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XapeTiopog

Greeting

H oyéon tov avBpwmov pe tn Odhacoa eivat apxéyovn
Kot Staxpovikn. 2t StaPiwon HEow avTng Kat

ota Bahdoota tagidia, otig Stadpopés Tov gpmopiov

Kat Twv e&epevviioewy, Xapdooetat 1) katavtikr enidpaon
g Bdhacoag oty wotopia, Ty mapddoon kat

TNV KOLATOVpaA TV Aawv 1oL {ovV OTIG AKTéG TNG.

Ztn veoeA\nvikr Téx VN, n onpacio g 0dhacoag
Kataypd@etal mAnbwpika péow g Bakacooypagiog.
E€apeticd épya téxvng avtov tov {wypagikod eidovg
avikovv otn ZvAoyn g Tpdnelag g EAGS0G ko
T IO AVTITPOCWTELTIKA atd auTd Tapovatafovtat

oty ékBeon Oalagooypagies oty Eppovmoln e Zopov.

Ta ev Moyw €pya, Tov xpovoloyolhvTat and ta péoa

Tov 1900 atwva éwg Tr oVYXPOV eMOXT, avadelkvhovy
T1G SlapopeTiké etkdveg TG Bdhaocoag mov ouykivoav
Kot OVYKIVOUV Snovpyovg kat Beatég OAwY Twv eToxwY,
KaBWG Kat TOVG TOAVTAEVPOVG TPOTIOVG EIKATTIKIG
anodoong Kat epNVveLag TovG.

Eivat idaitepn xapd mov ot Oxdagooypagies tafidevovy
0Tn Z0po, TOTIO e TAOVOLA LOTOPI, TOAITIOTIKT
KAnpovopd kat ovyxpovn dpdor. Axopa, Tov
pho&evoovtat oty Iivakodrikn Kvkhddwv - tunpa
TOV LOTOPLKOV APXLTEKTOVILATOG OTIOVL OTIG ApXEG TNG
Topeiag Tov EAAVIKOD KpaTovg Aettovpynoav Amobdnkeg

Man’s relationship with the sea is primordial

and timeless. Existence thanks to the sea and
voyages in it, marine trade and exploration
routes, mark out its catalytic effect on the history,
tradition and culture of the peoples living

on its shores.

In modern Greek art, the sea’s importance

is profusely recorded through seascape painting.
Excellent works of art of this genre form part

of the Bank of Greece Collection and the most
representative among them are included in the
exhibition Seascapes, hosted in Hermoupolis,
Syros. These artworks, dating from the mid-19th
century to our modern time, highlight the different
images of the sea that have always been and are still
moving creators and spectators alike, as well as the
multifaceted ways of their artistic rendition

and interpretation.

It is a special pleasure that these Seascapes travel
to Syros, a place of rich history, cultural heritage
and present-day action. Furthermore, that they are
displayed in the Art Gallery of the Cyclades — part
of the historical buildings used in the early days
of the Greek state as Transit Warehouses, serving
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Alope Takoioews yia TNV eUTopikr| dpactnplotnTa
0TO ONUAVTIKO Atdvt, KaBLoTWVTAG TO TYT| OLKOVOLKIG
avantuéng kat TOATLOTIKAG Kiviong.

Evxapiotodpe Oeppd tov Afjpo Xopov-Eppodmoing,

Kot Staitepa Tov Afuapxo k. Nikodao AeiPadapa kat
v Avudipapyo IoArtiopov k. ANikn Agovrtapitn,

Yl TNV EvKalpia auTrg TNG GLVEPYELAG GTNV OPYAVWOT)
¢ éxBeong Owdaoooypagpies - Amo 1 ZvAdoyy

¢ Tpanelag 16 EAAddog. Zto vijpa cuvExelag g
TOMTIOTIKIG OpacTNPLOTNTAG TOV VI|GLOV, EVEATILOTOVE
Va TTIPOTPEPOLE GTOVG KATOIKOVG KAl TOVG EMOKENTEG
Tov pa aftodoyn KaAMTEXVIKT| eumeLpia, pe apopur| éva
QUTO TAL TILO YONTEVTIKG O€pata TG ENAIVIKNG TEXVNG.

Tavvng Zrovpvdpag
Arotkntnig
Tpdmelag g EAAaSog

the commercial activity of the significant port,
and thus making it a driving force of economic
growth and cultural progress.

We warmly thank the Municipality of Syros-
Hermoupolis, and especially the Mayor,

Mr. Nikolaos Livadaras, and the Deputy Mayor

for Culture, Mrs. Aliki Leontariti, for the opportunity
of this synergy in the organisation of the exhibition
Seascapes — From the Bank of Greece Collection.
Along the thread of continuity of the island’s cultural
activity, our hope is to offer its residents and visitors
a noteworthy artistic experience, springing from

one of the most fascinating themes of Greek art.

Yannis Stournaras
Governor

Bank of Greece

XapeTiopog

Greeting

Me peydhn pag xapa kahwoopilovpe otnv IivakoOnkn
Kukhddwv tig Oadaodoypapics — And i ZvAdoyn épywvy
téyvns s Tpamelag ¢ EAAddog, pua Eexwprotn ékbeon
épywv euPAnuatikdv {wypd@wy TG veoeAANVIKNG TEXVNG.

To Balaoowvd Tomio, andAvTa GLYVPATUEVO (LE TOV TOTIO LaG,
anoTéAeoe Kat amoTeNel EUTvevon yio TAELGSa KAOANTEX VY.
Kau oxt adwka. H Oahaooa, emPAnticn, anpoPhemntn kat
HLOTNPLONG, KupLapXel o€ OAeG TIG EKPAVOELS TNG (wig

WG KateEoxIy Xwpog TG avBpwmivng Spactnptotnrag.

Eivat to kévtpo g eMnvikng vavtihiag kat aleiag, ivat

1 evkaupia yia {wTikég anodpaoel, cuvdeetat e peyaheg
TIONEIKEG OTLYHEG TNG EAANVIKIG LoTOpiaC.

H «mhavevtpar Bdhacoa, ooy, ahhote yakivia

KL AANOTE aVTAPLACHEVT), AANOTE TTPWTAYWVIOTPLAL

KL AANote oe devTepo TAAVO, E8wae TpoPr) 0T pavtacia
Kat TNV éumvevon ENiveov kadrexvay, omwg

tov Kwvatavtivov Bohavakn, tov Iwdvvn AXtapovpa,
Tov Arpihtov ITpocsarévtn, tov Nikoraov OBwvaiov,
tov Kwvotavtivov MaAéa kat dAMwv orovdaiwv
EIKAOTIKOY, £pYya TwV onoiwv viwbovpe d¢og

Kkat Ty va @ulofevovpe otny IivakoOrkn pag.

Ta to omovdaio avtd ekBeatakd yeyovog, ogpeihovyle
va gvyaptotioovpe Beppa tov Atowkntr g Tpamelag

It is with great pleasure that we welcome to the Art
Gallery of the Cyclades the Seascapes — From the Bank
of Greece Art Collection, a special exhibition of works
of emblematic painters of modern Greek art.

The seascape, perfectly intertwined with our place,
was and is an inspiration for many artists and not
unfairly. The sea, imposing, unpredictable and
mysterious, dominates all aspects of life as the
pre-eminent place of human activity. It is the center
of Greek shipping and fishing, it is the opportunity
for vital escapes and it is associated with great
moments of war in Greek history.

The “enchantress” sea, at times peaceful and

at times turbulent, sometimes at center stage
and sometimes in the background, has fed

the imagination and inspiration of Greek artists,
such as Konstantinos Volanakis, Ioannis
Altamouras, Emilios Prossalentis, Nikolaos
Othoneos, Konstantinos Maleas and other great
painters, whose works we feel awe and honour

to host in our Gallery.
For this great exhibition event, we warmly thank the

Governor of the Bank of Greece Mr. Yannis Stournaras,
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¢ EAadog k. Tidvvn Zrovpvdpa, Tov AtevBuvti tov
Kévtpov IToAtiopo0, Epevvag kat Texpunpiwong g
Tpanelag k. Havaywwtn Maveydxn, kaBwg kot tnv
LOTOPLKO TEXVNG, EMOTNUOVIKI LevBVLVN Kau emipeATpLaL
™G ZvAhoyng épywv téxvng g Tpamelag e EAAGdog
Ap. Xapt KaveAdomovAov yia tnv ayoyn cuvepyacia Ka
v dptia opyavwon. Eniong, evxapiotovpe to Ipageio
[ToArtiopov Tov Afpov pag yia Ty adtakonn npoomadetd
Tov va e§ao@alilel cLVEPYELEG TTOL TTPOAYOLV TOV
TIOALTLOUO TOV TOTIOL LA,

Evyopat ot Oxdaoogoypagies va pag mapachpouvy voepd
oe payevtikd taidua. ..

O Afpapyog Zvpov-Eppovmolng
Nikohaog Aeifadapag

the Director of the Centre for Culture, Research

and Documentation of the Bank Mr. Panagiotis
Panagakis, as well as the Art historian, Scientific
advisor and Curator of the Bank of Greece

Art Collection Dr. Charis Kanellopoulou

for the impeccable cooperation and the excellent
organisation. We would also like to thank the

Culture Office of our Municipality for its unremitting
effort to ensure synergies that promote the culture

of our island.

I wish that the Seascapes will mentally take us

on magical journeys...

The Mayor of Syros-Hermoupolis
Nikolaos Livadaras




Ewcoveg tng Oalaoovig eunepiag

Images of the sea experience

Xe évav TOmo DaAaooLvo, OTWE 1) LEGOYELAKT] XWPA HAG,

70 v3dTIvVo oToLyeio — 1) PVON TOL Kol 1) Spdon

7oV QLA o&evei, ot TapadOoEeLs Kat 0 TOAITIOHOG TIOV

XApn O€ AUTO yEVVIOOVTAL — AVATIOPEVKTA avakapBdvet
pOLO Kvplapxo Kat KATAAVTIKO 0g ONEG TIG EKPAVOELG

™G {wnig. Xwpog LAKOG Kot TTVELHATIKOG, TTPAYUATIKOG

Kat pavtaotakog, ) Oalacoa tpogodotei Staypovika
SnuovpyLKég SpacTnPLOTNTEG KAl XApAGTEL TPOTIOVG Kol
Spopoug Cwng. TIpoogépet To Mépaocpa ko SnAwvet Ta OpLa
0€ O00VG ETAPEPOLY Kat avTarldooovy tohbTipa ayadd,
ovvatoOnpata kot 18€eg, evwvet kat xwpilet Aaovg mov
KATOIKOOV 0Ta TapaALd Tng, aykaAtalet odAAd kat Takavilet
avBpwroug mov tafidevovy kat Topedovtat avalnTwvTag
VEOUG TIPOOPLOUOVG Kat TTATPidES.

Onwg ot L), £tot kat otny kKaAAtexvikn dnuovpyia,
oL TOAOTAELPEG OVelG TNG Bakaooag apéxovy amhoxepa
EUTIVELOT) KL TTAPAOTACELS. 2T1) VEoeANVIKT (wypagikn,
10 €id0g TG Bakacooypagiog Bétel To emikevTpd TIG
QUTEG TIG TTOLKiAeG TITVXEG, SivovTag Stagopeg StaoTdoelg
KoL 6LVOLACHOVE Tov ToTiov: 1 BdAacoa kat To peyaleio
™G YVONG, TO MAPAKTLO TOTIO Kat 1| avOp@LvY Tapovaia
1) OpaotnplotnTa, n 0dhacoa oe oxéon e LoTopLKd
YEYOVOTa Kat TOAEUIKEG OKNVEG, ) (w1} TG EANNVIKNG
VOUTOoUVNG Kal Twv Yapddwy, 1 eunoptkn} dpdorn kat

N taddwTikn anodpaot, n {wtkn evxapiotnon

In a seafaring place, such as our Mediterranean
country, the water element, its nature and the action
it hosts, the traditions and culture that are born
thanks to it, inevitably take on a dominant and
catalytic role in all aspects of life. A space both
material and spiritual, real and imaginary, the sea,
timelessly feeds creative activities and maps out
fashions and ways of living. It offers the passage
and declares the boundaries to those who carry
and exchange valuable goods, feelings and ideas,
it unites and separates peoples living on its shores,
it embraces but also troubles people who travel
and set course in search of new destinations

and homelands.

As in life, so also in artistic creation, the multifaceted
qualities of the sea generously provide inspiration
and imagery. In modern Greek painting, the seascape
theme focuses on these various aspects, imparting
different dimensions and combinations

of the landscape: the sea and the magnificence

of nature, the coastal setting and human presence

or activity, the sea in relation to historical events

and war scenes, the life of native boatmen and
fishermen, commercial action and voyaging

distraction, the vital enjoyment of the sea experience

Oalaoooypapieg 17
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™G Bahaoatvig epmelpiog yLa To OO Kol TO TIVEVHA
EVTACTOVTAL Kt avadetkvOovTal wg {wypagikég oknvég
070 €pyo onuavTikwv EAMjvwv kaAAtexvaov.

OtBalacooypagies ano t ZvAloyn g Tpamelag

™6 EAASog amotehovv idlaitepeg Kol avTUTPOCWTEVTIKEG
ekdoy€g TG mhovotag anodoaong tov Bakacotvov tomiov,
é1oL Omwg e€ehiooetat mapaAAnha pe Ty mopeia

NG EANANVIKNG TEXVNG amtd Ta péca Tov 190v atwva

£wg TN LYY POV ENMOXT. ZTOV TIPWTO ALWVA EKPPACTG

NG veoeAAnvikng {wypagikng, o EXNAnveg kahhitéyveg
PEPOLY OTO TTPOCWTIKO 1Olwd ToVg TNV emidpaon

™G evpwnaikng mapadoong s Oakaccoypagpiag,

Le YOvipo evilagépov yla Tovg mapadootakovg THmovg

KOl TNV ATOUTOVEVT) TIEPLYPAPIKOTNTA OTLG ATMEIKOVIOELG
TOMWV Kat yeyovotwv. Badiovtag atov 200 kat

apydtepa otov 210 atdva, 1 KaTavonaorn g autepoTnTag
ToL eEANAIVIKOD TOTIOL OTPéPEL TOVG ST(oVPYOLG TTPOG

L StaQopeTIKn TPOOANYN TNG ATUOTPALPAG TNG EAANVIKT|G
Bdhaooag kat TPOG TV EKACTIKI] KATAypan

TV eVpETAPANTOV OTOLKEIWY TNG, avaloya He TG cuvOrKeg
Kat TIG SLagpopOoTIOLOELS TTOV TIPOKVTITOLY. XTat £pya TOVG,
KUpLo AOYo Slatnpei 1) TApAGTATIKOTNTA, VT TN POPd
OpwG e SlapopeTikovg BewpnTikoLG Kot TEXVOTPOTIKOUG
OPOUG, IOV EMTPEMOVV KATA TIEPIMTWOT) Kol ETEPEG EPUNVELEG
Tov O¢paTog, Kat AANOTE [HETAPOPIKEG TIPOEKTATELS.

for body and spirit, all are encompassed
and highlighted as painting scenes in the work
of important Greek artists.

