oil on hardboard, 13.5 x 16.5 cm

Ap. Zudfoyns / Collection No. AX336




Tonio, 1911-14, A&bI o€ xapvi-unopvt, 14 x 18,3 &k.
Landscape, 1911-14, oil on hardboard, 14 x 18.3 cm

Ap. ZuAfoyns / Collection No. AE337




Nekpn ¢uUon, 1928, naotén oe xapt, 36 x 26,5 &k.
Still life, 1928, pastel on paper, 36 x 26.5 cm

Ap. ZuAnoyns / Collection No. AE255
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Nature Morte - Kubdwvia, 1926, Aad os kapPd, 59,6 x 77,8 k.
Still life - Quinces, 1926, oil on canvas, 59.6 x 77.8 cm

Ap. Xuidoyns / Collection No. 58
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Nekpn @uUon, 1922, Aadi os kapPd, 46,5 x 56,3 &k.
Still life, 1922, oil on canvas, 46.5 x 56.3 cm

Ap. Xunfoyns / Collection No. AT187
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Mpoownoypagia yuvaikas, 1935-45, naotén oe xapt, 63,2 x 48,1 k.
Portrait of woman, 1935-45, pastel on paper, 63.2 x 48.1 cm

Ap. fudnoyns / Collection No. A1882




Anoyis twv ABnvwv, 1954-55, N4d1 og kapPd, 63,9 x 84,5 ek.
View of Athens, 1954-55, oil on canvas, 63.9 x 84.5 cm

Ap. ZuAnoyns / Collection No. 601

ABnvaiko tonio, 1943, 1461 o€ xapvi-unopvt, 14,5 x 28,5 k.
Athenian landscape, 1943, oil on hardboard, 14.5 x 28.5 cm

Ap. ZuAnoyns / Collection No. AT160



Anoyn tns Akpénodns ané tnv apxaia ayopd, 1935,
Aadi oe xapt enikoNAnpévo o€ kovtpa nAaké, 31,2 x 37,5 ek.
View of the Acropolis from the Agora, 1935,

oil on paper mounted on plywood, 31.2 x 37.5 cm

Ap. ZuAfdoyns / Collection No. AE167
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ABnoouvos, 1929, Aadi os kapPd, 85 x 69 ek.
Abyssinian, 1929, oil on canvas, 85 x 69 cm

Ap. Xuidoyns / Collection No. AT90
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Noufoudia, 1956, unepa oe xapt, 43,2 x 35,2 k.
Flowers, 1956, tempera on paper, 43.2 x 35.2 cm

Ap. ZuAnoyns / Collection No. A¥243




Nekpn @Uon pe kudwvia, 1938, AddI o kdvtpa nAaké, 43,6 x 60,5 ek.
Still life with quinces, 1938, oil on plywood, 43.6 x 60.5 cm

Ap. Xuidoyns / Collection No. A¥249




MICEAEL
AXEDS -

Xioviopévn ABnva, 1920-25,
Aa61 oe xaptovi enikonAnuévo o kovipa NAakE, 69,3 x 97,6 k.

Athens in snow, 1920-25,
oil on cardboard mounted on plywood, 69.3 x 97.6 cm

Ap. ZuAnoyns / Collection No. 432
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Tonio, 1933, N461 oe kOVIpa NAakE, 23,4 x 27,3 K.
Landscape, 1933, oil on plywood, 23.4 x 27.3 cm

Ap. Xuidoyns / Collection No. AX338
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Akpoénofn, 1924, N4o1 og kévipa nAakE, 21,2 x 31,5 ek.
Acropolis, 1924, oil on plywood, 21.2 x 31.5 cm

Ap. Xuifoyns / Collection No. AX236
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Anown tns ABnvas, 1924, N4o1 og kévipa nAakE, 25 x 30 ek.
View of Athens, 1924, oil on plywood, 25 x 30 cm

Ap. Xuidoyns / Collection No. A$228
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Neipaievs, 1934, N&o1 oe kapPd, 76,5 x 180 k.
Piraeus, 1934, oil on canvas, 76.5 x 180 cm

Ap. Zudnoyns / Collection No. 105




Npofipnv Neipaiws, N4dI os kOvipa nAaké, 44,5 x 46,3 €K.
Piraeus roads, oil on plywood, 44.5 x 46.3 cm

Ap. ZuAnoyns / Collection No. 447
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Fepoptwpa otapioy, 1937, Nadil o€ xapvt-pnopve, 52,3 x 81,5 &k.
Unloading of grain, 1937, oil on hardboard, 52.3 x 81.5 cm