The seascape paintings from the Bank of Greece

Art Collection constitute distinct and representative
versions of the rich rendition of marine topography,
as this evolves alongside the course followed by Greek
art from the mid-19th century to the modern era.

In the first century of expression of modern Greek
painting, local artists carry in their personal idiom
the influence of the European tradition of seascape
painting, with a productive interest in the time-
honoured formalities and the required descriptiveness
in their depictions of places and events. Walking

on into the 20th and, later on, in the 21st century,

a better understanding of the uniqueness of the
Greek landscape turns the creators towards a different
perception of the atmosphere of the Greek sea and
towards a visual recording of its variable elements,
depending on the conditions and differentiations

that occur. In their works, the focus is mainly

on figurative representation, but this time on different
theoretical and stylistic terms, which, on a case-by-case
basis, allow for further interpretations of the topic,

and sometimes for metaphoric extensions.

Ta v €éx0eon oty HivakoOnkn Kvkhadwv emhéxOnkay
épya TG ZuAAoyng anod Stagopetiikés Oeplatikég katnyopieg
¢ Balaccoypagiog oV KAADTTTOVV AVTH| TN XPOVIKT
Sadpoypry. To tomio — uotkd Bakdoato, mapdkTio,
VIoLwTko — AAAoTe amodidetal wg TPWTAYWVIOTAG

Kot dAote ovvdvaletar pe yeyovota g Bdhacoag,
KaOnuepvd kat lotopikd. Apevoypagieg kot
Tholoypagieg avadelkvoouv i) Aemtopepn} mapatrpnon
TV Kaltexvav kat tr Seflotexvikn {wypagik
HETAPOPA TOTIWV KAl AVTIKEIHEVWY GTOV KapPd,
phogevavtag TapdAAnia kat Ty avBpamivn vau ik
Opdorn. Me v mpoceKTIKOTEPT TAPATHPTON

TV épywy, yivetat gavepd OTL Ta emipépoug Oépata
e€eliooovta avtovopa, Snuovpyvtag To SIKO Tovg
Babog ewaotikng mapddoone. IlapdAinAa, paptupovy
v évtov oOvOeon e Ta Pubpata, Tig Temoldnoelg

KAt TIG avapvioeLs mov mnyddouy ano tn (o

ot Bdhaooa, T000 yla Tovg dnovpPyols 600 Kat

yta toug Beatég Tovg.

Agetnpia anotelody ot tkavoi Bakaccoypdagot tov 190v

awwva, ot omtotot BETovy TIg anapyég Tne Oepatikng yla

N veoeAnvikr {wypa@ikr. Me okomd va vinpetroet

70 €i00G TNG LOTOPIKNG ToTOYpagiag pe éva Oépa and tnv
EAAnvikr) Enavdotaon, o Iwéavvng TlovAakag Snpovpyei

v avamapaotaon g Navpayiag tn6 Itéag, 1827

Selected for the exhibition at the Art Gallery

of the Cyclades are works from the Bank of Greece
Art Collection belonging to different thematic
categories of seascape painting that cover this time
course. The scenery —be it a natural marine, coastal,
or island setting— is sometimes portrayed as

the protagonist, and other times combined with
sea-related events, both ordinary and historic ones.
Paintings of ports and ships highlight the artists’
detailed observation and the skilful painterly transfer
of places and objects on the canvas, while also
accommodating for human nautical action.

Upon closer examination of the works, it becomes
apparent that the individual topics evolve
autonomously, creating their own depth of artistic
tradition. At the same time, they testify to a strong
connection with the experiences, beliefs and memories
that spring from life at sea, for their creators

and spectators alike.

It all starts with the skilled seascape painters

of the 19th century, who set the early stages

of the theme for modern Greek painting. Aspiring
to serve the genre of historical landscape painting
with a topic from the Greek War of Independence,
Toannis Poulakas creates the representation

Oalaoooypapieg 19
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(1890-1900- etk. 1), amodidovrtag Ty atpuoceatpa

Ko TNV eEEAEN TV YEYOVOTWV TNG VALTIKNG TTOAE(IKTG
oknvng pe detvotnta wg pog T ohvBeon kot

Tov 0Xedlaopd Twv Aemtopepetdv mhoiwv ko Oalacovov
TO10V. AKOAOVOWG, OL e PAnpaTikol (wypdgot

Iwavvng Aktapovpag kat Kwovotavtivog Bohavdkng
EKTIPOCWTOVVTAL ATIO [LLa OELPA £PYWY TOVG IOV
Tekunpuovel ) deflotexvikn modtnTa TG {wypagikng
TOLG Kat vtoypappiCet Tn onpaivovoa Béon Tovg

oTNV LoTopia TG VEOEANVIKAG TEXVNG.

Me emdpdoeig Tng Popetag evpwaikng {wypagikng,

oG Kot ETIULPPOEG IUTIPECLOVIOTIKEG, TO HOVASIKO 1diwpLa
Tov Iwavvn AXtapovpa wg Tpog TV anddooT) TG AVOLKTHG
Bdlaooag Siagaiveta oe épya Tov Omwg Ta Eéw

a6 1o Mpdvi (1874 e 9), Kapdfix (1874- ewk. 10),
Oalacooypagio (1874 eix. 12). XapaktnploTikég

N6 {wypagikng ToL eivan oL eVaANaoTOpEVES TiveNég
XPWHATOG TIOV TIPOTSISOVV KIVITIKOTITA KAt avTAvVakAoDY
SLaopeTIkéG XPOVIKEG OTIYUEG, eV (dtaitepn) onpacia
amokta 1 Slayelplon Tov T ov adAalel T atpocPapa
Katé mepinTwor), Snuovpywvtag Avpkr Siibeon.

O Kwvotavtivog Bohavakng eival eviehexng peAetntng

¢ Bdhaooag, tnv omoia mpooeyyilet pe oefacpd
0T Vo Kat anapdpn onpacia ot {wypagikr

20

of The Naval Battle of Itea, 1827 (1890-1900;

fig. 1), conveying the atmosphere and chain of events
of the naval war scene with dexterity as regards

the composition and the design of ship and sea

area details. Subsequently, the emblematic painters
lIoannis Altamouras and Konstantinos Volanakis

are represented here by a series of their works that
document the adeptness and quality of their painting
technique and underline their seminal place in the

history of modern Greek art.

With northern European painting influences,

but also impressionist sways, the unique idiom

of Toannis Altamouras as regards the depiction

of the open sea is evident in his works such

as Off the harbour (1874; fig. 9), Ships (1874; fig. 10 ),
and Seascape (1874; fig. 12). Characteristic of his art
are the alternating touches of colour that impart
mobility and reflect different moments in time,
while the management of light that changes

the atmosphere in each case takes prominence

creating a lyrical mood.

Konstantinos Volanakis is a thorough observer
of the sea, which he approaches with respect
for nature and an unparalleled mindfulness

texvikr). H padnreia tov otnv Axadnpia tov Movdyov
SadpapartiCer kabBoplotikd poro oty eEEMEn Tov €pyou
TOV TPOG aVTH| TNV KatevOuvon: 0 id10¢, wg AemToAOYOG
TAPATN PTG, OXNuatifet v eikova tov Bakacatvov
TOTIOV e PAOT) TO EKOVOYPAPIKO DAIKO IOV TTPOTEKTIKA
OLAMéYEL VD 1) APECOTNTA TWV £PYWV TOV TIPOKVTITEL
aKPIPWG amo TNV eEAVTANTIKA EUTEPLOTATOHEVT
enefepyacio Twv oXedLAOTIKOV AEMTOUEPELDY TOV
WSaitepov Béparog kat Twv ovvONKWY oL emielpei

va avadeier. Etoy, eni mapadeiypatt, otny Axt Qadrpov
(mep. 1885- ewk. 5) mapadidel Ty mapdotaon pag Hpeuns,
PINOEEVNC AKTNG TNY PA TOL ATOYEVUATOG:

To Apéve Tov Iepaud (1885-1888- ewk. 4), meptoxn

oTnV ooia £{noe PeTd TV EMOTPOPH} TOL amtd To Movayo
70 1883, amotelei éva amd ta aitepa peketnpéva tomia
ToU- Tat ZpatooTolota mhoia (1889-1893- eik. 2)

kau To mavyyvpt Ti6 Tivov (1890-1895- eik. 3) amomnvéovy
E0PTACTIKO XAPAKTPpA Kat avadelkvuouy eOLHOTUTIKEG
ovviifeteg- evw evataBnaoia kat AvpucdtnTa avadvovtal
ano ta Ado yapadixa (mep. 1890- eik. 6) kat

10 Nuytepvd (1895-1900- ek. 7).

Amekovioelg mAolwv Kot KKy, oe ouvovacpo

e To Oakdoaio oTolyeio, To Mpavt 1) kau nOoypagikeg
oknvég, anotehovy cuviBeg Bepatikovg dgoveg

¢ Bahacooypagiag. Ot kaAAtéyveg mpoPfdiiovv

vis-a-vis his painting technique. His apprenticeship
at the Munich Academy plays a key role in the
progression of his work in this direction:

based on meticulous observation, he shapes the image
of the sea setting from the pictographic material

he carefully collects, while the directness

of his works is exactly the result of his exhaustively
thorough processing of the designing details

of each particular topic and the conditions

he attempts to bring to light. Thus, for example,

in Faliro seashore (c. 1885; fig. 5) he delivers the
representation of a serene, hospitable coast in

the afternoon. The harbour of Piraeus (1885-1888;
fig. 4), an area where he lived after returning from
Munich in 1883, is one of his most copiously thought-
out landscapes. The Flag-decked ships (1889-1893;
fig. 2) and The festival on Tinos (1890-1895; fig. 3)
radiate a festive mood and highlight ritualistic
customs, while sensitivity and lyricism emerge
from Two fishing boats (c. 1890; fig. 6) and
Nocturne (1895-1900; fig. 7).

Depictions of ships and boats, combined with
the marine element, a harbour, or even genre scenes,
are common thematic pivotal points in seascape

painting. The artists show up the details of the hulls

Oalaoooypapieg 2]
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TIG AETITOHEPELEG TWV OKAPLDV KA TNG KATAOKEVTG TOVG,
T oVvdeor| Toug pe T avBpwmiv SpactnpotnTa,
EVW 1) ATHOOPaALpA SLAHOPPWVETAL ATIO TOV TPOTIO
{Le ToV 0TI0i0 TIapoLALalovTat To LYPO aToLYElO

Kat 1 KEvnon Tov avépov, amo Toug TOVOLG

TV XpWUATOY, TNV £vTaot kat T Stavyeta

oV QWTOG. O Pruatiopog odnyei anod tov 190 awwva
OTIG apy€G TOL 2000 Kl a6 TNV ATHOCPALPIKT
{wypagukn Tov Awiliov Iposaévtn (Kaik: ko
atuomhroro, 1880-1884- eux. 13, Bapka pe kovmd,
1885-1890- eik. 14) oe avtrv Tov Kwvotavtivov
Powpavidn (Kaixt oty opixAy, 1930-1940- eik. 15),
Kau peténetta otig Qakacooypagieg Twv IepucAn
Bulavtiov (Bdpxeg, 1930-1934- ek. 18), Ztéhiov
Mnhadn (Papsfapres ato Tovpkolipavo,
1931-1936- etk. 16), Mixank Agehov (Kaikior

oto Mpdvi ¢ Kaedapdrag, 1935- ek. 17),

Anpov Mnpaéooa (Kaixt otyv Kdpvaro, x.x.- €ik. 19),
TIOL AVTAVAKAOVV Tat WUTIPETLOVIoTIKA Stddypata
TV SNovpydv Tovg. Ztny ida Bepatikn evotnta,
ot Anuntpiog Takavng (Iotogdpo, 1928- eix. 20) ko
ANéEavdpog Kopoylavvaxng (Kotepa, 1965- eik. 21)
xapilovv o€ avanapaoTaceLs LOTIOPOPwY

NV ekQpaocTikn €vtaon tng Suvapkng xapalng,
napdAAnAa pe TIG eVaAAAYES QW TEVOTNTAG,
Kivnong kat pudpod oe kade épyo.
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and their construction, their connection

with human activity, while the atmosphere

is shaped by the way in which the liquid
element and the wind movement are
presented, by the tones of the colours,

by the intensity and clarity of light.

The path leads from the late 19th century

to the early 20th, and from the atmospheric
painting of Emilios Prossalentis (Caique

and steamer, 1880-1884; fig. 13, Rowboat,
1885-1890; fig. 14) to that of Konstantinos
Romanidis (Caique in fog, 1930-1940.; fig. 15),
and afterwards to the seascapes by Periklis
Vyzantios (Boats, 1930-1934; fig. 18),

Stelios Miliadis (Fishing boats in Tourkolimano,
1931-1936; fig. 16), Michael Axelos

(Caiques at the port of Kalamata, 1935; fig. 17),
and Dimos Braessas (Caique at Karystos, n.d.;
fig. 19), which reflect the impressionist teachings
of their creators. In the same thematic section,
Dimitrios Galanis (Sailboat, 1928; fig. 20)

and Alexandros Korogiannakis (Yachts, 1965;
fig. 21) transfer to sailboat representations

the expressive intensity of dynamic engraving,
along with alternations of light, movement
and rhythm in each work.

ta mAéov anattnTika O€pata avijkovy oL amelkovioelg
¢ Bdhaocoag kat Tov avotktov T opilovta,

WG TTPOG TNV anodoorn g «evBpavatng» (wypaPikng
OVVAVTNONG 0LPAVOL KAl VYPOL GTOLKEIOV, AANA Kat
TV SLagopomno|oewy Twv TEPPAANOVTIKWY GUVONKOV.
210 090G ToV IUMPEGLOVIOHOD — 1) KATA TNV EAAVIKOTEPT
exdoyn Tov Ynabpiopov — Stapopavovtat épya Omwg
Twv Nikodaov OBwvaiov (Zvvvegid, 1936- k. 23),
NikoAaov Mayiaon (Avepor votioavatohikol,

IaAouo OaAnpo, mep. 1950- ewk. 28) kat AxiANéa
BapPapéoov (Equépwua otov Zapwvikd, X.x.- €IK. 25),
evw 0 Baoihelog Xat(iic, mapa to vofabpo

Tov otV akadnpaikn (wypagikr, EMKEVTPHOVETAL

ot Oadacooypapio (1900-1910- k. 22) otnv andédoon
NG Kivong péoa and Ty e§npectovioTikn TveAld,
OTWG AVTT) ATAWVETAL TOOO GTO VOATIVO [1EPOG OTO Kat
oTov ovpavo, Sixws mpobeon cagr dtaywptopov

Tov opilovta. Méoa and t y\wooa tov Popavtiopo,
T0 VUXTEPLVO ToTio TNG Zogiag Aackapidov

(Nvytepvi) pavtaoia (O KPog 116 Kupdg), 1906-

€lK. 26) Aappavel mouytikeg kat oLPPOALKES SlaoTATEL,
KaBw¢ avapox\evel To guvaioOnpa ov eyeipel

HLOL TAPAYUEVT) OTLYUT), aTOTUTTWHEVT (wYpagLrd

HE TNV e§MPEGLOVIOTIKI] XELPOVOLIA TOV XPDOUATOG

KoL TN SpapaTIKOTITA TOV PWTOC.

Among the most demanding topics are
depictions of the sea and its open horizon,
in terms of rendering the “fragile” painted

encounter between the sky and the liquid element,

but also of the variations of the environmental

conditions. The style of Impressionism —or its more

Greek version of Plein-airism— formulates works
such as those by Nikolaos Othonaios (Clouds,
1936; fig. 23), Nikolaos Magiasis (South-eastern
winds, Palaio Faliro, c. 1950; fig. 28) and Achilleas
Varvaressos (Daybreak on the Saronic Gulf,

n.d.; fig. 25). Meanwhile, Vasileios Chatzis
—despite his academic art background—

in the Seascape (1900-1910; fig. 22) focuses

on the rendition of movement through

an expressionist brush, as this spreads over

both water and sky parts, without any intention
of clearly demarcating the horizon. Through

the language of Romanticism, the night landscape
of Sophia Laskaridou (Nocturnal fantasy (Kavos
Kyras), 1906; fig. 26) takes on poetic and symbolic
dimensions, as it stirs up the emotion raised

by a turbulent moment, established in painting
via the expressionist gesticulation of colour

and the dramatic exposition of light.

Oalaoooypapieg
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Nnotwttkd ToTia, aKTOYPApPES, OPHOL, TTAPANiES

-1 ovLevén g Badlaooag pe Tov xepoaio xwpo —
anekovilovtat amd ToAN0UG KaAhiTéyveg

KaTd TV 200 aldva, eUmAOLTILOHEVA e apnYNHATIKA
OTOLEl TTOV AVASEIKVVOVY TAl YEWYPAPIKA
XAPAKTNPLOTIKA, TOV XAPAKTIPa KAt TNV KOLATODpa
KdBe toMOUL. Ot EIKOVIOTIKEG MAOYEG Kat ot BewpnTiég
avTAnyelg aldfovy, kat oL avanapactdoets, dAAlote
PEAMOTIKEG Kat AANOTE TTEPLOTOTEPO APT)PTLEVEG,
KIVOOVTaL 0TO TA{GL0 TV avalntrioewy kade
dnuovpyov, e katevdHVOELS ATd TOV EVLPWTIAIKO
HOVTEPVIOUO £wG TV EAANVIKT Ttapddoon.

Y16 auTo TO TIPIOHA, GTOV AVAVEWTT) TNG EAANVIKNG
{wypagikig Kwvotavtivo Maléa, To tomio

¢ MovepPaoids (1924-1928- eix. 34) eppaviCeta
eppatikd (wvtavd wg Tpog TN viao Tov uToG

KoL TWV XPOUATOY, Ve 1] aioBnon tng eAAnvikotnTag
TOL TOTIOL evTeiveTal pe 00NYO LUTPEGLOVIOTIKA Kat
HETATUTIPETIOVIOTIKA XAPAKTNPLOTIKA. XTa tapabaldoota
tomia twv [ToAvk\etrtov Péykov (Kapafdorapo ke yuvdog,
Zrilog, 1948- eik. 29) ko Kikrg TonaAdov-Aaokapdtov
(Yopa, yeruawvag, x.x-- elk. 30) Stapaivovtat ot ouvdEcelg
pe Ty kKAnpovopd g Pulavtiviig kat g Aaikng TEXVNG
avtioTotya, TapdAAnAa (e Tig emppoég Tov Movtépvou.
2o é¢pyo tov Baoov I'epuevn) Tormio t16 Zavtopivng
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Island landscapes, coastlines, coves, beaches
—the tie between sea and land spaces— are
depicted by many artists in the 20th century
and on, enriched with narrative elements that
highlight the geographical features, the character
and the culture of each place. The pictorial
choices and the theoretical perceptions
change, and the representations, sometimes
realistic and other times more abstract,

move within the context of each creator’s
quests, with bearings ranging from European

modernism to Greek tradition.

In this light, in the renovator of Greek painting
Konstantinos Maleas, the scenery of Monemvasia
(1924-1928; fig. 34) appears emphatically vivid

in terms of light and colour intensity, while

the sense of the landscape’s Greekness is intensified
on the basis of impressionist and post-impressionist
features. The coastal settings by Polykleitos Regkos
(Ship hull and mill, Skiathos, 1948; fig. 29) and

Kiki Typaldou-Laskaratou (Hydra, winter,n.d.;

fig. 30) respectively point to connections with

the heritage of Byzantine and folk art, and

at the same time with influences of the Modern.

In the work Landscape of Santorini (1935-1938;

(1935-1938- etk. 33), T0 OKANPO Kat SuVATO PG
avohapPavet va anodwaoel fe peallopo Tny £VTaom Kat
™ OeppdTnTa Tov ViowwTikov tomiov. Xty Ydpa

tov [dpyov Mavpoidn (1961 eik. 35) OeppLa xpwpata
o€ GUVOLAOUO e TO AeVKO SLaypaPovY aPaLpeTIKA

TO VINOLWTIKO TOTIO Kat HeTagépovy otov Beatr| éva eidog
«aVTAvAaKAaonG» NG tkdvag Tov. AvTioTo X,

1 «avertndevtny e§npeatoviotin ypaen g KovAag
Mrnekapn (Paysage-Ounpédes oty akti}, 1956- eik. 46)
anehevOepwvel Tr OKEYN Kat TO GuvaioOnpa, Kat
EMSLOKEL TIV AVAPOPE OTNY EVTUTIWOT HLAG [EPAG

1) HLaG ETTOYTG, TOL XWPOU Kat TwV GLVONKWY Tov.

Qg avtioti€n, oig vdatoypagies Tov Iapt Ipéka
(Apopyds, To mhoio TG &yovns ypauung, 1981-

elk. 49 xau Zdpog, ITvBayopeto, 1986- eik. 48),

TO peLOTO Xpwia divel TNy aioBnon evog Aemtov
aTpoo@alptkov Bakacovob oty TuIoU.

Zrtov idto cuvateBnuatikd tovo, 0 Oavaons Makprg
emuyetpei 010 ArtwAiko (2013- ewk. 36) va ametkovioet

TO TIAPAKTLO TOTIO WG e Pevyatéa etkdva Tov potdlet

va epva and To PAEPA KAt VoL EYYPAPETAL GTT VL.

Ot avBpwmot kat 1) §pacTnpLOTNTA TOVG — TNV WPa
TG €PYAOLAG TOVG 1] TNG EVEPYETIKIG AVAYLXNG —
euyuYwvoLy To ToTio tng Oalacoag, oe épya

fig. 33) by Vasos Germenis, the harsh strong

light undertakes to realistically emanate

the intensity and heat of the island landscape.

In Hydra (1961; tig. 35) by Yorgos Mavroidis, warm
colours in combination with the white abstractly
mark out the island scenery and convey to the viewer
a kind of “reflection” of its image. Correspondingly,
the “unpretentious” expressionist touch of Koula
Bekiari (Paysage-Umbrellas on the beach, 1956;

fig. 46) liberates all thought and feeling, and seeks
to allude to the impression of a day, or of a season,

of the place and its conditions.

In contrast, in the watercolours by Paris Prekas
(Amorgos, the ship of the unprofitable route, 1981;

fig. 49 and Samos, Pythagorion, 1986; fig. 48), the
tluid shading gives the sense of a subtle atmospheric
snapshot of a sea image. On the same emotional
note, Thanassis Makris attempts in Aetoliko (2013;
fig. 36) to portray the coastal countryside as a fleeting
glimpse that seems to travel through the eyes and

be recorded in memory.

People and their activity —during their work
or their precious leisure time— enliven the landscape
of the sea in works that document different aspects

Oalaoooypapieg 5
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TIOL KATAYPAPOUV SLAQOPETIKEG EKPAVOELG

™G KaAONUEPVOTITAG TWV AUAVIDY, TWV KAPVAYLWY
KAL TWV AKTOV, TPOCPEPOVTAG Kat Tr) Suvatotnta

NG KOWWVIKAG Tapatrpnong tov xwpov. Etot, ) epyaoia
OTO KapvayLo Kat 1) kabnuepvotnTa Twv epyatwy

exel amaoyohovv tov [lwpyo Bekiooapidn oto épyo

To Béypo Tov kaikiod (1951 eik. 40): pue Suvagukn
npotipnon oto xpwua divetal n evtdnwon pag (eotng
NUEPAG epYaCIakol OpTOL, pe £VvTovo gwe. H eikova
TOL AMpaviod Kat Twv aykvpoPoAnévwy moiwy
avanapayetat avtiotoya ota épya twv AAEEavSpov
Kopoytavvaxn (KapdBia, 1950-1960- ewk. 39) kau
Mixan\ A&ehov (To kéxxivo Aipmeptv, 1951- k. 38),
Onwg kat 070 Plopnxaviko Keparoive (1961- ewk. 37)
tov Tdvvn Ztivi. Zrov avtinoda tov kabnpepvov
HoxBov, otrypég kahokapvrig evekiog kataypdgouy
épya omwe ot KodvupBntés tov Iadawod @arfpov (1935
elk. 42), Hapakia Iadaod Galipov (1949- k. 43),
Yapag (1920- eik. 41) Tov Mixan A Agelov, kat AAiog-
KolvufBntés (1945-1951- eik. 44) Tov AMéEavSpov
Kopoytavvaxn. Evw n Oddaocoa (2013- eik. 47)

¢ Mapiag Pihomovhov avadeikvoel Ty adtapiopritnT

aia TNG OpHOPPLAG TOL EAANVIKOD TOTIOL KAt ETUELPEL
va atypadwtioet Ty owkeia avapvnon tng Oakacovrg
AKTHG Kl TNG avpag Tng.
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of the daily life of ports, boatyards and coasts,
enabling in parallel a social observation of space.
Thus, work at the dockyard and the everyday life
of the workers there engage the art of Giorgos
Velissaridis in Painting the caique (1951; fig. 40):
a dynamic preference for colour gives

the impression of a warm labour-intensive

day under a bright light. The imagery

of the harbour and of anchored ships

are respectively reproduced in the works

by Alexandros Korogiannakis (Ships, 1950-1960;
fig. 39) and Michael Axelos (The red liberty ship,
1951; fig. 38), as well as in the industrial
Keratsini (1961; fig. 37) by Yannis Stinis. At the very
opposite of day-to-day toil, moments of summer
cheerfulness are recorded in works such

as Swimmers at Palaio Faliro beach (1935; fig. 42),
Palaio Faliro beach (1949; fig. 43), and Fisherman
(1920; fig. 41) by Michael Axelos, or Alimos
beach-Swimmers (1945-1951; fig. 44) by Alexandros
Korogiannakis, whereas Sea (2013; fig. 47)

by Maria Filopoulou highlights the indisputable
value of the beauty of Greek landscape and tries
to capture the familiar reminiscence of the sea

coast and its aura.

210 TéAog TG dtadpopnc, SVo €pya apapeTIKoy
VPOLG Kat GLpPOALKOD xapakTipa Tpocavatolifovy
™ okéYn o Staypovikég vvoleg Kat 10éeg

¢ Bakaoovng (g katl Tov VowTikoD ToTtiov.

Ze Oakepd pwg kat umpoota and tov opifovta

¢ 0dhaooag, ot Zkovpiaopéves Aapapives (X.x. elk. 50)
Tov XTrpn Zopoyka oxedtdlovTal (e YpappKo

Kot evaioOnTo OXESL0, CLUTVKVWVOVTAG (LE ACKITIOUO
Kot MTOTNTA TO £XVOG TOV XPOVOL IOV TIEPVA,

1600 w¢ Tpog TV afia Tov poadétel oty viapé&n
000 Kal WG TPOG TO AVATOYEVKTO TNG POOPAG.
AxoloVOwg, ota Iavid kaikiov (1962- eix. 51)

tov ITapt IMpéka mAonyo amotelei n) yewpeTpikn
YAwooa kat i Attr) ek@pacTikr Suvaur| e

oL eMAVAAAUBAVOUEVEG AEVKEG ETILPAVELEG TOV £PYOU
dopodv To apyitektovnuévo meptBaAlov Tov kat
vonpatodotovy to Bakacowvd Bépa kat Tn pvnpetokr,
wg tpog TN {wypagkr Stayeipton, anoTuTWoT| Tov.

Tomog mov amotelel Tnv katowia pag, kabopilel
v otopia Kat TG Tapaddoels pag, Tpoodiopilel
TIG ATAPYEG TNG TPOoEAEVONG Kat TNV Wdeoloyia
NG TATOTNTAG HAG, TPOGPEPEL OTNV MLPiwoT)
KoL TNV avataot pag, n 0ahacoa kat o KOoRoG
NG AELTOVPYNOAV Kal AELTOVPYODV WG EAKVOTIKA
eIKAOTIKA epebiopata ylo mAetdda KoaANLTEXVDV.

At the end of this course, two works of abstract
style and symbolic character reorient

thought towards timeless concepts and ideas

of life at sea and the island landscape. In clear
bright light and in front of the sea horizon,

Rusted metal sheets (n.d.; fig. 50) by Sotiris Sorogas
are drawn following a linear and delicate design,
condensing with asceticism and austerity

the traces of passing time, both in terms

of the value that it adds to existence as well as

of the inevitability of wear and tear. Thereafter,

in Sails (1962; fig. 51) by Paris Prekas, serving

as navigator is geometric language with its plain
expressive power: the repeated white surfaces

of the work arrange the architectural nature

of its surroundings and give meaning to the marine
topic and to its monumental —in terms of painting

management— demonstration.