Ap. ZuAnoyns / Collection No. AE102
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MNpupves Banopiwv, 1951, nactén oe xapt, 36,3 x 47,7 k.
Ship sterns, 1951, pastel on paper, 36.3 x 47.7 cm

Ap. Zuifoyns / Collection No. A187




To ykpi¢o kapapi, 1960, Aad kar naoté oe xapt, 39,7 x 50,6 &K.
The grey ship, 1960, oil and pastel on paper, 39.7 x 50.6 cm

Ap. Zudfoynhs / Collection No. AT96
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Bdpkes, 1962, a1 o€ xapvt-punopvr, 25,2 x 34,6 k.
Boats, 1962, oil on hardboard, 25.2 x 34.6 cm

Ap. Zudfoyns / Collection No. AE111
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To kokkivo Aipnepty, 1951,

Aad1 og xapt enikoNAnpévo oe xapvt-punopvt, 32,5 x 49,5 k.
The red liberty ship, 1951,

oil on paper mounted on hardboard, 32.5 x 49.5 cm

Ap. Xuidoyns / Collection No. A188
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Tpia Bandépia, 1951, A4dI o kOvipa nAaké, 35,7 x 50 k.
Three ships, 1951, oil on plywood, 35.7 x 50 cm

Ap. Zuifoyns / Collection No. A193
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Banopia oto Aipavi tou Meipaid, 1962,
AadI og xaptovi enikoNANpévo O XapvT-pnopve, 25,5 x 35 ek.

Ships at the port of Piraeus, 1962,
oil on cardboard mounted on hardboard, 25.5 x 35 cm

Ap. Xudnoyns / Collection No. AT92
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Iniua otnv Kopavn, 1930, 461 o€ kapPd enikoAAnpévo o kOvipa nAake, 42 x 34 k.
Houses in Koroni, 1930, oil on canvas mounted on plywood, 42 x 34 cm

Ap. ZuAnoyns / Collection No. A$218




O tpuUyos, 1924, NAdI o€ xapvt-punopvt, 32 x 43,7 €K.
The grape harvest, 1924, oil on hardboard, 32 x 43.7 cm

Ap. Xuidoyns / Collection No. AT224
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Xwpikn, 1923, 4661 o€ k6vtpa NAAkKE, 26,6 x 21,8 ek.
Village woman, 1923, oil on plywood, 26.6 x 21.8 cm

Ap. Xuifoyns / Collection No. A$222




Ito apnéni, 1923, AGdI og Xapvi-unopvr, 46 x 38,3 &k.
At the vineyard, 1923, oil on hardboard, 46 x 38.3 cm

Ap. Xuinoyns / Collection No. AT216
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To kdotpo tns Kopwvns, 1915, AadI og xapvt-pnopve, 18,2 x 12,4 k.
The castle of Koroni, 1915, oil on hardboard, 18.2 x 12.4 cm

Ap. Yuidoyns / Collection No. AT97




Aévipa, 1935, A&oI oe kéVTIpa NAakE, 37,2 x 43 k.
Trees, 1935, oil on plywood, 37.2 x 43 cm

Ap. ZuAfoyns / Collection No. AT217
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Kunapiooia, 1921, A&d1 o€ xapvi-unopvt, 18,2 x 29 &k.
Cypresses, 1921, oil on hardboard, 18.2 x 29 cm

Ap. Yundoyns / Collection No. A¥209
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Aévtpa, 1928, NadI oe xapvi-pnopve, 20,7 x 27,2 &k.
Trees, 1928, oil on hardboard, 20.7 x 27.2 cm

Ap. Xuidoyns / Collection No. AT204
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Bpdaxos, 1920, A&dI oe kévtpa nAakE, 18,8 x 29,8 &k.
Rock, 1920, oil on plywood, 18.8 x 29.8 cm

Ap. Xuifoyns / Collection No. A1201
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Kadikia oto Aipavi tns Kafdapdatas, 1935, Aad1 og xapvt-pynopvt, 52 x 37,2 €k.
Caiques at the port of Kalamata, 1935, oil on hardboard, 52 x 37.2 cm

Ap. zudnoyns / Collection No. AT91

93
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Wapds, 1920, AadI oe xapvt-pnopvr, 28,3 x 36 &k.
Fisherman, 1920, oil on hardboard, 28.3 x 36 cm

Ap. ZuAnoyns / Collection No. AX339




©afacooypaepia, 1953, Aadi oe kévipa nNAaké, 25 X 34,3 K.
Seascape, 1953, oil on plywood, 25 x 34.3 cm

Ap. ZuAnoyns / Collection No. AT202
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KoAupBntés otnv napadia tou Madaiod ®adnpou, 1935,
A1 og kdvtpa nAaké, 24,5 x 35,2 ek.
Swimmers at Palaio Faliro beach, 1935, oil on plywood, 24.5 x 35.2 cm

Ap. Zudnoyns / Collection No. AT265
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Kopitoakia otnv appo, 1920-30,
Aa61 oe kapPa enikoNANPEVO O XapVT-pnopvt, 26,5 x 34,8 k.