A place that is our home, defines our history

and our traditions, establishes the starting point

of the origin and ideology of our identity, contributes
to our survival and our ascent, the sea and its world,
have been and are still functioning as appealing
visual stimuli for a multitude of artists. As much

on the academic terms of 19th-century landscape
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To00 e ToVg akadNUAKOVE OPOVG TN TOTLOYpaPiag

Tov 190V atwva 000 Kat He TIG SLAPKWG AVAVEODHEVEG
katevBovoelg g (wypagikng kabe vedtepng emoxie,
Eoa amd TV TPOCWTIKT Ypa@r| K&be kaAATéxvn,

oL avanapaotacels s Badlacoag yivovtat gopeig
VONUATWY ava@optid pe T ouvlrxn evog molvmoikiov
e&wTepIkoD TEPPAANOVTOG, TIG LOPPEG TNG ETWTEPLKTG
(NG TOL — WG PLOLKOD TOTIOL Kat YUXIKNG KATACTAONG —
Kal TOVG TPOTIOVG (e TOVG OToiovG oL AvBpwToL £xovpe
dpdoeL oe auTry Kot TNV €xovpie kataokevdoel. Etot,

XApT) OTO EKPPACTIKO XAPLOHA TNG TEXVNG, TOALSIAOTATEG
OTITIKEG, ETUUEPOVG XAPAKTIPLOTIKA, pavepol kat adlopatol
ovoyxetiopol yopw anod to Bakacotvo tomio avadbovtal
Kot QwTilovy TO0O TN PEANIGTIKI KL TIPAYUATIOTIKT
EIKOVQ, 000 Kat T1) ApIKT| Kat caynvevtikn aioOnon

™G Bahaoovng eumetpiog.

Xapig KaveAdomovAov

IoTopIKOG TEXVNG, EMOTHHOVIKT LTEEDOLVY
Kot empeAfTpLa TG ZvANOYNG EPYwY TEXVNG
¢ Tpdmelag g EAGSog
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painting as in the constantly renewed directions
of painting in each new era, through the personal
touch of each artist, representations

of the sea become carriers of meanings
regarding the condition of a diverse external
environment, the forms of its inner life

—Dboth as a physical place and a mental state—
and the ways in which we humans have acted
on it and have constructed it. Thus, thanks

to the expressive gift of art, multidimensional
visions, individual characteristics, obvious

and indiscernible correlations concerning

the seascape emerge and illuminate

as much the realistic and pragmatist

image, as the lyrical and seductive sense

of the sea experience.

Charis Kanellopoulou
Art historian, Scientific advisor and Curator
of the Bank of Greece Art Collection




Eik. 1. lwavvns MouUAakas, H vauuaxia ts ltéas, 1827, 1890-1900.
Fig. 1. loannis Poulakas, The naval battle of Itea, 1827, 1890-1900.
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Eik. 2. Kwvotavtivos BoAavakns, Xnuaiootédiota nioia, 1889-1893.
Fig. 2. Konstantinos Volanakis, Flag-decked ships, 1889-1893.

Oalaccoypapieg
Seascapes

31



Eik. 3. Kwvotavtivos BoAavékns, To navnydpr ts Thvou, 1890-1895. Eik. 4. Kwvotavtivos BoAavakns, To Aiudvi tou lMeipaid, 1885-1888.
Fig. 3. Konstantinos Volanakis, The festival on Tinos, 1890-1895. Fig. 4. Konstantinos Volanakis, The harbour of Piraeus, 1885-1888.
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Eik. 5. Kwvotavtivos BoAdavakns, Akt @adnpou, nep. 1885. Eik. 6. Kwvotavtivos BoAdavakns, Avo wapdbika, nep. 1890.
Fig. 5. Konstantinos Volanakis, Faliro seashore, c. 1885. Fig. 6. Konstantinos Volanakis, Two fishing boats, c. 1890.
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Eik. 7. Kwvotavtivos BoAavakns, Nuxtepivd, 1895-1900.
Fig. 7. Konstantinos Volanakis, Nocturne, 1895-1900.
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Eik. 8. lwavvns Aftapoupas, Bdpkes otnv aupoudid, 1872-1874.
Fig. 8. loannis Altamouras, Boats on the beach, 1872-1874.
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Eik. 9. lwavvns Afwapoupas, E&w and to Aiudvi, 1874. Eik. 10. lwavvns Adtapoupas, KapdBia, 1874.
Fig. 9. loannis Altamouras, Off the harbour, 1874. Fig. 10. loannis Altamouras, Ships, 1874.
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Eik. 11. lwavvns AAtapouUpas, lotiopdpa, 1874.
Fig. 11. loannis Altamouras, Sailing ships, 1874.
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Eik. 12. lwavvns Adtapoupas, Oadacooypapia, 1874.
Fig. 12. loannis Altamouras, Seascape, 1874.
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Eik. 13. Aipifios Mpooafévins, Kaiki kai atudnAoio, 1880-1884.
Fig. 13. Emilios Prossalentis, Caique and steamer, 1880-1884.
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Eik. 14. Apidios Mpoaoafévins, Bdpka pe kourid, 1885-1890.
Fig. 14. Emilios Prossalentis, Rowboat, 1885-1890.
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Eik. 15. Kwvotavtivos Pwpavidns, Kaiki atnv opixin, 1930-1940.
Fig. 15. Konstantinos Romanidis, Caigue in fog, 1930-1940.
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Eik. 16. ZtéAios Mnfiadns, YapdBapkes ato ToupkoAiuavo, 1931-1936.
Fig. 16. Stelios Miliadis, Fishing boats in Tourkolimano, 1931-1936.
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Eik. 17. MixanA A§enos, Kaikia oto Aiudvi tns Kadaudras, 1935.
Fig. 17. Michael Axelos, Caiques at the port of Kalamata, 1935.

Eik. 18. NepikAns Bulavuos, Bdpkes, 1930-1934.
Fig. 18. Periklis Vyzantios, Boats, 1930-1934.




Eik. 19. Ahpos Mnpaéaoas, Kaiki otnv Kdpuoto, X.X.
Fig. 19. Dimos Braessas, Caique at Karystos, n.d.
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Eik. 20. Anpntpios Fadavns, lotopdpo, 1928.
Fig. 20. Dimitrios Galanis, Sailboat, 1928.
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Eik. 22. Bagciflelos Xatlns, Oarlacooypagpia, 1900-1910.
Fig. 22. Vasileios Chatzis, Seascape, 1900-1910.

Eik. 21. AAé§avbépos Kopoylavvakns, Kotepa, 1965.
Fig. 21. Alexandros Korogiannakis, Yachts, 1965.
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Eik. 23. NikéAaos OBwvaios, Fuvvepid, 1936. Eik. 24. n0pos Bavdéwpos, KukAabitiko peAtEui
Fig. 23. Nikolaos Othonaios, Clouds, 1936. Fig. 24. Spyros Vandoros, Etesian at the Cyclades
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Eik. 25. Axinnéas BapBapécos, Inuépwua otov Zapwviko, X.X.
Fig. 25. Achilleas Varvaressos, Daybreak on the Saronic Gulf, n.d.
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Eik. 26. Zo@ia Aaokapidou, Nuxtepivi pavtaoia (O KdBos tns Kupds), 1906.
Fig. 26. Sophia Laskaridou, Nocturnal fantasy (Kavos Kyras), 1906.
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Eik. 27. Fewpylos Kwtodakns (Kotodkns), ©adacooypapia, 1925-1930.
Fig. 27. Georgios Kotsakis, Seascape, 1925-1930.
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E

K. 28. NikéAaos Mayidons, Avepor votoavatonikoi, Madaié @dAnpo, nep. 1950.
Fig. 28. Nikolaos Magiasis, South-eastern winds, Palaio Faliro, c. 1950.
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Eik. 29. NoAUkAeItos Péykos, KapaBookapo kai uonos, ZkidBos, 1948.
Fig. 29. Polykleitos Regkos, Ship hull and mill, Skiathos, 1948.
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Eik. 30. Kikn Tunandou-Aaokapdtou, Yopa, Xeiuwvas, X.X.
Fig. 30. Kiki Typaldou-Laskaratou, Hydra, winter, n.d.
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Eik. 31. Nwpyos BeAiooapidns, Zaviopivn, x.x.
Fig. 31. Giorgos Velissaridis, Santorini, n.d.
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Eik. 32. Mixannd Agenods, Mukovos, 1956.
Fig. 32. Michael Axelos, Mykonos, 1956.
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Eik. 33. Baoos l'eppevns, Tonio ts Zavtopivns, 1935-1938.
Fig. 33. Vasos Germenis, Landscape of Santorini, 1935-1938.
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Eik. 34. Kwvotavtivos Manéas, MoveuBaoid, 1924-1928.
Fig. 34. Konstantinos Maleas, Monemvasia, 1924-1928.
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Eik. 35. NMwpyos Maupoiéns, Yopa, 1961.
Fig. 35. Yorgos Mavroidis, Hydra, 1961.
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Eik. 36. ©avaons Makpns, AitwAiko, 2013.
Fig. 36. Thanassis Makris, Aetoliko, 2013.
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Eik. 37. Mavvns Xtivns, Kepatoivi, 1961.
Fig. 37. Yannis Stinis, Keratsini, 1961.
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Eik. 38. Mixani A§enos, To kokkivo Aiuneptu, 1951.
Fig. 38. Michael Axelos, The red liberty ship, 1951.
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Eik. 39. Adé€avépos Kopoylavvakns, KapdBia, 1950-1960.
Fig. 39. Alexandros Korogiannakis, Ships, 1950-1960.
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Eik. 40. Nwpyos BeAiooapibns, To Bdwiuo tou kaikiou, 1951.
Fig. 40. Giorgos Velissaridis, Painting the caique, 1951.
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Eik. 41. Mixann Agefds, Wapds, 1920.
Fig. 41. Michael Axelos, Fisherman, 1920.
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Eik. 42. Mixani A§efds, KoAupBntés tou lNanaiou ®annpou, 1935.
Fig. 42. Michael Axelos, Swimmers at Palaio Faliro beach, 1935.
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Eik. 43. Mixani A§eAds, MNapadia lNadaiou ®afnpou, 1949.
Fig. 43. Michael Axelos, Palaio Faliro beach, 1949.
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Eik. 44. Adé€avdpos Kopoylavvakns, Adipos-KoAuuBniés, 1945-1951.
Fig. 44. Alexandros Korogiannakis, Alimos beach-Swimmers, 1945-1951.
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Eik. 45. KoUAa MapaykonoUfou, Bdpkes, X.x.
Fig. 45. Koula Marangopoulou, Boadts, n.d.

Eik. 46. KoUAa Mnekidpn, Paysage-Ounpénes otnv aktn, 1956.
Fig. 46. Koula Bekiari, Paysage-Umbrellas on the beach, 1956.
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Eik. 47. Mapia ®1fonoudou, SdAacoa, 2013.
Fig. 47. Maria Filopoulou, Sea, 2013.
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Eik. 48. Napis Npékas, Xduos, MuBaydpeio, 1986.
Fig. 48. Paris Prekas, Samos, Pythagorion, 1986.
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Eik. 49. Napis Npékas, Auopyds, to nAoio tns dyovns ypauuns, 1981.
Fig. 49. Paris Prekas, Amorgos, the ship of the unprofitable route, 1981.
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Eik. 50. Xwthpns LOpoyKas, ZKOUPIAOUEVES Aauapives, X.X.
Fig. 50. Sotiris Sorogas, Rusted metal sheets, n.d.
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Eik. 51. Napis Mpékas, MNavid kaikicov, 1962.
Fig. 51. Paris Prekas, Sails, 1962.
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Bloypagukd kaAAitexvav

AATAMOYPAZX Iwavvng

(PAwpevtia 1852 - Enétoeg 1878)

Mabntrig Tov Nikngodpov Avtpa, Eekivioe va omovddadet
{wypagukr 0to XxoAeio twv Texvav o 1871. Metéfn

{e vtoTpo@ia 0T Aavia, 6OV CLVEXIOE TIG GTIOVOEG
Tov ot Baotury Akadnpia Kahwv Texvwv (Kongelige
Danske Kunstakademi) tnv mepiodo 1873-1876.

Amd oA vwpig agoowdnke ot Balaccoypagia,
peAetvTag tnv akadnpaikn mapddoon Tov Béuatog
avtov, kat padrtevoe Simha otov egéxovta Oakacooypdgo
Carl Frederik Serensen. ITapé tov ovvtopo Bio tov,
e&ehixOnke oAb ypryopa e Sevod Balacooypdgo,

e épya mov Eexwpilovy yia 10 Pwg, TNV atpooPapa,

T OVYY£Veld Toug pe Tov Ipmpeotoviopo kot

v evaucOnoia TG XpWHATIKNG TOVG TAAETO,

AEEAOZ MiyanA

(Enteia 1877 — ABriva 1965)

EZnovdace (wypagikr| e kabnyntég tovg Tewpyto
Takwpidn, Fewpyto Poiho, Anuntpn Tepaviw

kat Zopo Bikdto otn Xxoln Kahwv Texvov, ano
v omnoia anogoitnoe To 1908. Zuvéxioe TIG oTOVdEG
Tov otnv Académie Julian kaOwg kat oty Académie
de la Grande Chaumiere tov ITapiaiov, 6mov 11p0e
o€ eMAQP] LUE TIG VEEG EVpwWTAikEG TAOELG. ATO TO 1928
¢wg To 1946 epydotnke wg vdAnAog oty Tpdmela

88

¢ EAadog atov polo tov oxediaotn
tpaneloypappatiov kat afiov. Xtn {wypagkr

Tov aoXOA0MKe KUpiwWG pe TNV Tposwnoypapia,
10 ToTtio (aoTko, Bakaoowvo, vaibpio), kabwg

Ko pe Ty kabnpeptvi) éAn tov amhod avBpwmnov.
Exkwvavrag ano tov Ipmpecioviopd, katénte

o€ éva eENaQpiG eEMPETIOVITTIKO VYOG [IE EVTOVa
XPWUATA — Ta XAPAKTNPLOTIKA (e0TA Kat évTova

xpopata Tov Pwpiopod.

BANAQPOZX Znbpog

(ITepauag 1887 — ABrva 1940)

Znovdaoe otn Xxol} Kahwv Texvaov pe kaOnynt
Tov Anpnitpn Tepavidtn kot ouvéxioe TG omovdEg Tov
0to Movayo kat To Bepolivo, ot Zyohr) Mueller-
Schoenefeld kat 6o epyaotripto Tov Ludwig Knaus.
Melétnoe axopa Stakoopntikr oto Iapiot, eva

0T EVALAQPEPOVTA TOL avikay 1 petapulavtivi) kat

N Aaikn téxvn. Enéotpeye otnv ABfva kat Stopiotnke
70 1920 610 Movoeio EN\nvikav Xetpotexvnudtwy,
Kat ano 1o enopevo £1og Stetéheae StevBuvtrg Tov
yta Svo xpovia. To €pyo tov xapaktnpiletat and
akadnuaikd peaMoTikd oTotyeio wg TPog T Oepotik
NG TPOCWTOYPAPIAG, AANA KAl ILTPEGLOVIOTIKEG
KatevBVVoELG TNV TOTLOYpAPia, VW EOIKOTEPA

otig Dahacooypagieg Tov eivat epgavig 1 enidpaon

Tov Wlwpatog tov Aktapovpa. IapaAinia
e T {wypa@ikr), pydoTnKE Kal WG OKITOOYPAPOG
oe dLagopa évuma.

BAPBAPEZOZ AxiA\éag

(ABNva 1897 — ABrjva 1971)

Znovdaoce ot ZyoAr Kahwv Texvav, ano vy onoia
anogoitnoe to 1922. Xt {wypagiki Tov Tov anacxoAnoe
70 TOTO, [lE TPOOTAWOT) OTIG PACLKES apXEG TOV
Ipmpeoioviopo. Yanpe vtdAnog g Tpamelag

¢ EANadog, mpoiotapevog Tov Tpnpatog kataptiopov
Tonov tpanefoypappatiov. Xto TAaioto tng epyaciog Tov
oty Tpamela, eixe tnv evkatpia va tagidéyel 0to ewtepiko
KoL va evijepwOel yla TiG vEeG TEXVIKEG XaAKOYpAPLKNG
Xapadng Kat EKTOTWONG, KATL TTOL TOV £QEPE OE EMAPT| e
™V LoTopiat TNG TEXVNG Kat Ta vEa KAAATEXVIKA pedpaTa.

BEAIZXAPIAHZ lNwpyog

(Tpamelovvta 1909 — ABrjva 1994)

Eyypaenke otnv Avwrtarn Zyohr Kakwv Texvawv to 1930.
Eixe kaOnyntég tov Kovotavtivo IMapBévn ot {wypagikn
kat tov Tidvvn KegaAAnvo ot xapaktikr). [Ipooeeon
70 1942 and v Tpanela tng EAAGSo¢ dmov epydotnke
TOANA Xpovia (wg To 1969) oto Turpa Kataptiopoy
Tonov tpanefoypappatiov- plotéxvnoe emiong
ypappatoonua ya ta ENinvika Taxudpoyeia.

Av kat 8ev eykatéenye moté T {wypaukr, Eytve
YVWOTOG ylal TO XAPAKTIKO TOL £pYO0 KUPiwG, KaBwg
KA YLotL TIG VEKPEG PUOELG KAl TIG TOTILOYPAPIEG TOV.

Me a€ova v avanapaotaon, ta {wypagikd Tov ¢pya
Ta xapaktnpilet n afiaotn mpotiunon oo Xpwya,
EVW T YAPAKTLKA TOL Kat 81) ot ELAoypagieg Tov
otnpifovtal oty évtovn avtifeon Aevkov-pavpov

KAl OTIG APTLEG PWTOOKLAOELG.

BOAANAKHZX Kwvotavtivog

(HpéucAero 1837 — Iepauag 1907)

Katayotav ano ebnopn otkoyévela eundpwy, 1) omoia
eykataotadnke otn Zopo. AkohovBwvtag avaloyn nopeia,
petéPn oty Tepyéotn yia va aoyonOei pe to epnodpto,
WOTO0O APKETA VWPIG PAVIKE 1] KAioT TOL OTNV TEXVI).
Me v vrootpi&n TG OIKOYEVELAG TOV, E0TAAN yla
omovdég otnv Akadnpia Tov Movdyov pe kabnynt

tov Karl von Piloty: exei katamdotnke pe Ty tomoypagia
kot T Bakaccoypagia, TOv Eyvav oL anokAeloTikol
Depatucoi kbKAot Tov €pyov Tov. Apov Ta&ideye ae apreTa
uépn g Evpamnng, eykataotadnke otov Iepatd

Le TV okoyéveld Tov To 1883. TlapaAinAa, Stopiotnke
kaOnyntrg otn Xxoln Kahwv Texvov kat idpvoe

Kot Stkr) Tov oxoAn To 1895, to «KaAArrexvikod Kévtpor.
Ot tomoypagieg Tov Seixvovv dtdbeon agopoiwong
LOVTEPVWY KAl AVAVEWTIKWYV TaoewV (oToLXeia
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Ipumpectoviopon, emppoég amd tn ZyoAr Barbizon),

ev ot Balaoooypagieg Tov — ot onoieg Tov kabEpwoav
¢ TaTéPa TOV €id0oVg TNV LoTopia TNG veoeAAnvikng
TéXVNG — Tapovatalovy peyakvtepn mpooiAwon

oTa 18ewdn NG ZxoAng Tov Movdyov e emdpdaoelg

Kkat ard Ty OMavSikr Zxoln. Ot vavpayies, Ta Apdvia,
Ta kaikwa kat ta Oalacooypagikd tomia Tov anodidovral
LLE ATLOOPAUPLKOTITAL, TOLNTIKOTITA Kot SOVAEpEVN

XPWUATIKT appovia.

BYZANTIOZ IlepikArig

(ABnva 1893 — ADrva 1972)

Mo 19 xpovav ta&ideye 0to Movaxo wg omovdacti,
ypryopa Opwg amoyontevdnke kat petéPn oto Iopiot,
omov amogoitnoe and v Ecole Nationale Supérieure

des Beaux-Arts kat tnv Académie Julian. To 1917
enéotpeye oty EANaSa kau v mepiodo 1920-1922

v pETnoe 0T Mikpaolatikr eEKOTPATEI WG OTPATLWTIKOG
{wYpAaPog, Kataypa@ovtag Kupiwg TOAEUKEG OKNVEG.
Avtd ta épya KATAoTPAPKAY, apov TpwTta Ta e&€beae
oto Zammelo kot T Zpvpvn. Hrav éva amod ta dputika
en ¢ «Opddag Téxvnpy. IapdAnAa, virpée kabnyntng
ota mapapThpata ¢ Avwtarng Xxolng Kaiwv Texvav
otnv Ydpa kat Tovg Aehpovg. Akopn, acyohnOnke

LLE TN oKNVoypa@ia Kkal T oKITooypagia.

D\ oTéYVNOE KVPIWG TTPOCWTIOYPAPIESG KL TKNVEG
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a6 TNV KabnpeptvotnTa 6T0 4oTL Kot LStaUTépwg
TOV anacXOAnoe 1 anelkovion tov tomiov. [ap’
OTLeMNpedoTnKe oo TOV YaAAKO Ipmpectoviopo,
amoplakpuvinke amd avtov otadiakd, dlatnpdvrtag
WOTOCO TNV AmaAn Kat evaichnTn XpWUATIKT TOV.

TAAANHZ Anunrprog

(AB7va 1879 — ABriva 1966)

Eekivnoe v eknaidevor| tov otr Zxohr| [Tohtikwv
Mnyxavikwv tov IToAvteyveiov v mepiodo 1897-1899 kau
napaAAnia éhaPe pabdnpata oxediov and tov Nikneopo
Avtpa. ONokANpWYOVTAG AVTEG TIG OTIOVOES, PeTEPN TO
1900 oo Iapiot, 6mov goitnoe otnv Ecole Nationale
Supérieure des Beaux-Arts. Ao to 1901 péxpt to 1912
emdo0nKe TOAD TN EVA OTN YeEAOLOYpaPia Kat
ovvepyaotnke pe Stpopa yahhukd mepodikd. Kata

™V mapapovr) Tov otn Feppavia (1907-1909), £dee
peyalo evdlagépov yia tn xapaktikn kat dlaitepa

v Euhoypagia. Ao to 1909 eykataotadnke

otn Movuaptn, cuvoé0nke @uAtkd pe TPWTOTOPOVG
kaAAitéyveg (Matisse, Maillol, Derain, k.d.) kat 8¢x0nke
116 emdpaoelg Tov GwpPiopov kat Tov Kufiopoo.

A6 10 1930 éwg 0 1937 Sidake xapaktikn, avoiyovtag
10 gpyactiipld Tov oe EAAnveg omovdaotég tov Iapiatov,
omwg o ITohvkAettog Péykog, o Nikog Xat{nkvptdkog-
Tkikag, o Kwvotavtivog BulavTtiog k.. To 1945 vrnp&e

yta tov Tohdvn xpovid Stakpioewy, kabwg egehéyn
kaBnyntng otV Ecole Nationale Supérieure des Beaux-
Arts tov ITaptotod kat péhog tng yarhuwng Académie
des Beaux Arts. To 1950 egehéyn avtemoté oy péhog
™mg Akadnpiag AOnvwv. Me onpavtiko Oepatiko evpog,
OVYKPOTNOE VA TIPOCWTILKO DPOG TIOV TIAPAUEVEL
aQoatwiEvo atov Khaotkiopo, evd atpé@et tapdAAnia
10 ev8LaQEPOV ToL aToV VewTeplopd. Eivar pia and

TIG TILO ONHAVTIKEG KAANLTEXVIKEG TTPOCWTIKOTITEG TOV
Meocomnolépov, pe OepeAtddn oupPoln oTn XapakTiky.

TEPMENHZX Baoci\eiog (Baoog)

(Drokapdo 1896 — ABrva 1966)

Eexivnoe Tig omovdég tov otnv Kalhirexvikr) XxoAr g
Képkvpag kat tig ovvéxoe ot Zxoh} Kahav Texvav (1915-
1921). Tnv idwa emoxn) eyypagnke otn Noyukr) Xxohr} ABnvav,
TNV omoia OUWG eyKATENENYE LETA amtd Tpial XpOvia oitnong.
Aayelpiotnre Oyelg TG veoeAAnvikng Téxvng (nBoypaepia,
Tomoypagia, Tpocwnoypagia) pe va dlwpa apKeTa
akadnuaiko, eva ta épya tov Eexwpilovv ya ta évrova
XPWHATA, [HEGA OE £va OXL KAl TOO AETTOUEPEG OXESLO.

KOPOTTANNAKHZX AAéEavdpog

(Méyapa 1906 — Bapkila 1966)

Enovdaoce (wypagikr oty Avwtdtn XxoAn Kelav Texvav
pe kabnyntég tovg Fewpyto Iakwpidn, Anpten Tepaviw,

Tewpyto Poilo, Emapetvavéa @wpodmovio kat Nikdhao
Avtpa. ITap’ 6Ao mov to Epyaotiiplo xapaktikng eixe
katapynOel, o idtog and vwpic ¢édwoe éupaon oe avtod

70 €006, YWpi§ waTO0O Va eykaTaleiyel TOTE

™ Cwypagikn. Epydotnke wg okItooypagog/yeloloypapog
oe epnuepideg kat eikovoypagnaoe Biphia. To 1939
npooehiipOn ano v Tpamela tng EAAGS0G wg oxediaotrig
Kat xapaktng tpanefoypappatiov kat agiov. To épyo

Tov Yapaktnpiletat IpwTioTwg anod Tov avhpwmokevTpLopo
Tov Ko émerta and Tn Oepatikr Tov evehiia kat TG cLVeXEeiG
EKAOTIKEG avalnTNoelg Kat SOKIUEG.

KQTXAKHZ (KOTXAKHY) Itwpylog

(Meoonvia 1} ABrva ep. 1880 — ABrva peta to 1933)

Moafnrg tov Nikngopov Avtpa oo Xxoleio twv Kakwy
Texvav, acxohOnke kvpiwg pe T Bakaccoypapia, e
EUQAOT] OTIV TELKOVLOT] KapaPLav kat akpiPeta otov
oxedlaopo kat Ty atpooatpik anodoorn g Balacoag.
Kbpia xapaktnploTikd Tov vQoug Tov eivat To 4pTio oxédto,
T0 TAOVOLO XPWHAL, 1) avayAuen Kat Suvapukn TveAtd.

AAXKAPIAQOY Zogia

(ABfva 1882 — ABrjvat 1965)

AcxolOnke pe ™ lwypagikr and vwpig. Eexivioe

pe Wwtikd padnpata (pe tovg Odvoota Pwkd, Fedpylo
Xatlomovo, Emile Gilliéron), ouvéxioe oto Zxoheio

Oalaocooypapieg
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Twv Kahawv Texvav pe toug Tewpyto Poido, Kwvotavtivo
BoAavdxkn, Znvpo Bikdto (vmrpée pdhota n mpwtn
yvuvaika 1ov €ytve ekt ot ZxoAn), miye oo Iapiot

70 1900 otnv Académie Julian kai, 6tav enéotpeye

otnv ABrva, oitnoe petagd 1903 kat 1907 Eava

o010 XxoAeio Twv Kahawv Texvav, omov S1ddxOnke

a6 toug Nikneopo Avtpa kat Tewpyto Iakwpidn.

Ta enopeva tpia xpovia omovdace pe LIIOTPOPia

010 Movayo, evw 1o 1914 Bpébnie Eava oto [apiot

yta va otovdacel avtr| T @opd oty Académie

de la Grande Chaumiere (oto epyaotrpto tov Lucien
Simon kot TG Olga Boznanska). Me evpeia Oepatoypagia
(tomoypagies, N00YpaPIKEG OKIVEG, TPOCWTIOYPAPIES,
vekpég QUOELS), Baotkdg dgovag g lwypagikig Tng

eival 0 Peallopog, map’ OMo mov oL XpwHATIKEG TNG ETAOYEG
TPOCISIALOVY OTIG ATOXPWOELG TWV IUTPECLOVIOTWV

Kat TV uatdpLoTwy Tov TEAoVg Tov 190V atwva.

MATTAXHY NikoAaog

(AB7va 1905 - ABriva 1976)

Amogoitnoe to 1932 and v Avwtdtn ZyoAr Kakav
Texvav, 6mov eiye daokdlovg Tov Fewpyto IakwpPidn, Tov
Znvpo Bikato kat tov Anpritpn Tepavidt. H Oepatoloyia
Tov TepAAPave eTepOKANTEG AVAlTIOELG, AyLOYPAPIES,
Tomoypagies, 0akaccoypagpies, alld kat vekpég @uoeLC.
[Ipooéyyile Tnv kabe Bepatikn Tov SapopeTird:
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TIG VEKPEG PUOELG KOl TAL TOTTIOL e YVI|OL0 peaNOO,
evw TIG 0aNaoooYpaPies e LUTPEGLOVITTIKO TTVEDHLAL.

MAKPHZ @avaong

(Kahapara 1955 - )

Znovdace oty Avwtdtn XxoAn Kaav Texvav dimha
otov [iavvny Mopaln. Zuvéyioe Tig omovdég tov oty Ecole
Nationale Supérieure des Beaux-Arts ato Iapiot. Zet ko
epyaletan atnv ABnva. Zto €pyo tov mapovatalovrat
Staxpitég Bepatikég evOTNTEG, OTIWG AVTOTPOTWTOYPAPIES,
TPOCWTOYPAPLES TTAUSLWY, ATEIKOVIGELG TOTTIWV K. ALTH Kat
XapnAoTovn wg mpog T Xpwpatikn kAipaka, n {wypagikn
TOV TTAPOLOLALETAL APAIPETIKT KAt pe EEMPETIOVIOTIKT
StaBeon, e TV avamapdotaon va emduwkeTal LEGA oo
Ta OPLAL TOL XPWHATOG, TPOTKAADVTAG ToV Oeath

va Slepevvrioet Ta ouvalodnpata mov Tov TpokdAeae

1 eumelpia TOUL.