Girls on the beach, 1920-30,
oil on canvas mounted on hardboard, 26.5 x 34.8 cm

Ap. ZuAnoyns / Collection No. AE155
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©anaococoypaia, 1924, N4di oe kévipa nAakE, 20,7 x 25,5 &k.
Seascape, 1924, oil on plywood, 20.7 x 25.5 cm

Ap. Zudfoyns / Collection No. AT98




Inoudn toniou, N4dI og xapvi-unopvt, 17,9 x 13,9 ek.
Seascape study, 17.9 x 13.9 cm

Ap. ZuAnoyns / Collection No. AE554
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Mukovos, 1950, Aadi o€ xapvt-punopve, 26,5 x 34,8 ex.
Mykonos, 1950, oil on hardboard, 26.5 x 34.8 cm

Ap. Xunioyns / Collection No. AT142




Napadia Nafdalou ®adnpou, 1949, NadI os kévipa nAaké, 18,3 x 24,5 &k.
Palaio Faliro beach, 1949, oil on plywood, 18.3 x 24.5 cm

Ap. ZuAnoyns / Collection No. Ax7

Mukovos, 1956, AddiI oe xaptovi enikoNAnpévo o€ kovtpa nAakE, 30,8 x 50,2 k.
Mykonos, 1956, oil on cardboard mounted on plywood, 30.8 x 50.2 cm

Ap. ZuAnoyns / Collection No. A245




Oafaocooypagia, 1935-45, Aad os xaptdvi enikoAfnpévo oe kdvtpa niaké, 26,8 x 33,9 k.
Seascape, 1935-45, oil on cardboard mounted on plywood, 26.8 x 33.9 cm

Ap. Xuidoyns / Collection No. At76

Boudiaypévn, 1943, Aadi og xapt enikoAdnuévo og xapvi-pnopve, 23,5 x 31,5 ek.
Vouliagmeni, 71943, oil on paper mounted on hardboard, 23.5 x 31.5 cm

Ap. Zudnoyns / Collection No. AE72
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EkkAnodxki ota Biflia, 1964, 461 o€ kapPd enikonAnpévo o kovipa nAaké, 40,2 x 50,1 k.
Chapel at Vilia, 1964, oil on canvas mounted on plywood, 40.2 x 50.1 cm

Ap. Yundoyns / Collection No. AT262
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Xpovonoyio
Chronology

1877, louAios / July

O MixanA A&enos yevviétal otn Inteia s Kpntns. O natépas tou, Kwvotavtivos
A&ends (1844-1913), o onoios katayétav and to MNnAio, eixe diopiotel Aloikn-
s oto Aaoifi kal katoniv Sieténeoe Nopdpxns AaaciBiou. H puntépa tou, Avva
(to yévos Apiotdpxn), gixe KpNTUKA kataywyn. Zta €in s dekaetias tou 1880
N olkoyévela PetakopiCel apxika otov Meipaid kar Uotepa otnv ABhva, énou o
Mixann A&enNds onokANP@VEl TS yKUKAIES ONMOUOES TOU.

Michael Axelos is born in the town of Sitia, Crete, where his father, Konstantinos
Axelos (1844-1913), originally from Pelion, had been appointed Governor of
Lassithi, before serving as Prefect. His mother, Anna (née Aristarchi), came
from Crete. In the late 1880s, the Axelos family moves to Piraeus and then to
Athens, where Michael finishes his schooling.

1895

Eyypdoetal otn Nopikh IxoAh ABnvav.

He enrolls at the Athens Law School.

1902

Maipvel 1o ntwxio s Nopikns kal npoodaupdvetar pe tov Babud tou AdKIpou
otnv EBvikh Tpdnela.

He graduates from the Law School and is hired on a probationary basis by the
National Bank of Greece.

1903

Eyypdoetal ot Ixonn Kadwv Texvav ts ABhvas. Exel kaBnyntés tov Mewpyio la-
KwpioN, Tov Anpntpn Fepavidtn Kai tov Fewpylo Poind, peta&y dAfwy.