MAAEAZX Kowvotavtivog

(KwvotavtivounoAn 1879 — ABrva 1928)

Aol omovdace apyitektovikr oty Kwvotavtivodmoln,
petéPn oto Iapiot, 6mov akoAovOnoe akadnuaiiég
omovdég otn {wypagikn otnv Ecole des Arts Décoratifs,
dimha otov Henri Martin (1901-1908). Xtn ovvéxela,
¢xovtag wg Paon v Kwvotavtivoonoln, taideye apketa
G AVTATTOKPLTNG SLaQOpwY eVTOTIWY Kot eQrepidwy,

al\d kae yla va {wypagioet. Tehikd, eykataotdOnke
optotika oty EAaSa 1o 1913. Atetéheae Stevbuvrrig

Tov Movoeiov Adikwv XelpoTeXvVnUATWY, CUVEPYAOTNKE
pe v opada mov aoxoAnOnke e TV ekmaldevTIKT)
petappvBuon tov 1917, alld kat pe emTpomEG TTOL eiyay
WG AVTIKEHEVO TOVG Ta elkaoTIKA. Méxpt kat Tov Bdvato
Tov, dev otapatnoe va taidevet atny EANGSa, tnv Evpwmnn,
aA\d kae v Atyvrto. O Makéag vrpEe €vag and tovg
AVAVEWTEG TNG VEOEAANVIKIG {0Ypa@IKNG HETA aTTO TNV
ToToYpaPia, KOPLo OeaTOAOYIKO aVTIKEILEVO OTO €pYO
Tov. AopakphvOnke and Ti¢ tapadootakés vTadPLOTIKES
TAOELG KA TPOXWPT|OE O AVTIVATOUPANIOTIKEG
ATMOTLTIWOELG HEOW TOL XPWHATOG, TO OTIOLO XELPIOTNKE
emnpealopevog ano ta kivipata tov PwPlopov kot

tov E&npeatoviopo, kabwg kot péow g avamlaong

™G OPUHAgG e 08NYO TNV agaipeo).

MAPATKOITOYAOY KovAa

(Kvnapiooia 1913 - ABnva 1997)

Enovdace {wypagikr 6to epyaoctrpto Tov [ladov
MoaBiomoviov oty Avwrtarn Zxohn Kadwv Texvav
Kot tapdAAnAa ot «XxoA Zwypagikne» Tov ITepukhn
Buavtiov kau TG AAékag ZTOAOL-ALapavTomovAov.
Epydotnke dimha otov liwpyo Mrov(idvn, Tov omoiov
1 emppor| v pEe onpavTky ya T Stapdpewon

NG kAo TIKNG YAwooog Tng. Me afova tng

tov E€npeatoviopo, ta épya g Eexwpilovv

yla TV TPOOAWOT| OTIG APALPETIKEG POPLLES KL OTN)
XPWHATIKT OXNHATOTOIN 0N TV Teptypappatwy. MéAnpa
TNG €ival N amoTVUMWOT) TG KEVNONG KAt 1] ApALPETIKT
anewovion g kadnuepvng {wig 1 Tov Tomiov.

MAYPOTAHZ Tawpyog

(IMepardg 1912 — ABAva 2003)

Avtodidaktog otn {wypagikr, pabitevoe Simha atov
Tiavvn Toapobdyn. Meydhwoe otny Konpo, omovdace
[ToMtikég Emotripeg otny ABrva kot émetta katetayn

0710 SMA\WHATIKO cwpa. Me avtr| Tov Ty 1d10TNnTa SovAeye
oto Ymovpyeio E§wtepicwv, oty Ipeofeia g EANGSag
oto [apiot (1950-1952) kau oo IIpofeveio g Tepyéong.
To 1952, eykatéhenye To emayyehpa tov Sumhwpdrn,

Sttt kARONKe va yivel kabnyntrg otnv Avwtatn Zyolr
Kahwv Texvav, tpookAnon v omoia anodéxOnke. Kata
™ Stapketa TG akadnpaikng tov Onteiag, Stetéheoe
StevBuvtiic (1975-1977), ahld kat TpvTavng Tng XxoAng
(1977-1978). Zto Iapiot tov §60nke n SuvatdtnTa

va pedetnoel og Babog ONeg TIG HOVTEPVEG TAOELS

G {wYPaPIKNG Kt ETOL TTOAD YPI|yOpa a@opoiwae
OPLOEVEG aTO AVTEG, 1IWG T LOPPOTAATTIKA
kehevopata tov EEmpectoviopot. To npoowmikd

Tov Wiwpa xapaktnpiCovv n évraon katn Bapparéa
eMAOYN XPWHATWY, Ot adpéG TILVENLEG-XELPOVOLLiEG
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TIOL AELTOVPYODV WG TIEPLYPAULATO KAl OL EVTOVEG
VPEC TNG LWYPAPIKNG ETUPAVELOG.

MHAIAAHZX Xté\iog

(Xiog 1881 - ABnva 1965)

A6 pukpog aoyohnOnke pe ™ {wypagkn. Exafe ta npwta
Tov padnuata and Tov Kwvotavtivo Bohavdkn kat énetta
OVVEYLOE AMOOTAOHATIKA 0TO Xx0Aeio Twv Kakwv Texvav.
Meta&p 1897 kat 1903 onovdace oty Akadnpia Tov
Movdyov, e kabnyntég tovg Nikodao To(n ko Ludwig
von Lofftz. E{noe oo Hapiot yia paxpd Siotnpa kat
enéotpeye optotika otnv EAXAada to 1931. H tomoypagia
BpeOnie aTo emikevTpo TOL EVOLAPEPOVTOG TOV, IOWLEVT
péoa and to mpiopa tov Iumpeoioviopot, Tov onoio
WOTO0O APOHOIWOE OTO £PYO TOL AapPdvovTag vTTOYN

TIG 181U TEPOTNTEG TOV EAANVIKOD PWTOG.

MIIEKIAPH KovAa

(ABNva 1905 - ABriva 1992)

Meydhwoe oe kaAAitexviko meptBaiioy, kabwg n untépa
™ Avva Mrekidpn rrav {wypapog kat yAontpia.
Mabntevoe Simha oe peyaheg LopPég TG EMOXNG,

onwg o Zayapiag Iamavtwviov (1otopia TG TéXVNC),

0 O@eo@paoctog TptavtaguAlidng kat o Kwvotavtivog
[opBevng ((wypagukn), o Tiwpyog Behtooapidng kat

o lewpylog Mooxog (xapaktikn). Apyotepa, GuvéxLoe
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115 0movdég tng otn fahAia, Ty Itakia kat Ty OMavdia.
Tomia, vekpég pvoeLs, aAAd kou avOpwveg Pryodpeg
anoteAovv Ta Bépatd ng. E€eliooet kat Suvapdvet

v e€mpectovioTikn {wypaikr TG e T Xpron evpeiag
KAl €VTOVIG XPWHATIKNG TtakéTag kat Tr) Snovpyia
SLAPOPETIKWY VYWV.

MITPAEZZAY Afjpog

(ArtwAwo 1880 — ABnva 1964)

Znovdaoce otn Zyohr) Kahawv Texvawv, anod tnv onoia
anogoitnoe 1o 1909. Atetéleoe daokalog ot Mapdoleto
HMoudaywykn Akadnuia (1926-1948), evd to 1944 avélaPe
™ doiknon tov Emperntnpiov Ekaotikwv Texvawv
EANGS0g. Ot Tomoypagieg kat ot Ipocwnoypagies Tov
EVTAOCOVTAL OTOV GLVTNPNTIKO AKadNUAIoUO, [ eRPaveic
emppogg amod tov NikoAao AVTpa, Onwg 1) kAion

TIPOG T PUTELVA XPWUATA KAt OL AMAOVOTEVTELG

Tov Ipmpeaioviopoy, xwpig woTtdoo va mapatnpovvTaL
dA\eg Topég 0To chvoho Tov €pyov Tou.

OOONAIOX NikOAaog

(Kahapdata 1877 — Zxomehog 1949)

Amogoitnoe and to Zyoheio twv Kakwv Texvav

10 1901, éxovTag padntevoet Simha otovg Nikn@opo
Avtpa kat Kovotavtivo Bohavdkn. H cuvéyion

Twv omovd@v Tov oty Akadnpio Tov Movayov, kovta

otov Heinrich Johann von Ziigel, vtiip&e kaBopiotikr

ot Slapdpewaon tov ¢pyov tov. Takideye petd

™mv anogoitnor| Tov 610 Aovdivo, ald eykatactdOnke
tehka oty EAAGSa (1910), 6mov kat guvéyioe

10 (wypagiko Tov £pyo. Aletéleoe StevBuvtig

TV TapapTHHatwy g Aveotatng ZxoAns Kahwv Texvav
otv Yopa kat tovg AeApovc. Ev pépet oTtdg 0TIG emiTaryég
KAt TIG apxég Tov Akadnuaiopo, evétage ototxeia and

I poVTéPVEG TdoeLs aTo épyo Tov (EEmpeatoviopo,
Ipmpeatoviopod, Zupfoliopo) pe Stakpitikd Tpomo.

ITOYAAKAZ Iwavvng

(Ayrog Tepytog IInAiov 1863 — ABrjva 1942)

[Mapd TNy Kataywyr| TOL amod PTwYT) OLKOYEVELQ,
KatopOwaoe va maet oty Kwvotavtivodmodn kat

va onovdaocet oknvoypagia. Otav eméotpeye oty Adnva,
padrrevoe Sima otov Kwvotavtivo Bohavakn.
Atopiotnke otov Boho kaOnynti¢ kaAAypagiog

Kot KaAAtexvikwy ot SevtepoPadiua ekmaidevon,
emdyyehpa mov doknoe emi mepimov 25 xpovia.

O)o ekeivo To Staotnpa ovvéyoe va {wypagilet.
Enéotpeye atnv ABva yvpw oo 1927 xat didake oto
[Tpwro Tvpvdoto, alla kat otov Dihoroyko ZvAloyo
«I[Tapvacooey. H kaBopiotikr entppor} Tov Bohavdkn
@aivetat va givat 1 attia ya tnv omoia (wypa@ile kupiwg
Oalaccoypagies, evw aoxoAnOnke kat pe Ty ayloypagio

(18iwg kata TV mapapovr Tov atov Bolo). H teyvotpomia
TOV OLYYeVeVEL £vTOva (e ekeivi) Tov Bolavaxm, Sixwg
Va UTTEPLOXVEL EVAL TPOCWTIKO 1dlwpaL.

ITPEKAZX ITapig

(ABNva 1926 — ABriva 1999)

Znovdace (wypagikn oty Avwtarn Xxoln Kakwvy
Texvav pe Tovg Anpritpn Mmokivr, Ovpfépto Apyvpod
Kkat Avpéa Tewpytadn ta €tn 1948-1952. KahAitéyvng
e moAvddotato €pyo, aoxoAnOnke pe tn (wypagukm,
N YAUTITIKT), TNV KOopnpatoypagia Kat T StakOopnor.
Ta Bépatd tov, tappéva ouvnBwg and Ty eAAnvikn
otopia kat 1) puOoroyia, Tov anacyoAnocav oe OAa

Ta péoa kat yU avto ta e&étale Sie€odikd péoa

ano OAeg TG Suvartég exppaoels. To VYo Tov

vrdyetat otov Agnpnuévo E€npeatoviopo, pe évrovn
YEWHETPIKOTITA KA e TO AEVKO XPWHLaL VoL €XeL
deamolovoa B¢on oTig ouVBETELS TOL.

ITPOZAAENTHZ AuwiAiog

(Bevetia 1859 — ABrjva 1926)

Katayotav ano tn yvwotr| kepkupdikn otkoyéveta
KaAAitexvav, pe peaPutepo pédog g tov yAomtn Iavlo
[Tpooalévtn. Mabrtevoe dimha otov Tatépa tov, Znvpo
[IpooahévTn), kat émetta petéPn oto Hapiot, Omov eépetar
o1 omovdace pnyavikog. Ztnv EANGda enéotpeye to 1874

Oalaocooypapieg
Seascapes

95



KaL vmnpétnoe oto Iohepikd Navtikod. AcxohiOnke
{e Ty ehanoypapia kat 1diwg pe Ty véatoypagia.
Zoypagioe Apavia, Bakacooypagied, kabwg

Kal apxatohoyikobvg Tomovg kat pvnpeia. Ta épya tov
StakpivovTtat yla Tig anahég TovikOTnTeG Kat

T Aemtopepetakny anddoor tov Béparoc.

PETKOZX IToAvkA&ttog

(Nd&&og 1903 - @eooalovikn 1984)

®doitnoe otnv Avwtarn Zxohn Kahwv Texvav
(1920-1926), 6mov S1dayOnke and tovg fewpyto
Iakwpidn, Zrdpo Bikdto, Anpntpn Fepaviwt

kat Nikodao Avtpa. AkorobOnoe n petafaon

tov oo ITapiot (1930-1936), 6nov omovdace oTny
Académie de la Grande Chaumiére kat oo epyactripto
tov Takavn, and Tov omoio didayOnke Tnv téxvn

g xapaktikng. H emiokeyn tov oto Aytov Opog,

n mapapovr) Tov oo Iapiot kot 1 emagr) Tov pe

NV LoTopia TNG TEXVIG, KABWG Kat e TG veoTepEg
EIKAOTIKEG TAOELS, Ta Taidia Tov ékave Kat

1 YEVIKOTepn akadnpaikn Tov ekmaidevon,
agopotwOnkav Ola mepitexva Kat e TPOCWTIKO
TPOTIO GTO £PYO TOV, TO OTIOI0 TAPOLOLAlEL EVpeia
Oepatoypagia (mpocwnoypagieg, Tomia, nBoypaptkég
OKNVEG, YOHVA Kot dAAa) Kat ave§dvTAnTa

TEXVOTPOTIKA OTOLXELAL.

9

POMANIAHX Kwvotavtivog

(ABrjva 1884 — ABrjva 1972)

Znovdaoce oto ZyoAeio Twv Kakwv Texvav pe
daokarovg Tovg Nikngopo Avtpa, Kwvotavrtivo
BoAavéxn kat Fewpyto Poidd. ZrpatevOnke

0TtouG BaAkavikovg moAépovg Tov 1912-1913

KA amelKOVIoe TTOAepKEG Ok VES. To peyakbtepo
HEPOG TOL £pYOV TOL GUVIOTODY OL TOTILOYPAPieG
Kat ot Bakaccoypagieg e evpv Depatoypagiko
pdopa, ot omoieg amodiSovtat e TPOoWTKO
UTPETLOVIOTIKO 8IWNa, EMUEVOVTAG 0TI GUAANYN
TV SLAKVHAVOEWY TOV QWTOG KAt TNG ATHOOPALPAG.
[Tap’ 6T1 0 €pyo TOL Tapépetve cLVOedeuévo

LLE TT) CUYKEKPLUEVT) TEXVOTPOTILAL KUl

{e 1 oXoAaoTik akadnpaikn opydvwon,

1 evauoOnaia kat 0 Aptopdg g {wypagikng

TOL ¢V EMOKLATTIKAY.

YOPOIKAZ Zwtipng

(ABva 1936 -)

Znovdace oty Avwtdtn XxoAn Kalwv Texvav

pe ddokaro tov Tidvvn Mopakn kat tapakolovOnoe
pofnpata ayoypagiag oto «Egnppoopévo Epyaotrpio»
NG XxoAnG o 1962. To 1965 Stopiotnke emipeAntrig
otnv édpa ehevBepov oxediov kat {wypagikng otnv
Apxitektovikn ZyoAr) tov EMII, tnv omoia vinpétnoe

Kot wg KaBnynTrs. Me kbpra vAkd to kdpPfouvvo kat

Ta aKPLALKE, 0T0 £pyo ToL Eexwpilovy TO ypappko

Kot evaioOnTo oxédLo, 1 KupLapyia Kat ) TVELHATIKOTNTA
TOV PWTOG, KAl 1) HETAPOPE KaOnepvay edvwy

KO AVTIKELLEVWY O TTOUNTIKO Kot GUpPOALKO emimedo.
21 (wypagtkr TOv, 1} TPOCEYYLOT) TOL EAANVIKOD XWPOUL
avtikatontpifetat oe Oepatikég emhoyég (métpeg,
epeimia, otopta myadiwy, Opavopata apxaiwy
ayapdtwy, topTeg Kat tapdBupa pe makiég o1depiés,
naAtd EOAa oo epetmwpéveg 0TéYEC, LovpdyLa,
o&etdwpéva omapaypaTa, KATAAOLTA TAAALDY UNXAVDY
Kol HETAAMKDOV KEAVPWY) TIOV CUUTUKVWVOUV

LE AOKNTIOUO Kat ATOTITA TO TEPAGHA TOV XPOVOL

KoL TNV eUPAnpatikdTTA TG EVTpOTIiag Kat TG pBopag.
[apdnha pe to (wypagikod €pyo Tov, aoxoAnOnke
MioNG He TNV EKOVOYPAPNOT| Kat TV KOANTEXVIKT)
empédeta PpAiwy, kabwg kat pe T cvyypaen
DewpnTikdv Keévov.

YXTINHZ Iavvng

(ABNva 1914 - ABrjva 2001)

Meté v ohokAfpwor) TG @oitnorg Tov otn Zipitavidelo
2xoAn, eyypagnke otny Avwtarn Xxol Kakwv Texvav,
omov omovdace {wypagiki pe Tovg Zrvpo Bikato, Znvpo
[Manalovka kat ITavdo MaBiomovho, kol XapakTikn

pe tov Tiavvn Kepalhnvo (1937-1943). Aletéeoe

BonBog tov Nikov Xat{nkuptakov-Tkika otny édpa tng
{wypagikng otnv Apxitektovikr ZxoAr tov EOvikov
Metooprov [Tolvteyveiov. Yrnpe emiong vmdAnAog
¢ TpamneCag g EAAaSog oo TSpupa Extdnwong
Tpaneloypappatiov kat A&y, omov pooAreOnke

wg oxedaotn. Ta épya Tov atnpilovtat oTov Peakiopo
LE OTOLXElA PETAIUTIPECIOVIOTIKA, KUPIWwG 0TOV TPOTO

LLE TOV OTIOIO HETAXELPIOTNKE THV TTAAETAL TOV.

TYITAAAOY-AAXKAPATOY Kuery (AyyeAkn)
(IMatpa 1898 — Abrva 1987)

Me kataywyr ano to Anovpt Kepalloviag,
aoxohnOnke apytkd pe T Aok téxvn oxedidlovtag

KAt KaTaokeLalovTag avTikeipeva kadnueptvig xpriong.
Znovdace oxédo otnv Ildtpa, kovta atov Ppifo Aplotéa,
kat {wypagkr otnv ABfva oto epyactrplo Tov Kwota
HAéadn (mbavotata 1942-1944, 1955-1959), evaw

yla éva Siaotnpa to 1955 pabrtevoe dimha atov Niko
Eyyovomov)o. Zvvéyioe otnv Académie Julian oto Iapiot,
omov éhafe Ttk Sidkpion to 1960, otnv éxbeon

Twv omovdaotwyv Tng Akadnuiac. AoxoAnOnke kvpiwg

ue TNV Tomoypagia, e Wdaitepn mpotipnon oty eAnvik)
APXITEKTOVIKT Kot TOUG Adikobg otkiopots. To vgog

NG XaPaK TN PIleTaL amo HETAIUTPESIOVIOTIKA Kat
KUPLOTIKA OTOLYElD, pe Eugaot oty kabapotnta

KAl TNV éVTaot) Tov XpWHATOG.
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OIAOIIOYAOY Mapia

(ABva 1964 -)

Zer kau gpyaletan otny ABnva. Znovdace {wypagikr
otV Ecole Nationale Supérieure des Beaux-Arts 070
ITapiot e daokalo tov Leonardo Cremonini kat, agov
ATOQOITNOE, CLVEXLOE e OTIOVOEG XAPAKTIKNG OTNV iStat
ZxoAr) dimha otov Abraham Hadad. To épyo tng eivau
avanapactatiko, e Stabeon opwg e§mpectovioTik,

Kat SLaKpIvETaL Yia TO €VToVo @G, Ta Kabapd guTelva
XPWHATA Ko T GUVORLALQ TOV e Tr) QUOT|. ZTHV EIKACTIKN
nopeia g éxet emkevtpwOei kat e€ehifet oelpég epywv
OVYKEKPIUEVOV DepaTIwy, pe SUVAPIKOTEPEG [EXPL
orpepa — HETAEL AWV — AVTEG TWV ECWTEPIKWY
Xwpwv Kat Twv Oeppoknmiwy, twv Balaccoypaguav

KAt TWV KOAUPT@V.

XATZHX Baoilelog

(Kaotopid 1870 — ABrjva 1915)

Znovdace 6to Zyoleio Twv Kakawv Texvav,

e Tnv kaBodrynon tov Nikngopov Avtpa kat

tov Kwvotavtivov Bohavdkn, ko porOnke

OTIG apX£G TNG ZxOANG Tov Movéyov. AToAvTa MoTOG
otn Oepatoloyia Tov BoAavakn kat otny mpaypatevon
QTN e APYEGS TTOL OpOLd{ovY pe ToL SaokdAov Tov,
TPOYWPTOE OTNV TAPOVOLACT) EVOG ELKACTIKOV £pyOV

Le pavepr) Ty Texvikr Tov Servotnta. Ilpoywpnoe emiong
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o€ TPOCONKES ILTPEGLOVIOTIKWY OTOLXEIWY, OTIWE Tat TILO
XoAapd TEPLYpALHATA 1] O TIEPLOPLOHOG TG XPWHATIKIG
TAAETAG 0TOVG PAGIKOVG TOVOLG KAl 0TA NUTOVLA TOVG.
Emmpoofétwg, etonyaye otov kevipikéd Oepatikd dfova
¢ Balacooypagiag anewovioelg g Odhacoag povng
™G, Xwpig TNV avtmapaBoAn tng pe mhoia i Adpavia,

LLE Eupaot oty anodooT TIG PELOTOTNTAG KAt

TV KUUATIOU®Y TNG.

Artists’ biographical notes

ALTAMOURAS Ioannis

(Florence, Italy 1852 — Spetses island, Greece 1878)
Altamouras started his training in painting at the Athens
School of Fine Arts in 1871 under Nikephoros Lytras. On
a scholarship, he continued his studies at the Danish Royal
Academy of Fine Arts (Kongelige Danske Kunstakademi)
in 1873-1876. From early on, he devoted himself to seascape
painting, exploring the academic tradition of the theme,
and apprenticed under the prominent marine painter Carl
Frederik Serensen. In his short life, he produced exquisite
seascapes that stand out for their light, atmosphere, affinity

to Impressionism and sensitive colour palette.

AXELOS Michael

(Sitia, Crete, Greece 1877 — Athens, Greece 1965)

Axelos studied painting under Georgios Iakovidis,
Dimitrios Geraniotis, Spyros Vikatos and Georgios Roilos
at the Athens School of Fine Arts, graduating in 1908.

He continued his training at the Académie Julian and

the Académie de la Grande Chaumiére in Paris, where

he encountered the new European trends. From 1928

to 1946, he worked at the Bank of Greece as a designer

of banknotes and securities. His main themes included
portraits, city-, sea- and country-scapes, as well as themes
inspired by the daily struggle of the common man. Starting

from Impressionism, Axelos ended up with a slightly

expressionist style using bright colours — the characteristic

warm and intense colours of Fauvism.

BEKIARI Koula

(Athens, Greece 1905 — Athens, Greece 1992)

Bekiari grew up in an artistic environment, as her mother
Anna Bekiari was a painter and sculptor. She took lessons
from such leading figures as Zacharias Papantoniou (art
history), Theophrastos Triantaphyllidis and Konstantinos
Parthenis (painting), or Giorgos Velissaridis and Georgios
Moschos (printmaking). She later pursued further studies
in France, Italy and the Netherlands. Her [favourite]
themes were landscapes, still lifes and human figures. She
developed a powerful expressionist style, using a wide and

bright colour palette and creating an interplay of textures.

BRAESSAS Dimos

(Aetoliko, Aetoloakarnania, Greece 1880 — Athens,

Greece 1964)

Braessas studied at the Fine Arts School in Athens and
graduated in 1909. He taught at the Maraslios Pedagogical
Academy in Athens (1926-1948), while in 1944 he was
elected President of the Chamber of Fine Arts of Greece.
His landscapes and portraits have all the markings

of conservative Academism, with visible influences from

Nikolaos Lytras, as in his predilection for bright colours
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and impressionist simplification, however without,
on the whole, any major breakthrough achievement.

CHATZIS Vasileios

(Kastoria, Greece 1870 — Athens, Greece 1915)

Chatzis studied at the Fine Arts School in Athens under
Nikephoros Lytras and Konstantinos Volanakis, and was
initiated into the tenets of the Munich School. Following
closely in the footsteps of Volanakis in terms of thematic
range and stylistic approach, he moved on to deliver

an artistic output which attests to his skillful technique.
At the same time, he assimilated impressionist elements,
such as the loose contours or a restrained palette of basic
colours and their half-tones. Furthermore, he enriched the
central theme of seascape with depictions of the sea by
itself, without the juxtaposition of ships or ports, placing
emphasis on the rendering of its fluidity and undulations.

FILOPOULOU Maria
(Athens, Greece 1964 — )

Filopoulou lives and works in Athens. She studied painting

at the Ecole Nationale Supérieure des Beaux-Arts in Paris
under Leonardo Cremonini and, after graduating, studied
engraving at the same school under Abraham Hadad.
Her art is representational, albeit with an expressionist
tendency, and is marked by brilliant light, pure bright
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colours and a conversation with nature. In the course
of her artistic career, she has focused on and developed
distinct thematic cycles, the most dynamic of which are

her interiors and greenhouses, seascapes and swimmers.

GALANIS Dimitrios

(Athens, Greece 1879 — Athens, Greece 1966)

While studying civil engineering at the Athens Technical
University in 1897-1899, Galanis took drawing lessons
from Nikephoros Lytras. After graduating in 1900,

he went to Paris, where he enrolled at the Ecole

des Beaux-Arts. From 1901 to 1912, he worked
successfully as a cartoonist with a number of French
magazines. During his stay in Germany (1907-1909),

he showed great interest in printmaking, especially
woodcuts. In 1909 he settled in the Montmartre quarter
of Paris, became friends with avant-garde artists (Matisse,
Maillol, Derain, etc.) and was exposed to influences from
Fauvism and Cubism. From 1930 to 1937, he taught
printmaking in Paris, opening his studio to Greek art
students living there, including Polykleitos Regkos,
Nikos Hadjikyriakos-Ghika, Constantine (Dico) Byzantios
and others. 1945 was a year of numerous distinctions

for Galanis, as he was elected Professor at the Ecole

des Beaux-Arts de Paris and member of the French
Académie des Beaux Arts. In 1950 he was elected

corresponding member of the Academy of Athens. With
a wide thematic range, Galanis fashioned a personal style
that adheres to Classicism, while at the same time he was
keen to explore Modernism. Galanis was one of the most
influential figures of interwar Greek art, with a seminal

contribution to printmaking.

GERMENIS Vasileios (Vasos)

(Fiscardo, Cephalonia island, Greece 1896 — Athens,

Greece 1966)

Germenis first studied at the Art School of Corfu and
continued at the Athens School of Fine Arts (1915-1921),
where he also enrolled at the Law School but dropped
out after three years. Germenis handled standard themes
of modern Greek art (genre, landscape, portraits)

in a rather academic idiom. Bright colours and a not-so-

detailed drawing are typical of his style.

KOROGIANNAKIS Alexandros

(Megara, Attica, Greece 1906 — Varkiza, Attica,

Greece 1966)

Korogiannakis studied painting at the Athens School

of Fine Arts under Georgios Takovidis, Dimitrios
Geraniotis, Georgios Roilos, Epameinondas Thomopoulos
and Nikolaos Lytras. Printmaking soon became his
favourite art form, despite no longer being part of the

curriculum and although he never totally abandoned
painting. He worked as a cartoonist for newspapers and
magazines, as well as a book illustrator. In 1939 he was
recruited by the Bank of Greece as a banknote designer
and engraver. His oeuvre, predominantly centred on man,
is also characterised by thematic diversity and restless
exploration and experimentation.

KOTSAKIS Georgios

(Messinia, Greece or Athens, Greece c. 1880 — Athens, Greece
after 1933)

Student of Nikephoros Lytras at the Fine Arts School

in Athens, he painted mostly seascapes, with emphasis

on ships, paying attention to the accurate drawing and the
atmospheric representation of the sea. His artistic language
is mainly characterised by precise drawing, rich colour

and textured and dynamic stroke.

LASKARIDOU Sophia

(Athens, Greece 1882 — Athens, Greece 1965)

Laskaridou started painting at a very young age.