He enrolls at the Athens School of Fine Arts, where he studies under Georgios
lakovidis, Dimitrios Geraniotis and Georgios Roilos, among others.
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1908

Ano@oitd ané tn Ixonn Kadwv Texvav.

He graduates from the Athens School of Fine Arts.

1911

Mavtpeetal tn MdapBa Tapoounn.

He marries Martha Tarsouli.

1911-1914

YuvexiCel us onoudés tou oto Mapiol, otnv Académie Julian kal otnv Académie
de la Grande Chaumiére.

He pursues further studies at the Académie Julian and the Académie de la
Grande Chaumiere in Paris.

1915

EkBétel yia npmdtn @opd, otnv ékBeon tou Zuvdéopou EARnvwy KaAdexvav
oto0 Zdnneio. ©a akoAouBnoouv kal AANEes TE00EPEIS CUPPETOXES Tou otny {01
¢kBeon, ta €n 1917, 1921, 1929 kar 1936.

He exhibits for the first time, at the exhibition of the Association of Greek
Artists at the Zappeion Megaron, Athens. Four more participations in the
same exhibition will follow, in 1917, 1921, 1929 and 1936.

1918

H EBvikh Tpdnela tou avabétel tov oxedlaopo Twv VEWY TUNWV XapTOVOUIoUA-
twv. Méxpl 10 1938 @idotexvel Us pakétes tpaneloypappatioy, KEPUATWY Kal
andwv agwv (Aaxeiwy, opoddywy, K.AM.), nou €€€616e n EBvikN Tpdnela apxi-
K& kal n Tpanela s EAAGO0s apydtepa. Tuppetéxel otn FaddosAAnvikh €kBeon
oto Zannelo.

Within the National Bank of Greece, he is assigned the design of Greece's
new banknotes. Until 1938, he will design banknotes, coins and security
documents (lottery tickets, bonds, etc.) issued initially by the National Bank
and, later on, by the Bank of Greece. He participates in the Franco-Hellenic
exhibition at Zappeion.
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1920

lvetal péfos tou ruvbéopou ENAnvwy Kaanitexvav.

He becomes a member of the Association of Greek Artists.

1924

Mpwn atopikh ékBeon otnv aiBouca tou difoAoyikoU Xudndyou [Mapvacods.

His first solo exhibition at the Parnassos Literary Society.

1928

Tekivé n ouvepyaoia tou pe tnv Tpdnela s EAAGSos. Tnv idia xpovid, KAvel
atopikn ékBeon otn ykanepi Ltpatnyonounou.

He transfers to the Bank of Greece. That same year, he holds a solo exhibition
at the Stratigopoulos gallery.

1934

Metéxel, padi pe annous EANnves kanAitéxves, otn Mnievane tns Bevetias.

He participates, along with other Greek artists, in the Venice Biennale.

1937

EkBétel otnv ykanepi Lpatnyonouiou.

He exhibits at the Stratigopoulos gallery.

1938

lvetal 1I6puTKG pénos tou Xuvbéopou ENAnvwy Zwypdpuwv.

He becomes a founding member of the Association of Greek Painters.

1946

Yuvta&lodorteital and v Tpdnela tns EANGdOS.

He retires from the Bank of Greece.
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1950

lMvetar penos tns MaddosAAnvikhs Evwons kal petexel otnv ékBeon De Degas a
nos jours oto ZANnelo.

He becomes a member of the Franco-Hellenic Union. That same year, he
participates in the exhibition De Degas a nos jours at Zappeion.

1962

EkBétel, yia teNeutaia @popd, oe opadikh ékBeon oto Evieuktripio Mveuuatikns
Juvepyaoias otnv ABnva.

He exhibits, for the last time, at a group exhibition held at the Enteukterion
Pneumatikis Synergasias in Athens.

1965, Mdaptios / March

MeBaiver otnv ABAva.

He passes away in Athens.

1984, Anpinios / April

H EBvikn MivakoBnkn tou agiepivel Peydin avadpopikh ékBeon.

The National Gallery holds a retrospective honouring his work.

2003

lvetal n peydnn dwped s koépns tou, Avwas AEeAou-Kovtopdn, npos v
Tpdaneda s EARados. H dwped nepidauPavel nepiocdtepa and 1.100 €pya kal
ox€61a tou Mixann A&enou.

His daughter, Anna Axelou-Kontomati, generously donates over 1,100 works
and drawings by Michael Axelos to the Bank of Greece.