She initially took private painting lessons

(from Odysseas Fokas, Georgios Chatzopoulos

and Emile Gilliéron), continuing her studies at the Fine
Arts School in Athens (becoming its first female student)
under Georgios Roilos, Konstantinos Volanakis and Spyros
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Vikatos and in 1900 moved to Paris, where she
studied at the Académie Julian. Upon her return

to Greece, she resumed her studies at the School

of Fine Arts between 1903 and 1907, under
teachers Nikephoros Lytras and Georgios Iakovidis.
In 1908, she left for Munich on a scholarship

for three years, while in 1914 she left again

for Paris this time to study at the Académie

de la Grande Chaumiere (in the workshops

of Lucien Simon and Olga Boznanska). Her art
covers a wide range of themes (landscapes, genre
scenes, portraits, still lifes), in a style anchored

in Realism, although her colour choices are close

to those of the impressionists and plein-air painters
of the early 20th century.

MAGIASIS Nikolaos

(Athens, Greece 1905 — Athens, Greece 1976)

Magiasis studied at the Athens School of Fine Arts
under Georgios lakovidis, Spyros Vikatos and Dimitrios
Geraniotis, graduating in 1932. He experimented

with a very diverse range of themes and genres,

from iconography, landscapes, seascapes to still lifes,
adapting his approach accordingly: genuinely realistic
in his still lifes and landscapes, with an impressionist
spirit in his seascapes.

102

MAKRIS Thanassis

(Kalamata, Greece 1955 - )

Makris studied at the Athens School of Fine Arts
under Yannis Moralis and continued his studies
at the Ecole Nationale Supérieure des Beaux-Arts
in Paris. He lives and works in Athens. His work
presents distinct thematic areas, namely self-portraits,
children’s portraits, landscapes, etc. Using

a restrained and soft colour palette, his painting
can be described as abstractive with expressionist
tendencies, the represented image emerging
from the boundaries of colours, intriguing

the viewer to explore the emotions of this

visual experience.

MALEAS Konstantinos

(Istanbul/formerly Constantinople, Turkey 1879 —

Athens, Greece 1928)

After studying architecture in Constantinople, Maleas
moved to Paris to pursue studies in painting at the Ecole
des Arts Décoratifs under Henri Martin (1901-1908). Later,
based in Constantinople, he travelled as a correspondent
for a number of magazines and newspapers, but also

in order to paint. He settled in Greece in 1913. He served
as Director of the Museum of Folk Handicrafts, took
active part in the education reform of 1917 and was

a member of several art committees and juries.

Until his death, he travelled extensively in Greece

and Europe, as well as in Egypt. Through landscapes,

his predominant theme, Maleas was one of the innovators
of modern Greek painting. Leaving plein-airist conventions
behind, he moved on to anti-naturalistic depictions relying
on colour, which he used in a manner influenced

by Fauvism and Expressionism, as well as through

a reshaping of form guided by abstraction.

MARANGOPOULOU Koula

(Kyparissia, Messinia, Greece 1913 — Athens, Greece 1997)
Marangopoulou studied painting at the Athens School of
Fine Arts under Pavlos Mathiopoulos, while also attending
painting classes at the private school of Periklis Vyzantios
and Aleka Stylou-Diamantopoulou. She worked with
Giorgos Bouzianis, whose influence was decisive for the
development of her artistic vocabulary. Centred around
Expressionism, her art shows a predilection for abstract
forms and the chromatic stylisation of contours. Her main
concern was to capture movement and to depict everyday

life or landscapes in an abstractive manner.

MAVROIDIS Yorgos
(Piraeus, Greece 1912 — Athens, Greece 2003)
Practically a self-taught painter, Mavroidis apprenticed

to Yannis Tsarouchis. He grew up in Cyprus, studied
political science in Athens and later joined the diplomatic
corps. In this capacity, he served at the Ministry

of Foreign Affairs, the Greek Embassy in Paris (1950-1952)
and the Greek Consulate in Trieste. He resigned in 1952,
when he was elected Professor of Painting at the Athens
School of Fine Arts. During his academic career,

he served as a director (1975-1977) and rector
(1977-1978) of the School. Having had the opportunity,
during his time in Paris, to study in depth all of the modern
trends in painting, he soon assimilated some of them,
particularly the formal language of Expressionism.

His idiom is characterised by a bright and bold colour
palette, rough gestural brushstrokes serving as outlines,
and strong textural effects.

MILIADIS Stelios

(Chios island, Greece 1881 — Athens, Greece 1965)
Miliadis started painting at a very young age. He took
his first painting lessons from Konstantinos Volanakis
and later enrolled for a short period at the Fine Arts
School in Athens. Between 1897 and 1903 he studied
at the Munich Academy under Nikolaos Gyzis and
Ludwig von Lofttz. He spent several years in Paris,
returning permanently to Greece in 1931. Landscapes
were his main interest, seen through the prism
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of Impressionism, which he assimilated and adapted
to the idiosyncrasies of the Greek light.

OTHONAIOS Nikolaos

(Kalamata, Greece 1877 — Skopelos island, Greece 1949)
Othonaios graduated from the Fine Arts School in Athens,
having studied under Nikephoros Lytras and Konstantinos
Volanakis. His further studies at the Munich Academy
under Heinrich Johann von Ziigel played a defining role
in his development as an artist. After graduating, he went
to London, but in the end settled in Greece (1910),

where he built up a career as a painter. He was Director

of the annexes of the School of Fine Arts in Hydra

and Delphi. Partly loyal to the tenets and principles

of Academicism, he subtly assimilated certain

elements from modern movements (Expressionism,
Impressionism, Symbolism).

POULAKAS Ioannis

(Ag. Georgios, Pelion, Greece 1863 — Athens, Greece 1942)
Despite humble origins, Poulakas managed to study scenic
design in Constantinople and, after returning to Greece,
to apprentice with Konstantinos Volanakis. He worked as
a calligraphy and art teacher at a high school in Volos for
nearly 25 years, but all that time never gave up painting. In
1927 he moved back to Athens, where he taught
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at the First Gymnasium of Athens and at the Parnassos
Literary Society. The strong influence of Volanakis

is probably the reason why he painted mainly seascapes,
but he also worked as an icon painter (especially while
living in Volos). His style shows great affinity to that

of Volanakis, but lacks a distinct personal idiom.

PREKAS Paris

(Athens, Greece 1926 — Athens, Greece 1999)

Prekas studied painting at the Athens School of Fine

Arts (1948-1952) under Dimitrios Biskinis, Umbertos
Argyros and Andreas Georgiadis. A multi-faceted artist,

he engaged in painting, sculpture, ornamental art and
interior decoration. His themes, usually inspired from Greek
history and mythology, recur across all these media and are
thoroughly explored in all possible art forms. His style can
be classified as one of Abstract Expressionism, with strongly
geometrical compositions dominated by the colour white.

PROSSALENTIS Emilios

(Corfu island, Greece 1859 — Athens, Greece 1926)

Emilios Prossalentis was born into the well-known

Corfiot family of artists, headed by his grandfather, Pavlos
Prossalentis, the sculptor. After apprenticing in painting
with his father, Spyridon Prossalentis, Emilios went to Paris,
where he reportedly studied engineering. Returning

to Greece in 1874, he joined the Greek Navy as

an engineering officer. He worked with oils but mostly
with watercolours, painting harbours, seascapes, as well
as archaeological sites and monuments. Soft tonalities
and detailed description are the hallmarks of his work.

REGKOS Polykleitos

(Naxos island, Greece 1903 — Thessaloniki, Greece 1984)

Regkos studied at the Athens School of Fine Arts (1920-
1926) under Georgios Iakovidis, Spyros Vikatos, Dimitrios
Geraniotis and Nikolaos Lytras. He continued his studies in
Paris (1930-1936) at the Académie de la Grande Chaumiére
and at the printmaking atelier of Galanis. His visit to
Mount Athos, his exposure during the years he spent in
Paris to art history and to the more recent trends in art, his
travels and his academic schooling were all ingeniously
fused into his work, which features a wide range of themes
(portraits, landscapes, genre scenes, nudes, etc.) and
inexhaustible stylistic elements.

ROMANIDIS Konstantinos

(Athens, Greece 1884 — Athens, Greece 1972)

Romanidis studied at the Fine Arts School in Athens under
teachers Nikephoros Lytras, Konstantinos Volanakis and
Georgios Roilos. He served in the Balkan Wars of 1912-
1913 and recorded war scenes. The major part of his work

consists of landscapes and seascapes, which cover several
themes, delivered with an impressionist language.

He focuses on the variances of light and atmosphere.
Although his work remained attached to this specific style
and to strict academic planning, the sensitivity and

the lyricism of his painting were not overshadowed.

SOROGAS Sotiris

(Athens, Greece 1936 - )

He studied at the Athens School of Fine Arts under

Yannis Moralis and he took lessons of hagiography at the
“Workshop of Applied Arts” in the same School. He was
appointed assistant curator at the Drawing and Painting
Department of the School of Architecture of the National
Technical University of Athens, to become later a professor.
Using charcoal and acrylic colours as his main medium, he
created paintings that stand out for their linear and sensitive
drawing, their dominant and spiritual light, and the transfer
of daily images and objects to a poetic and symbolic

level. In his painting, the Greek environment is reflected

on thematic subjects (rocks, ruins, water wells, remains

of ancient statues, doors and windows with old iron

locks, pieces of wood by ruined roofs, mooring bollards,
rusted relics, pieces of old engines and metal sheets) that
summarize with ascetism and minimalism the passage

of time and the monumentality of entropy and corrosion.
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In parallel with his painting, he worked on the illustration
and artwork of books, and also wrote theoretical essays.

STINIS Yannis

(Athens, Greece 1914 - Athens, Greece 2001)

After graduating from the Sivitanideios Technical School,
Stinis entered the Athens School of Fine Arts to study
painting under Spyros Vikatos, Spyros Papaloukas and
Pavlos Mathiopoulos, as well as printmaking under Yannis
Kefallinos (1937-1943). He was an assistant to Nikos
Hadjikyriakos-Ghika at the School of Architecture of the
National Technical University of Athens. He also worked
as a designer at the Banknote Printing Works of the Bank
of Greece (IETA). His works move along the lines

of Realism, with some post-impressionist elements,
particularly in the use of his colour palette.

TYPALDOU-LASKARATOU Kiki (Angeliki)

(Patras, Greece 1898 — Athens, Greece 1987)

With descent from Lixouri, Cephalonia island, Greece,

she initially worked on folk art, designing and constructing
everyday objects. She studied drawing in Patras next to
Frixos Aristeas and painting in Athens at the studio of
Kostas Iliadis (around 1942-1944, 1955-1959).In 1955

she took classes from Nikos Engonopoulos. She continued
her studies at the Académie Julian in Paris, where her
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participation at the exhibition of the students of the
Academy was awarded in 1960. She painted mainly
landscapes, showing a preference for Greek architecture
and traditional villages. Her artistic style is characterised
by post-impressionist and cubist elements, highlighting
the clarity and the intensity of colour.

VANDOROS Spyros

(Piraeus, Greece 1887 — Athens, Greece 1940)

Vandoros studied painting at the Athens School of Fine
Arts under Dimitrios Geraniotis and continued his studies
in Munich and Berlin, at the Mueller-Schoenefeld School
and the studio of Ludwig Knaus. He studied Decorative
arts, while he was also interested in the Post-Byzantine
and Folk art. He returned to Athens and was seated

at the Museum of Greek Handcrafts in 1920, where he
became director the following year for the next two

years. He painted portraits in a rather academic idiom

and landscapes with impressionist characteristics; at

his seascapes, in specific, he was influenced by Ioannis
Altamourass artistic language. In parallel with painting, he
worked as a cartoonist for several publications.

VARVARESSOS Achilleas
(Athens, Greece 1897 — Athens, Greece 1971)
Varvaressos studied at the Athens School of Fine Arts,

graduating in 1922. He painted mostly landscapes, with an
adherence to the basic principles of Impressionism. He was
an employee of the Bank of Greece, in its Banknote Printing
Works Department. His job at the Bank gave him the
opportunity to travel abroad for training in the new copper
engraving and printing techniques, which brought him into
contact with the history of art and new artistic movements.

VELISSARIDIS Giorgos

(Trabzon, Black Sea 1909 — Athens, Greece 1994)

Velissaridis enrolled in the Athens School of Fine Arts

in 1930, where he studied painting under Konstantinos
Parthenis and printmaking under Yannis Kefallinos.

In 1942, he was recruited by the Bank of Greece, where he
worked for many years (until 1969) in the Banknote Design
Section. He also designed stamps for the Hellenic Post.
Although he never gave up painting, he is best known for
his prints, mostly still lifes and landscapes. Geared towards
representation, his paintings reveal a definite colourist
approach, while his prints and especially his woodcuts
rely on a strong contrast between black and white and fine

shading effects.

VOLANAKIS Konstantinos
(Heraklion, Crete, Greece 1837 — Piraeus, Greece 1907)
From a wealthy merchant family that had resettled to Syros,

Volanakis initially considered a similar career and moved
to Trieste, where his artistic inclination soon became
apparent. With support from his family, Volanakis went to
the Munich Academy to study under Professor Karl von
Piloty. There, he took up landscape and marine painting,
which would become the exclusive themes of his art. After
travelling extensively in Europe, he made Piraeus his home
in 1883. That same year he was appointed Professor at

the Athens School of Fine Arts. In 1895, he founded his
own school, the “Art Centre”. Volanakis’s landscapes show
an intention to assimilate modern and innovative trends
(impressionist elements, influences from the Barbizon
School), while his marine themes —which established him
as the father of the genre in Greek art— are closer to the
ideals of the Munich School with some influences from
the Dutch school of painting. Naval battles, harbours,
fishing boats and seascapes are rendered with atmosphere,
poeticness and elaborate chromatic harmony.

VYZANTIOS Periklis

(Athens, Greece 1893 — Athens, Greece 1972)

At the young age of 19, Vyzantios went to Munich to study,
but was soon disappointed, and moved to Paris, where

he graduated from the Ecole des Beaux-Arts and the
Académie Julian. He returned to Greece in 1917 and in the
years 1920-1922 served in Greece’s Asia Minor campaign
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as a military painter, mainly recording war scenes. These
works were eventually destroyed, but only after being
exhibited at the Zappeion Hall and in Smyrna. Vyzantios
was one of the founding members of the Techni Group.
He also taught at the annexes of the Athens School

of Fine Arts in Hydra and Delphi and worked as a scenic
designer and cartoonist. He painted mainly portraits
and scenes from everyday city life, particularly interested
in the depiction of landscape. Although influenced by
French Impressionism, he gradually distanced himself
from it, while maintaining its soft and subtle palette.
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